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Bway Barrage of B. 0. Bonanzas 
Reverses Trend of Past Seasons 


By HOBE MORRISON + 


After a couple of years of me- 
diocrity and an unusually slow 
start last fall, Broadway has finally 
rung the bell with a volley of hits. 
The situation is highlighted by 
the successive openings in less 
than a week’s time of two of the 
top critical smashes in several sea- 
sons, “Picnic” and ‘Wonderful 
Town.” Both drew raves and are 
indicated boxoffice powerhouses. 

The success parade began to 
take shape in January with the 
arrival of a string of shows get- 
ting generally respectful attention 
from the aisle-sitters and some 
support at the b.o. They included 
“Love of Four Colonels,” “Cru- 
cible,” “Fifth Season” and “Mid- 
Summer.” 


The pace stepped up in Febru- 
ary with the opening of “Hazel 
Flagg,” “John Brown’s Body” and 
*Misalliance,” preceding the “Pic- 
nic’ and “Wonderful Town” 
grandslam. Among the promising 
entries for the balance of the sea- 
son are “Porgy and Bess,” “My 
‘Three Angels,” “Camino Real,” 
“Can-Can” and “Me and Juliet” 


(Continued on page 56) 


Only Louisiana’s Best For 
George Alabama Florida, 
Out Ahead of ‘Oklahoma’ 


New Orleans, March 3, 

George Alabama Florida, who's 
rated something of a character 
even among advance men, added a 
page to his colorful book here re- 
cently. The p.a., who sometimes 
goes completely Dixie by listing his 
first name as Georgia, is out ahead 
of “Oklahoma,” but continues to 
pay deference to his former boss, 
Blackstone, the magician. 


Forgetting that during his local 
Stay to ballyhoo the Theatre Guild 





musical, the Mardi Gras would be |. 


on, Florida neglected to make a 
hotel reservation and arrived to 
find the town shoulder-deep with 
tourists. However, he made out all 
right, for manager Johnny Roberts 
Set up living quarters for him in 
a dressing room backstage at the 
Civic Theatre, with an adjoining 
room as an office. The p.a. said it 
was the first time in 55 years of 
road agenting that he ever slept 
on the job. 


The quarters set up by Roberts 
were in a newly-refurbished dress- 
ing room, with mahogany panelled 
walls, carpeted floor, tiled toilet 
and shower room with hot and cold 
water, gas and electric heat. As a 
final touch, a framed picture of 
Blackstone was taken from the the- 


con lobby and hung over Florida's 
ed, 


The p.a. has only one complaint. 
He's afraid his wife may hear of 
ne setup and, when he gets home, 
disallow his $75 expense item for 
the week ‘in the family budget. 





Chow—and Wow! 


Most sought-after guy in 
New York for lunch and din- 
ner dates (and already booked 
solid for the next six months): 

“Red” Reynolds, ex-CBS 
Sales and now radio-TV di- 
rector of Fletcher Richards 
agency. He was the foreman of 
the Jelke jury. 


$16,000,000 im 2, 
3,000 Roster New 
ASCAP Records 


Hollywood, March 3. 

The official tally of income for 
the Ameri¢an Society of Com- 
posers, Authors & Publishers for 
1952 revealed that the Socicty’s 
4 income climbed to the alltime high 
of over $16,000,000. Expenses for 
the fiscal year, ending October, 
1952, were $3,100,000 or 20%, 
which is standard. 

Figures were disclosed at the 
semi-annual meeting of ASCAP 
members on the Coast by controller 
George’ Hoffman. Prexy Otto A. 
Harbach, however, had to dampen 
the writers’ expectations for a big- 
ger melon by pointing out that 
ASCAP currently also had a peak 
membership enrollment. 

Harbach emphasized that under 
terms of the antitrust consent de- 
cree, admission to the Society has 
been a lot easier. As a result, the 
per-capita disbursements had not 
increased due to fhe swelling mem- 
bership. Since 1949, 700 new writ- 
ers have been admitted to ASCAP, 
bringing the present total to over 
3,000, which is tops in the Society’s 
history. In that period, also, 200 


(Continued on page 57) 


JAN GARBER’S 37TH 
ANNI AS BATONEER 


Hollywood, March 3. 

Jen Garber opens at the Palla- 
dnum terpery here tonight (Tues.) 
to start his 37th year as a batoneer 
—by far a record for a name band. 
During that period he has etched 
a total of 2,387 records. 

Once a fiddler for a Meyer Davis 
society combo, Garber formed his 
own band and debuted at the Wil- 
lard Hotel, Washington, D. C., on 
March 3, 1917. Through the years 
he has been almost exclusively in 
the ranks of the “sweet” bands, 
save for a brief period about 11 
years ago when his daughter 
Janice, then his vocalist, talked him 
into batoning a swing crew. The 
experiment cost him $50,000 and 














'Garber went back to the sweet 


\ rhythms, 





CING TV OFF THE MARKET 





ALE, OTHERS 


il N 
aS TH 


Milton Berle’s “Texaco Star The- 
atre” is in sponsor trouble for the 
’53-’54 season. On the basis of pre- 
liminary negotiations, NBC is up- 
ping the weekly program tab from 
$59,000 to $90,000. That, coupled 
with the $60,000 for 60 minutes of 
network time, brings the weekly 
nut to $150,000. Rather than go 
for that kind of money, Texaco has 
indicated that it may sit it out 
next season and forget all about 
the Berle show, even in the face of 
a rejuvenated stanza that’s paying 
off handsomely in the Nielsen rat- 
ing sweepstakes. 


The impasse highlights the un- 
dercurrent of revolt that’s foment- 
ing among sponsors and agencies 
over the high cost of television, a 
revolt which, by season’s end, may 
well grow into a fullbiown crisis in 
network TV programming. From a 
host of Madison Ave., N. Y., offices 
have come cries and protests over 
the stepped-up coin rap for spon- 
sorship of network shows, and 
while commitments for next season 
aren’t due in most cases until May 
or June, the lamentations over ex- 
orbitant costs are causing consider- 
able apprehension within the trade. 


One major agency exec last week 
~ (Continued on page 38) 


J. Ray's $20,000 




















In Vegas Bidding 


Johnnie Ray has been signed | 
for the Desert Inn, Las Vegas, for 
a September or October date at 
$20,000, highest figure the Weeper 
ever got for a week’s appearance. 
His two-week pacting by the Des- 
ert Inn climaxes a tiff between the 
Sands Hotel, Las Vegas, which 
claims that it had a verbal comit- 
ment to play the singer ‘at $8,500 
and General Artists Corp., .repre- 
senting Ray, which stated that 
there was no such understanding. 
GAC further claimed that the 
$8,500 original figure for which 
Ray was booked at the Sands, to- 
day was “unrealistic.” It was also 
claimed by GAC-that if the Sands’ 
general manager, Jack Entratter, 
offered a more comparable sum, | 
there was a strong chance he | 
would have gotten the act. 

As it was, according to GAC, 
Entratter upped his bid to $12,500 
and stopped there. By necessity, 
act then had to go on the market. 
Desert Inn increased its bid. Rock- 
well also claims that when En- 
tratter upped to $15,000, the com- 
petitive 20G deal had already been 
signed for the Sands. 

Originally Ray’s $8,500 deal was 
for last November. Pact was made 
around April, 1952, when Ray was 





Gene Kelly's Long Green (3906) 
After 18 Tax-Free Months Abroad 





Twofers? 


Christine Jorgensen, ex-GI 
who recently underwent sur- 
gery and became a femme, re- 
portedly aspires to be an ac- 
tress, so she’s being men- 
tioned for strawhat appear- 
ances next summer. 

One barn producer says 
he'd like to book her in “Boy 
Meets Girl’—playing both 
parts. 
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Loew's Would Sell 
MGM Record Co. 
Along With Radio 


In addition to its desire to un- 
load its New York radio outlet, | 
WMG\M, for $2,000,000 to Bertram | 
Lebhar, Jr., Loew’s, Inc., is also 
interested in disposing of the MGM 
Records label which only of late 
has caught on as click diskery. Both 
were regarded as valuable coinci- 
dental exploitation media for Metro 
pictures. ‘ 


Lebhar’s syndicate plans putting 
$500,000 on the line, the rest out 
of profits. Lebhar has long been the 
operating head of the station, 
whose antecedents go back to WHN | 
and:prior thereto to WGBS, when | 
Loew’s and Gimbel Bros. stores | 
had a hookup in.New York. Only | 
recently Metro and Mutual Broad- | 
casting System worked out an op- | 
erating agreement on MGM Radio | 
Attractions getting program outlet | 
over WOR (N. Y.) and the Mutual 
affiliates. 


In effect, the Loew move to de- | 





Hollywood, March 3. 

First of the Hollywood names 
deliberately to trek to Europe for 
an 18-month tax-free stay, Gene 
Kelly is due home in about 12 
weeks, approximately $400,000 
richer. Actually, he’s not the first 
Hollywoodite to qualify, since Sam 
Spiegel and John Huston passed 
the 18-month period a few months 
ago. They benefited, however, be- 
cause they were abroad when the 
tax law of 1951 was passed; Kelly 
was the first of several film names 
to embark on a protracted overseas 
stay to take advantage of the bene- 
fits of the tax law. 

Kelly’s imminent return has cued 
|a shift in plans for “Brigadoon,” 
| which was to have been the last of 
| the films he made overseas. In- 
| stead, Metro will make the musi- 
| cal on the home lot, and possibly 
{in a 3-D process. 

Kelly left the U. S. Dec. 30, 1951, 
|to begin his lengthy stay overseas 
| with the filming of “The Devil 
| Makes Three.” His departure came 
only a few weeks after Congress 
had passed the new tax law, which 
provided that any U. S. citizen 
could claim a 100% exemption on 
all coin earned outside the coun- 
try, provided he remained abroad 
for 17 out of any 18-month period. 
Actually, Kelly's 18-month stretch 
would not be up until June of this 
year, but he’s entitled to come in 
under the wire on a 17-month basis 


(Continued on page 63) 





New Haven Wonders If 
Williams Is for ‘Real’ 
Or What’s a Plastic Value? 


New Haven, March 3. 
After a premiere week of pre- 
Broadway tuning up, “Camino 
Real” left town Saturday (28) as 








centralize would follow Warner one of the most controversial plays 
Bros. which, too, in order (1) di- | to hit this village in many seasons. 
vested itself of Brunswick Records! Reaction to this latest Tennessee 
(later merged into Decca Records), | Williams opus ranged from out- 
(Continued on page 63) | and-out raves for a dramatic feast, 
| to a situation of longtime friends 
? 

WHITE BACK TO B WAY | merits. A small percentage of stub- 
| holders ankled the house in the 
2 ,. | bate on the play’s ultimate Broad- 

New York show in many years. He’s | way reception. 


not speaking to each other after 
F OR VERSAILLES SHOW middle of proceedings, and a live- 
been signed to stage a package for; Critical interpretation of the 








heated discussions of the play’s 
George White will do his first | 1¥ topic of the week was the de- 





, the Versailles starting some time in | 


April. White, who did a suvcession | 
of “Scandals” for the legit stage | 
and later for vaude, was last in | 


play’s complex theme ranged from 


the facetious “Williams is trying 
to tell us that, when we die, we 
become cats, yowling under the 
balconies of retroactive virgins” 


New York as operator of the Gay; (an opinion appreciated only by 
White Way, a short-lived cafe on | those who see the play), to agree- 





(Continued on page 63) 


the site of the Latin Quarter. 
Two nitery revue packages pro- 
duced by Georgie Hale have had 
successful runs here. Current oc- 
cupant, “More About Love,” will 
wind up March 14. Succeeding 
show hasn’t been signed as yet. 


About Love.” 





First Hale produced unit was “All 


| ment with Williams’ own premise 
that it is “an examination of those 
values which people have to face.” 

Lack of clarification that punc- 
tuated the play’s opening night 
was somewhat modified by end of 
the run here. This factor, together 
with revisions outlined for subse- 


(Continued on page 56) 
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Who's 


Who in Tribute to Boly Hope 


At Friars’ Testimonial in N.Y. 





By ABEL GREEN 


The Friars. have batted a thou- 
sand three years running with its 
testimonials to Joe E. Lewis, Jack 
Benny and now Bob Hope, who was 
saluted Friday might (27) at the 
Waldorf-Astoria, N. Y., in a night 
that was, to corn a cliche, “one 
truly to remember.” Once again, 
in the best show biz traditions the 
after-dinner speeches, sparked by 
toastmaster Georgie Jessel, must 
have parred and mayhaps even 
eclipsed the salubrious times to 
which Jessel likes to hark back so 
sentimentally as he name-drops 
Chauncey Depew, Rennold Wolf, 
Willie Collier, Raymond Hitchcock, 
George M. Cohan, Thomas A. Wise, 
Capt. Irving O’Hay and others who 
undoubtedly made the hallowed 
halls of The Lambs and The 
something to cherish. 

But none of the dais need have 
deferred to any of the yesteryear 
greats. The large newspaper con- 
tingent at Hope’s night as “the 
comedian of the year” were busy 
paying guests in their notes-taking 
on the bon mots, nifties, intra-trade 
and general wit that flowed in a 
constant stream of high-level cali- 
bre from pros like Fred Allen, Mil- 
ton Berle, Jesse Block (& Eve 
Sully), who was roundly saluted 
for the bangup and painstaking job 
he did, along with Senator W. Stu- 
art Symington (Missouri), Cleve- 
Jand Press publisher-editor Louis B. 
Seltzer, Cleveland Mayor Thomas 
Burke, New York’s Mayor Vincent 
L. impellitteri, Bernard Baruch, 


Alben W. Barkley, Maj. Gen. Em-| 
O'Donnell and Eric | 
Johnston. Other dais guests were | 


mett (Rosy) 
RCA prez Frank M. Folsom, NBC 
prez Frank White, dean of the 
Friars Harry Delf, and Adolph 
Zukor. 
Fred Allen’s Nifties 

Allen pulled the first 3-D gag 
when he put on his glasses to read 
his address, which rates as some- 
thing of a masterpiece in an affec- 
tionate, albeit cynical, closeup on 
the guest of honor. He opened by 
observing that these affairs “for the 
guest of honor must be akin to 


coming back to life in a mortuary. | 


(Continued on page 20) 


BELLSON QUITS DUKE 





TO DO ‘MR. & MRS.’ ACT. 


Louis Bellson and Tony Scott, 
only ofay sidemen in the Duke El- 
lington orch, ankled the band last 
week after Ellington's Apollo 
Theatre, N. Y., stand. 

Bellson, who's been on drums 
with the Ellington crew for about 
two years, is prepping an act with 
his wife, singer Pearl Bailey, Scott 
joined the band to head up the 
sax section at the beginning of the 
Apollo booking. 


Jelke Case Prompts New 
Brit. Play, ‘Call Girl’ 

London, March 3. 
Cashing in on the publicity of the 
Jelke case, a British theatrical com- 
pany is rushing out a new play en- 

titled “Call Girl.” 

. The venture is being promoted 
y Johnnie regor and Pete 
Davis, Lid, a local firm which in 
the past has been associated with 
revues and pantomimes. This is 
slated only for a provincial tour, 
and is unlikely to come into the 
West End. 















Te 


Gals covbetesdeoas nceees 






Cne Year—$10.90 


Subscription Order Form 
Enclosed find check for $ 
Please send VARIETY for Que 


eeeereeeeseeeeeeeeeeeeeeeeeneeeeeee Bee eeeeeee 


@lease Print Name) 


Street eeeeeeee eee eeeeeeeeeeeveseeeeeeeeeeeeeeeee 


Regular Subscription Rates 


Canada and Foreign—$1 Additional per Year 


Ike's Coy ‘Maybe’ Stance 
Saafus D.C. News Dimers 


Washington, March 3. 
Uncertainty Over whether Presi- 
| dent Eisenhower will attend any of 
|the news correspondents’ dinners 
| this spring have scrambled plans of 

the various .associations, and is 
cramping the style of those affairs 
which lean on professional name 
| talent. 

| Recent dinner of the Radio Cor- 
,respondents Assn., at which Ike 
| failed to show after first saying 
“Maybe,” has put the damper on 
ithe other affairs. While the radio 
inewsmen assémbled a top name 
| show, it will be extremely difficult 
| to do so in the future without posi- 
| tive assurance that the President 
| will show at the head table, since 
| the talent is asked te contribute its 
| services. 

The White House Photographers 
Assn., which includes the newsreel 
| lensers, has indefinitely postponed 
'the dinner it planned to have at the 
jend of February. 
Gridiron Club has another of 

those “maybe” acceptances for its 
dinner April 11, and is going ahead 
iwith full plans. White House Cor- 
frespondents Assn. is planning a 
| dinner in May, without any assur- 
| ance that Ike will come, and ditto 
‘for the Women’s National Press 
Club. Latter affair is primarily 
| keyed to the President’s wife each 
year and, if Mamie finally decides 
to attend, the chances are that the 
President will come, too. 











Pinza & Children’s Sat. 
Enchanted Mornings As 
Disk Jocks on WNBC, N.Y. 


Ezio Pinza and his 12-year-old 
daughter Clelia will start a disk 
jockey program for children in the 
9:30-10 a.m. slot on WNBC, N. Y., 
Saturday (7), period formerly oc- 
cupied by the Jackie Robinson 
show. Basso will alse tell juve 
stories. é' 

Produced by Steve White and 
written by Len Weinles stanza 
will be a music appreciation 
series, with each edition on a 
specifie theme. Initialer will be on 
western music, with records rang- 
ing from “High Noon” to Aaron 
Copland’s “Billy the Kid.” Second 
frame will be devoted to nautical 
music, ranging from sea chanties 
to Debussy’s “La Mer.” Later on 
in the series, Pinza will be joined 
by his nine-year-old son, Pietro. 


Senate Tightens Ban 
On ‘Lewd’ Shipments 


Washington, March 3. 

Senate last week voted two 
laws to tighten the ban against in- 
terstate shipment of lewd and ob- 
scene material, including motion 
| picture film and phonograph rec- 
‘ords. The bills now go to the 
‘House for ection, 
| Under the new legislation, the 
| ban is expanded to prevent move- 
/ment across state borders by pri- 
vate automobiles or any other way. 
The present law simply bans ship- 
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HORACE HEIDT 
FOR LUCKY STRIKE 
Under Personal Management 
JOHN LEER 
111 Fifth Ave. New York 


Caba’s Razle 
Too Much Dazzle 
For US. Gamblers 


By JAY MALLIN 


Havana, March 3. 

During 1952 about 200,000 Amer- 
icans visited Cuba and spent ap- 
proximately $45,000,000 on every- 
thing from hotel rooms to souvenir 
postcards. In addition to this, they 
expended at least another $2,600,- 
000 in a generally fruitiess attempt 
to enrich themselves at Havana’s 
five major gambling  establish- 
ments. Thus, of every $23.50 which 
Americans left behind in Cuba, 
$1 ended up in the pockets of the 
gambling fraternity and their asso- 
ciated friends. 

This type of sugar closely com- 
peted with cane sugar as one of 
the island’s main sources of rev- 
enue. Or it would have if the funds 
remained in Cuba, which is highly 
doubtful in view of the number of 
Americans on the management side 
of the gambling tables. Sans Souci 
is run by Americans; the dice table 
at Montmartre is American; the 
Tropicana gambling setup is man- 
aged by an American (but for 
Cuban interests). Only the Casino 
Nacional and the two gambling 
establishments (aside from the 
races) at Oriental Park racetrack 
appear to be controlled locally. 

The Yankee gentlemen of games 
include Norman Rothman, Edward 
(Eddy) Altman, M. P. (Kitty) Klein, 
Sidney. (Sid) Jacobs, Dino Cellini 
and Sam Lawrence (Bratt). One or 
two have been involved in inci- 
dents with the law in the U.S. ever 
gambling matters. The names of 
others cropped up during the 
Kefauver hearings. In fact it was 
the chill of the Kefauver hearings 
which to a large measure induced 
the Americans to seek warmer and 
more hospitable grounds to the 
south. Cuba, with its large number 
of fun and thrill-seeking tourists, 
provided fertile land for the game- 
sters. 

Under a Cuban law promulgated 

(Continued on page 56) 


WW to Coast in April, 
Airing Some Shows There 


Walter Winchell treks to the 
Coast in mid-April and will orig- 
inate his ABC and ABC-TV gab- 
easts there, starting April 19, for 
several weeks. 

Winchell is interested in con- 
verting his show next fall into a 
simulcast. However, there’s the 
problem of clearances in TV for a 
9 p.m. Sunday slot, his traditional 
time in radio. The tele edition is 
skedded at 6:45 p.m. 








Prepping Senate Probe 
Of State Dept. Films, Etc. 


Washington, March 3. 

Sen. Bourke B. Hickenlooper (R., 
Ia.) will head a Senate Foreign Re- 
lations sub-committee which will 
investigate the overseas use of mo- 
tion pictures, radio, press, libraries 
and other informational programs 
of the State Dept. 

Although no date has been set 
for the hearings here, Hickenlooper 
said his group intends to call repre- 
sentatives of government, motion 
pictures, broadcasting and other in- 
dustries to testify. In addition, a 
“team” of Senators will be sent to 
Latin-America to study the effec- 
tiveness of the program there. 


Johnnie Ray Parlays. 
Ad Lib Into Foundation 
For Hard-of-Hearing 


An ad lib about a “foundation to 
aid the hard-of-hearing,” whi 
Johnnie Ray uttered at the Capito 
during his past Winter's Broadway 
engagement, has quickly snow- 
balled into the JR Foundation, 
Ine.; under his manager, Bernie 
Lang's direction. When kids in 
the audience started raining down 
$i and $5 bills, and = similar 
amounts came anonymously 
through the mail, this hastened its 
functioning. The Foundation was 
capped on Ed Sullivan’s “Toast of 
the Town” CBS-TV show this past 
Sunday (1) when Ray’s $7,500 fee 
was allocated to the fund. 

Even before the Capitol Theatre 
sparking, when Ray was first at 
the competitive Paramount Thea- 
tre, he had allocated his (and 
Lang’s) cut from the souvenir pro- 
grams to P. S. 47, the elementary 
school on New York’s East 23d 
Street which particularly teaches 
the hard-of-hearing. (Ray himself 
has been that, since childhood, 
and during the Sullivan show he 
publicly donned the kearing aid 
which he has worn off and on dur- 
ing theatre engagements. in re- 
cording sessions, and the like). The 
Par engagement also benefited the 
United Cerebral Palsy fund, in 
which Paramount Theatres’ topper 
Leonard Goldenson is vitally in- 
terested; Ray split his cut of the 
souvenir books 50-50 between CP 
and P. S. 47. Just pre-Xmas Ray 
came to New York ahead of sched- 
ule to play Santa to the public 
school children there. (His home 
town is Salem, Ore.). 


On-and-Off Probe of 
Cleffers’ Red Ties 


Tin Pan Alley firms received 
a form letter from the State De- 
partment early last week request- 
ing that they screen all ‘writers of 
material they were shipping over- 
seas for possible Commie or fellow- 
traveler association. The letter, 
however, was rescinded later in the 
week by a telegram from a higher 
branch of the State Department. 

Although the pubs didn’t have 
any time between the initial letter 
and the rescinding wire to take any 
steps in the screening of their 








writers, switch in orders indicates | 


that there’s some action afoot with- 
in the State Department to inves- 
tigate alleged Commie infiltration 
in the music biz. 

The letter requesting the screen- 
ing process left it up to the 
pubs to conduct their own investi- 
gation. Pubs were asked to re- 
turn an affidavit that they had 
screened their writers. 

Rescinding wire said letter mis- 
interpreted a directive. 





Gershwin Manuscripts 


Given to Cong. Library 
Washington, March 3. 

Valuable collection of George 

Gershwin original manuscripts has 

just been acquired by the Library 

of Congress, in accordance with the 





JTG to Mark Soph’s 
50th Show Biz Anni’ 


Sophie Tucker’s Golden Jubilee | 
in show business will be marked by 
the Jewish Theatrical Guild which 
will tender her a banquet Oct. 4 
at the Hotel Waldorf-Astoria, N. Y. 
Miss Tucker was the guest of hon- 
or at a JWT dinner in 1946. 

JWT board member Harry Gould 
has been named chairman of the 
dinner committee and Jaimes 





I 
New York 36, N. Y. 


Sauter, USO-Camp Shows prexy, 
, has been made executive vicepresi- 





' dent of the committee, 


will of Mrs. Rose Gershwin, com- 
poser’s mother, who died a couple 
of years ago. 

Collection includes the original 


, Score of “Rhapsody in Blue,” a pen- 


cilled manuscript for two pianos; 
pencil draft and full ink score of 
the Piano Concerto in F, originally 
entitled “New York Concerto”; 
piano vocal score and full ink score 


| of “Porgy and Bess;” fuil score for 


“Cuban Overture,” 
others. 

Most ef the manuscr! ts are 
dated to show when and for how 
long Gershwin worked on them. 


and _ several 








Hefim Pic Deal 
Forcing Fold Of 
‘Shrike March 21 


Chicago, March 3. 

“The Shrike,” which had been 
slated to tour to the Coast with 
Van Heflin as star, folds here 
March 21. Closing leaves a gap in 
the Theatre Guild-American Thea- 
tre Society schedule in Los An- 
geles, where Joseph Kramm’s Pul- 
itzer Prize drama was to have 
opened April 6, and subsequently 
in San Francisco. The situation is 
particularly embarrassing since 
subscription drives have just been 
epened in both towns. 

Closing of the show became nec- 
essary when Heflin exercised a 
four-week cancellation clause in 
his contract with producer Kermit 
Bloomgarden, reportedly to take 
a $75,000 bid to appear in “Wings 
of the Hawk” for Universal-Inter- 
national. Actor had been expected 
to stay with “The Shrike” through 
the balance of the season, although 
his original agreement to do the 
show had only been until mid- 
March. Bloomgarden, who came 
here over the weekend from New 
York, at first figured on getting a 
replacement to continue the tour, 
but was unable to do so and an- 
nounced the March 21 elosing. 

A pitch was made to persuade 
Jose Ferrer to return to the show, 
in which he was the original star, 
as well as producer-director on 
Broadway last season. It was hoped 
he might be interested in the prop- 
osition, particularly since it would 
enable him to be seen in an ef- 
fective stage role in Hollywood, 
where he is known only as a film 
actor. However, Ferrer is current- 
ly involved in staging “My Three 
Angels,” due March 11 on Broad- 
way, and after that he reportedly 
has a commitment in England. 

Tronic angle on the closing of 
“Shrike” is that the production 
would presumaly have gotten into 
the black in just a few more 
weeks. Production has a fairly 
high operating hookup and has 
done uneven business on tour. but 
finally hit its stride in recent 
weeks and had nearly earned back 
its investment. The show was 
backed by a group of theatre man- 
agers in key cities. 

Heflin’s decision to withdraw 
from “Shrike” became known te 
members of the company only 
when it appeared in a syndicated 
Hollywood column a day or se 
after the opening here. Immediate 
reaction of the other actors is un- 
derstood to have been bitter, es- 
pecially since the news broke im- 
mediately after the appearance of 
the local réviews, which were 
mixed re the play itself, al- 
though favorable to the star. Gen- 
eral feeling was that the notices 
were negative from a boxoffice 
standpoint. 


SWEDES SWEET ON RAY, 
KRUPA, SINATRA, 3-D 


By BOB CONDON 


Stockholm. 

Gene Krupa has come and gone 
—real gone according to the jaz 
critics. They played a total of 
seven concerts here in four days 
and did enough business to keep 
Eddie Condon in guitar picks for 
the next 300 years. 

The Swedes have become 3?-D 
conscious and one movie house is 
preparing to show the three old 
Metro shorts. 

We are in the last days of shoot- 
ing and our picture will finish with 
a 9-week schedule. Signe Hasso 
and Bill Langford go on to Paris 
for a vacation, Ruth Brady returns 
to California, while Mike Road and 
I stay for cutting and humming 
tunes. 

The Swedes are amused with 
“The Thief,” especially Rita Gam, 
as gam means vulture in Swedish. 

My command of Swedish gets 
better. and better. I sent a tele- 
gram the other hight and it was 
promptly delivered) to me in an 
hour signed with the name of the 
man I wished to send it to. But 
it’s always fun to get a wire. 

There is a plan afoot to intro- 
duce the Swedes to sponsors. The 
only commercial advertising tied 
to entertainment are the short ad 
films that sell Swedish products 
before the main feature picture 
starts. Radio is subsidized and TV 
will be too. Put this summer 

(Continued on pagé 57) 
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At 80, Marking 50, Never ‘30’ 


Show biz tonight at the Waldorf-Astoria, New York, salutes 
Adolph Zukor, at 80, marking his 50th anniversary in the indus- 
try. The traditional newspaperese ‘30,’ the symbol for “end” (of 
story), instead, sees the dean of the industry putting a great 
“more to kum”—again in the newspaperman’s argot—on the 

film industry’s future. 


Z.ukor, the sparkplug of Paramount pep meetings in his latter- 
day aggrandizement as chairman of the board, today is also the 
sparkplug of that company’s new excitement about third-dimen- | 
sion. In the best traditions of showmanship, the founder of | 
Paramount sees bigger and broader horizons for the industry he 
helped cradle and the big business he helped make great. 


This week’s salute to Zukor is the accumulative result of an 
industry which will ever be indebted to him for his daring in its 
infancy, achievement in maturity, and imaginative vision in 
future horizons. Adolph Zukor is truly the grand old man of the 
picture business. Abel. 


9] Fabian Bids for ‘Joey’ 
3-D) Hoopla Help As 1st Legitheatre TV: 


To All B.0.. Says Resolve Cost, Pay Scale 


Negotiations are currently under- 


‘ , way for a large-screen theatre TV 
RKO % Schwartz | presentation of the Broadway mu- 
sical hit, “Pal Joey.” Most of the 


| details regarding costs and pay 
“It’s show biz tradition to find | scales for the unions involved have 
excuses for bad business but rare-| been worked out, with only Actors 
ly have theatremen bothered to | Equity remaining to present to the 
explain or rationalize good busi- | sponsors the remuneration rate for 
ness,” says Sol A. Schwartz, prez; the performers. 
of RKO Theatres and a veteran ob-| Unlike previous theatre TV 
server of the eternal battle of the | events, presented exclusively by 
bo. “But because business has| Nate Halpern’s Theatre Network. 
suddenly become good, the big | 
whodunit seems te be ‘how come?’, | 
when it’s really obvious that, fun- 
damentally, good shows will al- 
ways command good business.” 


“True,” continues: Schwartz, 
“there have been frustrating and 











ithe occasion of his half-century tions at the homeoffice. 





TOP PIX INTO TV HOMES - ZUKOR 


VETE BANS (ITH FA ‘Schenck’ Bowout at 20th Linked 


PIX PREDICTIONS 


The next 50 years will be great, | ‘ | 
too, says Adolph Zukor. } Grainger Defers N.Y. | 
The Par board chairman, who's | James R. Grainger, RKO’s new 
being saluted with a Waldorf-Asto- prez, has put off his return to! 
ria get-together tonight (Wed.) on! New York and takeover of opera- 


+ 





mark in the film industry, sees tele- : . 
vision, the film-makers and film ex-| Now on the Coast, Grainger had 


hibitors equally benefiting from the | figured on returning to Gotham | 


To Reported Snarl at UA Circuit 


Prompting Joseph M. Schenck’s 
surprise bowout as exec produc- 
tion head of 20th-Fox was dissen- 
sion at the policy-making level at 
United Artists Theatre Circuit, ex- 
tensive exhibition outfit of which 
Schenck is controlling stockholder, 
it’s reported by insiders. Schenck 
announced last Thursday (26) he’s 


|ankling 20th immediately to give 


full attention to his theatre and 
other interests. 





unexplainablé interludes when 
nothing seemed to help. It non- 
plussed everybody when  ap- 
parently good or offbeat films in 
the then-accepted standard shows 
didn’t do business. on the one 
hard, and in another cycle of 
events did get attention at the b.o. 

“So what is the answer to this 
sudden robustness at the cash tills 
—and robust it is, too! Not just 
Broadway—all over. When you get 
$45,000 with ‘Peter Pan’ in Cleve- 

(Continued on page 16) 


NBC Asks Earlier Curtain 
On Broadway March 19 In 
Tieup With Oscar on TV 


In an effort te give the RCA- 
sponsored telecast of the Academy 
Awards the importance of a ma- 
jor national event, NBC, as one 
of its exploitation endeavors, has 
requested via the League of New 
York Theatres that all Broadway 
shows schedule an early curtain on 
“Oscar” night, March 19. Thus, 
it's figured, three major segments 
of the entertainment industry— 
legit, films and radio-tele—will 
join in pushing the “Ostéar” cere- 
monies. Belief is that an early 
curtain will give patrons a chance 
to get home in time to catch the 
10:30 to midnight telecast. 

Another aspect of advancing the 
curtain lifting is that a pair of 
femme. thesps ¢ nominated for 
awards are currently appearing in 
Broadway legits. Shirley Booth, 
nominated for her performance in 
“Come Back, Little Sheba” (Par), 
is starring in “Time of the 
Cuckoo,” and Bette Davis, named 
for “The Star” (20th), has the lead 
in “Two’s Company.” Julie Harris, 
cited for “Member of the Wedding” 

(Continued on page 20) 


Disney in New RKO Deal 
On ‘Sword’ and 2-Reeler 


Walt Disney Productions has. en- 
tered a new distribution deal with 
RKO, it was disclosed in New York 
yesterday (Tues.). Pact covers re- 
lease of “The Sword and the Rose,” 
live actioner lensed in Technicolor 
in England with Richard Todd and 
Glynis Johns in the leads. Feature 
1s already completed. 

_ Also part of the new deal is 

“rowlers of the Everglades,” next 
in Disney’s True-Life Adventure 
scries of two-reelers, 














| pic pioneer, but with “the pictures 


being distributed to homes by way 
of television as well as to theatres 
in the regular way.” He emphasized 
this week: “The public will demand 
our films at home on television and 
will be willing to pay for them.” 

The large-screen will still draw 
patrons to the theatres, opines Zu- 
kor. And after this exhibition the 
pix will be televised to the homes, 
on some sort of subscription basis, 
for persons who can't attend the 
theatre showings. Zukor is con- 
vinced that an arrangement will 
be worked out beneficially for 
exhibs, such as via a role for them 
in the telecasts of pix, in addition 
to operation of their, theatres. 

As for the immediate future, Zu- 
kor is plenty high on 3-D, which 
he bills as “a great step forward.” 


Sid 


| show biz of the future. -yesterday (Tues.), but he’s not) 
“Major films will be made in’ due now until sometime next | 
| Hollywood, as now,” predicts the | wee, 





TV Pix Boosting 
Each Other Seen 
By Goldenson 


There'll be a payoff for both 
television and film production via 
the American Broadcasting-Para- 
mount Theatres setup, prexy Leon- 
ard Goldenson stated this week. 
The TV operation will be alert to 
}new talents which, in turn, can 


DEC. 11, 1898—MAR. 10, 1950 | 
| 


Television, the bidder for “Joey”, 
is circuit chief S. H. (Si) Fabian. 
Leo Rosen, Fabian exec handling | 
the outfit’s theatre TV activities, 
has held numerous confabs with 
Jule Styne, producer of “Joey,” 
and has received the green light | 
to proceed with the plans. No date! 
has been set for the presentation: | 


Rosen conferred Friday (27) with | 


(Continued on page 20) 


FABIAN PREDICTS ’53 
PIX B.O. WILL BEAT ’52. 





rent year will be ahead of 1952 on | 
the national average, S. H. (Si) Fa- 
bian stated in New York yesterday 
(Tues.). He said he based this on | 
“the excitement over 3-D and the 
fine pictures coming up.” Circuit 
op, who has taken over control of 
Stanley Warner Corp., reiterated | 
his “great confidence” in the fu- 
ture. 
In a unique situation, Fabian re- | 
vealed that the Warner chain has | 
booked the Warner 3-D-er, “The 
House of Wax,” in 75 situations 


(Continued on page 20) | 


‘Paradise’ Cost 5156, 
Ballyhoo Set at 5006 


United Artists execs and indie 
producer Theron Warth, at a 
meeting in New York Monday (2), 
decided on an ad campaign budget , 
for Warth’s “Return to Paradise” | 
which almost equals the cost of 
the negative. Film, lensed in 
Samoa with Gary Cooper in the 
lead, was brought in at $515,000. | 
Promotion is set at $500,000. 

This is no precedent, though. 
Stanley Kramer’s “Home of the | 
Brave,” made at a cost of $318,000, | 
had an ad budget of $420,000. 

Warth spent six months in the 
Samoan Islands for preparation 








Disagreeing with many other in-, 
dustry leaders, he feels that the 
public will not consider the use of 
viewing glasses as an intolerable | 
inconvenience, instead will wear | 
them to enjoy the maximum enter- | 
tainment benefits of the new opti- 
cal effects in pix. 


But in line with this, he’s also | gts en permitting their contract 
h | convinced that a way will be per-| players to appear on TV. 
Equity prez Ralph Bellamy, who is fected for the dual-lens projection | applied to radio before,” comments 
bullish on the idea. Question, in- | of 3-D which will not require specs. ' Goldenson. He adds: “Bob Hope 
cluding the scale for actors, was Zukor, incidentally, has a pair of | and Bing Crosby, two of films’ 
polaroid goggles which are worn as piggest _ boxoffice 


conveniently as sun glasses. 
Still Goes—the Show’s the Thing 


Outside of the new approaches— | and Lewis.” 


3-D, TV, etc.—Zukor still clings to | 
his oft-expressed observation: “The | 


_motion picture is like any other | formers’ jobs on TV, his feeling | 
Films’ b.o. for the entire cur- | product. If it's good, the public ac-| being that they can overplay that 


cepts it, if it’s inferior it will be | 
(Continued on page 56) 


| Segue into filmaking, he 
| serves. 
Goldenson advocates 


|versa, each medium complement- 


| sistent with the slow but percepti- 


| out their effectiveness in pix. 


| 


pearances for pic players, and vice | 
ing the other. His views are con- 
'ble trend among major film out- 


“Same 


personalities, 
came up through radio. And tele- 
vision certainly hasn't hurt Martin 





Only reservation Goldenson has | 
concerns frequency of pic _ per- 


medium to the extent of wearing 





British Exhibs Suffer From Worst 





Slump in Postwar Era; Biz Off 207, 


London, Feb. 24. 


basis of their case sent to the | 


British exhibitors are experienc- | Treasury is indicative of the cur-| 


ing their worst season in the post- 
war era. Throughout the country, 
grosses are on the decline but the 
dip appears to be more marked in 
London than elsewhere. As one 
theatre operator said last week, the 
summer average ‘has 
throughout the winter period, and 


the normal pre-Christmas slump | 


is taking on the appearance of be- 
ing permanent. 

The decline in gross receipts 
has been consistent with few ex- 
ceptions. There have been the un- 
usual pix that have succeeded in 
boosting the boxoffice, but normal- 


| ly exhibs now say they are running 


15%—20% below average. 

As TV extends its grip over the 
country, theatre owners fear that 
the decline may become more crit- 
ical, and, if sponsored television 


comes a reality, the added com- | 


extended | 


and production of the Technicoior | petition will make conditions even | 


pic. He leaves N. Y. Friday (6) for | more acute. Their main hope rests 
London with a work permit for in their current campaign for al- 
processing by British Techni, ‘leviation of admission tax. The 


| rent serious situation. 


When the last tax changes were | 
introduced in 1951, the Chancellor | 
|of the Exchequer estimated future | 
revenue on the continued high | 
|level of receipts. But actually | 
these have not been realized and | 
'the Cinematograph Exhibitors | 
Assn. is now asking the Chancellor | 
to adjust the taxation from his | 
original estimate to the actual box- | 
office yield. If the government 
agrees, exhibitors will benefit to 
the tune of more than $10,000,000. | 

Most circuits are now readying 
their annual reports. Almost with- 
out exception, these are expected 


TV ap-' ment on terms. 


| to reflect the big slump. The posi- | 


tion of the exhibitors is spotlighted | 


by the current stock exchange quo- | 


tations of major companies. Odeon 


shares in 1947 were quoted at $7 | 
but now rate at $1.50. Gaumont | 


British stock, which was valued at 
$4, is now quoted at 75c while As- 
sociated British Picture shares are 
,; down from $5 to $1.30. 


Under an agreement with the 
Dept. of Justice, Schenck has had 
his UATC stock trusteed as a con- 
dition to his occupying the 20th 
spot. Doubtless he'll now exercise 
the stock’s voting privileges, that 
is, controlling voice in manage- 
| ment, with his departure from the 
| film company. 

UATC president George Skouras 
has been doing a burn over what 
| he feels are injustices in film com- 
| pany dealings with the exhib out- 
} 





fit’s outlets in New York. UATC 
owns 52% of Metropolitan Play- 
houses which, in turn, has a finan- 


(Continued on page 20) 


Roz’s B’way Boffo 
Cues RKO Extended 
Plans for Her ‘Wac’ 


Socko click of Rosalind Russell 
|in the new Broadway legit musical 
| hit, “Wonderful Town,” has caused 
| RKO to reappraise the b.o. value 
lof “Never Wave at a WAC,” ac- 
| tress’ latest pic, which the filmery 
is releasing. Produced by Inde- 
pendent Artists, firm headed by 








| Frederick Brisson, the star's hus- 


band, “WAC” has played a number 
of engagements but hasn't been 
booked into New York yet. 


Prior to Miss Russell’s opening 


ob- | 0n Broadway, RKO had sought a 
;N. Y. house for 
| couldn’t reach a satisfactory agree- 


“WAC,” . tut 
As a résult of the 
raves received by the star for her 
“Town” performance, RKO re- 
ceived a number of bids from 
Broadway ops. A deal reportedly 
has been set with the Criterion, 


(Continued on page 57) 
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Loew's Stockholders, Irked by Cuts 
In Divvies, Told 


of New Economies 





Considerable additional econo-+ 


mies are planned by Loew’s, veepee 
and treasurer Charles C. Mosko- 
witz told a stormy session of stock- 
holders Thursday (26) at the com- 
pany’s annual meeting in New 
York. An SRO crowd of disgruntled 
shareholders was particularly in- 
censed about the eut in the com- 
pany’s dividends, which dropped 
from $1.50 per share to 80c. 

Session was also marked by} 
sharp questioning concerning the | 
drop in the company’s earnings and 
what the management planned to 
do to improve the situation. Par- 
ticularly irking the shareholders 
was a finacial statement covering 
12 weeks which disclosed a per- 
share earning of 6c. Moskowitz, 
however, said that on the basis of 
current returns he expected a 40c 
per share earning on the company’s 
28-week statement. 

Despite continued prodding from 
stockholders, Moskowitz declared 
that he was not a prophet or psy- 
chic, and could not predict what 
the next dividend payment would 
be. Board of directors, he noted, 
would determine this in May. 

Notwothstanding the belligerent 
mood of the stockholders, featured 
by applause and shouts of approval 
of critical statements against man- 
agement, the entire slate of direc- 
tors presented by management was 
elected overwhelmingly, with each 
nominee receiving more than 4,- 
000,000 votes. Directors reelected 
included Nicholas M. Schensk, J. 
Robert Rubin, Leopold Friedman, 
Charles C. Moskowitz, Joseph R. 
Vogel, William A. Parker, Henry 
Rogers Winthrop, Eugene E. Leake, 
William F. Rodgers, F. Joseph Hol- 
leran and George A. Brownell. Fol- 
lowing the stockholders meeting, 
the directors met and reelected the 
present officers headed by Schenck. 

Stockholders, led by Benjamin 
Hartstein, who described himself 
as a member of an investment 
trust, asked for independent rep- 


(Continued on page 24) 


Threaten Mex Ban on US. 
Thesps in Hassle on Red 
Probe Group’s ‘Salt’ Pic 


El Paso, March 3. 


International complications have 
developed in the filming of “The 
Salt of the Earth” in Silver City, 
N. M., by several members of the 
Hollywood film colony who were 
involved in the Communist probe. 
Now the National Assn. of Actors 
in Mexico has authorized @ ban on 
all north-of-the-border thesps 
working south-of-the-border, ac- 
cording to Rosaura_ Revueltas, 
Mexican actress who was recently; 
arrested by immigration authori- 
ties. 

Unless she is permitted to com- 
plete her role in “Salt of the 
Earth,” she said, sweeping action 
will be taken at once. Her an- 
announcement of the ban against 
Hollywood talent working in Mex- 
ico, she declared, was authorized 
by Jorge Negrete, executive secre- 
tary of the NAA, 


If the ban goes into effect it will 
apply to at least two major Holly- 
wood studios and a number of top 
names. At present Warners is 
filming “Blowing Wild” in Mexico 
with Gary Cooper, Barbara Stan- 
wyck, Ruth Roman, Anthony Quinn 
and Ward Bond. RKO is producing 
“Second Chance” there with Rob- 
ert Mitchum and Linda Darneli. 
The ban would alse affect scores 
of American performers appearing 
in Mexican hotels and niteries, 

Miss Revueltas asserts that her 
eniry papers were in order but 
were not properly stamped because 
of an “administrative error by the 
immigration officials.” 











SAG’s ‘No Union Matter’ 
Hollywood, March 3. 

The Screen Actors Guild an- 
swered Negrete’s beef with a wire 
suggesting that Miss Revueltas’ 
detention at El Paso was a matter 
for the Mexican and U.S. govern- 
ments to settle and not a subject 
for the unions. SAG exec secretary 
John Dales, Jr., pointed out that 
the actress was working for a “non- 
union company and is not a signa- 


| $everal Washington lawyers in trust 


GAEL SULLIVAN JOINS 
LAW FIRM-AS TRUST REP 


Gael Sullivan, former exec di- 
rector of Theatre Owners of Amer- 





ica, has joined the New York law 
firm of Phillips, Nizer, Benjamin & | 
Krim. It’s understood he’s on an} 
assignment basis, working on anti- | 
trust suits being handled by the | 
Nizer outfit. j 

Sullivan is specializing in the 
economic aspects of trust actions, 
including the suit now pending 
against National Screen Service. In 
this connection he’s been contact- 
ing poster-renter companies around 
the country, amassing data on costs 
and operations in the theatre acces- 
sory field. 

Prior to his job with TOA, Sul- 
livan served as an economist with 


litigation. Growing practice among 
attorneys is to take on economy 
specialists when handling trust 
cases. 

During the last election, Sullivan 
was also chairman of the National | 
Democratic Committee. 


TOA, Allied Le 
‘Limelight’ Hassl 
Theatre Owners of America and 

Allied States Assn., the two lead- 

ing exhibitor organizations, indi- 

cated this week that they would 
maintain a “hands off” policy re- 
garding American Legion picket- 
ing of Charles Chaplin's “Lime- 
light.” Both exhib groups, whose 
combined membership includes 
the majority of theatres in the 

U.S., have been under constant 

pressure from varied sources to 

take a stand on the Legion’s ac- 
tivities in campaigning against 
the exhibition of certain pictures. 

TOA and Allied leaders stressed 
the. autenomous aspects of their 
locals and pointed out that it was 
not the policy of the parent orgs 
to tell their members what to do 
in such situations. Since most pres- 
sure tactics originate locally, the 
exhib outfits feel that policy must 
be established by the local theatre- 


owner, since he has “to live” with 
the people taking part in the pro- 
tests. 


So. America Snowballing 
As ‘Fastest Continent,’ Sez 
U’s Daff After Junket 


South American film market is 
expanding faster than that of any 
other continent with biz booming 
and many new theatres being built, 
Alfred E. Daff, Universal exec v.p., 
reported yesterday (Tues.) upon 
his return over the weekend from 
a 14-day swing through the ter- 
ritory. 

Daff, U prexy Milton R. Rack- 
mil; Al Lowe, U Latin American 
supervisor, and Ben Cohn, assist- 
ant to Americo Aboaf, U foreign 
sales head, together and in pairs 
covered Mexico, Panama, Peru, 
Argentina, Brazil and Venezuela. 
Sales confabs with U regional 
heads were held in Mexico City 
and Lima, Peru. Trip completed 
Dafi’s round-the-woslder in con- 
nection with the Daff Third-of-a- 
Century sales drive. 

Daff noted the catching on of 
the driveins in various countries. 
There is theatre building activity 
all over the continent with 15 new 
houses planned for Venezuela 
alone. Sao Paulo, Brazil, is blue- 
printing ozoners and a new theatre 
is planned for Lima. Latin Amer- 
ican producers and exhibs are 
showing intense interest in U.S. 
3-D developments, the U exec re- 
ported. 


_He said he found the Argentine 
Situation status quo, but noted 
considerable industry disturbance 
in Mexico over the threatened 50° 











tory to our contract.” 
“Salt of the Earth” location 


(Continued on page 20) 


screen quota. “Even the local pro- 


7 





ee can't see where it will real- \ 


ly benefit them,” Daft observed. 


Feb. Golden Dozen 


1. The Stooge (Par). 
2. Bad & Beautiful (M-G). 
3. Peter Pan (RKO). 
4. Hans Andersen (RKO). 
‘ Mississippi Gambler (U). 
Bwana Devil (UA). 
Niagara (20th). 
Above & Beyond (M-G). 
9. Meet Me at Fair (U), 
10. Jazz Singer (WB). 
11. Thief of Venice (20th). 
12. Thunder in East (Par). 


RKO On Prowl 


5. 
6. 
7. 
8. 














® e | 
For Outside Pix: 
| 

RKO is on the prowl for prod- 
uct from outsiders in a major ef- 
fort to guard against any serious 
lapse in a release sked later in the 
year. Company is sufficiently 
heeled with pix to carry it through 
most of the summer, it’s said, but 
there’s no backlog for beyond that 
time. 

Continuing production lull on 
the RKO lot is necessitating the 
approach to the indie film-makers. 
Several outside producers related 
this week they've been asked 
about possible package deals, that 
is, lensing their own properties at 
RKO’s studio. RKO reps disclosed 
that several pacts already are in 
the final stages of negotiation. 


Important factor, of course, is 
that any pic generally requires 
four to five months. That’s cov- 
ering preparation and actual pro- 
duction. This means if RKO were 
to start prepping new product at 
this time, it wouldn’t be ready un- 
til next August, excepting in- 
stances where shooting scripts and 
casting already have been set. 


DELAY PACT TALKS 
WITH PIC SALESMEN 


Delay is expected in the opening 
of talks between the film companies 
and the Colosseum of Motion Pic- 
ture Salesmen for a new contract 
to replace the agreement expiring 
this month. Company negotiators 
are now involved in discussions 
with the exchange unions of the 
International Alliance of Theatri- 
cal Stage Employees, and it’s an- 
ticipated that palavers with the 
film peddlers will not get underway 
until the exchange talks are com- 
pleted. 


Meanwhile, salesmen’s present 
pact, an 18-month deal, will be ex- 
tended, with all gains from a final 
agreement being retroactive. Ped- 
dlers will ask for a wage hike as 
well as a boost in traveling ex- 
penses. David Beznor, the Colos- 
seum’s general counsel who head- 
quarters in Milwaukee, is expected 
in New York for the talks, 


Savoia Wins on Distrib 
Rights to Two Valli Pix 


Long-pending suit in N. Y. Fed- 
eral Court over Italian distribution 
rights to two pictures in which 
Alida Valli has top roles was set- 
tled out of court last week. Action 
was brought by Savoia Films, an 
Italian firm, against Vanguard 
Films and the Selznick Releasing 
Corp. to restrain the defendants 
from granting the distrib rights to 
anyone except Savoia. 

Complaint was withdrawn after 
Selznick paid $12,500 to Savoia. 
Dispute had its origin in a 1946 
pact under which Savoia held ex- 
clusive rights to Miss Valli’s serv- 
ices. Italian outfit later released 
her from the agreement to permit 
her to make “The Miracle of the 
Bells” and “The Paradine Case.” 











N. Y. to L. A, 


Sara Berner 
Irving Berlin 
Mort Blumenstock 
Bill Burton 
Wendell Corey 
Orrin E. Dunlap, Jr. 
Frank M. Folsom 
Huntz Hall 
Mervin Hauser 
George Jessel 

Don M. Mersereau 
Milt Rosner 
Manie Sacks 





David Sarnoff 


Stooge, Bad.’ ‘Pan’ Pace Feb. Biz; 


? Holidays Help Nat'l B.0; to Soar 





CANNES FETE’S CHIEF 
SEES BIG 1953 SHOW 


Paris, Feb. 17. 


Favre Le Bret, head of the 
Cannes Film Festival, is back here 


‘after his looksee trip to the U.S. 


and Mexico to eye the film indus- 
tries and confer with biggies on 
the fortZeoming participation in 
the Cannes show. Le Bret feels the 
real sense of the festival was not 
completely understood by the 
American film people. He tried to 
make them aware of the value of 
international competition. 


Le Bret cited that the technical, 
artistic, human and philosophical 
aspects of a film were more im- 
portant than the commercial as- 
pects in choosing a pic for festival 
entry. He feels only high caliber 
pix should be entered in the fetes. 


Maas In Jap Trip | 
To Hike Permits, 
Thaw $4,500,000 


Inability of the Japanese govern- 
ment to decide on the questions of 
film import licenses for the 1953-54 
fiscal ye-r and the unfreezing of 
some $4,500,000 in American earn- 
ings is taking Irving Maas, Motion 
Picture Assn. of America interna- 
tional division exec in charge of 
the Far East, to Japan today 
(Wed.). Presence of an MPAA 
rep was requested by the Japanese. 


Maas will devote himself pri- 
marily to the permit problem, 
which has been a topic of lively 
discussion in Nippon newspapers; 
For the fiscal year 1952-53, which 
ends April 1, the Japanese govern- 
ment allocated a total of 152 li- 
censes for all countries, of which 
122 went to American distribs. The 
British got 14, the French 10 and 
the Italian four, with one each to 
two other countries. 


Pressure has been brought to 
bear on authorities in Tokyo to in- 
crease the overall figure, with the 
U. S. distribs also plugging for a 
higher quota. In addition to the 


(Continued on page 16) 
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Jess Barker 

N. J. Blumberg 
Robert F. Blumofe 
Edmund L. Cashman 
Rosemary Clooney 
Bill Doll 

Jack Entratter 
Joan Fontaine 
Greer Garson 
Samuel Goldwyn 
Alex Gottlieb 
Mishel S. Green 
Susan Hayward 
Raoul Kraushaar 
Arthur B. Krim 
Perry Leber 

David A. Lipton 
Maggie McNamara 
Adolphe Menjou 
Lou Mindling 

Erin O’Brien-Moore 
Priscilla Morgan 
Marilyn Nash 
Artur Rubenstein 
Fred J. Schwartz 
Herbert Silverberg 
Maximlian Slater 
Earl Sponable 
Morton A. Spring 
James Stewart 
David Swift 

Paul Weston 


N. Y. to Europe 


Larry Adler 

George Balanchine 
Cass Canfield 

Mrs. Maria Chaliapin 
¥rank Crawshaw 

Al Crown 

Vernon Duke 

Susan Hayward 
Dorothy Kirsten 
Harold Kreutzberg 
Tanaquil LeClerq 
Antonio Marquez 
Michael Mindlin, Jr. 
Conception Piquer 
Michael Stern 
=pencer 

Alec Waugh 








+ Boosted by two holiday weeks, 
business at first-run theatres Over 
the country soared last month, 
Washington’s and Lincoln's birth. 
day observances hypoed trade, for- 
mer being probably the strongest 
Feb, 22 in recent years for many 
key cities.. Heightened interest in 
3-D films meant big trade for three 
types of such screen subjects and 
probably helped other pix in’ some 
instances by luring additional traf. 
fic downtown ‘in numerous keys, 
Despite such an alignment, oniy 
one 3-D subject, “Bwana Devi!” 
(UA), figured big in top boxoffice 
ratings. 

“The Stooge” (Par) was the Feb- 
| ruary winner at the wickets. Not 
only did the Martin-Lewis comedy 
garner the greatest amount of coin 
in the four-week period (nearly 
$800,000) but it was also outstand- 
ing on individual playdates, major- 
ity of which were sock to terrific. 
Pie alse racked up a record num- 
ber of holdovers and extended-run 
dates during the month. 

“Bad and Beautiful” (M-G) was 
second in boxoffice ratings last 
month, although slipping sharply in 
the final two weeks of the period. 
Third money went to “Peter Pan” 
(RKO-Disney). Film experienced a 
great upsurge the last two stanzas 
in February, when it cashed in on 
juvenile patronage in droves. 

“Hans Christian Andersen” (RKO- 

(Continued on page 16) 


U in Report to SEC: 
) 
Decca Doesn’t Control 
° ¢ 
Pic Co.’s Common 

Emphasis that Decca Records, 
with its ownership of 42.2% of 
Universal's common stock, doesn't 
control U and is not in the position 
of a “parent” company, comes in 
U's annual report to the Securities 
& Exchange Commission filed last 
week (27). 

The accounting covers the year 
ending Nov. 1, 1952, and shows that 
Decca owns 406,175 shares of U 
common in addition to warrants 
for the purchase of another 37,500 
shares of common. As of Nov. 1, U 
had 127,609 warrants for the pur- 

(Continued on page 12) 











Europe to N. Y. 

Joseph Attles 

Catherine Ayers 

Irving Barnes 

Lawson Bates 

James Hawthorne Bey 
Lawrence Bland 

Rhoda Boggs 


| Robert Breen 


Walter P. Brown 
Georgia Burke 
“Cab Calloway 
Elsie Clark 

Helen Colbert 
Charles Colman 
Clarice Crawford 
Blevins Davis 
Meyer Davis 
Helen Dowdy 
Robert Dustin 
Helen Ferguson 
Elizabeth Foster 
Doris Galiber 
Ruby Greene 
Dorothy Hayward 
Kenneth Hibbert 
George A. Hill 
LeVern Hutcherson 
Joseph James 

Eva Jessye 

Sam Kasakoff_. 
Samuel Kornblatt 
Moses LaMarr 
Jerry Laws 
Urylee Leonardo 
Samuel Matlowsky 
John McCurry — 
Pauline Philips 
Leontyne Price 
George Quick 
Walter Reimer 
Edna Ricks 
Annabelle Ross 
George A. Royston 
Helen Sanborn 
Lesiie Scett 
Alexander Smallens 
Osborne E. Smith 
Sherman Sneed 
Christine Spencer 
Dolores Swan 
Helen Thigpen 
Jack Trado 

Clyde Turner 
Eloise C. Uggams 
Dorothy van Kirk 
William Veasey 
Barbara Ann Webb 
Ray Yates 
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British Exhibs Concerned Over 
H’wood Prod. Cut, Rank Exec Reveals: 


ys 


‘BREEN OFFIE 





British exhibs are concerned over¢ 
any possible tapering off in Holly- 
wood production, Kenneth N. Har- 
greaves, managing director of Gen- 
eral Film Distributors and assistant 
m.d. of the J. Arthur Rank Organi- 
zation, said in N. Y. Friday (27). 
After a vacation in Florida and a 
trip to the Coast, the Rank exec 
expects to return to London 
March 24. 

Hargreaves is here to 0.0" recent 
developments in three-dimensional 
and wide-screen pix. He discussed 
CinemaScope with 20th-Fox execs 
but said he couldn’t comment on 
it until he had seen it in action 
on the Coast. 

“Bwana Devil,” the Arch Oboler 
pic lensed in Natural Vision, is due | 
in four ef Rank’s Odeon houses | 
March 19 for what Hargreaves de- 
scribed as “an experimental run.” 
Polaroid glasses are being imported 
for the “Devil” run. 

British film biz is down, partly | 
because of bad weather and TV’s 
inroads, according to Hargreaves. 
While exhibs have applied for spe- 
cial theatre TV channels and stand 
a chance to get programs when 
sponsored TV is authorized; short- 
ages of material will prevent estab- 
lishment of such circuits for some 
time, Hargreaves said. Meanwhile, 
the 2,000,000 video sets now in- 
stalled are making themselves felt. 
Good pix still rake in the coin but 
“average programs don’t do aver- 
age business,” he stated. 

Rank exec emphasized that, de- 
spite the natural preference of 
British audiences for quality local 
productions, exhibs still depend 
heavily on U. S. pix, and that they 
were disturbed over reports that 
Hollywood might reduce its output. 


Theatre Circuit's 
7906 TV Splurge’ 


Kansas City, March 3. 

The first license to operate a 
television station in Wichita has 
gone to a theatre circuit with 
headquarters in Kansas City, Mo. 
Edward D. Durwood and Stanley 
Durwood, father and son and 
heads of the circuit, last week 
were revealed to be the principal 
backers of the C.W.C. Co., which 
was granted a license by the FCC 
to operate a station on UHF Chan- 
nel 16 in Wichita. 

The CWC company is expected 
to invest more than $750,000 in the 
project. The Durwoods own 85% 
of the stock in the company. The 
balance of the stock is owned by 
the Beacon Broadcasting Co. 
W ichita, which last week withdrew 
an application for a separate sta- 
tion in Wichita. 

Stanley Durwood is directing | 
the work of constructing the new | 
Station, aiming at a May 1 opening | 
date. The circuit has theatres in 
Several cities in Missouri and Kan- 


Sas and also operates drive-in 
theatres. ‘ 


Ready Motion to Dismiss 
‘ ° 5 J . ° 
Moulin Rouge’ Suit As 
Ts . ) 
Tried in Wrong Court 
Los Angeles, March 1. 
Charles A. Loring, defense attor- 
ney in the $5,000,000 suit brought 
against the “Moulin Rouge” film 
by operators of the Paris cafe of 
that name, will ask Federal Court 
to dismiss the casé on March 9. 
Defense contends the court lacks 
jurisdiction, since the dispute is 
basically between a French firm 
and Romulus Film Co., Ltd., a 
British film production company. 
Another contention is that a trade- 
mark cannot exist with reference 
to the cabaret business in this 
country, and that even if it exists 
in France, the recognition of it 
here would be to give extra-terri- 
torial effect to French law. 

















M-G Sets Precedent in OK 


Of Barry Sullivan Vidpix 


Hollywood, March 3. 

Marking a precedental step for 
a major picture studio, Metro has 
granted its exclusive pactee, Barry 
Sullivan, the right to topline a 
telepix series. Previously, some 
majors had granted video rights 
to thesps pacted on one or two 


pix a year deals, but that is the | 


first time a major has given an 
exclusive player the right to ap- 
pear in vidpix. 

Sullivan was before the Revue 


|} Productions cameras at Republic | 


over the weekend, starring in an 
untitled dramatic series. Bob Fin- 
kel directed the pilot, which was 
penned by Lawrence Kimble. 


Newbery Named 


As Successor To 


Grainger at Rep 


London, March 3. 
New veepee and sales chief of 





Republic Pictures ‘is C. Bruce 
Newbery, it was disclosed here 
yesterday (Mon.) by company 


prexy Herbert J. Yates. He suc- 
ceeds James R. Grainger, who re- 
cently was released from his em- 
ployment contract to head RKO 
Pictures. 


Prior to Yates’ announcement 
persistent trade reports indicated 
that Newbery would be named to 
the sales berth. Meantime, it’s an- 
ticipated that Newbery will leave 
for the New York homeoffice 
within the next 10 days to assume 
his new duties. 


Yates also appointed Reginald 
Armour to Newbery’s old post as 
veepee and chief executive officer 
of Rep’s British organization. He 
formerly was Far East supervisor 
for the company. At the same time 
Richard G. Yates, who previously 
was Grainger’s assistant, will take 
over a similar chore under New- 
bery. 

Personnel shifts, prexy Yates 
said, are in line with his policy of 
upping men from the ranks. Upon 
his return to N. Y. next month the 
Rep topper will attend several re- 
gional sales conclaves with New- 
bery throughout the U. S. Similar 
sales confabs in Britain are being 
set up by foreign chief Richard W. 
Altschuler, who'll accompany Ar- 
mour in the round of sessions. 





RKO Must Pay 375G For 


Reneging on ‘Appointment’ 
Los Angeles, March 3. 


For breaking an agreement to 
produce “Appointment in Samar- 
ra,” RKO was ordered by Superior 
Judge Joseph W. Vickers to pay 
$375,000 and legal costs to Gold 
Seal Productions. Plaintiff had sued 
for $2,125,000. 

Gold Seal declared RKO had 
agreed to make the film, based on 
the John O'Hara novel, and pay 
the indie $125,000 for film rights 
plus 20% of the profits. Testimony 
showed that the studio had gone 
so far as to announce Gregory Peck 
as star of the film. In announcing 
his decision, Judge Vickers said 
there was probably “ne comparable 
case in the industry.” 


20th’s 25 Divvy 


Quarterly cash dividend of 25c. 
per share on the outstanding com- 
mon stock was declared by 20th- 
Fox last week (26). 


Dividend is payable March 28, 








| the close of business March 10. 


1953, to stockholders of record at | 


CUES CODE BYPASS 











LOSING POWER 


By MIKE KAPLAN 


Hollywood, March 3. 
After 19 years of rigid self-regu- 
lation, the film industry apparently 
is ready to drop the Production 
Code Authority. No announcement 
has been made, and actually none 
is expected, but there are definite 
signs that the industry feels the 

| Code has outlived its usefulness. 
More importantly, however, the 
Code no longer has the weapons 
at its command to enforce its deci- 
sions on product. Divorcement has 
ended the ties between exhibition 


. 





ms 


Urge H'wood's 3-D 





Bank Seeks Foreclosure 
On Two Roberts Films 


Los Angeles, March 3. 

Foreclosure suit seeking $408.- 
840 on promissory notes was filed 
against Roberts Productions, Inc., 
Dubois Co., Inc., and Abraham 
Polonsky by the Bank of America 
in Superior Court. Films involved 
are “Force of Evil’ and “Body and 
Soul.” 


Plaintiff declares Roberts exec- 





|and production branches of the in- 
|dustry, and the studios are no| 
longer obligated to see to it that | 
|their theatres book no product | 
| Which fails to carry the PCA seal. 
| What may be a major test of the 
| booking potential of a film lacking 
{the PCA seal may come up this 
|summer when the Otto Preminger- 
F. Hugh Herbert production of 
“The Moon Is Blue” is released by 
United Artists. Thus far, the film, 
only recently completed, has not | 
been offered to the Breen office 
for approval or revision. -It’s con- 
sidered likely, however, that the 
comedy will not be granted a seal. 
In preliminary discussions, before 
filming of the legit hit actually got 
underway, it’s understood that the 
Breen office told the producers that 
the script would be unacceptable 
if it followed the stage version. 
There is a PCA regulation about 
“treating sex as a comedy.” 
Preminger and Herbert, however, 


(Continued on page 12) 











A Harried Jessel 


A dissident stockholder 
planning legal harrassment 
against 20th-Fox buttonholed 
George Jessel and tried to en- 
list him on the false theory 
that the ex-20th producer 
would “tell all” on Darryl 
Zanuck, his longtime boss, 
Jessel parried: 

“You'll have to excuse me 
because right now I'm tired 
from fighting my other crimes, 
such as stealing the Lindbergh 
baby and being the brains of 


uted a note for $908,776 at 442° 


er’s People,” later called “Force 
of Evil.” In a subsequent transac- 
tion, Roberts pledged ali rights to 
“Burning Journey,” later known 
as “Body and Soul.” In addition 


sition of the two films, the bank 
asks $2,600 in attorney fees. 


Exchanges Would 
Be Shut In 5 Cities 





Film exchanges in at least five 
cities would be shuttered in a dis- 


ing advanced by some major com- 
panies. The program, designed to 
cut costs, has been brought up be- 
fore various meetings of the sales 
managers committee of the Mo- 
tion Picture Assn. of America, but 
unanimous endorsement, which is 
required, has yet to be indicated. 


Under the plan, branches in New 
Haven, Albany, Memphis, Denver 
and Portland, Ore., would be 
dropped, with exhibs in those 
areas serviced from other field of- 
fices. If the plan is successfully 
adopted, other branch cities might 
be added to the list. 


Companies operate in the do- 
mestic market at a cost of $160,000 





the Brink’s stickup.” 


to $200,000 per week each. 





Current session is reflecting the | 
expected dip after such a great 
holiday week, with few new, big 
films and storms handicapping re- 


sults in key cities covered by | 
VaRIETY. Several midwest cities | 


were hard hit by blizzards and ex- | 
treme cold. 


Nothing, .however, appeared to 
hold back the stronger grossers. | 
“Peter Pan” (RKO-Disney) is'| 
winding up No. 1 again for third 
successive week. It is pacing the 
‘pack by a wide margin. “Hans 
Christian Andersen” (RKO-Gold- 
wyn) is second, highest position it 
has held since out on release. 
Danny Kaye starrer is turning in 
many big to terrific sessions this 
week. ' 


“The Stooge” (Par), which was 
second a week ago, is neck-and- 
neck with “Hans,” but winding up 
third. Martin-Lewis comedy has 
been on top or up with the winners 
now for six weeks in a row. 
“Moulin Rouge” (UA), out exten- 
sively for first time this round, is 
capturing fourth money. ~“Bwana 
Devil,” from same distrib, is fin- 
ishing fifth. 

“I Confess” (WB) is sixth-place 
winner this stanza, while “Niagara” 
(20th) is seventh. “The Star” 
(20th) is perking up to land eighth 
position. with “Little Sheba” 
(Par), just getting started, in 
ninth. “Jazz Singer” (WB), “Bad 
and Beautiful” (M-G) and “Man 
Behind Gun” (WB) round out the 
Golden Dozen in that order. 


“Mississippi Gambler” 


| 





(U), 


National Boxoffice Survey 


Grosses Dip; ‘Peter Pan’ Champ for 3d Week in Row, 
‘Hans’ 2d,-‘Stooge’ 3d, ‘Moulin Rouge’ 4th 


“Sound Barrier” (UA), “Anna” 
(IFE) and “Never Wave at Wac”’ 
(RKO) are the runner-up pictures. 

“Back on Broadway” (WB), due 
next at N. Y. Paramount, was get- 
ting along nicely in K. C. until a 


blizzard hit the city last Sunday | 
(1). “Tonight We Sing” (20th), | 


which was no great shakes at the 
N. Y. Music Hall, is doing nicely in 
a small Minneapolis house. “Confi- 
dentially Connie” (M-G), also new, 
looms disappointing this session. 
Same is true of “Taxi” (20th). 
“Stars Are Singing” (Par) con- 
tinues mild to NSG _ currenily. 
“City Beneath Sea” (U), another 
newcomer, looms good in Toronto, 
big in Boston and fine in Frisco. 


“Road to Bali” (Par) still is 


biz in several keys. “Ivanhoe” 
(M-G), out on _ popscale dates, 
ranges from good to mild this 
round. 

“Face to Face” (RKO) is fine 
in Frisco and okay in Cleveland. 
“All Ashore” (Col), mild in Buf- 
falo, looks hefty in Toronto. 
“Stereo Techniques” (Indie) 
shapes good in Omaha. 

“Against All Flags” (U) is 


birds” (Rep) is satisfactory in 
Seattle. “Silver Whip” (20th) 
looms good in Cincy. 

“Jeopardy” (M-G) shapes mild 
in L. A. “Pathfinder” (Col) 


big in Frisco, still is okay on 
N. Y. longrun. 

(Complete Boxoffice Reports on 
| Pages 8-9.) 





interest, the security being ‘‘Tuck- | 


to the unpaid balance and dispo-| 


To Slash Costs: 


tribution streamlining program be- | 


racking up consistently nice to big? 


Unity Approach 


Follow RCA's Share-TV-Wealth Slant 


* Hollywood ought to try the TV 


to some top-line execs in the film 
iz. The confusion over the new 
dimension has rammed home the 
|fact that “the pix industry is in a 
| state of disunity.” 
| In sharp contrast was the situ- 
| ation with television when TV first 
| became prominent. At that time 
Frank M. Folsom, president of Ra- 
|dio Corp. of America, made all 
|RCA patents available to other 
| manufacturers. There was no gim- 
mick, the RCA move being solely 
in the interest of standardization. 

Standardized 3-D will evolve 
eventually, it’s hoped,.but at pres- 
ent all studios are at work on dif- 
ferent depth processes with the 
result that exhibitors are uncertain 
over which to equip for. 

Probably doing the biggest burn 
over the lack of organization with- 
jin the film trade is Charles P. 
|Skouras, president of National 
|Th@atres and board chairman of 
| Theatre Owners of America. Near- 
| ly two years ago Skouras proposed 
(a joint industry research program 
| to investigate 3-D_ possibilities 
|}among other techniques. All film- 
| eries, as well as exhibs, would have 

benefited on a _ collective basis. 
| Skouras arranged for a tie-in with 
| the School of Technology, Univer- 
sity of Southern California, but 


io some with its 3-D, according 


budgeted at $1,000,000 per year 
for the first three years, was nixed 
| by the film execs. 

| Individual experiments have pro- 


bow proposed project, which was 


| duced advancements in the new 
| field, but some industryites feel 
| that much more could have been 
| accomplished via the research in- 
stitute which Skouras had outlined. 


RKO $6,000,000 
In the Red in ‘32 


RKO Pictures likely will show 
a loss of over $6,000,000 for 1952, 
as compared with a profit of $334, 
600 the previous year, according to 
Wall St. estimates. Company's 
official report is now in the hands 
of auditors and will be made pub- 
lic in April. 

RKO wound up the first nine 
months of last year with a deficit 
of $4,775,000, each of the three 
quarters being in the red. Final 
quarter similarly is downbeat. 

‘Considered on a pro forma basis, 
that is, apart from exhibition when 
the RKO chain was a part of the 
integrated corporation, RKO’s 
production-distribution had losses 
| of $5,832,000 in 1950, $4,219,000 in 
1949, $5,596,000 in 1948, and 
$1,787,000 in 1947. 


M-G Resurrecting “41 
‘Jekyll,’ ‘Woman’s Face’ 
As TV-Plugged Dualer 


Recalling RKO’s success with the 
20-year-old “King Kong,” Metro 
‘has set plans to test the pulling 
| power of a pair of 1941 exploita- 
tion-type pictures. Films are “Dr. 
iJekll and Mr. Hyde,” starring 
| Spencer Tracy, and “A Woman’s 


| Face,” with Joan Crawford in the 
top role. Films, which will be pre- 
| sented on a dual program, will be 
supported by an extensive TV bally 
campaign, similar to the one cred- 
ited with making “Kong” a b.o. 
| winner. 

| Before launching extensive book- 
ings, experimental engagements 
will be tried in Columbus, O., and 




















rated okay in Detroit. “Thunder- | Louisville, Ky., with March 26 set 


,as the opening date. Video outlets 
jin both cities will be flooded with 
| specially-prepared spots and clips, 
|with the theme of the campaign 


is | dubbed “Two Faces You'll Never 
oke in Montreal. “Promoter” (U), 


| Forget.” TV drive will be support- 
ied by local newspaper ads. New 
copy and layouts for the special 
| bookings have been prepared by 
\Metro’s ad department. 
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@uc Donald 
Billy De Wolfe, Helmut Dantixe, 

Steven Geray, Lilia Skala 
es Percy 


roy; musical direction, Alfred 
editor, Rebert Sim 
25, 53. Running time, 114 MINS. 


Mrs. Sally Adams ......-- Ethel Merman 


Kennett «.. ... .ccccosce Donald O'Connor 
Prineess Maria .......e+..--- Vera-Elien 
€osmo Constantine ..... George Sanders 
Pemberton Maxwell ...... Billy De Wolfe 
Prince Hugo .......++s Helmut Dantine 
Tantinnin ......cccces e+. Walter Slezak 
Sebastian ......scescceses- Steven Geray 
Grand Duke ......ssseees Ludwig Stosset 
Grand Duchess ........++--- Lilia Skala 
Senator Brockway ....... Charles Dingle 
Senator Gallagher ........ Emory Parnell 
Senator Wilkins .......++.. Percy Helton 
OO Ore Leon Belasce 
Chamberlain ......ssecesss Osear Beregi 
Miccoli .... .scccccccseccess Nestor Paiva 
Proprietor .....c.sseseces Sidney Marion 
Rudolph ......... oboccns Torben Mevrer 


Secretary of State.... Walter Woolf Kind | eee 
Cler& Olan Soule 


See eee eee eee ee eters 


Ramen ...cccccccccccces John Wengrat 
Wet Claris cc ccccccccccesévccoe Fritz Feld 
ar Erno Verebes 


.-Hanneiore Axman 
der ..Lal Chand Mohra 








A hit musical on Broadway, 
“Call Me Madam” has been pic- | 
turized to the hilt in terms of cash 
values. Elaborate, bright and zesty. | 
it can’t miss as an important b.o. | 
click. 
“Madam,” Leland ep ae seh 
duced legiter, scored a run of close 
to two years in Gotham with Ethel | 
Merman as Ambassador Sally} 
Adams, the fabulous. femme. tipio- | 
mat representing the U. S. in the} 
mythical Grand Duchy of Lichten- | 
burg. Miss Merman still reigns in| 
the einematic version, although her | 
entourage has ehanged substan-| 
tially. In key spots, George Sanders | 
is the tiny country’s foreign depart- | 
ment chief, and Donald O'Connor 
is the: U. S. press attache, replacing 
Paul Lukas and Russell Nype, re- 
spectively, from the original. Billy 

Wolfe is now the American 
charge d'affaires; the role of the 
princess is far more prominent 
with Vera-Elien in that spot, and 
Heimut Dantine-is now on hand as 
the prince who’s s ed by the! 
princess in favor of the en 
press rep. 

“Madam” offers an ingratiating | 
book loosely fashioned after the} 
career of Perle Mesta, former U. S. | 
Minister to Luxembourg. Added 
plusses are via the widened scope 
and richness of the Sol C. Siegel 
production, lush ay and 
extra trimmings for the delightful 
Irving Berlin score. Also, there’s 
the fresh, inventive choreography 
staged by Robert Alton, with 
O’Connor and Miss Ellen as a terp- 
ing combo of top-ealibre. Sanders 
comes through as choice casting in 
a. role switching him from the 
suave and sardonic posturing with 
which he’s been identified in past. 
And he’s got a voice. 

“Madam” is, in a sense, a literate 
musical, and it avoids most of the 
common cliches. Arthur Sheek- 





man's screenplay, from the Howard | Ralph EB. W 


Lindsay-Russel Crouse book, is 


imaginative and whimsical. Miss}, 


Merman’s solicitous telephone con- 
versations with “ 
and the family’s health, and. the 
critics’ appraisals of ‘Margarci,” 
are gems of high-level humor. The 


Lichtenburg palace and up the 
steps and around a blue-shaded 


| spots because of the tempo of some 


Harry,” about his; ® 








star’s stilted acceptance speech im-| Froeschel, from story by Ladisies Voida 
mediately following her appoint-| and Jacques Maret. Previewed in N.Y., 
saan to, Licktenburg and. in fect. a 25, ‘53. Running time, pag hee 4 
e ia og t roughout, as een | MR .cccccccececseecese::: ier inge 
scribed with the accent on top-| Mademoiselle ...-..::1.--- Leslie Caron 
order comedy. | Pierre Narval .........-.-. Kirk Doug 
Miss Merman is at her robust | TPMMY qc owrertess eee we A 
best with a tune. At the opening, | paula Woodward '......... Moira Shearer 
she pee aoe _— the Mostes’ Aunt | Le Berns sees Agnes. Borrsticed 
on the ” a powerhouse delivery, | 7° COTE) oeoeese- c son 
and it's a cinch to provoke heavy | Marcel = $s yooseuesegss Ea eo 
mitting. Her “You're Just in Love”} = °° °° —=~ 
duet with O'Connor also is stand-|| Metro has put some top stars 
out. into-a beautifully dressed Techni- 


Among Berlin’s other 
tunes are “Best 
Worad Be You,” which Miss Mer- 
man and Sanders duet, and “It's 
a Lovely Day Today,” appealingly 
handled by Miss Ellen and O’Con- 
nor. For the uninitiated, Sanders 
will be a surprise, revealing a lyric 
bass of dimension and warmth. 

On Broadway, “Madam” was a 


one-gal show, but not so in the! 


film. O'Connor takes a good share 
of the spotlight with his nimble. 
graceful hoofing and the boy-zir! 
stuff with Miss Ellen. This pari of 
the story business, incidenially, 
gets a little sticky at times. 

De Wolfe is properly stuffy as 
the charge d'affaires whose life is 
dedicated to “protocol,” and Dan- 


tine registers with the right sin-| 


ister effect as the prince interesicd 
in the money benefits of a mar- 
riage with Miss Ellen. Walter 
Slezak does a clever job as the 
Lichtenburg finance minister plot- 
ting the big loan from the U. S., 
oan Steven Geray fits in amusingly 
as his San oe ipa . 
-+_ Particularly engaging among the 
dance numbers are those trickily 





strong | color combination of three stories. 
for Mej| While the pic is impaired by un- 


“Justice Is. ~ ”. Freneh- 
made entsy which preemed at 
the St. Thea- 
tre, N. *. on 2, was re- 
vi at the 1950 Venice 
Film al V. in 
issue Nov. 3, 1950. Mosk 


scotia otf "easee 
on as a “ser r) 
character sketches intriguing- 
ly based on a story of mercy 


kill 

Critie felt that “some ex- 
ploitation pegs may get the 
film by in some U.S. spots... 
Extremely talky, it has good 
direction and competent act- 
ing to keep the film moving.” 
Acting, he added, “is uniform- 
ly fine.” Picture, incidentally, 
was winner of the Grand Prize 
at the 1950 Venice Fest. Jo- 
seph Burstyn is distributing 
in the U.S. 

(Cut 9 mins. for the U. S. 
trade, a brief English narra- 
tion describing the French 
jury system has been added. 
Otherwise, Mosk’s critical sum- 
mation stands as is). 


staged in a wine cellar ef the 


pond, the set designing in both in- 
stances offering colorful backdrops 
for Miss Ellen's and O’Connor’s 
footwork. O’Connor does an amus- 
ing song-dance single with “What 
Chance Have I With Love.’ Num- 
ber, which Berlin wrote qa decade 
ago, wasn’t in the play. ~ 
“Madam” runs into several slow 


of its 13 songs: But Walter Lang’s 
direction gives fluidity to the 
screenplay and paces the eharac- 
ters briskly through the dialog and 
story situations. 

ear the topical factor, 
the “I Like Ike” number from the 
stage prototype has been removed, 
with Berlin’s “International Rag” 
as substitute; Latter is an ekay 
internationally - flavored razmataz- 
zer, sheuted out by Miss Merman 
with characteristic gusto. Second 
chorus of the Berlin oldie has been 
given updated lyrics. 

Scenic values are greatly en- 
hanced by Technicolor. Camera is 
an especially big asset in a multi- 
tinted costume dance to “The 
Ocarina,” with Miss Ellen in the 
lead. Excellent color also accents 
the “old world” splendor of the 
palace scenes. 

Lesser acting assignments are 
uniformly well handled and, tech- 
nically, “Madam” is a competent 
job although: in a few spots the 
editing could have been — 

ene. 


Stery of Three Loves 
(COLOR) 





Top names boost three short 
stories of varying quality; 
good b.o. 


ea 


Metro release of Sidney Franklin pro- 
duction. Stars Pier Angeli, Ethel Barry- 
mere, Lesite Caron, Kirk Douglas, James 
Mason, Farley Granger. Moira Shearer; 
features A s Moorehead. Ricky Nelson, 
Zsa Zsa Gabor, Anderson. Editor, 
inters; camera (Technicolor), 


Cherles r, Rosson; music, 
Miklos Gacob Gimpel, pianist) 
choreo ° Ashton. “The 
Jesious Lever’ directed by Gottfried 
Reinhardt; screenplay. John ollier 

selie”’ directed by Vincente Min- 
nelli; st George 


3; ee > Jan Lustig, 
Froeschel, based on Arnold Phillips story. 
“Equilibrium” directed by Reinhardt; 
» Collier, adapted by Lustig and 





even sto quality and excessive 
running time, it shapes good box- 
office via its strong name lineup. 

Three yarns are tied together by 
placing the key characters aboard 
an ocean liner. -With each done as 
|a flashback, the next episode is 
| begun by having the camera move 
to a new character, completing 
the previous sketch by returning 
to its principal aboard ship. De- 
vice serves to integrate tie three 
stories neatly. 

With a strong initial entry and 
/a@ suspenseful finale. picture's 
| weakness lies in the middle. Story 
jhere is overlong and ineffective, 
|and together with a slow start in 
the closer, tends to diminish in- 
terest in the film as a package. 
Some cuttting could be used to 
advantage, but in this case it’s the 
story as a whole that’s at fault. 

Opening spisode, “The Jealous 
Lover,” st ng James Mason and 
Moira Shearer, is easily the most 
| effective, both from the scripting 
; and artistic viewpoints: Miss 








+} William Walker. Directed 


+} Paul Vogel; ¢@ditor, Ben Lewis: music 


ina prevented from dancing a 
serious. heart condition. | 
Mason, a famous choreo x 
sees her improvising in a fit of 
leneliness oh an empty stage, he 
asks her to his studio to perform 
for him so he can do a ballet 
which her dancing has inspired. 
Torn between the desire to dance 
and create, and the fear of her 
heart condition, she finally ac- 
cepts. with Mason unaware of her 
illness. She inspires the new bal- 
let, and in the process they fall in 
love, but the strain ‘is too much 
for her, and she dies. 

Both Mason and Miss Shearer 
score, the latter especially in her 
beautiful terping to the music of 
Rachmaninoft’s “Rhapsody in a 
Theme by Paganini.” Credit Sad- 
ler’s Wells choreographer Freder- 
ick Ashton with some topnotch 
dance arrangements. ‘ 2s 
Second episode, “Mademoiselle, 
a fantasy, is aimless in direction 
and lacking in interest. A boy, in 
Rome with his parents, wishes he 
could grow up so as to be rid of 
his French governess. Ethel Barry- 
more, as an old lady believed by 
children to be a witch, grants him 
the wish for four hours, and as a 
man he falls in love with the gov- 
erness, Leslie Caron. Comes mid- 
night and he changes back to a 
boy, leaving Miss Caron-in love 
with someone who doesn’t exist. 
Farley Granger is a bit uneven 
as the man, but Ricky Nelson 
scores as the child. Miss Caron is 
effective as the lonely governess, 
and Miss Barrymore is sufficiently 
bizarre in a humorous sort of way. 
But the. lightweight script just 
doesn't carry. 

Final episode has Kirk Douglas 
as a trapeze artist who’s retired 
after being accused of killing his 
femme partner by giving her too 
risky a.trick. After he fishes Pier 
Angeli. a lonely young widow, out 
of the Seine, he decides she would 
be a good partner, since she has 
no will to live. His warning that 
too much desire for life. can en- 
danger an aerialist sets the. stage 
for a thrilling ending, since they 
fall in love and desire is reawak- 
ened in Miss Angeli. There's a 
switch ending in that they do suec- 
cessfully complete their dangerous 
audition for a circus, but decide 
not to take the offer and go off io 
get married instead. 

Story gets ‘off to a slow start, 
with too much time devoted to set- 
ting the character and motivations 
of each, but it builds suspense and 
thrills for a solid close, Both Doug- 
las and Miss Angeli are topnotch. 

Production values are solid in 
all departments. Charles Rosher 
and Harold Rossen have provided 
fluid and eye-catching lensing, and 
Miklos Rozsa’s music. enhances the 
entire production. Chan. 


Girl Whe Had 
Everything 





Fair program drama, despite 
some name importance; talky 
and implausible. 





Hollywood, March 2. 

Metro release of Armand Deutsch pro- 
duction. Stars Elizabeth Taylor, Fernando 
William Powell; features Gig 
Young, James Whitmore, Robert Burton. 
by Richard 
Thorpe. Screenplay, Art Cobn, based on 
novel by Adela Rogers St. Johns; camera, 


Andre Previn. Previewed Feb. 25, ‘53. 


Running time, 69 MINS. 

Jean Latimer ........ Elizabeth Taylor 
‘Victor Y. Ramondi ...... Fernando Lamas 
Steve Latimer ........... William Powell 


Vance Court . Young 
Charles “Chico” Menlow. .James Whitmore 
John Ashmond .......... Robert Burton 
 WEbD se btadadese ce William Walker 





_ Despite some name importance 
in the casting of “The Girl Who 
Had Everything,” ii’s just a fair 
program drama that will have to 
get by mostly with companion fea- 
ture bookings for its playdates. 
Talents of William Powell, Eliza- 
beth Taylor and Fernando Lamas 
are more or less wasted in the 
talky, implausible plot, and the 
dramatics seem dated, even though 
such modern touches as telecasts 
of U. S. crime investigation hear- 
ings are used. 

Film_is based on a novel by 
Adela Rogers St. Johns, with Art 
Cohn doing the screenwriting. 
Script is a mild affair, long on 








Rameantcho 

“Ramuntcho,” French film 
version of the novel by Pierre 
Loti, which opened at the 
55th St. Playhouse, N.Y. 
Saturday (28), was reviewed 
by Variety from Paris in the 
issue of March 23, 1938. In 
appraising the picture, Speck 
wrote “there is little in this 
one but heart tugs .. .” 

Story’s a sentimental yarn 
about romance among smug- 
glers on the Franco-Spanish . 
border. Top roles are han- 
died by Francoise Rosay, Louis 
Jouvet and Pav] Gambo. Ar- 
lan Pictures is distributing t>e 





' Shearer plays an aspiring bailer- 


Duel Witheut Hezor 

“Duel Without Honor” (Du- 
= ch ea at th 
im which preemed at the 
Ciaema Verdi, N. Y., Friday 
427), was reviewed by VaRI- 
sty from Genoa in the issue 
of April 26, 1950. “A hand- 
somely produced period piece 
with dialog to match” was the 
opinion of Hawk. Massimo 
Girotti and Constance Dowl- 
ing have top roles in this 
IFE release. 

Reviewer added that the 
film’s values are “dampened 
by an involved script that 
rarely catches fire, but never- 
theless it’s a slick job which 
should rate its share of re- 
turns.” Yarn’s about a 
scheming woman (Miss Dowl- 
ing) whose selfishness ruins 
cousin Annette Bach's life and 
love. Cast’s performances 
drew the critic’s praise. 
Oe 
dialog, and the characters aren't 
sufficiently lifelike to provide sub- 
stance for Richard Thorpe’s direc- 
tion. Under his ae ape the, per- 
formances are smooth and polished, 
but the players can’t do much with 
the soap opera-ish plotting. Ar- 
mand Deutsch’s production guid- 
ance drew on expert technical 
assists to dress up the physical 
look of the film, but short-changed 
the paying customers on story 
value and entertainment. 

Miss Taylor, spoiled daughter of 
Powell, rich criminal lawyer, falls 
for a client, Lamas, a suave, ruth- 
less head of a betting syndicate 
with a long record of unpunished 
crime. Despite the opposition of 
Powell and Gig Young, wealthy 
Kentuckian who wants to malry 
her, the romance continues to the 
point of marriage. To save her 
from this final mistake and make 
sure Lamas pays for past crimes, 
he is made the victim of a gang- 
land killing at the fadeout. Since 
considerable time is spent throw- 
ing sympathy towards Lamas as a 
gangster who wants to get out of 
the rackets and live a life of 
respectability, the reversal to a 
heel in the concluding sequences 
is unbelievable and unsatisfactory, 
even though probably up to Pro- 
duction Code requirements. The 
players are ‘required to stand and 
talk out much of the plot, so any 








Arthur “avis presentation in 
the U. S. r 






















































































familiar, although not strong, na 

is that of Gloria . isn 
doing well as a girl down on her 
luck who tries to help the fugitive 
after he has jumped the Ship thar 
was to carry him back to the hor. 
rors of the Eurepe from which he 
had fied. Another who comes to 
his aid in the dark, troubled night 
of the story period is Robin Ray. 
mond, a burley dancer with a tough 
exterior and a soft heart. ‘The 
script and direction make her chir. 
acter much too caricatured, but 
she sells _ it anyway. Douglas 
Spencer, immigration inspector. 
Jerry Paris, clarinetist who is the 
only one who can back up the 
fugitive’s tale of underground 
work during World War II, and 
Ann Robinson, his fiancee, are the 
other featured players. 

Gassman, without proof of aiding 
the Allies during the war, is told 
he cannot land on the promised 
land. He jumps ship and fices 
through the night, trying to find 
a bandsman he knows only as Tom 
who works in Times Square. As 
the night and the search wear on 
he dodges the law, takes up with 
Miss Graham, whom he saves from 
the police after she tries to steal 
a coat, gets separated from her 
and meets Miss Raymond. By now 
the law has been told by Paris of 
Gassman‘s record and is trying to 
catch him to give him the good 
news. His frightened flight even. 
tually carries him to the UN Build. 
ing at dawn, and he is saved from 
jumping from its lofty roof at the 
last minute by the good-intentioneq 
pursuers, 

Joseph F. Biroc’s camerawork js 
effectively tricky in lighting and 
angle shots that bring N. Y. streets 
and crowds to life with a documen- 
tary feel. Leith’ Stevens has pro- 
vided the film with an excellent 
music score, and there is a jaz 
beat in the appearance of Jack 
Teagarden and Shorty Rogers and 
his band to help express the caco- 
phony of the city. Brog. 


Peony Ex 
(COLOR) 


Outdeer actioner im color de- 
picting founding ef the Pony 
Express. Average b.o. 








Hollywood, March 3. 





















; : : Paramount release ef Nat Holt prod: Cin 
high dramatics or suspense are | 4 Sta : produc. 
kept to a. minimum. Fleming. Jen Sterling, —. or ae aa 

Miss Taylor is lushly gowned, | features Michael Moore. Porter Hall, n 
wearing the Helen Rose costumes} Rendall. Lewis Mente: poe aon. Stuart cow 
for maximum visual impact. Young | rected “by Jerry Hooper. Screenplay, Cine 
is likeable in a thankless role. | Charles Marquis Warren, based on a story bein 
James Whitmore, as Lamas’ aide; | BY "res® Gruber: eamera (Technicolor). Scet 
Robert Burton, Powell's law part-| score, Paul Sawtell. Previewed Feb. 2 at t 
ner, and William a a butler, heer mn ror VO) MIN stra 
have no more-than walkons. alo ee Chariton Heston 

Paul Vogel's lensing, the Andre — hg » Dyed: sk o ue a 
Previn musical score and other | Wild BM Hickok .. 0. Forrest Tucker exp) 
contributions to the film are skill- red ppeebecsess Michael Moore the 
ful. Brop. | Beret -.........--.”" ‘hishare Dene 

ae ee EEO ts vas Th Wie encucive Henry Brandon can 
" all somberton eWGbcccects Stvart Randall wh, 
The Glass Wa Chief Yellow iiana "027" Pat Hoga a 

Italian star Vitterie Gassman, This is a well-titled outdoor ac- Cin 

Gloria Grahame in DP drama tio. feature that should rate an sere 

filmed in N. Y. Some exploita- average run through the market line 

tion values, but medium b.oc. that makes the best use of this but 
type film subject. A Nat Holt pro- thes 
aint tia went olly wood. March 3. —- F and release through Par2- _ 

olum ease yan ‘ors (Shane- moun a e film takes nicely to the . 

) » : 

Gloria’Grahame: features Aan Robinson, | Technicolor tints and some spec- — 
Douglas Spencer, Robin Raymond, Jerry | tacular scenic shots, and features . 
Paris, Jack Teagarden. Shorty Rogers and some tight western acti ‘ood ded 
his band. Directed by Maxwell Shane. action, & unit 
jn Tors and Shane; cameze. oon ‘ae and ery other ~ wit! 
_ o ates OGNee, Heeewert K.. iter; in ents that go with re- 

33. Rucuing me ONS ~ "| lease intentions. len: 
DREEE achat tchaconabeks Vittorio Gassman| Charles Marquis Warren's screen- Cc 
Maggie Re pice bends A Gloria Grahame play is based on a story by Frank to s 
Nancy ...... ss eeeeeeeces in Robin: ruber. While the dialog is appro- por 
Tama 5 psticys mpallcam Hy a "Robin Raymon — = pec a ape solid per 

OM... . ssw eseevereere: erry Paris | action, plot development is so of | 
ee ee. Richard Reeves | ObScure at times it almost thwarts wid 
FvOGM ....covecccvceece Joseph Turkel| its entertainment aims by keeping Fre 
Sena ee caeeteeetencante Mienat, ¥et| the audience, instead of the play- five 
Monroe ..................-- Ned Booth | ers, in the dark about what's going can 
Fet Woman ........ Kathleen Freeman|on. Also the picture is on the ima 
GAGE PESG 00 cc ce cccess cosece Juney Ellis lengthy side at 101 minutes. me. 

“The Glass Wall” builds its} Jerry Hopper’s direction sends fill 
drama around the efforts of a dis-| Stars Chariton Heston, Rhonda the 
placed person to get into the U. S.| Fleming, Jan Sterling and Forrest 
and is of the “long chase” variety | Tucker through the story paces as 
of screen entertainment. Results| the script details the founding of 
are effective enough for the de-| the Pony Express and how it linked Ra 
mands of the more general market | early California with the rest of 
and offer some exploitation possibieg the country and prevented the 
ties for certain ballyhoo houses. | State from becoming an_ inde- 

Picture is an indie by Shane-/| pendent republic. Heston, as Buf- P 
Tors Production being released by|falo Bill Cody, first crosses paths ven 
Columbia. Actual New York set-| with Miss Fleming and _ her the 
tings are used for the principal| brother, Michael Moere, when he Biv) 
portions and help to make the story | prevents their creation of an n- opn 
more valid. Plot, written by Ivan| cident that might provoke a Call- pro 
Tors and Maxwell Shane, and di-| fornia uprising. ey are loyal net 
rected by the latter, has dramatic | Californians who honestly believe re 
value, but too often slips off into|a republic status would be_ better and 
stock meller tricks and. obvious| than statehood because of the dis Rat 
situations. Considerable montage | tance from Washington. However, a 
and composite footage are used,| they ‘aré” being ‘by Henry par 
making for another distraction but, | Brandon, -stage line operator. and om 
overall, it lives up to its entertain-| Stuart Randall, a fereign agent | 
ment intentions sufficiently to rate | trying to split California from the I 
as regulation heavy-drama screen- | Union. wet 
fare. Devious schemes are employed wo 
_ Vittorio Gassman, Italian actor,!by Brandon and Randall to halt are 
is a potent factor in holding the| the plans of Hestom and Tucker, int. 
picture together. He packs much/the latter as Wild Bill Hickok. t0 tha 
emotion into his role as the DP! get the Pony Express started. The ish 
Without flamboyant théatrics. In| heayies’ plan to.arm. Indians \ enc 
this type of character, at“least. he | kill the two heroes fails after Hes Ppa 
displays a lot of ability. A more (Continued on page 18) 
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° 1) No Antidote for B.0. [ls’—DeMille| 


Cecil B. DeMille, here last week (27) to accept the Cleveland 
Film Critics Circle’s annual award for his 


Farth,” 


DeMille said: 
gadget. 


all forms is the story. 


ing a gadget, not drama.” 


DeMille, describing his forthcoming remake of “Ten Command- 
predicted all-color films were just coming into their own 
and refused te regard TV as the pic industry’s ogre. 
“only as good as the idea it distributes—and not better.” 


ments,” 


which it unanimously picked as the best picture of 1952, 
warned exhibitors against regarding three-dimensional films as a 
perfect antidote for boxoffice ills and TV. 

“You cannot put your reliance in a mechanical 
The theatre in 5,000 years has gone through many simi- 
lar upheavals, but the one thing that has governed its success in 
No matter what stars, directors and pro- 
cucers you use, the final result can be no better than your story. 
If theatre operators place all their hopes in 3-D, they will be sell- 


Cleveland, March 3. 


“Greatest Show on 


It will be 








20th Works Out 
Double-Duty 3-D, |- 
Flat’ Projectio 


Optical method of converting | | Dunning. 


film tensed in CinemaScope pro- | 
cess for regular “flat” projection 


has been developed by 20th-Fox,| be ready for use shortly. 


Earl I. Sponable, studio’s technical 
research director, said in ‘N.Y. 
Friday (27) on his return from the 
Coast. He added that only “The 


Robe,” first CinemaScope feature 
now in production, would be made 
in double version to afford pro- 
tection. 


Sponable’ explained that the 
lens system currently used for 
CinemaScope couldn't be made to 
fit the requirements of the Tech- 
nicolor camera but that the latter 
could eventually be modified for 
CinemaScope purposes. “Robe” is 
being shot in Eastman color. 
Scenes from the pic will be used 
at the first CinemaScope demon- 
Stration in N.Y. around March 16. 


CinemaScope looks “pretty 
healthy,” Sponable stated. He is 
exploring what and how much of 
the present projection equipment 
can be retained when used in con- 
junction with stereophonic sound. 
Whatever changes are necessary, 
he said, the eventual cost of the 


CinemaScope “package’’ — lens, 
screen and sound — will be “in 
line” with exhib ability to pay, 


but will depend on the individual 
theatres. 


Company isn’t neglecting de- 
velopment of the Eidophor color 
theatre TV system, Sponable ad- 
ded. New and compact Eidophor 
unit will be demonstrated soon, 
with the CinemaScope wide-angle 
lens adaptable to it. 


Conversion of CinemaScope pix 
to standard versions is seen as im- 
portant in the initial switchover 
period when only a limited number 
of houses will be equipped to show 
wide-screen films. CinemaScope, a 
French invention, uses a anon 
five-prism, wide-angle lens at the 
camera which records a distorted 
image on the film. Corresponding 
lens rectifies it at the projector to 
fill a screen two-and-a-half times 
the regular size. 


Rank Brass Here for 3-D 
Look; Can’t ‘See’ Specs 
Partly in preparation for the ad- 
vent of sponsored TV in Britain, 
the J. Arthur Rank Organization is 
Siving the o.0. to new U. S. devel- 
opments in 3-D and wide-screen 
production and projection. Ken- 
neth N. Hargreaves, general direc- 
tor of General Film Distributors 
and exec assistant to John Davis, 
Rank’s managing head, is currently 
here and expects to go to the Coast, 


Particularly to view 20th-Fox’s Cin- 
ema-Scope. 


Davis himself is due here next 
week, and he too will trek to Holly- 
wood for a looksee. Indications 
are that Rank at this point is more 
interested in wide-screen 





processes 
thaa in stereo, with which the Brit- |‘ 


ish already have had some experi- 
ence. The Rank toppers feel there 
isn’t much of a future beyond the 
novelty stage, in 3-D with glasses. 


$15,000,000 IN NEW TRUST SUITS 





EAHIBS IN RUSH 


Comparative lull in the filing of | 
antitrust actions against | 
has been followed by a new flood 
of treble-damage suits involving 
claims for close to $15,000,000 dur- | 
ing February alone. 

Distrib attorneys called the anti- 
trust activity “seasonal,” but ex- 
pressed surprise since it 
counter to the general impression 
that the number of exhib actions 
is diminishing gradually. Distribs | 
chalked up another victory last 
week (25) when a Federal Court 





1 Camera, No Mirrors 


In Dunningcolor’s 3-D 
Hollywood, March 3. 


Dunning 3-D, @ new process that 

does not require the use of mirrors 
| and employs only a single light- | 
| weight camera, was announced here | 
| by Dunningcolor Corp., long in the | 
field of tinted film. It calls for the | 
| eee of polaroid glasses. Company 
lis headed by Carroll and Dodge 


Nat Levine has exclusive licens- | 
ing rights to the system, which will 
He says 





| it will be available to producers on 


terms calling for 10% of the pro- 
duction cost of the pictures, plus 
5% of the distributor's gross. 


Incident Which Started 
World War I Set For 
Filming in Yugo-U.S. Deal 


First co-production between a 
Yugoslavian studio and a foreign 
film company reportedly has been 
set. Under an agreement recently 
inked in Hamburg by Bosnia Films 
of Yugoslavia and G. B., Films, an 
American firm, the two companies 
will put an untitled yarn about 
the assassination of Austrian Crown 
Prince Francis Ferdinand before 
the cameras on Aug. 1. 


Venture would be directed by 
Robert Siodmak from a script by 
Johan Simel and Borivoje Jeftic. 
Versions in English, German and 
Serb-Croat are planned, while the 
cast is slated to be headed by Hol- 
lywood and Yugoslav stars. Most of 
the shooting will be done on loca- 
tion in and around Sarajevo, scene 
of the assassination on June 28, 
1914. 


Although Yugoslavian film com- 
panies have discuSsed possible co- 
productions with foreign producers 
from time to time in the past, the 
Bosnia-G. B. deal is said to be the 
first such project in which nego- 
tiations were actually consummat- 
ed. Entire film, incidentally, will 
be confined to the one-day’s events 
that touched off World War I. 


TOA, Allied Arbitration 
Meet Still Unlikely 


Chances of an informal meeting 
between Theatres Owners of Amer- 
ica and Allied States Assn. for 
discussion of arbitration and other 
exhib problems continued slim 
this week. Call for such a palaver 
was issued two weeks ago by TOA 
prexy Alfred Starr. However, Al- 
lied topper Wilbur Snaper notified 
Starr that he would have to sound 
out the Allied board before he 
could agree to a conference. 

With Starr slated to leave for 
Europe March 10, there appeared 
to be great doubt that the meet- 
ing would take place before that 
date, if at all. Main drawback is 
Allied’s continued reluctance to 
discuss any phase of arbitration 
unless it receives some assurance 
that distribs will remedy certain 
alleged trade practice abuses. 


Col’s 9 March Starters 
Hollywood, March 3. 
Announcing the launching of “a 
year of unparalleled studio ot 
tivity,” Columbia will start a total 
of nine pictures, budgeted at more 











jury in N. Y. found for the de-| 
fendants in a $3,075,000 antitrust | 
| suit brought by J. J. Theatres, Inc., 


|and the Luxor group against 20th- | 


; Fox, RKQ, Warner Bros., Univer- 


| sal and Skouras Theatres. 


Belief 
| vorcement 
tude on 


prevails that, 
and a stiffening atti- 
the part of the courts, 


| there will be fewer antitrust suits 


as time goes by. Flock of current 
filings is seen partly the result of 
exhib desire to beat the statute of 
limitations in the various states 
and fear of a possible Federal 
statute applicable to the entire 
country. Latter was proposed re- 
cently by Rep. Chauncey W. Reed, 
chairman of the House Judiciary 
Committee. 


Sum total of pending antitrust 
actions varies from company to 
company. Where 20th has 190 
cases pending, involving claims of 
close to $400,000,000, U i$ expected 
to tell the Securities & Exchange 
Commission soon that it is named 
in 173 suits involving approximate- 
ly $270,000,000. 

Among the February suits were: 
Elmwood Theatre Corp vs. RKO 
Rhode Island Corp. and the ma- 
jors, in behalf of the Liberty The- 
atre, Providence, R. I. treble- 


(Continued on page 16) 


WB's ‘New Era’ 
Gets Underway 


Production-distribution and thea- 
tre operations of Warner Bros. 
officially launched fheir separate 
careers Monday (2) following the 
completion of the final legal and 
financial aspects of reorganization 
as erdered by a Government con- 
sent decree judgment. 


Dissolution of Warner Bros. Pic- 
tures, Inc., was completed in Wil- 
mington, Del., on Saturday (28) and 
a new picture company under the 
same corporate title was formed. 
In addition, the domestic theatre 
assets and business were trans- 
ferred to the new theatre company, 
Stanley Warner Corp. 

Final details of the financial 
aspects were consummated Monday 
morning via the transferance of the 
Warner family stock in the new 
theatre company to Fabian Enter- 
prises for $7,498,994. That same 
evening a board of directors, previ- 
ously announced to stockholders, 
was officially elected. 

Board includes S. H. (Si) Fabian, 
Samuel Rosen, David G. Baird, 
Harry M. Kalmine and Moe A. Sil- 
ver. Board immediately named 
Fabian as president; Rosen, execu- 
tive veepee; Baird, chairman of the 
finance committee; Kalmine, vice- 
president and general manager; 
Nathaniel Lapkin, veepee; W. 
Stewart McDonald, veepee and 
treasurer; Frank Kiernan, control- 
ler; David Fogelson, secretary; 
Miles Alben, assistant secretary, 
and James M. Brennan, assistant 
treasurer. 


Gunzhurg’s ‘No Sale’ on NV 


Hollywood, March 3 
Natural Vision’s 3-D process “is 
“not for sale,” Prexy Milton Gunz- 











burg said here in disclosing that 
“lots of people” have approached 
him on deals, including “a number 
of studios.” 
Gunzburg insisted, “We're not 





than $10,000,000, during March. 





interested in selling; we're not sell- 
ing to anybody.” x 


runs |} 


with di-| 


See Closeout on Theatre TV Hearings 
TOREAT DEADLINE As MPAA Offers Compromise Solution’ 





Washington, March 3. 
Likelihood of further hearings 


Plot Caesar-Coca Tunepic in theatre TV has been foreclosed 


Holiywood, March 3. 

Abe Lastfogel, William Morris} 
| Agency topper, is in town ta try to 
| set a deal for production of a musi- | 
| cal starring Sid Caesar and Imo- | 
gene Coca, of NBC-TV’s “Your) 
| Show of Shows.” 
| Lastfogel is talking to heads of! 
the major studios concerning the | 
pic. Paramount had previously | 
| been reported interested in star-| 
| ring the comedy team in a Don} 
| Hartman-produced musical, but ne- 
| gotiations were stalled. 

If the deal jells, the TV 
would make the pic 
summer hiatus. 


pair 
during their 





Foreign Race 
To Present 3-D 
For Prestige 


Although the implications and 
permanency of 3-D in the domestic 
market are still uncertain, a race 
is developing for presentation of 
the medium abroad. 


Peculiar aspect of the rush to 
present stereopix in foreign coun- 
tries is that the desire is not based 
primarily on an attempt for a 
quick buck. The objective, to a 
large extent, is to gain added pres- 
tige among foreign exhibs and film- 
goers for the company getting 
there “first” with a new medium. 
Warner Bros. especially is pro- 
pounding this pitch, playing up the 
fact that “the company which first 
brought you sound” will deliver 
the first feature picture produced 
by a major studio. Another angle 
for hurrying foreign exhibition is 
to maintain good relations with 
foreign customers who have be- 
come excited by the 3-D fanfare 
stemming from the U.S. 

Although WB will be the first 
major production company to pre- 
sent an Hlusion pic abroad, United 
Artists will be the first with actual 

(Continued cn page 24) 


Berger Has Backing Of 
Sen. Humphrey in 0.0. 
Of ‘Distrib Gangsterism’ 


Minneapolis, March 3. 

North Central Allied has the 
written promise of Senator Hubert 
Humphrey (D., Minn.) that he’ll 
spare no effort te bring about an 
immediate Senate Small Business 
Committee investigation of what 
Bennie Berger, NCA _ president, 
calls “distributor gangsterism.” 

In taking this action in compli- 
ance with a NCA request, Hum- 
phrey said that film exhibition “al- 
ready” is in the midst of a depres- 
sion and that hundreds of more 
theatres are “threatened with ex- 
tinction.” Therefore, he has ad- 
vised NCA, he feels that Congress 
should determine what aid and re- 
medial measures can be taken to 
help rectify matters and avert “fur- 
ther catastrophe.” 

Berger describes “distributor 
gangsterism” as comprising an 
“oppressive sales policy,’ namely, 
the pre-release of practically every 
outstanding picture at “confisca- 
tory” and “unconscionable” terms 
and a law violation by indirectly 
requiring exhibitors to charge ad- 
vanced admissions for such pre- 
releases. 

‘It is this sales policy which 
Humphrey will specifically call 
upon the committee to investigate. 
Another Minnesota senator, Ed- 





ward Thye (Rep.), is committee 
chairman. 
Summoned to an emergency 


NCA m this week, Twin 


| Telephone & 
| lieved already to be provided for 








eeting 
| Cities independent exhibitors were 
(Continued on page 12) 


as the result of a petition filed by 
|the motion picture industry last 
| week with the Federal Communica- 
tions Commission. 

The petition, offering ‘‘a possible 
compromise solution” to the stale- 
mate over the industry's bid for 
exclusive channels for the medium, 
|is interpreted here, in effect, as 
asking the Commission to “call the 
| whole thing off.” 

The industry’s proposal, 
provides for 


which 
use of frequencies 


| allocated to common carriers but 


for a more specialized service than 
that pow provided by American 
Telegraph, is be- 


under existing FCC policy. The 
request conforms with suggestions 
by the Commission and its staff at 
various informal conferences with 
the industry and at a special hear- 
ing called by the agency last month 
to determine whether the proceed- 
ings should be continued. 


Petition makes one request that 


9| likely will be denied. This calls 


for an assurance, through a decla- 
ration of policy, that the Commis- 
sion will expect AT&T or other 
common carriers to interconnect 
their facilities with any which may 
be established for special theatre 
TV transmission service. The 
agency has refused in the past to 
require interconnection as a gen- 
eral policy, but has indicated it will 
consider such questions on a case- 
to-case basis. 


Action on the petition is not ex- 
pected for some time, as the Com- 
mission will wait for comments by 
other parties involved. It’s re- 
garded as virtually certain that, 


(Continued on page 12) 


Cinerama Shifting 
On Broadway After 
Snarl With Shuberts 


As a result of reported differ- 
ences with the Shuberts on terms 
for renewal of its lease at the 
Broadway Theatre, N. Y., Ciner- 
ama will shift to the Warner (for- 
merly Strand) on June 1. Cine- 
rama’s present pact with the the- 
atre ops expires on May 28, and 
conversion of the Warner has been 
started to assure continuity of 
presentation of the new film 
medium. 


Originally, installation of equip- 
ment at the Broadway cost Cine- 
rama around $85,000, but it’s fig- 
ured the conversion of the Warner 
will cost about $40,000, the sum 
spent for installing Cinerama at 
Detroit’s Music Hall, set for un- 
veiling March 23. With the New 
York changeover, Cinerama exhi- 
bition topper Joseph Kaufman 
also revealed that the new medium 
will bow on the Coast April 29 at 
Warner's Hollywood Theatre. 


Meanwhile, Dudley Roberts, 
Jr., Cinerama Productions prez, is 
on the Coast conferring with board 
chairman Louis B. Mayer about ad- 
ditional financing for the company. 
Because of the confusion with Cin- 
erama, Inc., the company which 
furnishes the production and ex- 
hibition equipment, the production 
unit is not seeking’ public financ- 
ing but is concentrating on find- 
ing private coin sources. Cinerama, 
Inc., incidentally, reveals a net 
loss of $46,575 for the quarter end- 
ing December, 1952. 


$11,700,000 fer ‘Show’ 


Hollywood, March 3. 

Paramount's “The Greatest Show 
on Earth,” in its first year in re- 
lease, has grossed $11,700,000 in 
the U. S. and Canada, it was an- 
nounced by Y. Frank Freeman. 
Records show a total take of $10,- 
700,000 in the domestic market and 
the rest above the border. 

Freeman estimates that the Cecil 
B. DeMille production will gross at 
a $15,000,000 in these two coun- 

es. 
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Too Many H.0.s Hurt L.A.; ‘Confess 
-Good $30,000, ‘Singing’ Modest 146, 
‘Jeopardy’ 186, ‘Wac’ Lean 166. 2d 


- 





Los Angeles, March 3. 

With only two new films and a 
reissue combo being launched this 
frame, overall boxoffice outlook is 
on slim side as holdovers predom- 
inate . “I Confess” is good $30,000 
in three theatres. but “Stars Are 
Singing” is shaping only mild $14,- 
000 or less in two houses plus a 
possible $18,000 from three day- 
dating nabes and two drive-ins. 
“Great White Hunter’-“Capt. 
Kidd,” two oldies, looks to get 
only a slight $21,000 in four sites. 

Second week of “Never Wave at 
Wac” is sagging to a lean $16,000 
in two locations while second 
round of “Jeopardy,” also two 
spots, looks modest $18,000. Ad- 
vanced-prive holdovers are led by 
“Hans Christian Andersen,” with 
$12,500 in two houses, and “Mou- 
lin Rouge,” also two sites, at $11,- 
000. Both are 10-weekers. 

Estimates for This Week 

Hollywood, Downtown, Wiltern 
(WT) (2,756; 1,757; 2,344; 70-$1.10) 
—I Confess” (WB)..Good $36,000. 
Last week, “Girls in Night” (U) 
and “Lawless Breed” (U), $26,000. 

Orpheum, Hollywood Paramount 
(Metropolitan-F&M) (2,213; 1,430; 
60-$1.10) — “Stars Singing” (Par) 
and “Rogue’s March” (M-G) (Orph 
only). Mild $14,000 or less. Last 
week, with other units. 

Los Angeles, Chinese, Uptown, 
Loyola (FWC) (2,097; 2,048; 1,715; 
1,248; 70-$1.10) —“Great White 
Hunter” (Indie) and “Captain 
Kidd” (Indie) (reissues). Slim $21,- 
000. Last week, with Globe, with- 
out L.A., “Cousin Rachel’ (20th) 
and “White Corridors” (Indie), 
$16,200. 

Hillstreet, Pantages (RKO) (2,- 
752; 2,812; 60-$1.10.—"“No Time 
Flowers” (RKO) and “Never Wave 
at WAC” (RKO) (2d wk). Slight 
$16,000. Last week, $29,300. 

Loew’s State, Egyptian (UATC) 
(2,404; 1,538; 70-$1.10) —“Jeop- 
ardy” (M-G) with “South Pacific 
Trail” (Rep) at State, “Rouge’s 
March” (M-G) at Egyptian (2d wk). 
Modest $18,000. Last week, sharp 
$27,200 resulting from heavy TV 
campaign and little newspaper 
space. 

Los Angeles Paramount, Ritz 
{(ABPT-FWC) (3,200; 1,370; 70- 
$1.25)—“‘Anna” (IFE) (2d wk). Slow 
$9,000. Last week, $14,700. 

United Artists, Iris (UATC-FWC) 
(2,100; 814; 70-$1.10) — “Ivanhoe” 
(M-G) (2d wk). Just $8,000. Last 
week, $10,900. 

Rialto (Metropolitan) (840; 60-90) 
— “Member Wedding” (Col) and 
“Androcles”’ (RKO) (2d run) (2d 
wk). Nice $3,700. Last week, with 
Hollywood Paramount, $11,500. 

Hawaii (G&S) (1,106; 60-90) — 
“Stooge” (Par) (4th wk). Thin 
$2,000. Last week, with Orpheum, 

~$9,000. 
anon (ABC) (533;-$1.20)\—"Face 
to Face” (RKO) (4th wk). Winding 
run at $1,500. Last week, $1,900. 

Vogue (FWC) (885; 70-$1.10) — 
“Bad, Beautiful” (M-G) (10th wk). 
Off to $3,500. Last week, nice 


200. 

Wilshire, Globe (FWC) (2,295: 
782; 80-$1.50) — “Moulin Rouge” 
(UA) (10th wk-Wilshire; Ist wk- 
Globe). Medium $11,000. Last 
week, with Los Angeles, $18,000. 

Beverly Hilis, Palace (WT-Metro- 
politan) (1,612; 1,212; $1.20-$1.80) 
— “Hans Christian Andersen” 
(RKO) (10th wk-+Bevhills; 6th wk- 
Palace). Okay $12,500. Last week, 
$18,200. 

Fine Arts (FWC) (679: 80-$1.50) 
—"Little Sheba” (Par) (10th wk). 
Okay $4,000. Last week, $4,600. 

Four Star (UATC) (900; 80-$1.50) 
—"The Star’ (20th) (10th wk). 
Modest $3,000. Last week, $3,800. 


3-D Shorts Up ‘Ashore’ 
To Solid 166, Toronto; 
‘Singer’ 116, ‘Niagara’ 166 


Toronto, March 3. 

First in Toronto with 3-D films, 
the Odeon, has shipped in a trio 
of British Technicolor shorts, with 
i engees using ‘polaroid glasses. 
‘his coupled with “All Ashore,” is 
packing the house. The Imperial, 
for the final 20-minutes of “Ni- 
agara,” now in second week is 
jumping the normal screen to a 
33 by 27 panorama. 
off with smash returns. “Jazz Sing- 
er,” “Stop, You’re Killing Me” and 
a Beneath Sea” also are doing 
ell. 

Estimates for This Week 

Crest, Downtown, Glendale, State 
(Taylor) (863; 1,059; 955; 698; 35- 
60)—“Lawless Breed” (U) and 


(Continued on page 24) 
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It is paying | $6,000 


Broadway Grosses 


Estimated Total Gross 
This Week ........$609,800 
(Based on 22 theatres) 
Last Year 
(Based on 24 theatres) 


——_—— 


‘Hans’ Socko 276 
Denver Standout 





Denver, March 3. 

“Hans Christian Andersen” is} 
packing Orpheum this stanza, and | 
is holding. “Jazz Singer,” strong at} 
Paramount, is holding while “Ni | 
agara,’ which is fine in two loca-| 
tions, also is staying over. “Stars | 
Are Singing” looms mild at Den 
ham. 

Estimates for This Week 

Aladdin (Fox) (1,400; 50-85)— 
“Breaking Sound Barrier’ (UA) 
and “Big Wheel” (UA) (reissue). 
Fair $5,500. Last week, “Gun- 
smoke” (U) and “Bomba, Jungle 
Giri” (AA), $6,000. 

Broadway (Wolfberg) (1,200; 50- 
85)—“‘Ivanhoe” (M-G) (2d wk). Fair 
$6,500. Last week, $9,000. 

Denham (Cockrill) (1,750; 50-85) 
—‘Stars Are Singing” (Par). Mild 
$9,000 or less. Last week, “Stooge” 
(Par) (3d wk), $9,000. 

Denver (Fox) (2,525; 50-85)— 
“Niagara” (20th) and “Gambler and 
Lady” (Lip). Fine $18,000. Last 
week, “Treasure Golden Condor” 
(20th) and “Star of Texas” (AA). 


$15,000. 

Esquire (Fox) (742; 50-85)— 
“Niagara” (20th) and “Star of 
Texas” (AA). Fancy $4,000. Last 
week, “Treasure Golden Condor” 
(20th) and “Star of Texas” (AA), 
$3,000. 

Orpheum (RKO) (2,600; 76-$1.20) 
—‘“Hans Christian Andersen” 
(RKO). Great $27,000 or over. 
Holds. Last week, “Bwana Devil” 
(UA), $30,000. 

Paramount (Wolfberg) (2,200; 50- 
85)—“Jazz Singer’ (WB). Sturdy 
$15,000,.and stays. Last week, “All 
Ashore” (Col) and “Pathfinder” 
(Col), $13,500. 

Tabor (Fox) (1,967; 50-85) — 
“Breaking Sound Barrier” (UA) 
and “Big Wheel” (UA (reissue). 
Oke $6,000. Last week, “Gunsmoke” 
(U) and “Bomba, Jungle Girl” (AA), 
$9,000. 

Vogue (Pike) (600; 60-90)—“Face 
to Face” (RKO). Fairish $2,000 or 
near. Last week, “Barber of Se- 
ville” (Indie), same. 

Webber (Fox) (750; 50-85)— 
“Breaking Sound Barrier’ (UA) 
and “Big Wheel” (UA) (reissue). 
Fair $2,700. Last week, “Gun- 





smoke” (U) and “Bomba, Jungle 
Girl” (AA), $3,000. 


‘April’ Great $23,000, - 
Mont’l; ‘Bali’ 20G, 2d 
Montreal, March 3. 

Two holdovers and the néw entry 
of “April in Paris” are keeping 
things moving at a fast clip this 
round here, “Paris” shapes socko 
at Capitol. “I Confess” still is 
sturdy in third Palace frame while 
“Road to Bali” continues stout at 
Loew's. “Turning Point” is fairly 
big at Princess. 

Estimates for This Week 

Palace (C.T.) (2,626; 34-60)—‘I 
Confess” (WB) (3a¢ wk). Nice $15.- 
000, following sturdy second round 
at $18,000. 

Capitel (C.T.) (2,412; 34-60)— 
“April in Paris” (WB). Sock $23,- 
000. Last week, “Happy Time” 
(Col), $15,000. 

Princess (C.T.) (2,131; 34-60)— 
“Turning Point” (Par). Big $16,000. 
Last week, “Iron Mistress” (WB) 
(2d wk), $16,000. 

Loew’s (C.T.) (2,855; 40-65)— 
“Road to Bali” (Par) (2d wk). Fine 
$20,000 after socko $29,000 last 
week. 

Imperial (C.T.) (1,839; 34-60)— 
“Pathfinder” (Col) and “Carolina 
Blues” (Col). Oke $8,000. Last week, 
“Cattle Town” ¢WB) and “Girl in 
Case” (WB), same. 

Orpheum (C.T.) (1,048; 34-60)— 
“Johnny Eager” (M-G) (reissue) 
and “Side Street” (M-G). Average 
$7,000. Last week, “Strange Fasci- 
nation” (Col) and “Target Hong 


| zr. (fn) litter 
Keng” (Col), ditto. 





Barrier’ Bright 


$16,000, Det. Ace’ 


Detroit, March 3. 

“Peter Pan” continues to attract 
block-long lines in second week at 
the Madison. The overflow is parti- 
ally providing good biz for other 
downtown houses. “Breaking Sound 
Barrier” looks good at the Paims. 
“Against All Flags” is okay at the 
Fox. “Stooge” is holding well in 
third round at the Michigan. “Bad 
and Reaytiful” is nice in second 
week at Adam. 

Estimates for This Week 

Fox (Fox-Detroit) (5,000; 70-95)— 
“Against All Flags” (U) and “Face 
To Face” (RKO). Okay $20,000. 
Last week, “Silver Whip” (20th) 
plus Louis Arnmstrong-Sugar Ray 
Robinson topping stageshow, socko 
$71,000. 

Michigan (United Detroit) (4,000; 
70-95)—“‘The Stooge” (Par) and 
“Meet Me at Fair” (U) (3d wk). 
Holding at $15,000. Last week, 
great $18,000. 

Palms (UD) (2.961; 70-95)— 
“Breaking Sound Barrier’ (UA) 
and ‘Meet Capt. Kidd” (WB). Good 
$16,000. Last week, “City Beneath 
Sea” (U) and “Thief of Venice” 
(20th) (2d wk), sock $15,000. 

Madison (UD) (1,900; 90-$1.25)— 
“Peter Pan” (RKO-Disney) (2d wk). 
Terrific $26,000. Last week, 
$29,500. 

United Artists (UA) (1,938; 70-95) 
—‘“Star’” (20th and “Star of Texas” 
(AA) (2d wk), Oke $11,000, Last 
week, $12,300. : 

Adams (Balaban) (1,700; 70-95) — 
“Bad and Beautiful” (M-G) (2d 
wk). Nice -$10,000. Last week, 





Sheba’ Sock 





STOOGE’ OK $10,000, 
OMAHA; ‘STAR’ NICE 76 


Omaha, March 3. 
Biz is limping this week, with 
three new bills just a little better 
than so-so. Holdover on 3-D Stereo 
Techniques shorts and “Star of 
Texas” is off considerably from 
sock opening round. Best of new- 
comer is “The Star’ at Omaha, 
Estimates for This Week 
Brandeis (RKO) (1,100; 20-76)— 
“Cousin Rachel” (20th) and. “Sav- 
age Mutiny” (20th). Good $4,000. 
Last week, “Jazz Singer’ (WB) and 
“Sword of Venus” (RKO), $5,000 
Omaha (Tristates) (2,100; 20-70) 
—‘The Star’ (20th) and “Yellow 
Sky” (20th). Nice $7,000 or near. 
Last week, “Niagara” (20th) and 
“Tangier Incident” (AA) (2d wk), 
Orpheum (Tristates) (3,000; 20- 
70)\—“The Stooge’ (Par). Oke 
$10,000. Last week, “Gunsmoke” 
(U) and “The Raiders” (U), $10,500. 
State (Goldberg) (865; 50-$1.25) 
—"Stereo Techniques” (Indie) and 
“Star of Texas” (AA). Good $4,500 
but down sharply from sock $8,800 








opening stanza, 


$1,000, Cincy Devil 
136, ‘Pan’ 166, 2d; ‘Gambler’ 76, 34 


Cincinnati, March 3. - 
Downtown biz continues solid 
with strong holdover strength dis- 
played by “Bwana Devil” and 
“Peter Pan,” which shattered mod- 
ern records at city’s two biggest 
houses last week. 
pic is “Come Back, Little Sheba,” 
with best showing for weeks at the 
Capitol. “Silver Whip” is crack- 
ing a crispy total for the Grand. 
Keith’s is in a third-week gold 
rush with “Mississippi Gambler.” 
Estimates for This Week 


Albee (RKO) (3,100; 75-$1.25)— 
“Bwana Devil” (UA) (2d wk). Solid | 300 


$15,000 in wake of terrific $35,000 
opening stanza; marked 3-D bow 
in Cincy. 

Capitol (RKO) (2,000; 55-85)— 
Pe rr (Par), Big $11,000. 
st week, “All Ashore” ol 
$9,500 S$ (Col), 


Grand (RKO) (1,400; &5-85)— 
— ag SE a “Bride 
es to Yellow y” (RKO). 
Cen ia and see suse 
ndie) and “Sec as 
(MG), $6,000 ret Share 
" Keith’s (Shor) (1,500; 55-85)— 
Mississippi Gambler” (U) (3d wk). 
Sharp $7,000 on heels of second 
week’s sock $8,500. 
Palace (RKO? (2,600) (75-$1.19)— 
“Peter Pan” (RKO) (2d wk), Smash 
$16,000 trailing huge $30,000 


preem. Moves to Grand for third 
week, 





Rouge’ Wow $39,000, Hub; Gun’ Okay 


116, Pan’ 356, Stooge 


136, 2d Wk. 





Key City Grosses 


Estimated Total Gross 
This Week $2,458,700 
(Based an 23 cities, 207 the- 
atres, chiefly first runs, includ- 
ing N. Y.) 
Total Gross Same Week 
Last Year $2,450,700 
+ (Based on 24 cities, and 222 
theatres.) 


‘Gambler’ Sharp 
$13,000 in Balto 


Baltimore, March 3. 

New bills here this week are 
garnering better than average 
grosses. “Mississippi Gambler” at 
the Century is socko while “The 
Star” at the New opened to brisk 
trade. “Jazz Singer,’ also new, Is 
good at the Stanley. “Hans Chris- 
tian Andersen” is still doing top 
coin in second week at the Hipp. 

Estimates for This Week 

Century (Loew’s-UA) (3,000; 20- 
70)—‘‘Mississippi Gambler” (U). 
Socko $13,000. Last week, “Ivan- 
hoe’ (M-G), $10,700. 

Hippodrome (Rappaport) (2,100; 
50-$1.25)—"‘Hans Christian Ander- 
sen” (RKO) (2d wk). Upped-scale 
run still showing power at $27,800 
after $30,000 opening week. 

Keith’s (Schanberger) (2,460; 25- 
90)—“Breaking Sound Barrier” 
(UA), Opening tomorrow. (Wed.). 
Last week, “Stooge” (Par) (4th 
wk), $7,200. 

Little (Rappaport) (310; 25-90)— 
“Passion For Life” (Indie). Fairish 
$2,500. Last week, “Face To Face” 
(RKO) (2d wk), $2,300. 

Mayfair (Hicks) (980; 20-70)— 
“Redhead Wyoming” (U). Starts 
tomorrow (Wed.). Last week, 
“Black Castle” (U), $4,200. 


New (Mechanic) (1,800; 20-70)—| 


“Star” (20th). Fast $11,600. Last 
week, “Taxi” (20th), $6,600. 
Playhouse (Schwaber) (430; 50- 
90)—"‘Happy Time” (Col) (3d wk). 
Still pleasing at $3,900 after $4,- 
100 for second. 
Stanley (WB) (3,280; -25-75)— 
“Jazz Singer” (WB). Good $11,000. 
Last week, “Man Behind Gun” 
(WB), $9,200. 
* Town (Rappaport) (1,500; 35-70) 
—‘“‘Angel Face” (RKO). Opening 
tomorrow (Wed.) after second 
week of “Never Wave at WAC” 
(RKO) did nice $11,400. 





Boston, March 3. 

Following one of biggest weeks 
in years, the Hub has currently 
settled down to a diet of holdovers 
with but only newcomers down- 
town. Biggest is “Moulin Rouge,” 
smash at the Orpheum at tilted 
prices. “Man Behind Gun” at Bos. 
ton is just about average. “Pete; 
Pan” continues great in third 
stanza at Memorial while “Hans 
Christian Afdersen” is ditto in 
tenth. Second week shapes strong 
for “Stooge” at Met, “City Be- 
neath the Sea” at Pilgrim and “] 
Confess” at Paramount and Fen- 
; way. 

Estimates for This Week 

| Aster (B&Q) (1,500: 85-$1.25)— 
| “Andersen” (RKO) (10th wk). Slick 
| $10,500. Ninth week spurted to 
amazing $18,000. 

Beacon Hill (Beacon Hill) (680: 
50-$1.20)—“Star” (20th) (2d wk). 
Nice $12,000 following nifty: $15,- 
000 in first. 

Boston (RKO) (3,000: 40-85) 
“Man Behind Gun” (WB) and 
“Johnny Comes Marching Home” 
(UW) (reissue). Not bad $11,000. Last 
| week, “Angel Face” (RKO) and 
| “Sword of Venus” (RKO), $13,000, 
| Exeter (Indie) (1,300; 60-80)— 
|“Forbidden Games” (Indie) (24 
wk). Oke $7,000 following $9,000 
for first. 

Fenway (NET) (1,363; 40-85)— 
“TI Confess” (WB) and “‘Kansas Pa- 
cific’ (AA) (2d wk). Holding big 
at $4,000. First week, $7,500. 

Memorial (RKO) (3,000: 74. 
| $1.20)——""Peter Pan” (RKO-Disney) 
(3d wk). Still up great with $35,- 
000. Last week, $36,000. 

Metropolitan (NET) (4.367; 40- 
| 85)—“Stooge” (Par) and “Ride Man 
Down” (Rep) (2d wk). Fast $23, 
000. First week, $33,500. 

Orpheum (Loew’s) (3,000; 74- 
$1.25) — “Moulin Rouge” (UA), 
Smash $39,000, with upped scale 
helping. Last week, “Bad and 
Beautiful” (M-G) (2d wk), $16,000. 

Paramount (NET) (1,700; 40-85) 
—“I Cdnfess”’ (WB) and “Kansas 
Pacific” (AA) (2d wk). Tasty $12,- 
000 following socke $20,000 opener, 

Pilgrim (ATC) (1.900; 60-90)— 
“City Beneath Sea” (U) and “‘Sav- 
age Mutiny” (Indie) (2d wk). Socko 
$10,500. Last week, $16,500. 

State (Loew's) (3,500; 40-85)— 
“Tvanhoe” (M-G) (2d wk). Fair 
$8,000 after $10,200 for first. 


‘Beneath Sea’ Trim 126, 
Frisco; ‘Don’t Care’ Dim 
136, ‘Singer’ Good 166 


San Francisco, March 3. 
With holdovers predominating 
and summer weather continuing, 














‘Confess’ Modest $7,000, 
Seattle; ‘Hans’ 106, 2d 


Seattle, March 3. 

“Hans Christian Andersen” still 
is standout here this session al- 
though in second round at Music 
Box. It looms great. Town is full 
of holdovers. “Never Wave at 
WAC” at Music Hall shapes solid 
in second round. “I Confess” is! 
rated fair in initial stanza at Or- 
pheum as is “Thunderbirds” at 
Liberty. 

Estimates for This Week 

Blue Mouse (Hamrick) (800; 65- 
90)—“‘Mississippi Gambler’ (U) 
(m.o.). Good $3,500. Last week. 
a Singer” (WB) (2d wk), $3.- 


Coliseum (Evergreen) (1.829: 65- 
90)—“‘Last Comanches” (Col) and 
“S Angles on Murder” (Col). Nice 
$9,000. Last week, “Angel Face” 
(RKO) and “Savage Mutiny” (Col), 


Heftiest new | $8,600 


8 , 

Fifth Avenue (Evergreen) (2,366: 
65-90) — “Niagara” (20th) and 
“Gambler and Lady” (Lip) (2d wk). 
Oke $6,000. Last week, $9,500. 

Liberty (Hamrick) (1,650; 65-90) 
—‘Thunderbirds” (Rep) and “Ride 
Man Down” (Rep). Fair $6,000. 
Last week, “Ivanhoe” (M-G), $6,- 


Music Box (Hamrick) (850; 90- 
$1.25)—“Hans Christian Ander- 
sen” (RKO) (2d wk). Great $10,- 
000 after $14,500 last week. 

Music Hall (Hamrick) (2,263: 65- 
90)\—“‘Never _Wave at WAC” 
(RKO) (2d wk). Solid $7,000 in 6 
days after $8,000 last week. 

Orpheum (Hamriek) (2,600; 65- 
90)—"I Confess” (WB). Fair $7,000 
or near. Last week, ‘Mississippi 
y oral (U), big $10,000 in 9 
ays. 

Paramount (Evergreen) (3,039; 
65-90)—"Stooge” (Par) and “Trop- 
ic Zone” (Par) (4th wk-3 days). Oke 
$1,500. In ahead, for four days, 
Betty Hutton and _ Internatiénai 
Ma | Show, was not so good at 
$19, at $2.50-$4.75 scale. Pre- 
vious week, “Stooge” and “Tropic 
Zone” (3d wk), nice $7,200. 


first-run film biz here is spotty. “I 
Don’t Care Girl’? looks dull at the 
Fox despite some previews while 
“Confidentially Connie” looms light, 
staying only five days at Warfield. 
“Jazz Singer” is rated good at 
Paramount while “City Beneath 
Sea” is fine at Orpheum. “Little 
Sheba” shapes sturdy in third 
frame at St. Francis. Great week 
looms for “Moulin Rouge” in 
second United Artists round. 
Estimates for This Week 
Golden Gate (RKO) (2,850; 65- 
95)—“Never Wave at Wac” (RKO) 
and “Sword of Venus” (RKO) (2d 
wk). Off to $9,000. Last week, brisk 
$18,000. , 
Fox (FWC) (4,651; 65-95)—“Don't 
Girl” (20th) and “Silver Whip” 
(20th). Dull $13,000. Last week, 
“Great White Hunter” (Lip) and 
oxi Kidd” (Lip) (reissues), 


$13, \ 

Warfield (Loew’s) (2,656; 65-95)— 
“Confidentially Connie” (M-G). 
Slim $8,000 in 5 days. Last week, 
“Ivanhee” (M-G), $12,000. 

Paramount (Par) (2,646; 65-95)— 
“Jazz Singer” (WB) and “Angel 
Street” (Indie). Good $16,000 or 
near. Last week, “Stooge” (Par) 
(3d wk), 4 days, $6,000. 

St. Francis (Par) (1,400; 65-95)— 
“Little Sheba” (Par) (3d wk). 
Sturdy $9,500. Last week, $14,500. 

Orpheum (No. Coast) (2.448; 65- 
95)—"“City Beneath Sea” (U). Fine 
$12,000 or close. Last week, “All 
Ashore” (Col), $9,500 and “Prince 
of Pirates” (Col.), $9,500. 

United Artists: (No. Coast) (1,207; 
80-$1.50)—“‘Moulin Rouge” (UA) 
(2d wk). Great $17,000, Last week, 


$25,000 ; 
Stagedoor (A-R) (370;° $1.20- 
$1.80)—“Andersen” (RKO) (2d 
wk). Terrific $15,000 or under. 
Last week, $16,000. . 
Clay (Rosener) (400: 65-85)— 
hy # (U) (m.o.) (10th wk’. 
g 4 
Larkin (Rosener) (400; 65-85)— 
“Limelight” (UA) (4th wk). Held 


V 
$1)—"Face to Face” 
wk). Last week, $2,800. 
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Chi Fine; Behind Gun’ Brisk $14,000, 


‘Sheba’ Socko 96, ‘Hans’ Fat 316, 34; 


‘Pan’ 396, 4th, Stooge -Vaude 406, 2d 


Chicago, March 3. 





Loop theatres are weathering 
first days of Lent with some fine 
returns. “Peter Pan” and “Hans 
Christian Andersen” are_ really 
giving the boxoffice its healthy 
hue, but the other houses are also 
getting in direct benefits. 

Among the new pictures there is 
some solid fare. “The Ring” and 
Marilyn Monroe reissue, “Danger- 
ous Years,” at the Grand, is being 
boosted by heavy exploitation to 
nifty $14,000. 

“Come Back, Little Sheba”’ has 
settled at small arty Ziegfeld, 
with terrif $9,000 opening week. 
“Castle in Air” at Surf should 
look a neat $5,000. A trim $14,000 
looms at Roosevelt for “Man Be- 
hind Gun” and “Kansas Pacific.” 
“Last of Comanches” and “Prince 
of Pirates” at United Artists is 
okay $13,000. 

“Peter Pan” at the State-Lake 
leads stayovers with smash $39,000 
for fourth frame. “Hans Christian 


Andersen” shapes lush in third | 
week at Oriental. “Stooge” at the | 


Chicago plus vaude should hit 
nifty $40,000 in second week. 
*Anna” at Monroe looks smart for 
fifth frame. “Bad and Beautiful” 
is headed for sha takings for 
fourth week at Woods. “Stars Are 
Singing’ at the Palace is slim in 
second week. 
Estimates for This Week 


Chicago (B&K) (3,900; 98-$1.25) 
—“‘Stooge” (Par) (2d wk) plus 
Eileen Barton onstage. Excellent 
$40,000. Last week, ,000. 

Grand (RKO) (1,500; 55-98)— 
“The Ring” (UA) and “‘Dangerous 
Years” (20th) (reissue). Leather 
jacket trade giving this combo a 

right $14,000. Last week, “Clown” 
(M-G) and “Desperate Search” 
(M-G) (2d wk), $9,000. 

Monroe (Indie) (1,000; 55-98)— 
“Anna” (IFE) (5th wk). Nifty 
$4,000. Last week, $6,000. 

Oriental (Indie) (3,400; 98-$1.25) 
— “Hans Christian Andersen” 
(RKO) (3d wk). Fine $31,000, Last 
week, $45,000. 

Palace (Eitel) (2,500; 55-98) — 
“Stars Are Singing” (Par) (2d wk). 
Not-too-good $10,000. Last week, 
$19,000. 

Roosevelt (B&K) (1,500; 55-98) — 
“Man Behind Gun” (WB) and 
“Kansas Pacific’ (AA). Brisk $14,- 
000. Last week, “Redhead Wyom- 
ing” (U) and “Lawless Breed” (U) 
(2d wk), $12,000. 

State-Lake (B&K) (2,700; 98- 
$1.25)—“Peter Pan” (RKO) (4th 
wk). Giant $39,000. Last week, 
$50,000 


Surf (H&E Balaban) (686; 98)— 
“Castles in Air’ (Indie). Pleasant 
$5,000. Last wek, “Promoter” (U) 
(9th wk), J q 

United Artists (B&K) (1,700; 55- 
98\—"“Last Comanches” (Col) and 
“Prince of Pirates” (Col). Okay 
$13,000. Last’ week, “Bluebeard 
Pirate” (RKO) and “Tarzan’s Sav- 
age Fury” (RKO) (2d wk), $12,000. 
; Woods (Essaness) (1,073; 98) — 
‘Bad and Beautiful” (M-G) (4th 
wah Trim $13,000. Last week, $18,- 


World (Indie) (587; 98)— “Sum- 
mer of Happiness” (Indie) (10th 
+ rae $3,500. Last week, 


Ziegfeld (Lopert) (437; 98) — 


“Little Sheba” (Par). Buildi to | 
._ ne ifair with “She’s Back on Broad- 


Capacity $9,000. 
first-run pix. 


‘Niagara’ Lofty $12,000, 
Mpls.; ‘Tonight’ Hep 66 


Minneapolis, March 3. . 
Sub-zero temperatures, snow and 
icy streets are currently ganging 
up on film grosses which had the 
boot put to them the previous week 
by the winter’s worst blizzard. 
With holdovers hogging the Loop, 
fresh entries are limited to three, 
but a pair of the newcomers, “Ni- 
agara” and “Tonight We Sing,” 
rate in big league class. Former is 
being helped 
cal debut and boff selling cam- 
paign. It is second week for “Jazz 
Singer” and “Mississippi Gam- 
bler.” Near blizzard Monday hurt 
most spots. 
Estimates for This Week 
ancentury (Par) (1,600), 76-$1)— 
Tonight We Sing” (20th). Strong 
approval for this one and the ad- 
vanced scale is drawing no customer 
Squawks. Advertised as a cpecial 
date simultaneous with that at 
N. Y. Music Hall. Fine $6,000. Last 
Staak “Face to Face” (RKO), 


$1,500. 
..ovher (Berger) (1,026; 50-76)— 
Naked Spur” (M-G) (3d wk). Fair 


(Continued on page 24) 


Last week, not 








| 
' 
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Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; 1. e., 
without the 20% tax. Distrib- 
utors share on net take, when 
piaying percentage, hence the 
estimated figures are net in- 
come, 

The parenthetic admission 
prices, however, as indicated, 
— the U. S. amusement 
ax. 


‘Stooge Smash 
$18,000, Clev 


Cleveland, March 3. 

There is nothing wrong with 
Cleveland film biz that can’t be 
cured by such grossers as “Peter 
Pan” and “Stooge.” After blasting 
away all Palace’s former film rec- 
ords in its first week, “Pan” is 
heading for another smash stanza. 
But it is not hurting “Stooge,” 
which shapes up extra strong at 
next-door State. Hippodrome has 
“The Star” doing okay. “Man Be- 
hind Gun” shapes good at Allen. 

Estimates for This Week 

Allen (Warners) (3,000; 55-85)-— 
“Man Beliind Gun” (WB). Good 
$12,500. Last week, “I Confess” 
(WB), $13,500. 

Hipp (Telemanagement) (3,700; 
60-85)—"Star” (20th). Oke $15,000. 
Last week, “Niagara” (20th), 
$14,000. 

Lower Mali (Community) (585)— 
“Face to Face” (RKO). Okay $3,- 
000. Last week, “Under Red Sea” 
(RKO), $2,500. 

Ohio (Loew's) (1,300; 55-85)— 
“Naked Spur’ (M-G) (m.o.). Fine 
$5,000 on third downtown round 
following $7,000 last folio. 

Palace (RKO) (3,300; 50-$1.1S)— 
“Peter Pan” (RKO - Disney). 
Grooved on sensational side at 
$29,000 after new record for house 
last week at $48,500. 

State (Loew's) (3,450; 55-85)— 
“Stooge” (Par). Sock $18,000. Last 
week, “Ivanhoe” (M-G), $11,000. 

Stillman (Loew’s) (2,700; 55-85) 
—"“Little Sheba” (Par) (2d wk). 
omy $8,000 after $12,500 last 
week, 


Bliz Bops K. C. Biz But 
‘Back on B’way’ Fairish 
$6,000; ‘Redhead’ 116 


Kansas City, March 3. 


Severe bliz last Sunday cut down 
what started out to be a fairly 
good week, nearly all spots suffer- 
ing. “Naked Spur” looms okay at 
Midland while “Man Behind Gun” 
is mild at Missouri, “Breaking 
Sound Barrier’ is streaking to 
smash money at the bandbox 
Vogue. “Thief of Venice” likewise 
is great at Kimo. Paramount shapes 








way.” 
Estimates for This Week 

Kimo (Dickinson) (504; 65-85)— 
“Thief of Venice” (20th). Strong 
$2,500. will stay. Last week, “Four 
Poster” (Col) (9th wk), $1,400. 

Midland (Loew’s) (3,500; 50- 
75)—"Naked Spur’ (M-G) and 
“Target Hong Kong” (Col). Okay 
$10,000. Last week, “Ivanhoe” 
(M-G), at popscale, ditto and under 
expectations. 

Missouri (RKO) (2,650; 50-75)— 
“Man Behind Gun” (WB) and 
“Dangerous Years” (Indie). Mild 
$5,000. Last week, “Jazz Singer” 
(WB) and “Voodoo Tiger” (Col), 


y Magnarama’s lo- | $7,500 


Paramount (Tri-States) (1,900; 
50-75) —"She’s Back on Broadway” 
(WB). Fair $6,000. Last week, 
“Stars Are Singing” (Par), same. 

Tower, Uptown, Fairway, Gran- 
ada (Fox Midwest) (2,100; 2,043; 
700; 1,217; 50-75)—“Redhead from 
Wyoming” (U) and “Woman of 
North Country” (Rep). Moderate 
$11,000.° Last week, “Niagara” 
(20th) with “Gambler and Lady” 
(Lip) at Tower and Granada, giant 
$19,000. 

Vogue (Golden (550; 65-85)— 
“Breaking Sound Barrier” (UA). 
Rush of biz from opening hour, 
solid $2,500. Last week, “Clouded 
Yellow” (Col), $1,600. 
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SNOW SLOUGHS ST. L00; 
‘STOOGE’ FAT $16,000 


St. Louis, March 3. 

All-day snowstorm Sunday (1), 
which virtually paralyzed all traf- 
fic, is sloughing biz here this stan- 
za. “Bwana Devil,” after sensa- 
tional take opening week, still is 
hottest draw in town. “Stooge” did 
nicely on week ended Monday 
night at the vast: Fox. Same is 
true of “Under Red Sea” at small 
Shady Oak. “The Star” looks only 
modest* at the Missouri. 

Estimates for This Week 


Ambassader (F&M) (3,000; 90- 
$1.20)—“Bwana Devil” (UA) (2d 
wk). Great $19,000 after terrific 
$45,000 opening frame. 

Fox (F&M) (5,000; 60-75) — 
“Blackbeard Pirate’ (RKO) and 
“Cripple Creek” (Col). Opened to- 
day (Tues.). Last week, “Stooge” 
(Par) and “No. Time for Flowers” 
(RKO), good $16,000. 

Loew’s (Loew) (3,172: 50-75)— 





“Last Comanches” (Col) and 
“Pathfinder” (Col). Fair $12,000 or 
near. Last week, “Ivanhoe” (M-G), 
same. 

Missouri (F&M) (3,500; 60-75)— 
“Stooge’”’ 


(Par) and “No Time 
Flowers” (RKO) (m.o.s). Opened 
today (Tues.). In ahead, “The 


Star” (20th) and “Target Hong 
Kong” (Col). Modest $12,000. 


Pageant (St. L. Amus.) (1,000; | 
90)—"“Under Red Sea” (RKO) 
Nice $4,000. Last week, “Passion 


for Life” (Indie), $3,500. 

Shady Oak (St. L. Amus.) (800; 
90)—“‘Cry, Beloved Country” (UA). 
Fancy $4.500. Last week, “Face To 
Face” (RKO), $4,000. 


‘Confess’ Hot 136 
Tops New D.C. Pix 


Washington, March 3. 

It’s a holdover session along the 
mainstem, so the general biz aver- 
age is lower than last week. Neither 
of the newcomers is'ia sock class, 
but “I Confess” at Warner shapes 
along solid lines. “Taxi” at Loew’s 
Palace is weak. “Peter Pan” con- 
tinues holdover champ in third 

eek at RKO Keith’s while “Hans 

ristian Andersen” remains sock 
in second stanza at Metropolitan. 
Other holdovers are steady. 

Estimates for This Week 

Capitol (Loew's) (3,434; 55-95)— 
“Niagara” (20th) plus vaude topped 
by Dagmar (2d wk). Fine $16,000 
after sock $27,000 last week. 

Colunibia (Loew’s) (1,174; 55-80) 
“Ivanhoe” (M-G) (2d. wk). Good! 
$6,000 on popscale run. Last week, | 
$10,000. 

Dupont (Lopert) (372; 55-$1)— 
“High Noon” (UA) (9th wk). Solid 
— after $4,200 last week. 


tays. 

Keith’s (RKO) (1,939; 90-$1.25) 
—‘“Peter Pan” (RKO-Disney) (3d 
wk). Still queues for this with 
smash $25,000 after $35,000 last 
week. Holds again. 

Metropolitan (Warner) (1,200; 90- 
$1.25)—“‘Hans Christian Andersen” 
(RKO) (2d wk). Big $18,000. Last 
week, $25,000. Stays on. 

Palace (Loew's) (2,370; 55-85)— 
“Taxi” (20th). Slim $12,000. Last 
week, “Mississippi Gambler” (U) 
(2d wk), $14,000. 








Playhouse (Lopert) (435; 55-$1)— 
“Little Sheba” (Par) (3d wk). Very | 
sturdy $8,000 after $8,500 last 
week. Continues. 

Warner (WB) (2,174; 55-85)— 
“I Confess” (WB). Trim $13,000, 
but not up to. hopes. Last week, 
“Jazz Singer” (WB), $11,000. 

Trans-Lux (T-L) (600; 55-$1)— 
“Androcles and Lion” (RKO) (3d 
wk). Okay $5,000 after $6,000 for 
second. ~ 


‘Bwana’ Big 16G, L’ville; 
‘Confess’ Robust $7,000 


Louisville, March 3. 

“Bwana Devil” at the Kentucky 
is providing the big boxoffice noise 
this week. Rialto, with *‘Niagara,” 
is big. Mary Anderson’s “I Con- 
fess” looks sturdy. 

Estimates for This Week 

Kentucky (Switow) (1,200; 75-90- 
$1.25)—“Bwana Devil” (UA)i First 
local showing of 3-D feature pfc is 
plenty big, but under hopes. How- 
ever, smash $16,000 is terrific for 
this house. Last week, “Meet Me 
At Fair” (U) and “Bonzo Goes 
College” (U) (3d wk), $3,500. 

Mary Anderson (People’s) (1,200; 
50-75)—“I Confess” (WB). Looks 
virile $7,000. Last week, “Miracle 
Of Fatima” (WB), $8,000. 

Rialto (Fourth Avenue) (3,000; 
50-75) —-. “Niagara” (20th) and 





“Tangier Incident” (AA). Big $15.- | 
000. Last week, “Stooge” (Par) (2d | 


wk), $7,500. 

State (Loew's) (3,000; 50-75) — 
“Bad aiid Beautiful” (M-G) and 
Hoaxters” (RKO). Good $10,000. 





Last week, *Ilvanhoe” (M-G), same. 


Bway Rosy Sans New Bills; ‘Tonight’ 
1066 Exit, ‘Pan’ Hot 856, Stooge’ Big 
676, ‘Rouge’ Fat 706, ‘Devil Sock 426 


Despite the absence of any new 
bills, aside from an arty house 
opening and the natural letdown 
after a holiday week, Broadway 
film business continues in favorable 
stride this stanza. Strong weekend 
biz gave first-run theatres a lift, 
while favorable weather proved a 
positive factor. As usual, when 
there are three or four sturdy box- 
office pictures on Broadway, in- 
terest in these standout vehicles 
gives the whole sector a bright hue. 

Top money for current session, 
of course, is going to “Tonight We 
Sing” with stageshow at the Music 
Hall. However, it is down to a fair 
$106,000 in third (final) week, like 
so many other bills as compared 
with the previous Washington 
Birthday round. “Story of Three 
Loves” supplants tomorrow 
(Thurs.). 

“Peter Pan,” with iceshow on- 
stage, is making one of the best 
showings currently at the Roxy. 
Third frame wound up smash $85,- 
000. Nearly as big comparatively 
is “The Stoege” with Joni James, 
Johnny Long band, Dave Barry 
heading stageshow. Fourth stanza 
at the Paramount finished with 
$67,000. Holds a fifth. 

“Moulin Rouge” still is going 
great guns with fat $70,000 for 
third round at the Capitol. “Bwana 
Devil” was socko $42,000 for second 
week at the State. Also in second 
session, “Anna” is holding up in 
smart fashion with $19,000 at the 
Globe. 

“Story of Mandy” wound up its 
first week with fine $8,500 at the 
Sutton. It is holding. 

“Above and Beyond” continues 
stoutly, with $20,000 in prospect 
for fifth stanza at the Mayfair. 
“Road To Bali” stili is okay around 


$15,000, also in fifth, at the Astor. 
“Stars Are Singing’ comes in 
March 10. 


“The Star” wound up its fifth 
session just oke at $12,000 in the 
Rivoli, with “Destination Gobi” 
scheduled to come in prior to 
launching of “Salome.” ‘Hans 
Christian Andersen” still is hold- 
ing the longrun championship for 
two houses, now being in 15th week 
at the Criterion and Paris. The 
14th round was a stutdy -$24,000 
for the two spots. 


Estimates for This Week 

Astor (City Inv.) (1,300; 70-$1.50) 
—‘Road To Bali” (Par) (5th wk). 
Off to okay $15,000 in current 
week ending today (Wed.) after 
smash $24,000 in fourth stanza, 
which was given a great boost by 
Washington Birthday crowds. 
“Stars Are Singing’ (Par) is due 
in March 10. 

Bijou (City Inv.) (589; 90-$1.50) 
—“Don Camillo” (Indie) (8th wk). 
Seventh session ended Monday (2) 
was $7,000 after big $7,800 for 
sixth week. Stays on. 

Broadway (Cinerama) (1,250; 90- 
$2.80) —“‘Cinerama” (Indie) (23d 
wk). The 22d frame ended yester- 
day (Tues.) was virtual capacity 
with $41,000 after $42,000 for 21st 
week. Stays on indef. 

Baronet (Reade) (430; 90-$1.50) 
—‘“Importance of Beiag Earnest” 
(U) (1ith wk). The 10th round 
ended Sunday (1) held at sturdy 
$6,000 after $6,300 for ninth week. 
Continues on, with no new pic set. 

Capitol (Loew’s) (4,820; 70-$1.80) 
—‘“‘Moulin Rouge” (UA) (4th wk). 
Third stanza ended last night 
(Tues.) continued in great fashion 
with around $70,000 albeit down 
from huge $95,000 of second week, 
taking in the holiday weekend. 

Criterion (Moss) (1,700; 70-$2.20) 
— “Hans Christian Andersen” 
(RKO) (15th wk). The 14th week 
ended Monday (2) slipped to $16,- 
000 but big for stage of run. The 
13th stanza was giant $27,500, with 
great uplift from holidays. 

Fine Arts (Davis) (468; 90-$1.80) 
—"The Promoter” (U) (19th wk). 
The 18th frame ended Monday (2) 
still was okay with $4,300 after 
$5,000 for 17th week. Stays on, no 
other pic having been set to fol- 
low thus far. 

Holiday (Per-Rose) (950; 60- 
$1.20\—“Thunder in East” (Par) 
(5th wk). Fourth round ended 
Monday (2) slipped to $6,000, but 
okay, after fine $7,500 for third 
week. 

Globe (Brandt) (1,500; 50-$1.50) 
—"“Anna” (IFE) (3d wk). Initial 
holdover round ended last night 
(Tues.) held at fine $19,090 after 
smash $30,000 opening week. 

Mayfair (Brandt) 
$1.50)—“‘Above and Beyond” (M-G) 
(5th wk). Present session ending 
tomorrow (Thurs.) continues in the 
chips with about $20,000 after 
great $31,000 for fourth week. 
Stays on. 

Palace (RKO) (1,700; $1.80-$6)— 


(1,736; 50-| Rose 





Danny Kaye and all-vaude bill (7th 
wk). Sixth round ended Saturday 
(28) was smash $54,000 after ca- 
pacity $55,000 for fifth week. 

Paramount (Par) (3,664; 80-$1.80) 
—"The Stooge” (Par) with Joni 
James, Johnny Long orch, Dave 
Barry topping stageshow (5th wk). 
Fourth session ended last night 
(Tues.) continued very strong at 
$67,000 after giant $98,000 for 
third week. 

Paris (Indie) (568; $1.25-$1.80)— 
“Hans Christian Andersen” (RKO) 
(15th wk). The 14th round ended 
Monday (2) was $8,000 after big 
$10,800 for 13th week. Holds on. 

Rialto (Mage) (596; 50-96)—“Tri- 
orama” (Bolex) (4th wk). Third 
stanza ended Monday (2) was off 
to $4,000 after solid $8,000 in 
second. 

Radio City Music Hail (Rockefel- 
lers) (5.945; 90-$2.40) — “Tonight 
We Sing” (20th) and stageshow 
(3d-final wk). Off to fair $106,000 
in final session ending today (Wed.) 
after very good $133,000 for second 
round, with an assist from holiday 
weekend. “Story of Three Loves” 
(M-G) opens tomorrow (Thurs.). 

Rivoli (UAT) (2,092; 70-$2) — 
“The Star” (20th) (6th wk). “Fifth 
frame ended yesterday (Tues.) 
dipped to around $12,000, oke for 
this stage of run. Fourth week was 
big $21,000. “Destination Gobi” 
(20th) opening has been held back. 

Roxy (20th) (5,886; 50-$2.20) — 
“Peter Pan” (RKO-Disney) and 
iceshow onstage (4th wk). Third 
session ended last night (Tues.) 
was off from second week but still 
very big with $85,000 after terrific 
$100,000 for second. 

State (Loew’s) (3,450; 55-$1.80)— 
“Bwana Devil” (UA) (3d wk). Initial 
holdover session was down to 
smash $42,000 or close. First week 
was giant $82,000. 

Sutton (R&B) (561; 90-$1.50) — 
“Story of Mandy” (U) (2d wk). 
Initial week ended Sunday (1) was 
fine $8,500. In ahead, “Member 
of Wedding” (Col) (8th wk-6 days), 
$3,500. 

Trans-Lux 60th St. (T-L) (453; 
90-$1.50) — “Justice Is Done” 
(Indie). Opened Monday (2), In 
ahead, “Curtain Up” (Indie) (4th 
wk-9 days), was oke $3,900 after 
good $3,800 for third round. 

Trans-Lux 52d St. (T-L) (540; 90- 
$1.50)—“‘Face To Face” (RKO) (8th 
wk). Seventh week ended Monday 
(2) was $3,100 after $3,400 for sixth 
round. “Lili” (M-G) opens March 
9 with benefit preem that night. 

Victoria (City Inv.) (1,060; 70- 
$1.80)—"‘Little Sheba” (Par) (11th 
wk). The 10th session ended yester- 
day (Tues.) held around $12,000 
after great $24,000 for ninth week. 
Continues on. 


Pitt Spotty; ‘Singing’ 
Slim $9,500, Taxi’ Slow 
4G, ‘Hans’ Hep 166, 2d 


Pittsburgh, March 3. 

Holdovers are doing the real biz 
in city this week, with “Peter Pan” 
still strong in its third stanza at 
the Warner and “Hans Christian 
Andersen” ditto in second at the 
Fulton. Nothing much for the new 
entries. Despite good campaign, 
“Stars Are Singing” is slim at the 
Stanley and “Confidentially Con- 
nie” will last only five days at the 
Penn. “Taxi” won't stick out full 
week at the Harris 


Estimates for This Week 


Fulton (Shea) (1,700; 65-$1.40)— 
“Hans Christian Andersen” (RKO) 
(2d wk). Dropping off only slightly 
after great getaway but still smash 
at $16,000 or better. Last week, 
$23,000. 

Harris (Harris) (2,200; 50-85)— 
“Taxi” (20th) and “Ride Man 
Down” (Rep.) Small $4,000 in 5 
day. Last week, “Mississippi Gam- 
bler” (U) (2d wk-9- days), socko 
$9.000 to give this $20,000 on run. 

Penn (Loew's) (3,300; 50-85)— 
“Confidentially Connie’ (M-G). 
Just in for 5 days to get house 
back on Thursday opening again. 
Drab $6,000. Last week, “Ivanhoe” 
({™-G), $11.000. 

Squirrel Hill (WB) (900: 50-85)— 
“No Time for Flowers” (RKO) (2d 
wk). Fair $1,500. Last week, $2,000. 

Stanley (WB) (3,800; 50-85)— 
“Stars Are Singing” (Par). Strong 
campaign and okay notices for 
mary Clooney’s debut but 
slim $9.500 looms. Last week, “I 
Confess" (WB), $12,500. 





Warner (WB) (2.000: 50-$1.25)— 


“Peter Pan” (RKO) (3d wk). They- 
‘re stili storming this one. Smash 
— as against $19,500 last 
week. 
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Distribs 


Firm on Rental Hikes, 


Cite Upped Costs, Biz, Concessions 





Blasts last week by Allied States 
prez Wilbur Snaper against rental 
terms for “Peter Pan” and, earlier, 
by Allied board chairman Abram 
F. Myers against various high- 
priced pix, are failing to shake 
distrib execs from their rental poli- 
cies. 

RKO ‘toppers insist that the 60-40 
deal being offered exhibs for “Pan” 
is wholly justified because the pic 
has proved itself a mammoth 
grosser in numerous situations. At 
the Palace, Cleveland, it’s said, the 
Walt Disney production racked up 
a first week’s take of $45,000. A 
gross of less than $10,000 is .aver- 
age for that house. With such tall 
coin, exhibs are coming out on top 
with much to spare, says RKO. 

Two other angles are being 
cited. Disney has about $4,000,000 
invested in “Pan,” which means top 
terms must be asked of theatremen 
in order for the producer to show 
the profit he’s entitled to, the dis- 
trib contends. Costly pix such as 


Asks 1006 for ‘Navy’ Tag 


Los Angeles, March 3. 





Divorcement Cues 


Centinued from page 3 Gea 


made virtually no major changes 
in translating the play to the 
screen. Their attitude is that if the 
picture fails to get a seal they will 
go ahead with release plans with- 
out one. 

Two years ago such a policy 
would have restricted the film to 








Damage suit for $100,000, charg- 
ing unauthorized use of the title, 


filed by Arthur Curtis against 


| 20th-Fox in Superior Court. 


Plaintiff declares he wrote a 
book, “Hey Mac, You're in the 
Navy Now” in 1944. Later, he al- 
leges, the studio released the film 
using the title without his con- 
sent. 
prives him of the use of the title 
for pictures. 


3-D Onslaught 
Knifes EK Tint 








“Pan,” which “benefit the entire 
industry’—would be discouraged | 
if the film-makers were in some | 
way restrained from asking big | 
rental money, RKO avers. 

On the other count, exhibs pick | 
up hefty revenue from concessions | 
with “Pan” drawing the crowds | 
and there’s no split with the dis-| 
tribs on income from this source, | 
RKO adds. The Cleveland Palace 
reportedly grossed _$8,500 in candy, 
etc., sales in the first week’s run 
of the pic, states RKO. 


Exhibs’ beef also has been that 
they're forced to raise admission 
prices with pix in the “Pan” rental 
category, and this is against their 
business principles. RKO’s answer 
is that the distrib doesn’t dictate 
admission scales, the prices being 
determined only by the exhibs. 


Allied has asked the Department 
of Justice to investigate the upped- 
price situation as pertaining to a 
number of films as being in viola- 
tion of the consent decrees. 


NTS Big-Screen TV Unit 
Gets Ozoner Test in N.J.; 
‘No Skyscraper Worries’ 


Tests of National Theatre Sup- 
ply’s GPL theatre TV unit at the 
Totowa, N. J., drive-in, have 
achieved “excellent” results, ac- 
eording to John Currie, NTS v.-p. 
Company is now surveying ozon- 
ers to establish where the direct- 
projection equipment can be lo- 
cated. 


Outdoor installations are ex- 
pected to figure importantly in the 
eventual establishment of a thea- 
tre TV network, but drive-in tele 
presents special problems when 
projected instantaneously. Experi- 
ments so far have used the film- 
storage system. Only exception 
was the Walcott-Marciano bout last 
year which the S-3 drive-in, also 
in N. J., carried via a direct-pro- 
jection RCA unit mounted on a 
truck, 


NTS equipment sells for $15,.- 
000 to $16,000, according to Cur- 
yie. Most of the system is housed 
at the projection booth, but the 
bell is located closer to the screen. 
Ozoner booths as a rule are from 
200 to 500 feet from the screen, 
which is too long a throw for thea- 
tre TV. Since drive-in projection 
booths are frequently very small, 
additional housing may have to be 
constructed for the equipment. 

Signal pickup represents less of 
a problem with the ozoners than 
with indoor houses, Currie. said, 
since there are no tall buildings to 
worry about. 








Loew’s Pub-Ad Staffers 
Get $10 Hike, 2-Yr. Pact 


A $10 across-the-board wage 
hike and a change in certain classi- 
fications has been obtained for 
pub-ad staffers of Loew’s. Theatres 
and Loew's International in a deal 
between the film outfits and the 
Sign, Pictorial & Display Union, 


Local 230, AFL. Pay boost is ret- 


roactive to Dec. 29, date of expira- 
tion of the former contract. Pres- 
ent deal is set to run for two years. 

Union, which also reps pub-ad 
personnel! at RKO Pictures & The- 
atres, will begin negotiations with 


those companies shortly... , | 


Sudden industry rush into 3-D 
production has created a shortage 
of Eastman Kodak color negative 


with no further rawstock supplies 
available until late April. However, 
Eastman is understood to be push- 
ing plans to start production of its 
color positive 
the summer and in Britain by the 
end of the year. 


stock is on hand to fill current or- 
ders, but there may be considerable 
delay in filling new ones. Most of 
the stereopix and all of the Cin- 
emaScope films blueprinted or in 
production so far are being lensed 
in Eastman color. Printing is done 
either by Technicolor or by the 
regular labs on Eastman positive, 
which is in plentiful supply. 
Difficulty there is the limited 
capacity of the labs, which are not 
geared to volume output. In the 
east, only Consolidated, Tri-Art and 
Pathe labs are currently equipped 
to handle Eastman color. Warner 
Bros.’ Ace Lab is currently being 
set up and 20th-Fox’s DeLuxe Labs 
are installing equipment. Latter ex- 
pect to start handling Eastman col- 
or by July and should process. be- 
{tween 250,000,000 to 300,000,000 
feet by the time 1954 rolls around. 


Kodak expects to be on the mar- 
| ket with its new tungsten-balance 
| color film by late April or early 
| May. Stock requires no arcs for in- 
| door shooting and, like the present 
base, will sell for $125 per 1,000 
feet for the negative. DuPont, 
which already has a color positive, 
is due to bring out its new nega- 
tive soon. 











Continued from page 7 


to consider further 


and 
means to force distributors “to do 
business legitimately” and to dis- 
cuss how they can meet the pres- | 
ent 3-D development. 


ways 





Myers’ Senate Confabs 
Washington, March 3. 
Allied States board chairman 
Abram F, Myers today conferred 
with William D, Amis, chief inves- 
tigator for the Senate’ Small Busi- 
ness Committee, and C. M. Noone, 


tremen’s complaints of alleged 
violations of antitrust decrees by 
the distribs. 

Allied was one of the biggest 
groups asking for the upcoming 
committee hearings. Myers said 
he'll take the stand as a prelim- 


while, will contact exhibs across 
the country on their appearances 
before the Senate unit, 





Eye Congress Support 


fight against alleged trade practice 
abuses by distribs, is lining up 
support of congressmen not asso- 
ciated with the Senate Small Busi- 
ness Committee. Units in various 
states are contacting their Senators 
and Representatives to present the 
exhib views to the committee either 
in person or via letters, 

Several letters from influential 
Senators, it’s indicated, have al- 
ready been forwarded to the Sen- 
ate body. A fullscale probe of in- 
dustry trade practices is skedded 
for late March or, early April. 
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“You're in the Navy Now,” was} 


He contends this action de- | 


in France during | 


According to W. J. German, EK | 
distributor, enough of the negative | 





counsel for the group, anent thea- 


inary witness in April and, mean-| 


Allied States Assn., leading the | 


| bookings in ert houses and scat- 
i tered independent situations. Only 
| one major film in recent Hollywood 
| history has attempted to buck the 
|Code’s restrictions. That one was 
Howard Hughes’» “The Outlaw,” 
and although the film rang up gen- 
erally good business in its scat- 
'tered engagements, it’s conceded 
| in Hollywood that its gross was far 
below what it would have amassed 
if it had been able to play the 
regular circuit houses, which were 
then controlled by the major stu- 
dios. _ ; 

Today, with no ties between stu- 
dio and theatre, there appears to 
be no major roadblock to booking 
“Moon” in all situations. Preminger 
and Herbert, it’s understood, be- 
lieve that they can get, through 
their United Artists release, the 
full complement of bookings even 
without PCA approval. Their ex- 
| perience may open the gates for 
other indie producers to seek more 
realistic approaches to filming and 
‘ignore the restrictions heretofore 
| placed. upon them. 

‘New Production Era’ 

If the independents take this 
tack, it’s figured that it will only 
| be a matter of time before the ma- 
jors follow suit, opening up what 
may be an entirely new era of 
film production. 

The Production Code Authority 
began functioning in 1934 under 
the industry’s sudderily-awakened 
interest in self-regulation. It was 
launched at a time when it was 
feared that Hoilywood might find 
itself subject to rigid Federal cen- 
sorship unless immediate steps 
were taken to offset mounting criti- 
icism by a system of regulation 
originating with the studios. 

Opponents of PCA feel that the 
time has come for Hollywood to 
utilize the film medium as a ve- 
hicle of greater realism—or “adult 
production” as it is sometimes 
called. The success, limited natu- 
rally by. the booking problem, of 
foreign films in the past underlines 
| the belief that the general tenor of 
public thinking has changed suf- 
ficiently to permit more mature 
film-making. 

Hollywood veterans have been 
noticing in recent months an ap- 
parent gradual relaxation: of some 
of the old PCA tabus. Whether this 
indicated a Breen office awareness 
that it no longer commanded the 
authority of former years has not 
been determined. In any event, it’s 
expected that the “Moon” situation 
may prove the turning point in the 
long battle conducted in some quar- 
ters against what has been called 
Hollywood’s “Pollyanna attitude.” 
If the Preminger-Herbert “no-seal” 
experiment works, the Production 
Code Authority may not live to see 
+ official 20th birthday, July 15, 
1954. 








Continued from page 4 








chase of a like number of stock 
outstanding. Holders: of the war- 
rants are entitled to purchase 
shares of U ‘common at $10 per 
| share before April 1, 1956. 

| A total of 175 civil antitrust suits 
,in which U was named as one of 
the defendants were pending as of 
| Nov. 1, the SEC was told. It’s un- 
derstood that the damage claims 
_ involved run to about $270,000,000. 
| As of Nov. 3, 1951, 177 antitrust 
|cases involving U were pending. 
During ‘52, another 91 were added 
|}and 33 were settled. 

The report stated that no other 
Decca Records rep besides Milton 
R. Rackmil, Decca prexy, was being 
considered for the U board at the 
U siockholders meeting March 11. 
Total compensation of U officers 
and directors for the fiscal period 
ended Nov. 1, '52, was $577,902, 
with Rackmil’s share not exceeding 
$25,000, since his compensation 
started only July 15, °52. 

N. J. Blumberg was down for 
$78,000, Alfred E. Daff for $63,000, 
‘John O'Connor for $50,800, Leon 
Goldberg for $50,000 and Edward 
Muhl for $63,400. 








Fred Kohimar’s first producer as- 
signment under his new Columbia 
.contract is “A Name For Herself,” 

Siarring Judy Holliday, 
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Wednesday, March 4, 1953 
Inside Stuff—Pictur 

Resume of the Feb. 5 meeting on 3-D between exhib organization 
reps and execs of the Society of Motion Picture and Television Engi- 
neers in N. Y., containing replies to some of the questions asked at 
the conference, have been mailed by SMPTE to exhib spokesmen who 
attended. 

Points now clarified by SMPTE staff engineer Henry Kogel include 
the following: Painting of existing screens may be satisfactory if care- 
fully done so that perforations are not filled; polarizing filters and 
glasses have been standardized with the axis of polarization at 45 de. 
grees and meeting above the glasses or projection filters. 

Twenty-five inch magazines and 24-inch reels will be the probable 
size of future magazines and reels, respectively. It’s recommended 
that reel flanges be free-running to reduce to a minimum inertia effects 
and consequent film damage. This size provides a capacity of 5,500- 
foot black and white or‘5,000-foot color film, permitting a color stereo 
program to run 110 minutes with a single intermission. Motion Pic. 
ture Research Council believes the spindle diameter may have to be 
increased. 

The Council is now preparing written instructions for theatre pro- 
jectionists, which include splicing instructions; rewinds probably wil) 
require modification as will the synchronizers. Kogel is currently pre- 
paring a detailed report on the various 3-D systems and how they work. 





Dismissal of the $3,075,000 antitrust suit against Skouras Theatres, 
New York, which had been based on charges of conspiracy, was re- 
garded by Gotham attorneys this week as considerably more signifi- 
cant than a mere ruling for the defendants in a trust action. Plaintiff, 
J. J. Theatres and Luxor Group, Inc., had complained that Skouras’ 
Park Plaza Theatre, Bronx, has been given a better crack at product, 
over J. J.’s Luxor Theatre, as result of collusion. 

Point made by lawyers is that a finding against Skouras would have 
linked that chain with the same conspiracy which the Skouras outfit 
itself, has been complaining about. Skouras for some time has been 
threatening a $100,000,000 suit against the major distribs (except 20th- 
Fox) and the RKO and Loew’s circuits, based on alleged violations of 
the antitrust laws. 

A ruling favoring J. J. and Luxor would have placed Skouras on 
unfirm legal ground with its threatened action, say legalites. Decision 
throwing out the J. J.-Luxor complaint was made by a Federal Court 
jury after a one-month trial. Indications are that an appeal will be 


Line.” 


so was Feb. 20. 
piece from the libel laws. 


film, “Hans Christian Andersen.” 


Jack Seaman’s indie production, 


ture. 
filming next day. 


inneniins 


as a half-hour TV pilot film and wound up as a feature film. 
the first day’s shooting Seaman decided he had the makings of a fea- 
After working all night to enlarge the screenplay, he started 
Picture deals with a space station on the way to the 
moon and stars Donna Martel, Ross Ford and Hayden Rorke. 


taken by the plaintiff, repped by attorney Monroe Stein. 





Still silent on his motive for doing so, Rep. Franklin D. Roosevelt, 
Jr., (D., N. Y.) last week (27) inserted into the Appendix of tbe Con- 
gressional Record the second part of a 1951 Collier’s magazine article 
by Gordon Schendei, entitled “How Mobsters Grabbed a City’s Transit 
Yarn spotlights Charles Green, currently the protagonist in 
a threatened proxy fight at 20th-Fox. 

This is the second time within a week that Roosevelt inserted ex- 
cerpts from the article in the Congressional Record. Last time he did 
Insertion automatically protects any used of the 
The story is unfavorable to Green, who is 
depicted as a manipulator out for a quick buck. 
came prexy of the Minneapolis-St. Paul transit system and allegedly 
ran it into the ground before being bought out by his own partners. 


It tells how he be- 





Samuel Goldwyn office in New York this week received a bill for 
$25.08 for the services of a stagehand during a brief taped recording 
made by Danny Kaye at the Palace for, promotion of the Goldwyn 
Goldwyn reps are disputing the em- 
ployment tab, claiming an IATSE member happened to be backstage 
during the taping and couldn't qualify for “standby” pay, as claimed. 





“Project Moon Base,” started out 
During 





Guild International Films, new outfit headed by Harry J. Allen, is 
being set up on a franchise basis. 
Films, Toronto, is partnered with Hal E. Roach, topping the production 
end. Roach has a lensing sked of 12 features for this year. Financing 
of the new operation will be via the franchise ops’ investments. 


Allen, who is head of Cardinal 








meantime, no further hearings will 
be held on theatre TV. 


The industry proposal was con- 
tained in a petition filed by the 
Motion Picture Assn. of America 
through Vincent Welch, counsel, 
and National Exhibitors Theatre 
TV Committee through Marcus 
Cohn, counsel. 

Provision for Service 
It stated that while the m.p. 


industry believes that adequate 
theatre service from existing com- 
mon carriers (Bell system and 
Western Union) is still “‘a very long 
way Off,” a “possible compromise 
solution” to the problem may now 
be offered in view of testimony by 
the telephone company that it will 
make an effort to provide the 
necessary facilities for quality 
service, 


Under this plan, the petition 
asserted, “the Commission would 
authorize the use of the current 
common carrier frequency bands 
by a limited or restricted common 
carrier furnishing only a TV trans- 
mission service suitable for thea- 
tre or other large screen TV 
operations, such service to be 
available to all persons engaged in 
the showing of large-screen TV 
programs for entertainment, educa- 
tional or governmental purposes. 


“Safeguards should be provided, 
however, against certain difficulties 
inherent in this type of arrange- 
ment which might impede the 
development of a theatre TV serv- 
ice. Since theatre TV will undoubt- 
edly have its initial major trans- 
mission requirements among the 
her ep general common carriers 
and a new carrier, fyrnishing the- 





See Closeout 


Continued from page 7 





atre TV transmission services, are 
bound to arise. 

“While as a technical matter 
most such conflicts might be re- 
solved, as an economic matter 
solutions in some cases may be 
impractical. Thus, a high degree 
of cooperation by existing common 
carriers with such a new carrier 
would be essential if a theatre TV 
service is to be established.” 


In view of refusal of the Bell 
system to interconnect its TV 
cable facilities with Western Union 
relays, the petition proposed that 
FCC issue a general policy decla- 
ration “to the effect that the 
Commission expects all common 
carriers furnishing video transmis- 
sion service to cooperate fully” in 
theatre TV interconnection. 


Such a declaration, the petition 
said, “would make it clear that 
the Commission intends to assure 
the theatre TV industry reasonable 
opportunity ta establish and de- 
velop a nationwide theatre tele 
service. Such a policy declaration 
would encourage the industry to 
go ahead with the development of 
a theatre TV service, by alleviating 
doubts with respect to. . . difficul- 
ties inherent in the sharing of 
frequencies with the general com~- 
mon carriers.” 





Rep’s Stepup 
Hollywood. March 3. 
After a slowdown since the fi 
of the year, Republic will step UP 
production this month with four 
starters, 
Only one picture, a Rex Allen 





oater, has been in operation Jatel¥ 
on the lot. , 
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20th Fox Adaptation of Chretien 
System Stirs Paris Interest in 3-D 


Paris, March 3. + 





Interest in 3-D here has been 
hypoed by 20th-Fox’s adaptation 
of the Henri Chretien invention, 
the CinemaScope. Deal got plenty 
of space in Paris publications. With 
the film setup here vastly different 
from U. S. conditions, because of 
lack of TV competition and the dif- 
ferent filmgoing habits, 3-D may 
be a novelty rather than a logical 
evolutionary step in France. Chre- 
tien has asked 20th-Fox to hold 
simultaneous openings of the first 
CinemaScope pic, “The Robe,” in 
WN. Y. and Paris as an example of 
the solidarity and the international 
origin of the process. 

Chretien has a series of impor- 
tant optical inventions to his credit. 
Cinemascope is in public domain, 
but the 74-year-old inventor saic 
it would take skilled opticians over 
a year to work out the formulas for 
lenses involved. Chretien invented 
the hypergonar, as he calls the 
special lens, in 1935. He says he 
was stimulated by Abel Gance’s 
triple-screen method for his firm, 
*Napoleon,” in 1927. Gance util- 
ized three screens arranged side by 
side, each having a different image 
thrown from three projectors. This 
gave a feeling of panoramic scale. 
Chretien wanted this panoramic 
effect using only one projector and 
one lens on a gigantic screen. By 
1935, Chretien had his lens, and 
baptized it the hypergonar, mean- 
ing a great angle. There was no 
deptit involved; anly a great pan- 
oramic effect. 

Earl Sponable, 20th-Fox head of 
research, discovered the Chretien 
setup some months ago. He and 
Spyros Skouras saw Chretien and 
got the lens for a test. 20th tested 
it and added the curved screen for 
depth and _ special stereophonic 
sound effects. 

Recent showing here of a Tri-Op- 
ticon process with polaroid glasses 
did well in a sureseater on the 
Champs-Elysees. UA will soon re- 
lease its “Bwana Devil,” and there 
is a growing public interest in all 
3-D processes. 





Arg. Legit Swings Over 
To Beach Resorts As 
Buenos Aires Swelters 


Buenos Aires, Feb. 24. 

Because only one legit theatre 
here has air-cooling, it is natural 
at this time of year, when the 
mercury soars, that legit biz is 
practically nil. Despite this setup, 
11 of the 25 legit houses continue 
in operation. Only three present 
straight legit shows, remainder 
catering to male patrons with vary- 
ing forms of cheesecake or smutty 
farce. Almost all legit talent is 
employed, or has had its share of 
jobs at the strawhat beach resort 
of Mar del Plata where most shows 
move as soon as torrid weather 
sets in. 

Best grosser of the Mar del Plata 
season has been “Mama’s Hus- 
bands,” by radio script-writer Abel 
Santa Cruz. Presented by Juan 
Carlos Thorry, it features Gloria 
Guzman and Analia Gade. This 
play opened here in October but 
switched to Mar del Plata in Jan- 
uary. It will return in March. Santa 
Cruz will have another one of his 
plays opening here in March at 
the Odeon. It is “Mademoiselle My 
Wife,” with a cast headed by Ma- 
lisa Zini, Jose Cibrian, and Carlos 
Cores, all three as well-known on 
the screen as in legit. Still another 
Santa Cruz opus, “Thieves Drop 
from Heaven” is set to open at 
the Odeon in Mar del Plata. 

The city will add several legit 
theatres this year. The Lumiere 
film house in the Flores district 
will be converted to a legiter and 
called Roberto Casaux. Another 
Small capacity theatre is being built 
by the Experimental Art Group. 
The General San Martin Municipal 
Theatre, a vast, ugly barn of a 
place with bad accoustics, is under- 
going a complete facelift. An 8- 
Story wing is being a Three 
floors of this wing will hold dress- 
ing rooms with individual baths for 
each, while the remainder will 
house workshops, storerooms, prop 
rooms, ete. The stage also is being 
rebuilt. Remodelling of this obso- 
lete barn will give the city fathers 
4 fine auditorium for production 
of propaganda plays. 


— Ss 





Barbara Perry Fills In 
Quickie London Date 


London, March 3. 

Barbara Perry, due to have sailed 
to her home in N. Y, last Saturday 
(28), has postponed her return to 
fill a last-minute cabaret booking 
at the Cafe de Paris. She opened 
last night (Mon.) with Albert Sa- 
veen, the ventriloquist. Latter was 
recently booked by Merriel Abbott 
to play the Palmer House, Chicago, 
in the fall. 


Miss Perry was recently the 
femme star of “Zip Goes a Million” 
which ended its West End run a 
fortnight ago, and is currently tour- 
ing. She is scheduled to return for 
a’ Coronation cabaret date at the 
Dorchester. 





Leading Italian Legit 
Producer Involved In 
3 Big Damage Actions 


Milan, Feb. 24. 

Remigio Paone, whose Errepi 
Productions make him one of the 
country’s top impresarios, is cur- 
rently involved in a series of suits 
and countersuits running into mil- 
lions of lire. In a case which 
reaches court March 12, actress 
Elsa Merlini is suing Paone for 
$1,500 back pay for 20 days extra 
rehearsat time required to tune up 
a Paone-produced musical, which 


later became a hit in September, 
1951. 


Meanwhile, for damages evolving 
from: her failure to show up for 
the Milan opening of his latest 
show, “Attanasio, Cavallo Vanesio,” 
Paone is suing co-star Lauretta 
Masiero for $30,000. Gal ankled 
the show just before its preem at 
Nuovo. Theatre here because of a 
disagreement over marquee billing. 
Flora Medini stepped into lead op- 
posite comedian Rascel at last min- 
ute, but show's pace, as reflected 
in reviews the next day, was upset. 

In the meantime, with her pos- 
sessions impounded by court pro- 
cedure, Miss Masiero has filed 
countersuit, asking $3,750 damages 
of Paone for “having been forced 
to refuse to appear at the open- 
ing’ because contractual billing ar- 
rangements had not been met, 
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Neagle-‘Glorious Days’ 
Looks Hit in London 


London, March 3. 

Tom Arnold's Coronation musi- 
cal, “The Glorious Days,” which 
had its West End preem at the 
Palace Saturday (28) should be a 
hit, despite an adverse press, with 
out-of-towners. Show stars Anna 
Neagle and was devised and staged 
by Robert Nesbitt. Four male 
leads are played by Peter Graves, 
James Carney, Patrick Holt and 
Olaf Olsen. 

Book is by Harold Purcell and 
Robert Nesbitt with additional 
scenes by Miles Malleson. Score is 
by Harry Parr Davies and lyrics 
by Purcell. The show has had an 
extensive provincial tour which 
began last July and ended a fort- 
night ago. 

Musical cavalcade is crammed 
with pomp, splendor and senti- 
ment. Miss Neagle makes a strong 
impact playing Queen Victoria, 
Nell, Gwynn and a modern girl 
with equal facility. 


Lombardo Prexy of New 
. Italo Technical Union 


Rome, Feb. 24. 

Goffredo Lombardo has been 
named head of the newly constitut- 
ed National Union of Motion Pic- 
ture Technical Industries. New 
Union results from the fusion of 
the National Union of Film Stu- 
dios .with a similar organization 
embracing Italian film processing 
units. Formed as a means of tight- 
ening the technical end of Italian 
film production, the Union will be 
subdivided into four groups to 
gover studios; processing plants, 
dubbing studios; and plants pro- 
ducing rawstock or other acces- 
sories. 

Also discussed at the assembly 





Roberto Casaux Theatre will| was the advisability of adopting 


open March 19, 


non-flam stock. 


— = = a 


Barrett Co.’s Scot Season 
After South Africa Tour 


Edinburgh, Feb. 24. 

The Wilson Barrett Co., back 
from a lengthy tour of South 
Africa,.is set to open a spring sea- 
son at the Lyceum Theatre here 
March 31. Repertoire includes 
“Worm’s Eye View,” “An Ideal 
Husband,” “September Tide,” “To 
Dorothy, a Son” and probably 
“Winter Journey.” 

Group will also present Shakes- 
peare’s “The Merchant of Venice.” 
Revivals of the Bard are not well 
supported here, and if “Venice” 
doesn’t click, company won't re- 
peat any Shakespeare. 


New Paris Legits 
Rapped By Crix 


Paris, March 3. 

New legiter, “The Coco Tree,” by 
Jean Guitton at the Gymnase, was 
given generally unfavorable re- 
views. Only plus factor of this 
macabre comedy, of a family who 
decides to do away with the rich 
grandfather who interferes with 
their parasitic lives, is the acting 
of ex-singer and comedian Ray- 
mond Souplex. . Piece was found 
generally lacking in ability to bring 
off the satire. A moderate run, 
at most, is in store for this one. 

New young playwright George 
Beaume has his first play, ‘“Per- 
petual Carnival,” at the Theatre 
A L’Humour, but it looks in for 
only a short stay. It was found to 
be full of excesses and trite shock 
literature. 

Mogador opens its new big oper- 
etta spec, ‘“‘La Belle De New York,” 
under the banner of Henri Varna. 
Reprise of an oldie turn-of-the-cen- 
tury operetta this will boast a repli- 
ca of the Brooklyn bridge. Studio 
De Champs Elysees will have 
“Frederic General” by Jacques 
Constant, a parody with Suzy Prim 
and Jacques Clancy. 


LONDON MULLS BAN ON 
ALL STAGE HYPNOTISM 


London, March 3. 

A ban on all hypnotic stageshows 
is likely to be introduced in the 
London area. At its meeting tonight 
(Tues.), the London County Coun- 
cil will consider a recommendation 
that the ban should operate start- 
ing next Jan. 1, 

Action is recommended under 
the Hypnotism Act, 1952, which 
comes into force next April 1. The 
Council’s public control committee 
considers that protection of the 
public, as recommended under the 
act, can be effected only by pro- 
hibition. They claim it is impossible 
to devise satisfactory regulations to 
control performances of hypnotism 
so as to provide any real safeguard 
for people taking part. 


Cronyn Raps Picketing 
As Threat to Freedom 


Toronto, March 3. 

“Today we are in danger of los- 
ing our prime freedom—freedom 
of speech,” Hume Cronyn, Cana- 
dian-born costar of “Fourposter” 
at the Royal Alexandra, told the 
Canadian Club in a luncheon ad- 
dress here. 

“In the American theatre—stage, 
films, radio and TV—you have to 
play Little Red Riding Hood if 
you wish to ignore the obvious. Let 
not any portion of the public be 
offended by anything is the credo. 
There are exceptions, of course, 
but for the most part the effort is 
to please everybody all the time, 
lest we lose one sale of favorite 
breakfast food. 

Cromyn cited this “disdain for 
democratic procedure” with the 
Charlie Chaplin, the George Kauf- 
man “Silent Night” radio show and 
some film picketing cases. : 


Swedish Scientific Film Trek 
Bogota, Feb. 24. 

Rolf Blomberg leaves early in 
March for southern Colombia and 
the Amazon region heading a 
Swedish film-scientific expedition 
financed by Nordisk Tonefilm of 
Stockholm and scientific institu- 
tions. Group includes Torgny An- 
derberg, director, and Walter Bo- 
berg, cameraman. 

Expedition plans to make a 
documentary film on the Indian 
tribes in the Caqueta and Putu- 
mayo regions of Colombia and wild 

















animal life; : 


Brit. Filmites, Confident on ‘Flats, : 
~ In No Rush to Hop 3-D Bandwagon 





Paris Comique Denies 


Operetta Policy Switch 
Paris, March 3. 

Rumors that the Opera Comique, 
state-angeled second opera house 
(the Opera is the No. 1 longhair 
emporium) would soon be turned 
into a theatre for operettas or mu- 
sicals, were spiked by assistant di- 
rector Louis Breydts. 

On March 13 the Opera Comique 
is giving an operetta, “Ciboulette,” 
in homage to its late composer, 
Reynaldo Hahn. This, however, is 


fetta originally created at the 
Comique, and marks no change in 
the present grand-opera-only policy. 

In May the new Stravinsky op- 
era, “Rake’s Progress,” goes into 
the Comique’s repertory. 


Schlesinger Signs Sock 
London Legit List For 
South African Chain 


London, Feb. 24. 
John Schlesinger, head of South 
African Theatres, left for New 
York this week to seek talent and 
shows for his houses. 


While here he finalized several 
attractions for this year, which he 
calls his ‘“‘Coronation-Jubilee Year,” 
as Coronation event coincides with 
50 years of show biz of the Schle- 
singer family in Africa. 


First star show to go over is the 
Tom Arnold-Ivor Novello hit, 
“King’s Rhapsody,” with a West 
End cast, comprising Barry Sin- 
clair, Zena Dare, Muriel Barron 
and Olive Gilbert. Show opens at 
His Majesty’s theatre, Johannes- 
burg, March 20. An all-Italian op- 
era season from the Scala, Milan, 
follows “Rhapsody.” 


Italian chirpers will be succeed- 
ed by the George & Alfred Black 
revue, “Sky High,” with star cast 
headed by Bernard Bros., Zoe Gail 
(who makes her first return to her 
native South Africa since she be- 
came an English star), Ernest Arn- 
ley and Gloria, Three Andrea Dan- 
cers, 16 Tiller Girls, and more tal- 
ent to be recruited locally. George 
Black leaves for S. A. early July 
to stage, taking with him Joan 
Davis to do the dances. Show is 
skedded for end of July. 

Bernard Delfont-Paul Derval 
“Folies Bergere” show, with some 
of cast recruited from the current 
Prince of Wales show, is next, with 
Eddie Vitch already signatured. 
Dickie Hurran, Delfont’s produc- 
tion chief, goes over to stage the 
show, which is expected to open in 
early October. 

Schlesinger also has acquired an 
interest in James P. Sherwood’s 
“Dial M For Murder,” which he 
will stage in conjunction with Brian 
Brooke, local impresario, who has 
the African rights. 

Of course, all these attractions 
will play Schlesinger’s Alhambra, 
Durban, the new 2,000-seater, and 
Alhambra, Capetown, after their 
session in Jo’burg. 


Lisbon Cinema Biz Up 
Via US., Italian Films 


Lisbon, Feb. 24. 

Carnival time, which extends 
practically from Christmas to the 
first two weeks in March, has 
boosted biz for Lisbon cinemas, 
which have mostly used Hollywood 
pix and a few Italian ones. Trade 
has been bolstered by vaude shows 
in the last two weeks and extend 
into March. Nearly every film 
house had one. About the biggest 
show is the S. Luiz production, 
“Two Tickets for Broadway.” 

The Imperio playing “Detective 
Story,” has a vaude show with five 
acts and the Luis Menchero orch. 
The Monumental has “Excuse My 
Dust” plus a lineup of acts. How- 
ever, other important first-runs 
like the Tivoli, the Eden and the 
S. George are using American pix 
and no vaude and are doing well 
despite absence of stage fare. 











Alec Finlay, Scot comic, is set 
for world tour of army locations, 
following which he sails Sept. 3 
on another jaunt to Canada and 
the U. S. to entertain Scot emi- 
grants and ‘societies, 





an exceptional revival of an oper-; 


London, March 3. 


It seems here as though the Brit- 
ish film industry is quite content 
to let Hollywood do all the costly 
pioneering in 3-D.films. There is 
no visible anxiety to get into the 
act quickly. Also there appears to 
be a strong conviction that two-di- 
mensional pictures are still very 
much alive. 


Industry leaders, who have been 
watching the current wave of Hol- 
lywood hysteria, but who are tread- 
ing cautiously, were heartened last 
week when Herbert J. Yates, the 
Republic prexy, declared on arrival 
here that he was staying out of the 
3-D race. It was a medium of 
which the industry knew nothing, 
he declared, likening the present 
scramble to a fisherman who fished 
in a lake without fish. 


Exhibitors, who are normally re- 
spected for their astuteness, have 
so far shown no desire to make a 
fast buck by exploiting the novelty. 
They too are sitting back and will 
see how the bigger boys fare. Later 
this month, the J. Arthur Rank 
group starts a series of four Lon- 
don and provincia¥ simultaneous 
screenings of ‘Bwana Devil.” There 
will naturally be acute interest in 
seeing whether the added expendi- 
ture was justified. The Rank group 
is mulling the idea of upping ad- 
mission charges for the run to meet 
the cost of new equipment and 
polaroid specs. But this, report- 
edly, will be done only if the extra 
coin is exempted from admission 
duties. Otherwise, they will be 
putting more into the treasury than 
into their own coffers. 


As an adjunct to “Devil” show- 
ings, Rank’s advertising subsidiary 
has closed a deal with a cigaret 
company for a 3-D ad film. This 
will be made by the Stereo Tech- 
niques process in color, 


One of the obstacles towards 
widespread 3-D development has 
been removed with the news that 
a British manufacturing company 
has made a screen which would be 
suitable for CinemaScope. Natural 
Vision and other processes. The 
company, Stableford Screens, with 
which Rank is associated, took the 
wraps off a prototype for a press 
demonstration. It is similar to a 
screen now being marketed on be- 
half of the manufacturers by Sol 
Lesser. 


Belgium Seeking Lower 
Ceilings for Yank Pix; 
Blow at Rich Market 


Paris, Feb. 24. 


Trade circles here are watching 
the latest U. S.-Belgian pic accord 
talks with interest. Belgium, now 
beginning to use a tough policy, is 
demanding a much lower rental 
ceiling. Belgium has seen the 
tight Dutch control on American 
pix and rentals, and wants some of 
the same. 


In 1951, Belgium was a heavy 
creditor nation in the European 
Payments Union but suffered from 
a dollar deficit. There was a need 
to cut imports from the U. S. 


Now Belgium is a debtor nation, 
and the position is improved eco- 
nomically, but wants to revise the 
film deals with the U. S. which 
run out this coming April. Hol- 
land has practically a monopoly in 
distrib and can call rentals at a 
32% ceiling for U. S.-pix. Belgium 
wants the same ceiling. 


Under present conditions, when 
foreign income is of paramount 
importance to American compa- 
nies, this move by Belgium is an 
added blow. Belgium has been one 
of the more lucrative film markets 
with its 1,500 theatres, big popula- 
tion and good rental for the 300 
pix absorbed every year. Negotia- 
tions are now in progress. This 
new Belgium demand is viewed as 
another attempt to dent the 
American foreign market. 








M. ANDERSON’S NIP TOUR . 

Tokyo, Feb. 24. 
Marian Anderson is due in 
Japan April 26 for a series of re- 
citals from May 1 to May 25 in 
Tokyo, Osaka, Nagoya and Hiro- 
shima. ; 
Singer will be accompanied by 
pianist Franz Rupp during tour, 
which is sponsored by the Japan 





| Broadcasting Corp. (NHK).° 
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Complete Switch to Safety Film 
Still Way Off, Impeding Insurance Cut 





Despite éxhib anxiety to push 
industry conversion to safety film 
and to tackle insurance compa- 
nies for lower rates, complete 
switchover is still several years 





away and even then may require 


concerted action by the theatres. | Fountain,” to be. filmed by 20th- 
Conversion® to non-inflammable | Fox in CinemaScope. 


acetate has been slower than origi- | 


nally anticipated even though none 
of the nitrate stock is being pro- 
duced any more and the new re- 
leases of all the majors now are on 
safety. Still making the rounds, 
however, are nitrate prints of old- 
er pix and of foreign imports. In 
addition, several newsreels print 
on nitrate stock. 


Execs point out that the indus- 
try doesn’t stand a chance of bring- 
ing down insurance rates unless 
there is 100% conversion to ace- 
tate. It’s estimated that between 
20% and 25% of all footage now 


| duced* by Sol C. Siegel and directed 
|} by Jean Negulesco. 
| 


Par’s Big-Screen 





in circulation is stili on nitrate and 
that as long as even one reel of 
the inflammable stock is ‘shipped, 
a fire hazard definitely exists and 
the necessary precautions must be 
taken. 


Evenutal action will have to) other is a combination of the two | 
come from the exhibs, execs feel. |systems currently competing—ster- | 
As one put it, the industry right | eoscopic and peripheral vision, also 


now is in no position to undertake 
the very large expense of transfer- 
ring everything to acetate, but that 
in two years the natural develop- 
ment may have reached the point 
where a solution is feasible. Ac- 
tual manufacture of nitrate stock 
by Eastman Kodak and others has 
stopped long ago but the labs had 
a considerable amount of nitrate 
film stockpiled. 

Conversion to safety, once com- 
plete, stands to save the industry 
a considerable hunk of coin since, 
in addition to the theatres them- 
selves, storage vaults and shipping 
facilities are involved among oth- 
ers. Tentative approaches have 
been made to fire departments in 
various cities, but the reply is al- 
ways the same: Convert, and then 
we'll talk business. 

Exhibs can’t. argue since, even 
though key spots may play only 
new releases using acetate prints, 
replacements on nitrate do oc- 
casionally come through. Insur- 
ance situation differs from state to 
state and conversion benefits in 
terms of theatre rates alone would 
change considerably. Where in 
several states houses with stand- 
ard booths aren’t stuck with an ex- 
tra charge for film, and reduction 
in rates would be slight, in others 
they pay a high levy and would be 
relieved of a financial burden. 
Switch to safety also would make 
itself felt in specifications for the- 
atre construction. 


US. COS. EXPECT TO GET 
MOST OF BRAZIL COIN 


Brazil apparently intends using 
the present administrative system 
to pay off its debt to the American 
distribs once the $300,000,000 Ex- 
port-Import Bank loan is formally 
signed. Money is intended to help 
Brazil clean up outstanding debts. 

U. S. companies have accumu- 
lated more than $8,000,000 in 
frozen earnings in Brazil and ex- 
pect to recover most of that coin, 
according to Robert Corkery of 
the Motion Picture Assn. of Amer- 
ica’s international department. The 
distribs’ applications for monthly 
dollar quotas have been filed at 
the Bank of Brazil's exchange con- 
trol division, and the money prob- 
ably will -be remitted en that 
monthly basis. Barring unforeseen 
developments, the Americans 
should get all their coin out by 
July. 


‘Johnston to Testify in D.C. 








On State Dept.’s O’seas Pix 


Washington, March 3. 

Eric Johnston is scheduled to tes- 
tify Friday afternoon (6) before a 
Senate Foreign Relations sub-com- 
mittee studying the overseas infor- 
mation program of the State Dept. 
Motion Picture Assn. of America 
topper is one of several industry 
and State Dept. brass who will ap- 


pear at the hearings, which may | nese authorities are concerned over 
get started either tomorrow (Wed.) the large amounts being accumu- 
or Thursday. Johnston wiil prob- | lated by the distribs. Permit allo- 
ably be asked about State’s foreign | cation is based on several factors, 
motion picture program and the! including production in the coun- 


effect of American entertainment 
films overseas on our foreign rela- 
tions. 


Oe DON 
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Team Stanwyck, Webb 


Hollywood, March 3. 
Barbara Stanwyck and Clifton 
Webb go to Rome this summer to 
costar in “Three Coins in the 


Picture, based on a modern novel 
by John H. Secondari, will be pro- 





And 3-D Merger 


Hollywood, March 3. 
In addition to its own stereo- 
scopic 3-D process known as Para- 
vision, Paramount expects to unveil 
two entirely new systems within 









the next two months. One is the 
optical process designed to give the | 
illusion of depth to old 2-D pic- | 
tures, thereby salvaging the film in- | 


|dustry’s $350,000,000 backlog. The | 








| 


| 


‘now be modified. 


known as wide-screen. 

This combination, according to a | 
Paramount spokesman, aims at 
“true 3-D with a wide screen.” It 
employs the big screen and re- 
quires the wearing of polarized 
glasses. Understood one of the 
vital points is a device whereby the 
wide screen can be narrowed down 
to conventional size almost in- 
stantly, permitting clear closeups 
in third dimension. Important is 
the economy, both in filming and 
projection, of the new process. Stu- 
dio feels it can be installed in all 
theatres with a minimum of ex- 
pense. 

Paramount is aiming to perfect 
its “wide-screen Paravision” with- 
in the next five weeks. 

It’s possible the Pine-Thomas 
“Sisters From Seattle,” already an- 
nounced for Paravision, may be 
made in wide-screen Paravision. If 
the process is ready, it would 
debut on “Seattle” rather than on 
“Red Garters” as originally ex- 
pected. 

Meanwhile, the studio is rushing 
work on the purely optical system 
for use on the backlog. It's point- 
ed out that this system is “yital- 
ly necessary” to the whole indus- 
try as a means of averting a dupli- 
cation of the tremendous waste 
that resulted from the sudden 
transition from silent to sound 
films 25 years ago. 


New Belgian 3-D 


Ned E. Depinet, former RKO 
president, has correspondence 
from associates abroad reporting 
a.new 3-D system developed by 
Belgian interests. ; 


It’s a polaroid process which 
calls for use of a large viewing 
glass placed immediately in front 
of the theatre screen. Viewer is 





not required to wear glasses. 










* Continued from page 4 


122 brought in by the American 
companies, 30 others were import- 
ed by six Japanese and two other 
ldcal firms during ’52. 


There is concern in New York 
over indications that the Japanese 
intend to “package” the problems 
of allocation and of accrued funds. 
Of the $4,500,000 at stake, $2,500,- 
000 represents coin accumulated in 
Japan from the start of the occupa- 
tion to March 31, ’52. The rest 
are currént earnings. 

Col. Richard T. McDonnell, spe- 
cial MPAA rep, has been in Tokyo 
for several months trying to un- 
thaw the $2,500,000. Earlier he 
had succeeded in freeing $5,000,- 
000, representing about 64% of the 
earnings which piled up during 
the occupation. 

While not unsympathetic to the 
idea of upped importation, Japa- 


try of origin and practices in other 





quota countries. This formula may | 
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Stooge,” “Come Back, Little She- | 


ba,” “Niagara,” or whatever is do- 
ing business right now, fact is that 
big pictures still do phenomenal 
business. It proves one thing— 
—they'll buy only good attractions. 


“More important for Holly- 
wood,” continues Schwartz, “they 
seem to have been shaken to the 
realization (1) that mediocrity no 
longer can get by; and (2), which 
is more important, that if they put 
big money in, they can always get 
big money out. I’m referring to the 
$4,000,000 Goldwyn spent for ‘An- 
dersen,’ $5,000,000 for ‘Ivanhoe,’ 
over $3,000.00 for ‘Greatest Show’ 
—in short, there no longer is any 
ceiling on profit in relation to in- 
vestment, providing the end-result 
is big. Sure there are exceptions, 
‘Bwana Devil’ for example, but 
that comes under the heading of a 
freak—a first-timer, a novelty. 
Best answer is that, despite all the 
pros and cons and trade gags about 
Se@i%g Eye Dogs, which even the 
laymen must know about right 
now, they’re packing the theatres 
because the ‘roundies’ are a new 
sensation compared to the ‘flat- 
ties... Looks like there must be 
plenty of people who __ either 
couldn’t get into Cinerama or have 
heard about it, and are willing to 
settle for a road company. So, 
while the novelty lasts, and the 
b.o. gimmick is what it is, it’s go- 
ing to do big business. 

“Actually, we all know that in 
the past 20-25 years we've made 
such vast strides and big advances 
in electronics that it’s inevitable 
that this 3-D thing will be re- 
solved so that there'll be no glasses, 
and the new production values will 
best be mated to the best produc- 
tion standards. Fundamentally, it 
still must be a good picture, or 
else. 

“Above all, it looks like the one 
thing we've lacked in the picture 
business for some time—a concen- 
tration of good product—has final- 
ly come to pass. Two years ago 
Loew’s was mopping up with 
‘Father of the Bride’ and we (RKO 
Theatres) had ‘Born Yesterday.’ 
And that was all. So we both did 
business, and all the others suf- 
fered. Now there is a concentra- 
tion of good product around, and 
you know how the traffic must 
help everybody. It’s not just the 
turnaways and spillovers into the 
secondary attractions or the hold- 
over houses—more important is 








| 








| 
| Goldwyn), which was sixth in Jan- 


| uary, pushed up to fourth mainly | 


by dint of a batch of additional, 
big bookings late in the month. 
“Mississippi Gambler” (U), high in 
ratings for three weeks in a row, 
captured fifth place by a tidy mar- 
gin, close behind “Andersen.” 
“Gambler” showed up _ stronger 
| than even anticipated by Universal. 

“Bwana Devil” (UA), cashing in 
on the yen to see 3-D pix, climbed 
to sixth spot. It was ninth in Jan- 
uary. With United Artists handling 
the film, “Devil” landed many fresh 
key bookings. 

“Niagara” (20th) wound up sev- 
enth, having a flock of dates late 
in the month that paid off. “Above 
and Beyond” (M-G), 10th in Janu- 
ary, moved up to eighth position as 
the pic was spotted in stronger key 
situations. 

“Meet Me at Fair” (U) took ninth 
money, after a comparatively lei- 
surely start. “Jazz Singer’ (WB), 
obviously on the disappointing side 
|as a big grosser, was 10th, while 
| “Thief of Venice” (20th), a foreign- 
| made film, landed 11th slot. ‘“‘Thun- 
| der in East” (Par) rounded out the 
| Golden Dozen, 


“Naked Spur” (M-G), “Man Be- 
| hind Gun” (WB) and “Stereo Tech- 
| niques” (Indie) all new and likely 
ito be heard from in the future, 
| were the runner-up films in that 
order. “Triorama” (Bolex), third 
| 3-D system, was just getting start- 
|ed. It was big in first two N. Y. 
| weeks, 


; A number of new pictures loom 
| potentially big on the basis of their 
| Showings -in final week of month, 
| but obviously were not rated on the 
VARIETY monthly list from corre- 
spondents in some 25 key cities 
because they were out only one 
week in most instances. One of 
these is “Moulin Rouge” (UA), ter- 
rific in first two weeks at N. Y. 
Capitol, sharp in L. A. and smash 
in Frisco. Another is “Come Back, 
Little Sheba” (Par), which was fine 
to great in some six keys the final 
week in February. “I Confess” 
(WB) shapes as another strong en- 
try, being good to smash on its first 
five playdates. 


“City Beneath Sea” (U) also 














the proposition of getting them out 
of their homes. 


“And if we’re back at that old | 


TV thing again, fact is that ‘the 
public, and that does go for the 
kids as well, are becoming more 
selective. You can’t say the TV 
programs are getting poorer—if 
anything, they must get better. 
Thus, it means only one thing; 
they're now accepting TV like the 
telephone or the electric refrigera- 
tor, a modern convenience for us- 
age when and if, but not compul- 
sorily so.” 





Frank Tashlin will produce “The 


looms big, predicated on several 
opening test playdates. “The Star” 
(20th), still on extended-run in 
L. A. as the month ended, was good 
to sock in some four locations. 
“Never Wave At a Wac” (RKO) also 
shows real promise, being good 
to big the first week out on dis- 
tribution to any extent. “Anna” 
(IFE) shaped strong late in month, 
the Italian import being especially 
sock where plugged on the sex 
angle in the bigger keys. 
“Jeopardy” (M-G), with some 
hefty to big playdates, also looms 
as a comer. “Stars Are Singing” 
(Par), another newcomer, chipped 





Kittenball Story,” based on his 
own story, as an indie with Glenn 
Ford as top male, 


in with a couple of good to solid 
sessions, but was inclined to be 
spotty. “Girls in Night” (U) is prov- 


| ‘Stooge,’ ‘Bad’ 


Continued from page 4 














ing somewhat of a sleeper, with 
several fine to stout showings. 

“All Ashore” (Col), light in one 
key, was trim in two others. “Gun- 
smoke” (U) started out nicely. 

“Androcles and Lion” (RKO) 
added some additional solid coin 
during the month. ‘“‘Monsoon” (UA) 
did fairly well on opening play- 
dates. “Treasure of Condor” (20th) 
ranged from light to big on some 
of first dates. “Invasion U.S.A.” 
(Col) showed up strongly in some 
locations. “Promoter” (U) still was 
doing solidly in arty theatres for 
most part. 

“The Clown” (M-G), which never 
} seemed to get started, continued 
| quite uneven, “Blackbeard the Pi- 
rate” (RKO) showed stoutly in a 
number of keys. 


| s! Continued fram page 7 


damage claims-of $3,000,000 on the 
first count, $2,500,000 on the sec- 
ond and $500,000 on the third. 

W. D. Fulton is suing 20th for 
$600,000 treble-damages allegedly 
sustained by the Howard Theatre, 
Arkansas City, Kan.; Normandie 
Amusement Corp., in behalf of the 
Normandie Theatre, N. Y., Vs. 
Loew's, Inc., and the majors for 
$1,200,000 in treble-damages; Her- 
bert I. Brown vs. Massachusetts 
Theatres and the major distribs. 
Damage Claims involving his Vic- 
toria Theatre, Greenfield, Mass., 
total $2,000,000 on the first count, 
$1,500,000 on the second and $500,- 
000 on the third. 

There were also four suits filed 
against the distribs in Los Angeles 
District Court. One was brought 
by Dave and Leah Rector against 
the majors and National Theatres 
in ‘behalf of the Lennox Theatre, 
asking $736,500 in treble-damages. 
The second action, for $702,000, 
had Lorraine Valuskis suing for 
the Bell Theatre, Bell, Cal. 

In the third case, Theatres 
Amusement and Valuskis Theatres, 
Ltd., sought from National Thea- 
tres and the majors $700,000 in 
treble-damages involving the Val- 
uskis Theatre, Los Angeles. The 
fourth action, brought by K. C. 
Manny and J. G. Venable, asked 
$3,021,000 treble for damages 4l- 
legedly sustained by the Park and 
Huntington Theatres, Huntington, 
Cal., and the Elite Theatre, Bever- 
ly Hills, Cal. 


Judge Upholds 2-¥r. Limit 

Chicage, Me 3. 
Judge Philip, Sullivan, Chi Fed- 
eral District Court, last week up- 
held the two-year Illinois State 
limitation on antitrust actions. In 
the Norwall Theatre case he dis- 
missed Paramount, RKO, Balaban 
& Katz, and Publix-Great States 

as defendants. 

Still remaining are Warner Bros» 
Loew’s, 20th-Fox, Columbia, United 























Artists and Universal. 
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WAKED SPUR’ IS DYNAMITE IN 
M-G-M's SATURATION CAMPAIGN! 


(This wire is typical of Colorado, Wyoming, New Mexico, Nebraska, Texas whirlwind.) 


Naked Spur’ opened to largest number of admissions 
in the history of any theatre or any attraction in 
Denver. The campaign is the talk of the city. Holding 
them out ever since opening day. This is a top hit!” 


— Harris and John Wolfberg, Paramount Theatre, Denver 
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TECHNICOLOR 
TORNADO! 


Bomb - shell campaign 
echoes across country: 


Colorado Legislature honors 
James Stewart and ‘party with 
presentation of Gold Nugget 
Awards! Governor Dan 
Thornton proclaims “Holly- 
wood in the Rockies Day’’! 
Mayor Quigg Newton of Den- 
ver declares citywide ‘James 
Stewart Day’’! Silver Dollar 
Award to James Stewart by 
Denver mayor! Girl Scout 
honor citations to M-G-M 
players! ‘“‘Naked Spur’. Mine 
presented to James Stewart! 
Denver's top civic, social event! 
Greatest news coverage ever 
given motion picture by Denver 
press! 27 radio and TV shows, 
parades, civic ceremonies. 
greet ‘‘Naked Spur” stars! 


AND IT’S THE SAME 
STORY NATIONWIDE! 


M-G-M presents James Stewart, Janet Leigh, Robert Ryan, “Shows what happens 


Ralph Meeker in “The Naked Spur” with Millard Mitchell; ‘ 
color by Technicolor; written by Sam Rolfe and Harold when youve got 


Jack Bloom; directed by Anthony Mann; produced by a picture and get 
William H. Wright . re 
behind it! 


— Hollywood Reporter 


























Peny Express 
ton’takes on the redskin chief, Pat 
Hogan, in a personal battle. So 
does their wrecking of express re- 
lay stations when Heston and 
Tucker manage to get the infor- 
mation through that California had 
led a majority of states in the fight 

- against slavery. Climax, unfortu- 
nately, has Miss Sterling, a hoy- 
denish, Army post-raised girl who 
loves Heston, shot down while sav- 
ing the hero from ambush. A good | 
twist, however, doesn’t have him | 
falling into Miss Fleming’s waiting | 
arms. 

The principals do their work} 
well and would appear even to bet- | 
ter advantage were the purposes 
of their work more in the open for 
viewers. Brandon and Randall are 
good heavies, as is Hogan. Moore, 
Porter Hall and Lewis Martin are 
among others showing up in the 
action. 

Holt’s production supervision is 
especially nofable for the striking 
outdoor location scenes, colorfully 
lensed by Ray Rennahan. Techni- 
cal credits are generally satisfac- | 
tory. Brog. 


War of the Worids 
(COLOR) 


Socko science-fiction thriller 
with big b.o. potential. 


Hollywood, March 2. 
Paramount release of George Pal pro- 
duction. Features Gene Barry, Ann Robin- 
son, Les Tremayne, Bob Cornthwaite, 
Sandro —— Lewis Martin. Directed by 
Byron in. peers Barre Lyndon, 
based on novel by G. Wells; camera 
(Technicolor), George Barnes; editor. 
—— Denies mame aoere, — 
tevens; spec photographic effects, 
Gordon Jennings, Wallace Kelly, Paul 
Lerpae, Ivy) Burks, Jan Domela, Irmin 
Roberts; astronomical art, pases Bone- 
stell. Previewed Feb. 20, °53. Running 
time, 85 MINS. 
Claytem ..cccessccces ecestecs Gene Barry 
Ann Robinson 
Les Tremayne 
Dr. Prpee ..vecccscoses 


Dr. Bilderbeck .........-. Sandro Giglio 
Paster CemMS 202-2 csscece Lewis Martin 
Gen. Mann’s aide..Housley Stevenson, Jr. 








eCeeteeeeeeeee 


Radio Announcer ........-++.- Paul Frees 
Waeh Perry .ccccccccccccss: Bill Phipps 
Col. Heffmer ...cccccsess:: Vernon Rich 
Re errr oe Henry Brandon 
Galvatawe ccveicsecacces Jack Kruschen 
Commentary by .... Sir Cedric Hardwicke 





“The War of the Worlds” is a 
socko science-fiction feature, as 
fearsome as a film as was the 
Orson Welles 1938 radio interpre- 
tation of the H. G. Wells novel. Its 
exploitation and word-of-mouth po- 
tentials are tremendous and the 
boxoffice possibilities big. 


Just as listeners willingly mes- 
merized themselves into being 
scared half-to-death by the broad- 
cast, so will viewers take vicarious 
pleasure in the terror loosed in 
the film—and then walkout of 
theatres relieved to find the world 
still as it was. The George Pal pro- 
duction tops by a wide margin his 
previous film ventures into the 
realm of space and gives Para- 
mount a release that can’t miss 
being a b.o. winner. 


The film wisely uses no estab- 
lished marquee names to detract 
from the feeling that what is being 
seen is real. Instead, what starring 
honors there are go strictly to the 
special effects, which create an 
atmosphere of soul-chilling appre- 
hensien so effectively audiences 
will actually take alarm at the dan- 
ger posed in the picture. It can’t 
be recommended for the weak- 
hearted, but to the many who de- 
light in an occasional good scare, 
it’s sock entertainment of hackle- 
raising quality. 


The east is very competent in 
capitalizing on the shocker demands 
of Byron Haskin’s forceful direc- 
torial drive, and Barre Lyndon’s 
able script, based on the Wells 
novel, gives him plenty of melo- 
dramatic meat on which to build 
frenzied panic among the plot’s 
characters. Gene Barry, as a scien- 
tist, is the principal in this story 
of a dismaying invasion of the 
earth by weird, spider-like charac- 
ters from Mars, against whom the 
world’s newest and most potent 
weapons, even the atom bomb, are 
of no avail. ‘ 

Into this setup, the special ef- 
fects group headed by Gordon Jen- 
nings loosens a reign of screen 
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huge meteor lands near a small 
town but, after it has cooled from 
its flight, turns owt to be a Mar- 
tian machine that raises itself on 
pulsating beams, extends a hooded, 
snakelike, electronic shape and 
promptly turns deadly heatwaves 
on humans, buildings and anything 
else that comes within range. More 
and, more of these machines land 
in various spots on earth and start 
their alarming purpose of prepar- 
ing the world for a Martian migra- 
tion. The nations of the world join 
hands to fight off the invaders with- 
out success as cities and people fall 
victim. The terrified people of the 
world succumb to panic and con- 
sternation as the picture moves re- 
lentlessly towards the climax 
where the miracle of the germ 
frees them of terror. 

The special effects miniature 
work is outstanding, giving no evi- 
dence of its comparatively tiny 


| scales as lensed in Technicolor by 


George Barnes., His photography 
and the use of tints sharpen the 
film’s dramatic impact. Practically 
all of the scenes were created on 
stages, both interiors and exteriors, 
with only two outside locations. 

In the siege of dread terror, the 
story finds oppertunity te develop 
a logical love story between Barry 
and Ann Robinson, a romance that 
points up the danger gripping the 
earth and its people. Both are good 
and others seen to advantage in- 
clude Les Tremayne as_a general; 
Lewis Martin, a pastor who faces 
the invaders with a prayer and is 
struck- down; Bob _ Cornthwaite, 
Sandro Giglio, Houseley Stevenson, 
Jr., Paul Frees, Bill Phipps and 
Vernon Rich. An ominous com- 
mentary is spoken by, Sir Cedric 
Hardwicke. 

The picture is an unusually tight 
85 minutes as edited by Everett 
Douglas. The Leith Stevens music 
score heightens the frightening 
mood that grips the story unfold- 
ment. Of particular note in help- 
ing to wallop the scare values is the 
sound reraey ! by Harry Lind- 
gren and Gene Garvin. The art di- 
rection by Hal Pereira and Albert 
Nozarki, and the astronomical art 
of Chesley Bonestell are among the 
other worthy conributions. Brog. 


Ma & Pa Kettle On 
Vacation 








Latest entry in “Kettle” series 
up to standard. Okay b.o. 


' Hollywood, March 2. 
Universal release of Leonard Goldstein 
production. Stars Marjorie Main, Pere 
Kilbride; features Ray Collins, Bodil Mil. 
ler, Sig Ruman, Barbara Brown. Directed 
by Charles Lamont; screenplay, Jack 
Henley; camera, George Robinson; editor, 
Leonard Weiner. Previewed Feb. 25, 
Running time, 75 MINS. 


When Devil player Myron Heal- 
 } “Se peegee ee! Marjorie Main ae aye ey, on payroll of the } 
| ~~ ES ’ gangsters to 
Satan ashe." "gant | ark h* ‘OF Programmer |x the’ games.'is found out. and 
Inez Krett Gah s6ees cgduues ee pliller oe a —_ o after 
acsttetsesee ss United Artist P 1 ements. I.atter, who by this time 
Hlenit escriersis se Wan Petauat | lero. Production, "Stars’,Suman. Stephen, [as , tangled bodily | with both 
Geoduck Pe tele tas sf on iver Blake Anna Maria Fesrere - . -- eons Brodie and Healey, seriously con- 
Mr. Wade .......... 6..." ‘Peter Broeco | Directed by Piero Mussetta. Screenplay, | Siders their offer, but at the last 
alanine Enno Flaiano; eamera, Piero Portalupl; minute comes through to win the 
Universal has another of its editor, Gabriel Varriale; music, Nine big game. 
“bread-and-butter” family come- Running time. 96 MINS.” » 3 31 Clements and Brodie both regis- 
dies in this latest “‘Ma and Pa Ket- | Lorna Whitmore ......... Susan Stephen 


tle” entry. It will please followers 
of the series and register okay at 
the boxoffice in those situations 
that find this group of features 
profitable. 

This time, for laughs, the script 
sends Marjorie Main and Percy 
Kilbride, the title characters, to 
Paris on vacation as the travellin 
companions of Ray Collins an 
Barbara Brown, wealthy 
of the Kettle’s daughter-in-law. 
Between attempts to buy some 
naughty French postcards, ogle 
can-can dancers and generally try- 
ing to gander the reputedly saucier 
side of gay Pearee, Kilbride also 
finds the time to get mixed up in 
6 soy plot and become a dubious 
En route by plane to Paris, Kil- 
bride is entrusted with a letter 
containing intelligence secrets. 
He’s to return it after arrival to 
Peter Brocco, a spy, but more spies 
enter the picture, bump off Brocco 
and Pa is used by the ret Serv- 
ice to hélp corral these new men- 
aces, Sig Ruman and Bodil Miller, 
the latter a sirenish Mata Hari. 

The spy chase is mixed in with 


terror, of futile defense, demol-| Ma and Pa seeing Parisian bright 


ished cities, charred landscapes 
and people burned to ashes by the 
invaders’ weapons. Just as it seems 
nothing will prevail against the 
onslaught, and those of the popu- 
lace still able to think at all in the 
atmosphere of horror have turned 
to prayer, the invaders are struck 
down, victims of earth's lowliest 


germs to which their life in the | 


sterile world of Mars had given 
them no defense. 

While following closely the plot | 
pattern laid down in Wells’ novel, | 
the film transfers the first invasion 
to a small town in Southern Cali- | 
fornia. What is believed to be a’ 


lights and night life and finales 
with Pa luring the French police 
to the gang’s hideout for a mass 
arrest of the heavies after Ma has 
knocked them out. 

Miss Main and Kilbride run 
thsough their familiar characters 
neatly and spark chuckles. Collins 
and Miss Brown are good, Ruman 
Villainous and Miss Miller seduc- 
tive. Oliver Blake and Teddy Hart, 
as Geoduck and Crowbar, the two 
Indians for whom Pa tries to buy 
the postcards, are seen at the be- 
ginning and end of the film. Brocco 
and others are up to the require- 
ments of the Jack Henley screen 


ee 


parent& 
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to be expelled and countless esca- 
pades pulled by the would-be 
sophisticates. Eventually, Miss 
Stephen’s mother extricates her 
from this curious environment to 
follow her natural inclinations 
elsewhere in a less trying atmos- 
phere. 

While director Piero Mussetta 
makés a good attempt at it, his 
guidance nevertheless falls short 
of bringing an aura of credibility 
into Flaiano’s script. Performances, 
in the main, are undistinguished. 
Miss Stephen, however, shows 
promise and Anna Maria Ferrero 
is interesting as a vixenish adoles- 
cent. Jacques Sernas provides a 
dash of virility as a commoner in 
search of romance. 


Camerawork of Piero Portalupi 
is good, especially in outdoor 
sequences depicting some*mountain 
climbing and skiing. Production 
values ‘adequately establish the 
flavor of the Continental locale. 
Nino Rota’s score also measures up. 
English dubbing on _ this United 
Artists release is well done. Pacing 
of the film could be speeded via 
judicious trimming of 10 or 15 
minutes. Gilb. 


White Lightning 


Okay filler fare with 
hockey for backbone. 


story and the Charles Lamont di- 
rection. 

The Leonard Goldstein produc- 
ion throws in a few musical 
touches for Paris nitery sequences. 
Photography by George Robinson, 
editing, musical direction and other 
credits are okay. Brog. 


On Top of Old Smoky 
(SONGS) 


Fair Gene Autry oatuner for 
secondary bookings. 














































Columbia release of Armand Schaefer 
production. Stars Gene Autry; features 
Smiley Burnette, Gail Davis, Grandon 
Rhodes, Sheila Ryan, Kenne Duncan, Cass 
County Boys. Directed by George Archain- 
haud. Story and_ screenplay, Gerald 
Geraghty; camera, William Bradford; edi- 
tor, James Sweeney; musical director, 
Mischa Bakaleinikoff. Tradeshown, N.Y., 
Feb. 27. ’53. Running time, 59 MINS. 
Gene Autry ......c0++0-- Gene Autry 
Smiley Burnette ........ Smiley Burnette 
Jen Larrabee ... Gail Davis 
“Doc” Judson Grandon Rhodes 
Lila Maryland Sheila Ryan 
Kenne Duncan 
Robert Bice 
seeedhececcestheeeetes Zon Murray 
Fred S. Martin 

se eecbcest cece Jerry Scoggins 
ee eee ae Bert Dodson 

Cass County Boys 


eeeeteeteees 


ee eeeeeeeere 


Bert Cass 





“On Top of Old Smoky,” Colum- 
bia’s latest Gene Autry oatuner, 
adds up to a fair entry for the 
secondary market. It has a strong 
quota of songs, but the action tends 
to lag in comparison with some 
of the star’s recent releases. 

Screenplayed by Geraid Geraghty 
from his own story, the script is 
a weak affair. He and the Cass 
County Boys are cast as itinerant 
entertainers mistakenly taken for 





ice 





Hollywood, Feb. 27. 
Allied Artists release of Ben Schwalb 
roduction. Stars Stanley Clements, Steve 
rodie; features Gloria Blondell, Barbara 
Bestar, Lyle Talbot. Directed by Edward 
Bernds. Screenplay, Charles R. Marion; 
camera, Lester hite? editor, Bruce 
Shoengarth; music, Marlin Skiles. Pre- 


Wedinesday; Marck 4, 1953” 


stir up some business in the reg- 
ular Republic market. 


A complicated plot, based on 
“The Golden Herd,” novel Curt 
Carroll, is used for the Joseph 


Kane production, but the story is 
too involved and the Steve Fisher 
script too talk to permit the kind 
of fast pacing required of outdoor 
dramas. Kane’s direction often 
lets the movement slow tediously, 
although he has injected several 
good action sequences, such as the 
knife. and fistic clashes between 
Cameron and Tucker, an Indian 
attack, and a fight between the two 
femme stars, Arleen Whelan and 
Katy Jurado. 


Obscure plot running through 
the welter of incident revolves 
around Cameren, a Texan who 
adopts a neutral position in the 
War Between the States; Tucker, 
a bullyboy coward who wears the 
Confederate uniform; Miss Whel- 
an, a shallow, selfish Texas belle, 
and Miss Jurado, Mexican girl 
loved by Cameron. After a lot of 
unnecessary footage in the first half 
setting up conflicts between Cam- 
eron and Tucker, and during 
which Cameron spends most of the 
time in a Union prison, the pace 
begins to pick up a bit. After his 
release from prison at war’s end, 
Cameron returns to find Tucker 
has killed his father and is now 
the prisoner of Rodolfo Acosta, a 
leader in Juarez’s fight against 
Maximillian and the French in 
Mexico. 

The hero starts a cattle drive 
south of the border to use the 
herd to ransom Tucker so he can 
exact vengeance. The Misses Whel- 


bonafide Texas Rangers. In the| Yiewee Feb. 27, ‘3. Running time, 61) an and Jurado accompany him, the 
— - 4 peoeey. pik ao Mike eanbebenpse cadet Stanley Clements —— naremee } a —. to _ 
and his pals help out Ga AVIS. | JACK cn ceeevenececeeeeeees ucker. ron de- 
Operator of a toll road, she’s har-| Margaret 0000.00.00..." gieria Biondell | ciding to let Tucker live, but with 
rassed by elements, who seek aM] Rocky .........ssesesseesers Lyle Talbat| Miss Whelan, figuring that is a 
end to the impost and alee cad | ~—yfkesesanosanabeaaeeaed — —— meee fa ga form of vengeance 
designs on valuable mica deposits} Brutus -127575235525532232 Lee Van Cleef an death, 
on her property. Final frame finds Nelson ee eecveescevcesece Myron. Healey There’s not much the four ‘Stars 
the outlaws jailed. Announcer prepanstosters¥iuns Tom Hanion can do with the Sim's pretentious 
gE ven Daina Greene BUDS Wiiiae <..,-s<0<5.:->3 css ae eel de ae 5 nl Manges oF cet 
gly whether it be the title num-) Davey .......0.0 0. Duncan Richardson | “'.; &B s urn, as Camer- 
































ber or several other country dit- 
ties. He’s also in there swinging 
in the thesping department despite 
the script’s limitations. Smiley 
Burnette supplies standard comedy 
relief, while okay support is pro- 
vided by Miss Davis, the CC Boys 
and Grandon Rhodes, among 
others. 


George Archainbaud’s direction 
of the Armand Schaefer produc- 
tion leans toward the leisurely 
side. There are a few exciting 
sequences in the film—such as a 
burning trestle and the roundup of 
the villains—but these are insuf- 
ficient to satisfy tastes of most 
action fans. Camerawork of Wil- 
liam Bradford is good, as are other 
technical credits. Gilb. 





The thrills and spills of ice 
hockey form the backbone of Al- 
lied Artists’ latest in its Stanley 
Clements series, “White Light- 
ning.” Formula yarn is enhanced 
by good performances, and overall 
result shapes as okay filler fare. 

As scripted by Charles R. Mar- 
ion, the conflicting forces are evi- 
dent early, with development 
working in the routine action and 
femme interest, as well as leaving 
room for some _ stock footage. 
Clements is the brash, young ice 
hockey expert who joins the Red 
Devils, team headed by Steve 
Brodie. His manner is enough to 
get under the skin of his team- 
mates, as well as the boss’, but it’s 
somewhat overlooked because his 
ability now finds the team on a 
winning streak. 


Luxury Girls . 
(ITALIAN) 





ter well and get top support from 


Valerie De Beranger..Anna Maria Ferrero other players. Especial y good in 


Jean-Jacques Jacques Sernas 








George tmore .......:. Steve Barelay|lesser roles are Barbara Bestar, 
Jeannie’ Gordon '::.:....." Brunella Bove | (2 Pert and talented femme lead: 
DE cchnschicveeeed Rosanna Podesta | Gloria Blondell, Lyle Talbot and 
Mme. Charpentier ......... Elisa Cegani| Frank Jenks. M 
Prof tie Claudio yron Healey, per 
erat, SReREeMAGE +000e-.. Cloma usual, is tops, and there’s a neat 
Greg Wilson ....... ‘II Lawrence War |comedy bit turned in by Jane 
Beejay eet ecinese ted soeeeees Paula Mori | Easton. 
Statistician ........cccces., Vanicek| Ben Schwalb’s production super- 

MOE .sseesseeeeeeenes Vera Palumbo vision gives a good visual present- 
Boopie “UII Gotette Laurent | @tion to the subject matter, this 
DN suk och bs asedsas enone Bianca Manenti| despite limited budget, and the 
foan-Feee ues’ friend..Charles Rutherford | Edward Bernds direction is r 
Princess De Vick-Beranger aide ‘for the course. Technical credits 

na De! Balzo| are likewise. Neal, 
a hag Sa a 
cio = ‘ 
“Luxury Girls,” Italian - made (SONGS) 


drama in English dialog, is an ex- 
ploitable piece of merchandise for 
the programmer market. Although 
the cast is unfamiliar to American 
filmgoers, exhibitors may be able 
to stimulate business by accenting 
the film’s sexy overtones. 


Otherwise, this Carlo Civallero 


production adds up to an overlong 
excursion 





Se-so outdoor actioner. 


Hollyw 
Republic oan sod. Feb. 2 , 
duction. Stars 





Bob Steele, Ha 
burn. Directed 
Steve Fisher, 
into behind-the-scenes | Golde 


uppy love at an exclusive girls’ | BUG, Tracker: editor, Tony Mart 
Rnishing school in Switzerland’The | BoRu%sbuie, Butts: Previewed Feb. 2, 
Ennio Flaiano: screenplay estab- BOO MED vs cccciascce ce Roa Cameron 
lishes the plot primarily via a series | 3.13, .- ~ fREBRES fricen Whelan 
of character studies of some of the | Mistania Figueroa .’” “a jo 4 
more interesting students. Chino Figueroa veccsccees MROQGMe Asean 

Daughter of a wealthy American | Bem CDSUM seess nets reese 1 Roy Roberts 
couple, Susan Stephen is enrolled | Dobe 0000." Harry Car oor, 
at a swank institution run by Elisa = Cee e eee creeeseseeceee James Lilburn 
Cegani. Students are there osten- Abraham Lincoin PRA wey 8 
sibly to improve their minds and | Mexican ..........": Meee ES 
acquire the social graces, But Henican Woman ..... Argentina Brunetti 
actually the gals spend most of ae Seeahoen es I Flees 
their time pursuing eligible young | Col. Allerby osecccvics GOGEED “Cleveland 


bachelors instead of concentrating 
upon classroom routines. Script 
abounds in familiar types. 





A pretentious stab at outdoor ac- 


tion is made by “San Antone” but 
Sandwiched in the story are the | the results are spotty, as will be 





traditional hair-pulling scuffles, a| the grosses. Names of Rod Camer- 
threatened suicide by a pupil slated | on and Forrest Tucker may help; 


on’s three pals, sing “South of San 
Antone,” “Ten Thousand Cattle’ 
and “The Cowboy’s Lament.” 
Acosta is good. Bud Thackery con- 
tributes satisfactory outdoor lens- 
ing, and the other technical cred- 
its are okay. Brog. 





Cenmeert of Stars 
Dance) 
(RUSSIAN) 


Artkinoe release of Lenfilm production. 
Directed by A. Ivanovsky and H. Rappa- 
port. Camera (Magicolor), S. Ivanov. 

Cast- M. Mihailov, N. Guseinikova, B. 

Maselnnikova. Sergei Leme- 
Preobrazshenskaya, K. Sergeyev. 
a, N. Anisi- 
» Me 
T. Vecheslova, N. 2. 
vanovsky, I. Tratov. others, 
ay heare -¥. Feb. 28, ’53. 
e, 85 MINS. 





Shelest, S. Ka 
Ubkovsky, V. 
At Sta 
Running 


Considerable artistic endeavour 
has been incorporated in this am- 
bitious patchwork of the arts which 
makes up “Concert of Stars,” se- 

uel to the successful “The Grand 
oncert.” Here again the Russians 
show that they are masters of the 
ballet, but the operatic excerpts 
are un and poorly 
recorded, the whole. picture 
appears a thrown together 
without re for continuity or 
uniformity. 

Magicolor leaves much to be 
wished for and tends to bathe pro- 
ceedings in blueish light. S. 
Ivanov’s camera handling is un- 
imaginative in the extreme and 
there are several instances of poor 
spaenronneeen, _— a. n 

e ope symp c¢ number, 
when the ure and soundtrack 
go their separate ways. 

Uninspired opening presenting 
the Symphony Orchestra of the 
Leningrad State Philharmonic So- 

“jm the third movement of 
Tschaikovsky’s Sixth Symphony, 
is followed by a lengthy exeerpt 
from Glinka’s relatively unknown 
opera, “Ivan Susanin,” in which 

. Mikhailov of the 
Kirov Opera House shows himse. 
in fine vocal fettle. 

Ballet sequence featuring Galina 
Ulanova and V. Prebrazhensky in 
Chopin’s “Valse” is probably the 





een best part of the pic. L. Maselnni- 
Sergei Le 


kova and meshev £0 
through a routine -of a 
scene from Tschaikovsky’s “Queen 


mera, of Spades” opera. The bit suffers 


from r sound. N. Dudinskaya 
and K. Sergeyev dance scenes 
from A. Glazunov’s .““Raymonde” 
aliet, 


Rest of the program features 


a Spanish dance, expertly done by 
the State Folk Dance Ensemble © 
the U various songs; scenes 


from the ballet “Gayane” and, for 
a fitting climax, excerpts from the 
Shostakovich oratorio, “Song of 





the Forest,” which some will like 
and others won’t. Hift. 
Int'l Shorts in Paris 


The fourth International Con- 
gress of Short Films began in 
Paris March 2. Congress includes 
reps from 320 nations who have 
contributed films. 
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‘,. . They don’t plan a dinner until 
Georgie Jessel is available. . . 
Jessel is banquet insurance. ... I 
happened to bump into Bishop 
Sheen at an AFRA meeting,” he 
continued, “and I now hear that 
DuMont in deference to its new 
TV star is manufacturing a set 
with a stained glass tube.” (Berle 
had opened the Bishop Sheen gag- 
ing by observing “We both have 
the same sponsor, Sky Chief,” a 
nifty that got a salvo.) 

Allen continued to review the 
honor guest’s antecedents. Born 
Leslie Townes Hope in London, he 
“was prematurely poor but even 
in his youth knew how to blow up 
a kipper into a bloater. ... He 
went to Hollywood—a place where 
after you struggle for recognition 
they put on dark glasses to hide 
it. Hollywood is a place that was 
started by a writer with a cliche.” 
(Allen’s observations on the film 
community were bitingly kidding- 
on-the-square. He achieved the 
unusual of “stopping a banquet” for 
an extra bow). 

Entertainment and banquet com- 
mittee chairman Jesse Block 
opened with a nifty, “If I had any- 
thing new to say, I'd be working,” 
and went into a humorous dis- 
course on the Friars finance com- 
mittee, and its casting of “who'd be 
a surefire g. of h.” (Besides the 
Friars, the Cerebral Palsy fund 
benefits, at Hope’s request, from 
the profits, with CP guaranteed at 
least $5,000. The dinner was scaled 
ai $35 and $50 a head, the front 
tables at the higher tab as one 
means to get off the hook on “good” 
table requests. NBC had taken 10 
of the $500—10 placestables; Par- 
amount had three, ete.; over 1,300 
attended.) Block went on that the 
Friars decided to salute Hope “be- 
cause he was the average American 
who makes $3,000,000 a year,” to 
which Jessel observed, “Hey, leave 
something for me!” 

Jessel in Stride 


There was plenty left for Jessel, 
who was in his prime stride as he 
introduced Baruch who, on a late 
entrance and an early departure— 
there was a question whether the 
bedded-by-a-cold octogenarian 
cuuld make it—saluted Mrs. (Do- 
lores) Hope; made some cogent ref- 
erences about “Hope _ springs 
eternal,” and finaled with an Irish 
axiom, “May the Lord take a liking 
to you, but not too soon!” 


Eric Jehnsion céntinued the pun- 
ning that show business “has Cros- 
by for faith, Benny for charity and 
Bob for Hope.” He was cued into 
the Iron Curtain attitude on Amer- 
ican films by Jessel’s intro that 
Johnston has visited Moscow, ete. 
The MPAA topper went on with the 
observation about Hollywoods’ top 
zanies, Hope and Crosby, steering 
them onto the “Road to, Utopia.” 

Some of Berle’s nifties won't 
ever get on the NBC taped excerpts 
(aired the following evening), such 
as his reference to “Jack Benny, 
who is in the Pat Ward at Cedars 
of Lebanon” (Comedian’s upset 
stomach had him bedded). Berle 
added, to Jessel, ““You’ve said some 
of the nicest things I’ve heard 
about people who were still stand- 
ing up.” He continued with the 
V-girl comedy that “Pat Ward was 
writing a column, ‘Vice to the Love- 
lorn.’” He called Danny Kaye “the 
Hans Jewish Andersen.” He spot- 
lighted the new NBC prexy, Frank 
White (“he fixed sets the hard way 
—in Paley’s office”). He was un- 
der the impression that the next 
Command Performance would be 
given under the reign of Danny 
Kaye. He seriously kudosed Jessel 
and Hope, the latter as “America’s 
second greatest comedian.” 

Symington saluted Hope, “whose 
heart is wrapt in the American 
flag,” and reprised his GI junkets 
to Alaska, the Berlin airlift, etc. 
Barkley was in the same idiom. 

Jessel introduced Allen as being 
born into show business, “in the 
Jolson era when everyone in the 
ghetto went into blackface.” He 
introduced Hope, “In the words of 
my sainted grandmother, he’s a 
wonderful goy.” 

Finally Convinced 

The No. 1 guy of the evening re- 
sponded, “I said no man could be 
this great, but they finally con- 
vinced me. I feel grateful (refer- 

Tring to the large turnout at such 

fancy prices) and deductible.” From 

then on he saluted Block, Jessel, 

Allen, Mack Millar (“my publicity 

man, who has been with me 20 

years”), introduced his wife, Do 
lores, who, upon taking a very mod- 


‘Who’s Who’ Toasts Bob Hope 


Continued from page 2 


,est bow, was laughingly admon- 
.' ished, “Is that all you’re going to 





| show of that fashion investment?” 
'In introducing his three brothers, 
who also took a bow, Hope ob- 
served, “Of course, they’d be just 
as happy getting it by mail.” He 
saluted Jessel as a legend in his 
own time; as “the kosher King Fa- 
rouk, whose life is always so gay, 
despite the seriousness of his ar- 
duous work, that he must wake up 
/in the morning wearing a papet 
hat. He does such a skillful job 
| as toastmaster that he invites girls 
|up to his apartment just to see his 
menus.” 

He hailed Adolph Zukor as 
“the daddy of Paramount, which 
he started with $6 and a young 
crooner, and 50 years later, after 
taxes, he has $6, and an old 
crooner.” Regarding Berle, “He’s 
great and I like him on television; 
I like to sit home and watch my 
own jokes. But really he is Mr. 
Television, or was until Tallulah 
got on.” 

Saluting his. wife, he observed 
that “this is probably the first time 
Dolores knows what I do for a liv- 
ing. She probably thought I was 
a test pilot for United Airlines 
And she's right-——our towels prove 
it; they’re marked ‘Hers’ and ‘Wel- 
come Traveler’.” In an adult, lit- 
erate, humorous yet sentimental, 
without being sticky speech, he 
concluded that “this could happen 
to a guy like me only in show busi- 
ness. This’ll be one of my finer 
memories.” 

Jesselisms 

Jessel’s paprika patter patterned 
the general pace of speeches. He 
introduced: : 

Frank M. Folsom ... “a man 
whose goodwill runs from - Rome 
to Radio City, yet not an easy 
taskmaster. It is said that one of 
his employees said, ‘Sir, I would 
like tomorrow off; it is my 25th 
wedding anniversary,’ and Folsom 
said to the fellow, ‘OK, but must 
I have this trouble with you every 
25 years?’” 

Frank White—‘“and of like im- 
portance, the president of NBC as 
of Friday, 10 a.m., EST.” 

Adolph Zukor—“And now the 
dean of the motion picture indus- 
try, who has served it well for over 
50 years. He has gone through a 
great deal; he started with Sarah 
Bernhardt and wound up losing 
Betty Hutton.” 

Mayor Impellitteri—“I am told 
that he will run again. He will not 
be alone, for every Tom, Dick and 
Halley wants to be mayor of N. Y. 
Not only that, but I also under- 
stand Christine Jorgensen is going 
te run on a split ticket.” 

Eric Johnston—“He had _ the 
heart to talk with Stalin, Molotov 
and Vishinsky, and after leaving 
that trio he had enough courage 
to go into business with Warner 
Bros., Darryl Zanuck, Harry Cohn 
and Sam Goldwyn. ... I hope, Mr. 
Johnston, you are also familiar 
with the optical business, as the 
way things are going the next three 
years all in the motion picture in- 
dustry will be making glasses.” 

Fred Allen—“If rank were the 
order of importance among come- 
dians, the next speaker would be 
a Field Marshal. I first met him 
in the days of the lost art of vaude- 
ville. He was a juggler who told a 
joke when he missed a trick; he 
has not missed many since.” 

The Friars shindig was accented 
more on the radio-TV note than as 
Hope the Paramount star, with “the 
15th anniversary with NBC” as the 
key. Incidentally, the $35 and $50 
dinner tab was voted a general bar- 
gain, particularly in light of the 
expert catering and unusual cuisine 
for a mass production dinner. This, 
of course, was a tribute to the new 
“Oscar of the Waldorf,” Claude C. 
Philippe, properly recognized by 
the Hilton management by being 
upped to a veepee last week. — 


Name Joseph Stark Head 
Of Schlesinger’s N.Y. Org 


Joseph Stark, for many years 
veepee of International Variety and 
Theatrical Agency, Inc., New York 
subsid of Schlesinger Enterprises 
of South Africa, has been named 
prexy of the company to succeed 
Max A. Schlesinger. Latter died 
in N. Y. Feb. 23 (see obits). 

Louis Zimmerman, formerly 
counsel, takes over as v.p. There 
will be no other changes in the of- 
fice, it’s understood. Among other 
—> pteyte and books prod- 
uct for the e er houses in 
South Africa, _ : 














GI Entertaining Hope, 
Plus Flock of Awards, 


Capped the Friars Fete 


The same diligence that went 
into the casting of the dais was also 
evident in lining up the show which 
comprised a set of acts that never 
dreamed that they would be play- 
ing a benefit for Bob Hope. It’s 
probably the only cuffo card here- 
abouts in a long time that got the 
sanction of the American Guild of 
Variety Artists, which had a table 
at the affair. Hope is the AGVA 
prexy. Incidentally, this is one 
phase of Hope’s multiiudinous ac- 
tivities that was never billed by 
'any of the speakers. 

The card was a collection of acts 
that wanted to work this affair 
before one of the top show biz 
audiences. Jesse. Block emceed and 
he chose to open with the Clark 
Bros. (2), who eame over from Har- 
lem’s Apollo Theatre. The Negro 
hoofers worked in a spirited man- 
ner executing intricate tapology 
combined with some startling steps 
that drew a smash salvo. 

The Kean Sisters, Betty & Jane, 
doubling. from the Copacabana, 
donated a generous postion of their 
catalog. Their Christine bit com- 
bined with some zany mémicry, 
songs and steps hit the mob with 
a heavy impact. 

Tony & Sally De Marco are still 
one of the top ballroom twains. 
This vet team seems never to lose 
its appeal and freshness. Their 
“Beguine” is one of the dance 
classics of the cafe orbit. Three 
numbers and several bows satisfied 
the crowd. 


. Brought His Orchestrations 


One of the surprises of the eve- 
ning was Eddie Fisher’s stint at this 
gathering. About to be discharged 
and still in his Army uniform, 
Fisher came on stage with 10 addi- 
tional strings and a pair of French 
horns to provide a truly lush or- 
chestral background. One of the 
top conductors of the day, Hugo 
Winterhalter, who arranged and 
conducted Fisher’s disk hits at 
RCA-Victor, was also on hand for 
Fisher’s post-service bow in New 
York. He warmed up with “Lady 
of Spain” and did “Wish You Were 
Here” and “Pennies from Heaven.” 
He doesn’t have far to go to 
achieve his pre-service form. He’s 
practically there. 

Virtually unnoticed by the crowd 
was the complete switch in this 
case. One of the rarest sights in 
show biz annals—a uniformed man 
entertaining Bob Hope. 


The evening was climaxed by a 
quartet of awards to Hope. An 
Explorer-Eagle Scout, Bill Hoeft, 
provided a touching part of the 
evening. In an extremely serious 
speech, he kudosed Hope for his 
extensive efforts on behalf of the 
Scout movement. Actually the kid 
made a very fine talk, but his ex- 
treme seriousness had some com- 
edy touches, a facet that was en- 
couraged by a few sly expressions 
from Hope. 

Hope, who has entertained more 
GIs than any performer, was hailed 
‘by James Sauter, USO-Camp 
Shows prexy who gave Hope a 
plaque expressing the gratitude of 
the organization. Parchment was 
signed by Sauter, Abe Lastfogel, 
organization’s board chairman, and 
Lawrence Phillips, exec veepee. 

Leonard Goldenson, United 
Paramount Theatres president, 
who is active in the Cerebral Palsy 
work, gave Hope an award recog- 
nizing the comedian’s services on 
poser = ow afflicted. Hope re- 
cen leaded a telethon eff 
the CP victims, x choad 

Final award was by Block ‘on 
behalf of the Friars who gave the 
comic the organization’s Oscar. 
Immediately after the presentation, 
Ted Lewis in his battered topper 
came onstage and parodied Hope’s 
theme, “Thanks for the Memory” 
with special lyrics by Benny Davis. 
A choir of frocked Friars chimed 
in with a choral dressing. It was 
a touching and effective curtain 
to the proceedings. 
some 25 other awards were omitted 
at Hope's request in order not to 
overbalance the pace. 

Paul Ash, former Roxy maestro, 
batoned the major part of the 
show. A Meyer Davis unit pro- 
vided the music. The chairman of 
the entertainment committee was 
Harry Mayer, Warner talent scout, 
and the Friars’ executive secretary, 
Carl Timins, coordinated the affair. 


a 
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Schenck’ Bowout 


Continued from page 3 


cial tie-in with over 125 “houses 
in Gotham. 

Skouras has been threatening an 
antitrust suit asking alleged dam- 
ages of $100,000,000 against the 
distribs, with the exception of 20th, 
and the Loew’s and RKO chains 
in N. Y. Schenck, on the other 
hand, has been exerting efforts to 
effect an amicable solution of the 
differences out of court. Schenck’s 
peace-maker role so far has been 
successful to the extent of striking 
a settlement between Loew’s and 
Skouras. 

However, the threatened court 
action has reportedly led to a 
strained relationship between 
Schenck and Skouras, and the for- 
mer is moving onto the theatre 
scene to patch things up. 

UATC’s holdings are far-flung. 
Company owns United Artists 
Theatres of California, has part- 
nership operations with Loew’s in 
several states (which are now being 
dissolved), and holds 50% of the 
Rowley United chain in the south- 
west in addition to the 52% in- 
terest in Metropolitan. 

Schenck’s resignation from 20th 
ends a 20-year association with 
Darryl F. Zanuck, with whom he 
co-founded 20th Century Produc- 
tions, Inc., in 1932. Firm was 





merged with Fox Pictures Corp. 
two years later to become the pres- 
ent 20th organization. , 








Fabian Bids 
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discussed late yesterday (Tues.) by 
the Equity council. | 

Should Rosen tie up the loose 
ends, it's figured he'll contact ex- 
hibs with tele-equipped theatres. 
This would be the first legit offer- 
ing aired via theatre TV and would 
conceivably set a pattern for future 
telecasts of Broadway shows. Only 
presentation similar to the pro- 
posed event was last December's 
closed-circuit telecast from ° the 
Metopera of “Carmen” in the first 
non-sports entertainment event 
piped to theatres. 

Since the opera airing, there has 
been a lull in big-screen offerings. 
Halpern’s TNT has held numerous 
exploratory talks with producers of 
events deemed suitable for thea- 
tre telecasting, but no deal has 
been finalized, Possibility was se@n 
this week of renewed activity on 


the opera front. This is based on |] 


a poll, issued today (Wed.), of the 

audience reaction to “Carmen.” 

Ballots, distributed at theatres 

carrying the vid cast, were mailed 

ew to the Metropolitan Opera 
ssn. 


According to TNT, sponsors of 
the event, the poll revealed that 
91% of the audience termed the 
telecast “excellent,” with 87% in- 
dicating that they would come to 
see more operas. 

TNT said that nearly 4,000. bal- 
lots were filled out by the audi- 
ence in the 31 theatres carrying 
the opera coast-to-coast and that 
nearly half of the ballots contained 
voluntary contributions to the Met 
Opera Fund. Among the operas the 
audience would particularly like to 
see on theatre TV, the poll indi- 
cates, are “Aida,” “Rigoletto,” 


“Madame Butterfly,” “La Boheme” 
and “Tosca.” 


Continued from page 3 


(Col), is touring with “I Am a 
Camera” arid is expected to be in 
either Baltimore or Philadelphia 
on the night of the awards. 
Thought is that if any of the afore- 
mentioned trio wins the award for 
“best actress,” she'll be available 
for a radio-TV appearance foliow- 
ing the actual “Oscar” ceremonies 
emanating from the Coast. 


Arthur Schwartz, prez of the 
League, is sounding out Broadway 
producers this week on the NBC 
proposal. Both Robert Whitehead, 
producer of “Cuckoo,” and Michael 
» co-producer of “Company,” 
indicated they might accede to the 
request in deference to their stars. 
However, the reaction of other 
Broadway producers has not been 
determined. Moving up the cur- 
tain presents some problems. Many 
tickets have already been sold for 
the reguiar performances, In addi- 
tion, it entails expense in the form 
of additional advertising to call at- 











tention to the early curtain, 


HEMINGWAY'S ‘SUN’ TO 
BE FILMED BY HAWKS 


Producer-director Howard Hawks 
who sailed for Europe last week on 
the Queen Mary, plans to make a 
film version of the Ernest Heming- 
way novel, “The Sun Also Rises,” 
in the course of a year’s stay 
abroad. He’s held rights to the 
work about eight or 10 years and a 
script is ready for lensing. 

While distribution and casting ar- 
rangements are vague at the mo.- 
ment, Hawks said that Dewey Mar- 
tin will likely appear in the Hem- 
ingway venture. Actor also had a 
role in “The Thing,” which Hawks 
turned out for RKO in 1951. 

Hawks said that “Sun” will be 
done largelWin Paris and Madrid, 
inasmuch as those capitals are the 
background for much of the story. 
Producer-director said he'll also 
film a couple of other projects 
overseas from scripts he owns. Ac- 
companying him on the junket is 
his bride, Dee Hartford. They were 
wed Feb. 20. 


Col Using Own 3-D System 
On ‘Man Who Lived Twice’ 


Hollywood, March 3. 

Columbia is using its own 3-D 
process, still unnamed and de- 
veloped secretly in the studio lab, 
on “The Man Who Lived Twice.” 
Process requires two cameras but 
no mirrors and is described as 
simple, light and mobile. 

Meanwhile, Sam Katzman, cur- 
rently producing “Fort Ti” in 
Natural Vision, will make “Charge 
of the Lancers” and “Tripoli to the 
Sea” in the same medium. He has 
a three-picture commitment. 


Mass. Eyes Proposal On 
Foreign-Pix Censoring 
Boston, March 3. 
Proposal to institute censorship 
of all foreign films prior to their 
showing in Massachusetts has been 
introduced in the Massachusetts 
legislature. Scissoring would be un- 
dertaken by the Department of 
Public Safety. 


Act, on which a hearing was held 
last week, was formulated by John 
P. McMorrow of Boston. The state 
has no censorship per se. However, 
Boston does sift pix for Sunday 
showings, and it’s that version that 
is generally released throughout 
Massachusetts. 


Fabian Predicts 


even though production was only 
completed last week. Fabian, who 
has seen the “dailies,” said ‘““Wax” 
is far superior to earlier tries in 
the new field. 


Theatre exec, incidentally, be- 
lieves there'll eventually be some 
form of marriage of 3-D and the 
wide-screen method such as 20th- 
Fox's CinemaScope. He reported 
200 Warner houses and 30 Fabian 
theatres will be equipped for 3-D 

















Shortly and other spots will install 


the CinemaScope apparatus when 
available. Fabian chain comprises 
60 houses, six of which are now 
closed, and the Warner company 
ra oe locations, 25 of them shut- 
ered. 


Fabian repeated that the two 


bcompahies will be operated sepa- 


rately and there will be no per- 
sonnel cuts. 


Threaten Mex Ban 


Continued from page 4 jee 


troupe has been asked to leave the 
mining town of Central, N. M. 














Rep. Jackson’s Queries 
Washington, March 3. 

Rep. Donald R. Jackson (R., 
Cal.) has written to the Attorney 
General and the Sefretaries of 
State and Commerce in connection 
with the Silver City filming of 
“Salt of the Earth,” which he has 
termed pro-Red. 

Jack#on, a member of the House 
Un-American Activities Commit- 
tee, is asking two questions: Does 
the law permit export of a Bic that 
contains Red propaganda and are 
the principals in any such film re- 
quired to sign up under the Alien 
Agents Registration Act, particu- 
larly if the pic is found to contain 
propaganda favoring a foreign 
power? - 
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: Paramount Pictures Corporation 





and its personnel 
Join in affectionate felicitations to 
- ADOLPH ZUKOR 
on the happy occasion of 


ve kas — “—- 


| | THE ADOLPH ZUKOR GOLDEN JUBILEE, 1903-1953 


a 


, co _ celebrating fifty years of service to the motion picture 


j 
! 
And Paramount.extends thanks to 
Variety Clubs International for its sponsorship of this 
industrywide tribute to Paramount's beloved founder. | 
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Jack Lait’s 50th Anni 
This Friday marks the 50th an- 
niversary of Jack Lait’s career as 
a working newspaperman. The 
present editor of the N. Y. Daily 
Mirror, currently convalescing on 
the Coast, started March 6, 1903. 


grown its Times Square quarters. 
Press Centre will be set up in a 
ay building on East 39th 

Companies which have subscribed 
$10,000 include CBS, RCA and 
Time, Inc. Those subscribing for 
$5,000 include Mr. and Mrs. Gard- 





on the Chicago American. 





Sez Which? 

Thomas F. Brady, in a London 
dispatch to the N. Y. Times Saitur- 
day (28), discussed a simplified 
spelling bill currently up before 
Parliament. Brady gagged up the 
piece with a lead paragraph that 
read: “Dhe Konservativ Guvern- 
ment suferd its ferst difict in 
Parlement tuddei on dhe kuestshen 
ev simplifaid speling, but noubudi 
wuried mutsch. abaut dhe konsi- 
kuensez bikoaz ounli 118 members 
aut ov 625 wer prezent foar dhe 
vouting.” 

The usually staid Times, taking 
its cue frem the lead, ran the foi- 
lowing head: “Ezier Speling Bil 
Skors In Kommuns.” 





It’s All Lustful to Him 

W.-R. Boswell, owner and opera- 
tor of two action picture theatres 
in Greensboro, Ga.; Hubert Dyar, 
editer ef the Reyston (Ga.) Record, 
and the Rev. James Wesberry, pas- 
tor of Atlanta’s Morningside Bap- 
tist Chureh, constitute Georgia's 
three-man “literature commission.” 

They were sworn into office 
Thursday (26) by Gov. Herman 
Talmadge, after he had signed 
Georgia’s new so-called “censor- 
ship law” aimed at elimination of 
obscené literature from the Geor- 
gia scene. ~ 

Dr. Westbury was named chair- 
man of the commission, which is 
charged with bringing to the at- 
tention of the public and law en- 
forcement officers. any literature 
which is “offensive to the chastily 
or modesty of the people.” 

Queried about works of art and 
reproductions thereof, Dr. Wes- 
berry declared: “I don’t discrimin- 
ate between nude women, whether 
or not they are art. It’s all lust- 
ful to me. 

On the subject of calendars, spe- 
cifically the Marilyn Monroe ver- 
sion, the pastor said: “Yes, there 
are some calendars that ought to 
come down.” 

Even Geoffrey Chaucer's spici- 
est works probably would come un- 
der the provisions of the law, ac- 
cording to the preacher. “ 
course,” he said, “I will have to 
reread Chaucer before I could say 
about him specifically.” 

As far as is known, passage of 
this law and its subsequent sign- 
ing gives Georgia the dubious dis- 
tinction of having the first state 
censorship law of this kind. 


Lasky Syndicate’s Teeoff 
Spadea_ syndicate, heretofore 
chiefly identified with fashion dis- 
tribution, teed off this week under 
Victor Lasky’s editorship with 35- 
40 papers, among them the Phila- 
delphia Bulletin, Newark News, 
Cleveland Plain Dealer, Boston 
Globe and San Francisco Chron- 
icle, who will buy three to five 
feature columns a week. These 
include byliners like James A. 
Michener, Eugene Lyons, Irene 
Kuhn, Maurice’ Zolotow, Gene 
Fowler, William L. White, Budd 
Schulberg, Upton Sinclair, Taylor 
Caldwell and Gerald Johnson, writ- 

ing on a variety of subjects. 





Rogers Sellout 


The Beverly Hills Citizen, bought 
last week by Roy A. Brown and 
Lowell E. Jessen from Will Rog- 
ers, Jr., is understood to be con- 
verting to a daily from its thrice- 
weekly schedule, under a plan be- 
ing worked out by its new owners. 

Rogers, who had published the 
paper since 1935, sold out due to 
increased pressure of his film ac- 
tivities. He’s currently working on 
the Warner Bros. lot in “The Boy 
From Oklahoma.” 


‘Ballyhoo Ball’ 

The Publicists Guild will spon- 
sor a costume frolic, tagged, “The 
Ballyhoo Ball,” at the Hotel Roose- 
velt, N.Y., April 22. An entertain- 
ment card is being lined up and 
the Elliot Lawrence orch already 
has been set for the dansapation. 

Proceeds will go to the Guild’s 
Welfare Fund. 








Press Centre Drive 


Overseas Press Club of America 
has pledges of $145,000 in its 
Memorial Fund Drive to create a 
Press Centre dedicated to the 


memory of the over 60 Yank corre- 


spondents who gave their lives 
since start of World War II while 
gathering news. 

OPC, established in 1939, has a 


Biembership of 700 and has out-j In 


ner Cowles (Look), Hearst Founda- 
ition, N. Y. Times, Winthrop Rocke- 
| feller, Warner Bros. and Metro. 

| Press Centre would include a 
| library and archives, press confer- 
lence room with complete facilities, 
|dining and meeting room, offices 
|for affiliates, lounge, special serv- 
| iees for messages and mail, lecture 
| booking service, recording equip- 
|} ment, newsroom with typewriters, 


j ete. Co-chairmen of the building 


project campaign are Edward R. 
| Murrow and Patricia Lockridge. 





Commie Ce Soir Feidoe 

Paris’ Conimunist afternoon pa- 
per, Ce Soir, and its Sunday edi- 
tion, Le Soir Dimanche, went out 
ef circulation March 1 exactly 17 
years after their founding in 1936. 
This demisé leaves Paris with only 
two other Commie dailies, the 
head organ, L’Humanite, and Lib- 
eration, both morning papers. 

Louis Aragon, author and for- 
mer editor of Ce Soir, blamed the 
rag’s end on the introduction of 
the Marshall Plan into France, and 
American pressure on advertisers 
to refrain from inserting matter 
in the Commie papers which led 
to the final failure. Aragon con- 
cluded in his editorial that the ex- 
istence of a press of national -in- 
dependence in France has been 
systematically destroyed. 

Ce Soir had a top circulation in 
1946 with 602,000, but by 1951 had 
fallen to .135,600. There are 16 
Communist ees in France now; 
there were in 1945. Circulation 
of L’Humanite has fallen to 174,- 
000 since its 600,000 after the 
war, and ration now has a 
turnover of 115,000. 





Marks’ Newsies Hebby 

Sid Marks, once lightweight 
champ of Canada, and later a stunt 
man in Hollywood, had an odd 
hobby which he has built into a 
book. It’s an Oscar for newsies. 
He has interviewed notables who 
once worked paper routes. Their 
autographed pictures are worked 
into a publisher’s Ripley (“News- 
paperboys Hall of Fame,” House- 


Of | Warven, Hollywood; $5). 
Marks 


himself had been a news- 
boy in London, or “newspaperboy” 
as he recalls them. Later he was 
wounded in the Battle of Jutland. 
He beg the surgeons not to am- 
putate his leg. They let him have 
his wish. Despite the banged-up 
gam, he worked up to a pretty 
good fighter. 

in World War II he rose to a 
sergeant in an American outfit and 
demonstrated how a smart boxer 
with no weapon could dump an 
onrushing expert who was armed 
with a bayonet. 

All the while he kept hunting 
for newsboys who made good, ig- 
noring those who made bad or 
stood on the same corner for 50 
years. He lists several hundred 
successes in his book—Hoover, 
Truman and Eisenhower among 
them, Scul. 





Neilson’s “Two Worlds” 

A quadruple click as actor, au- 
thor, playwright and statesman, 
Francis Neilson will sum it up in 
“My Life in Two Worlds,” two- 
volume autobiog listed for March 
19 by the C. C. Nelson Co., Apple- 
ton, Wis. ($10). . r 

British-born and 86, Neilson 
played in William Gillette’s “Se- 
cret Service,” was an M.P. with 
seniority over Winston Churchill, 
(1910-15) critic for Theatre Maga- 
zine (1899), editor of The Freeman 
(1920-24), stage manager and actor 
with Charles Frohman, and for 
four years stage-managed the Roy- 
al Opera in London’s Covent Gar- 
den. Of his dozen or so plays, his 
topper is “A Buttrefly on the 
Wheel” produced in Europe and 
U.S. (1911). Of his 40 books, his 
piece de resistance is “How Dip- 
lomats Make War” (1915), which 
aroused a storm of controversy in 


—<o™ 

_Neilson was prexy of the Na 
tional Drama League of America 
(1920-26), member of the board of 
governors of the Shakespearean 
Pon aga a = recently 
spoke on Founder’s Night 
Players Club, WY.) et St the 





_ British Grab Markova 
British rights to “Alicia Mar- 
kova,” Anton Dolin’s biography of 
the noted British ballerina, was 
sold last Friday (20) to Hutchinson, 
one day after Hermitage House 
brought the book out in America. 


an unusual arrangement between 
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author and subject, Miss Markova 
re shares 50% of royalties 
with Dolin, who was her longtime 
dancin rtner. , 

Eric Johns. staffer on the British 
weekly, The State, did research on 
Miss Markova’s childhood for the 
book, but inadvertently was left 
out of the U. S. volume’s credits as 
collaborator. He'll get it in the 
British edition as well as in aby 
further U. S. editions. j 

Miss Markova, here all season, 
returned to Europe last Monday 
(23), after a guester on “Show of 
Shows” for a series of guest per- 
formances with Sadler’s Welts Bal- 
let at Covent Garden. She opens 
March 14 in “Giselle.” She'll dance 
with Sadler’s through June, for 
the Coronation month, and then 
return to the U. S. 





Mystery Writers Course 


set up a 10-week workshop course 
in mystery writing under super- 
vision of Robert Arthur, editor of 
Mysterious Traveler mag. Sessions 
start around March 21 at MWA 
headquarters in N.Y. | ; 

Course is designed primarily for 
writers with some experience. 
Guest lecturers will include, among 
ethers, such MWA members as 
Ellery Queen, Hugh Pentecost, 
Lawrence G. Blochman and Will 
Oursler. 





Mike Stern’s New Book 

Michael Stern back to Rome for 
several weeks before returning 
April 27 for the ballyhoo which 
Random House has planned attend- 
ant to the Fawcett Publications’ 
roving Euro correspondent’s 
new book, “No Innocence Abroad.” 
This is an expose on w.k. so-called 
“international” names, pointing up 
their frailties or chicaneries. 

Stern, as a war correspondent, 
was actualiy in Rome the night 
before it was liberated, having 
broken through the retreating rear 
guard of the fleeing Nazis in time 
to greet the incoming Allied forces. 
He has been a Rome resident since, 
save for — returns to his 
native U. 5S. 

. 
Edwin Booth Biog 

It’s a tribute to the author’s re- 
search and writing ability that 
“Prince of Players,” Eleanor Rug- 
gies’ biography of Edwin Booth 
(Norton; $4.50), is also being dis- 
tributed by Book-of-the-Month 
Club. Less nimble a study of the 
foremost actor of the 19th century 
might have drawn negative reac- 
tions from BOM in an offbeat as- 
sessment. 

Captious stage scholars may find 
it difficult to align Miss Ruggles’ 
masterly organization of her book 
with certain plush, almost fictional 
passages which stem from the 
“biography by intuition” school. It 
may be argued that in early chap- 
ters the author presents biased ac- 
counts of Booth and his father, 
emphasizing alcoholism and in- 
sanity in the Booth clan while neg- 
lecting to underscore sufficiently 
many of the family’s redeeming 
qualities. 

The book contains two historical 
boners in reporting Lincoln’s slay- 
ing by Wilkes Booth. It incorrectly 
assumes, because of Edwin's failure 
in managing his own playhouse, 
that he was a poor business man. 
Principal shortcoming of the tome 
is its unsuccessful recreation of Ed- 
win in biographical 3-D terms. But 
the man was an elusive, complex 
personality, and in the main Miss 
ow has done a noteworthy 


ob. 

Stage pros will enjoy “Prince 
of Players,” and should be grateful 
that legit’s golden days will be 
brought to a wide new audience 
through this book. Down. 
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CHATTER 

Allen Churchill profiling Good- 
man Ace for Esquire. 

Cass Canfield, board chairman of 
+ Harper's, sailed for Paris Thursday 
(26) on the Ile de France. 

Al Hine, Holiday mag film re- 
viewer, to Florida for a fortnight 
2 toys 4 or - monthly. 

on of comic books fea- 
turing the Three Stooges will hit 
the stands on April Fool's Day. 

Foreign correspondent Charles 
See in Holiywoed ong a profile 
of Yvonne Godfrey for South Afri- 
can newspapers. 


_ Life-story . of Albert Burdon, 
being ahs ‘of England comedian, 
Neweadue i in Sunday Sun, 


N. Y. School of Performing Art's 

ae jal has 2 twaniee pic- 
-and-text spread in th 
(March) Dance News. co 

Simon & Schuster has set Joe 
Bryan III as ghost for the Aga 
Khan's memoirs which that firm 
will publish in America. 

Roy W. Martin, formerly with 
Cosmopolitan mag and Scripps- 
Howard Newspapers, joined the 
eastern sales staff of Ideal Women’s 
Group. 

Francis N. McGehee, veepee and 





advertising director of Redbook 


Mystery Writers of America has! 


ee | 


SCULLY’S SCRAPBOOK 


By Frank Scully ae aheananne ee 


One day, sitting on the balcony of Villa Variety above Nice on tie 
French Riviera with the late Jimmy Walker, the grand old playboy 
of the western world, we were discussing how much we are to blame 
for what befalls us. The fallen idol of New York's political economy 
said: “There are lots of things a man is not wholly responsible jo; 
but a beard is a guy’s own fault.” ~ ; , 

Almost as if on cue, a tall, handsome Norman came in the door 
He wore a well-groomed reddish beard. Walker looked at him and 
wondered if he had overheard the scurrilous remark. 

After the doctor had gone over my chest I said to Walker, “Come 
on, Jim. I'll blow you to a checkup.” 


The year before, New York's top anatomical checkers had gone over 
Hizzoner with a fine tooth-comb. It had taken them five days to fing 
that his heart was not quite in the right place. 

My croaker worked over him about 15 minutes and gave an identi. 
eal diagnosis, as if he were cribbing from the New York: chart. 

“How do you like that?” said Walker. “This guy has the same 
answer they had in 15 minutes!” 


“Yeah.” I said, “but don’t forget a beard is a guy’s fault:” 
Another Riviera beaver of that era and, incidentally, built very much 
like the Norman M.D., was an American poet named Allen Dowling. 
Like Walker, whom he knew, Dowling was a New Yorker, born, like 
George M. Cohan and Calvin Coolidge, on July 4. He used to write 
light verse for the old Life, but had since turned serious. 
Brother Swimmers 


I knew him as a generous friend of Frank Harris. Now a serious 
poet, he also wrote literary portraits of people like Shaw, Wells and 
Middleton Murray. Shaw was so incensed with his profile that he 
threatened to sue Dowling for libel. This was no empty threat. 
Dowling was solvent, probably the only poet on the Riviera who could 
make that statement. His father, Robert M. Dowling, was the organ- 
izer of City Investing Co., realtors who started New York on its 
skyscraper binge. 

Young Dowling and his brother Robert were swimmers. The 
brother, now head of City Investing Co., swam around Manhattan 
Island in 1916 in 13 hours and 45 minutes, probably looking for water- 
front properties that had possibilities. Allen went to Cutler School, 
which began its career with Theodore Roosevelt as its first student. 

Dowling followed the Roosevelt formula to Harvard but fell off on 
the first turn. He picked himself up and, with Hugh Brooke, wrote a 
full-length nonsense drama, burlesquing Dadaism; fell in love with 
Kitty Kresge, a five-and-dime heiress; took a trip to Europe, which 
seemed to cure him of Kitty; published his first book of poems, 
“Truth And Music”; toured the banana republics to get over the lack 
of enthusiasm the public showed for his werk; turned to a book of 
prose-fiction called “The Swimmer,” and went on another tour of 
Europe to get over the failure of peasants to buy this one, and finally 
settled down on the Riviera, grew a red beard and married. 

That was where I met him, with Hugh Brooke, who had appeared 
with Helen Hayes on Broadway when she starred in “Dancing Mothers.” 
Brooke was his house guest. 

Around 1935, Dowling returned to New York and got himself hired 
by the Starrett Bros. who built the Empire State Bldg. After he cut 
off his beard, they let him manzgr 62 Wall St. It was a retreat, but 
who didn’t come off his high horse.in those depressing days? 

On the war fronts, Dowling did some retreating too. During World 
pater BS he was a pacifist. During World War II, he was a discouraged 
pacifist. 

It took Lew Ayres and his ambulance-service sublimation to buck 
up Dowling’s peace-loving ideas. He became a diretter of City In- 
vesting Co. and was soon on the executive committee. Robert, his 
brother, meanwhile had become company president. 

By 1945, Allen retreated to California, where, significanily, his 
grandfather, Robert Emmett Dowling, had ben a 49er. He bought 
William Allen White’s house in Santa Barbara and, perhaps spurred 
on by the ghost of the editor of the Emporia Gazette, he became the 
owner and publisher of Partisan Review. 


Now a Producer 


The other day he walked into Bedside Manor, looking just about as 
he did when I last saw him 20 years ago on the Riviera. Of course, he 
seemed better nourished, and why not with all those millions? But 
his beard was back to work, looking as red and as well groomed as 
it did in 1930. 

He gave out with the amazingsnews that he was making “Donovan's 
Brain,” starring Lew Ayres; that Tommie Gries, who some years ago 
worked on Variety in N. Y., was his producer, and that Hugh Brooke, 
that schoolmate of long ago, who had written four novels in the years 
between (the last one, “Saturday Island,” having been made into a 
picture version, “Island of Desire,” starring Linda Darnell) was his as- 
sociate producer. He told me Felix Feist wrote the screenplay and 
was directing “Donovan's Brain,” an offbeat suspense drama based on 
the novel by Curt Siodmak. The story had a shakedown cruise on 
radio, with Orson Welles as the “Brain.” 

Dowling Productions is making the picture at Motion Picture Cen- 
ter, where Stanley Kramer made his hits. 

This primary Dowling production is obviously loaded wtih erudition, 
An encephalograph would probably show any of them, including Hank 
Fine, the p.a.; and Ben Chapman, the production supervisor (they 
were colonels in the Air Force), as having a higher IQ than Donovan 
or his brain. Their job is to dissect what made Donovan's noggin work 
so ruthlessly. From what I saw they seemed to be coming to the 
conclusion that such a brain, or possibly any brain, is not worth keep- 
ing alive after the owner’s soul has gone upstairs. 

All are might proud of the way Lew Ayres is playing this Dr. 
Jekyll and Mr. Hyde role of a doctor-scientist who confuses for a while 
his role with God's in,the running of the universe. 
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magazine, has resigned to resume 


Goodman publication set for bi- 
as a publisher’s counsel, which he Ph i . 


monthly 5 Movie 


Pe 











was prior to joining the McCall 
Corp. William E. Terry, ad man- 
ager, will be in charge of the Red- 
book ad department. 

_ Oliver Klein promoted to circula- 
tion director of Pines Publications. 
Since 1944, he has been sales man- 
ager of the firm, which publishes 
'S Iver Screen, Screenland, Real, 

Popular Library and See. 


two-reel - “wa; com 

appear on the stands ‘April 1. 
Books are being published bi- 
monthly by the St. John Puyblish- 


EC. 
iliam Raney, executive editor 
of Henry Holt & Co., upped to edi- 
tor-in-chief, succeeding to the post 
vacated by Ted Amussen who re- 
signed to become veepee and g.m. 
of the trade book department of 
Rinehart & Co. 

Screen Magazine, new film fan 
book, preems March 25. A Martin 





First edition of comic books fea-/ S 
| turing the 3 Stooges, Columbia’s|. 


t 

World, Screen Stars and Filmland 
in the Goodman screen group. Bes- 
sie Little is editor. ; 

Louis Devon, former Philly film 
and legit reviewer, and author of 
the recent “Aide to Glory” (Cro- 
well), was in N.Y. last week to dis- 
cuss film sale on the book. 
Tome. is a historical novel about 
John Rawlins, aide to Gen. Ulysses 

rant; -*~ 






ated Australian News- 


Aussie setup, has 
n pnd “4 mas 
Marti es in 
Satevepost “by paying $15,500 
(against the ffered $13,500 by 


Gollancz) for both the English and 
Australian book-rights. The Aussie 
news syndicate invades the British 
book publishing market in this 
manner. The (London) Sunday 
Graphic’s 10- r starts next 
month, and France Calling, its 





French coun will also 
serialize it, — 
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Clips. From 


NEW YORK 


Mario deVecchi, formerly with 
Trans-Global Films, joined Casino 
Film Exchange as sales manager. 

Jimmy Boyle, one-time RKO 
publicist, back in town after five 
weeks of exploiting for Universal 
in the midwest. 

J. D. Trop, who recently ac- 
quired distribution rights to the 
Italian import, “World of St. An-| 
thony,” dubbing film into English | 
at Tru Syne studio. 

Herman Temple, formerly with 
20th-Fox, WB and RKO, named 
consulting art director of Charles 
Schlaifer & Co., film agency. 

Organization of a survey outfit 

R for ozoner information announced 

by Jack H. Levin. Known as Na- 

: tional Drive-In Theatre Institute, 

Inc., it is affiliated with Levin's 

\ national checking and survey firm. 

Michael Mindlin, Jr., signed by 

Ilva Lopert for publicity on two 

Alexander Korda pix, left last Fri- 

day (27) for Berlin, where one of 

them, “The Stranger,” with James 

Mason. is currently shooting. After | 

\ move to London. he will work on} 

other pic, “Paradise,” Alex Guin- | 
ness starrer. 

This year’s dinner of the Motion | 
Picture Pioneers will be held Nov. | 
4 12 at the Astor Hotel. 

Sigmund Gottlober, exec direc- | 
tor of the foreign-language press 
film critics circle, has been named 
promotion manager for foreign | 
press and radio for the 1953 Amer- | 
ican Red Cross drive. 


ST. LOUIS 


Tom Falk and Jack Taylor, 

Charleston, Ill., who own an ozoner 

near Camgaro, Ill, are building 

} another near Charleston, being 
é readied for 1953 season. 

Business biggies in Gainesville, 

Mo., are building a new ozoner 
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near the town. Will be opposition 

ry for the Ozark, operated by L. H. 
4 Pettit in Gainesville. 

St. 


Louis Amus. 


New York 
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Co., relighted | 





: 














Theatres 


RADIO CITY MUSIC WALL 
Rockefeller Center 
“THE STORY OF THREE LOVES” 
Kirt DOUGLAS : lames MASON , Farley CRANGER 
Pies ANGEL «© Meira SHEARER =—s Leslie CARON 
An M-G-M Pieture 
plo SPECTACULAR STAGE PRESENTATION 
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}ordinator of production here for | 
| National Screen Service. J. O. Me- 
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Film Row 


its West End, a 990-seat nabe, dark 
since Jan. 10. 

George Pliakos, owner of Cri- 
terion and Regal, in the Jewish 
hospital here. 

Edward Ditzenberg joined St. 
Louis WB booking staff. He is son 
of late Fred Ditzenberg, vet East 
Louis exhib. 

Milton F. Napier, a general coun- 
sel’ for Better Films Council of 
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Greater St. Louis, is seeking Re-| 
ler in March primaries. 

James Johnson, manager of two 
Turner-Farrar houses in Albion, | 


| Ill., for five years, resigned to join 
'a defense plant in Pontiac, Mich, | 


succeeded by George Dunn, Harris- 
burg, Ul: 


Raymond Willie, Jr., who has 
been Metro exploitation rep here, 
will take over new duties as ad- 
publicity director for Trans-Tex 
Theatres’ four houses here. Willie 
also will manage the Melba here. 

Charles Weisenburg, owner-oper- 
ator of Weisenburg Drive-In Thea- | 
tres, elected new prez of Texas 
Drive-In Theatre Owners Assn. 
Association has 222 members rep- 
ping 363 ozoners. New prez is 
board member of Allied Theatre 
Owners of Texas and exec com- 
mitteeman of Texas COMPO. 

Captain here closes March 15 to 
remodel for its opening as arty 
theatre. First film will be “Mem- 
ber of Wedding.” 

Max Gendel, of Cinerama Corp., 
here talking Cinerama with Inter- 
state Circuit execs, with the Palace 
as possible ‘outlet. 

George J. Hamrah and OF the | 








Hothoot are new owners of the 
Trinity, suburban filmer. 


Frank B. Kershaw appointed co- | 


Clanahan continues as head of spe- 
cial service department. 

Walter R. Tinney elected prez of 
Projectionist Local No. 407 at San | 
Antonio. 

Bobby Bixler, Paramount ad-pub- 
licity rep with headquarters here, 
added New Orleans, Memphis and 
Oklahoma City areas to territory 
he serves. 

Bob Jones, salesman here with 
Metro leaves this week to take over 
duties as  buyer-booker§ for! 
affiliated Theatres in Indianapolis. 

Ritz Theatre building in San An- 
tonion undergoing complete re- 
modeling. 


CHICAGO 


= 


runs March 27 in the Warner 
theatres. 

Schoenstadt circuit took over 
operation of Star-Lite drive-in; 
will open ozoner March 20. 

Ridge, Griffith, Ind., outdoor 
house starts March 6 also does 
Sunset and Double Drive-In, Chi- 
cago. 

The Fern, in Alexis, Ill. sold to 
Vern Baker by Harold Tell; will 
operate four days weekly. 

New Garden, Canton, IIL, ac- 
quired by the Kerasotes chain 
from Hainline circuit. 

National Screen held midwest 
sales meeting here last week. 

Mrs. Jen Hoffman appointed 
manager of Hinsdale Art Theatre, 


| publican nomination for comptrol- | Hinsdale, Ill. 
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iin solid boxoffice ! 
| $12,000 or near. Last week, “Mis-| 
good 


MINNEAPOLIS 


(Continued from page 9) 

$2,500. Last week, moderate $4,200. 

Lyric (Par) (1,00; 50-76)—*Mis- 
sissippi Gambler’’ (U) (m.o.). Here 
after virile initial Radio City 
stanzae Hefty $4,000. Last week, 
“Ivanhoe” (M-G) (2d run), $4,200. 
Radio City (Par) (4,000; 50-76)— 
Niagara” (20th). Going to town 
way. Elegant 


sissippi Gambler’ (U), 
$12,000. 

RKO-Orpheum (RKO (2,800; 40- 
76)—“‘Gunsmoke” (U). Audie Mur- 
phy, Susan Cabot and Reneta Ray 
in person opening day, and stimu- 
lating boxoffice. Fair $7,000. Last 
week, “Jazz Singer’ (WB), $8,000. 

RKO-Pan (RKO) (1,600; 40+76)— 
“Jazz Singer’ (WB) (m.o.). Okay 
$5,000. Last week, ‘“Rogue’s 
March” (M-G) and “Sky Full of 
Moon” (M-G), slow $3,500. 

State (Par) (2,200; 50-$1.10)— 
“Bwana Devil” (UA) (3d wk). 
Winds up run with sweet $7,500. 
Last week, $11,000. 


World tMann) (400; 55-$1.20)— 


“Bad ,and Beautiful” (M-G) (2d 
wk). Fast $5,000. Last 
$5,500. 





TORONTO 


(Continued from page 8) 
“Tangier Incident” (AA). Oke 
$13,000. Last week, “Tropic 
Zone” (Par) and “Last Train Bom- 
bay” (Col), $14,000. 

Imperial (FP) (3,373; 
“Niagara” (20th) (2d wk). 


Loew’s (Loew) (2,096; 40-75)— 
“Bad and Beautiful” (M-G) (3d wk). 
Nice $9,500. Last week, $13,000. 

Odeon (Rank) (2,390; 50-90)— 
“All Ashore” (Col) with 3-D shorts. 
Hefty $16,000. Last week, “Taxi” 
(20th), $9,000. 

Shea’s (FP) 12,386; 40-75)—“Jazz 
Singer” (WB). Big $11,000. Last 
week, “Blackbeard Pirate’ (RKO), 


Leonard Grossman reopening $8 000. 


Rena Theatre March 6. 


Isadore Lipcowitz made manager 
of the Adelphi. 


“Bwana Devil” goes into sub- 





University (FP) (1,556; 40-75)— 
“Stop, You're Killing Me’ (WB). 
Nice $8,000. Last week, “Miracle 
Fatima” (WB),-$6,500. 
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Congratulations 
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‘ and a long, active life 
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from all of us at 
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week, | by the new 3-D systems, Moskowitz 


40-75)— | the 
Smash | terms of the arrangement the com- 
$16,000 or near. Last week, $21,000. | 


j 





resentation on the board. Hart- 
stein declared that the board need- 
ed a detached point of view which 
could be obtained by directors who 
received no direct compensation 
from the company. Veepee and 
counsel Leopold Friedman, who 
conducted the meeting, pointed out 


Loew’s Stockholders 


Continued from page 4 


had been paid out during a nine. 
| year period, it was noted. 
f Of the 5,142,655 shares outstand- 
ing, 4,056,000 were represented 
either in person or by proxy. Of 
the latter, management controlled 
all but 29,526 shares. 




















that four of the present directors | 
were not salaried employees of the 
company. Hartstein also asked for | 
a censure of prexy Schenck “for 
never attending board meetings.” 
However, a vote on the question 
never came up on the floor. Hart- 
i stein also charged thatthe directors 
did not own sufficient shares, in- 
dicating a lack of faith in the com- 
pany. 

Shareholders were also critical 
of the large salaries being paid to 
the tep executives of the company. 
Moskowitz, defending the company, 
made a comparison between the 
coin received by Loew and 20th- 
Fox execs, noting that the latter 
was higher. He noted also that the 





total executive sum could be re- 
|duced by not listing many high-| 
|salaried employeeS aS eXeCS} 


panies did. 


fiscal year ending August, 1952, the | 
company received 50° of its earn- 
ings from film productions and 
46% from theatres. He pointed 
out that 38% of the company’s 
earnings stemmed from the foreign 
.market. Company, he revealed, 
had sold 11 theatres as ordered by 
the Government’s consent decree 
for a total loss of $134,000. He 
noted that it had to dispose of 13 
more theatres. Treasurer noted 
that the company had an inventory 
of $80,000,000. In answer to a 
stockholder’s query as to whether 
'this large inventory would be hurt 


declared that there are and would 
be plenty of customers for flat pix. 

On question of 3-D, he revealed 
that the company was making two 
pictures in the process requiring 
polaroid specs, and was also work- 
ing closely with 20th in the devel- 
opment of CinemaScope. He said 
jit would not be to the benefit of 
stockholders to disclose the 





pany had with 20th. However, he 
declared, “we helped further that 
development.” One of the lowest 
figures yet announced for equip- 
ping a theatre for CinemaScope 
was issued by Moskowitz. He dis- 
closed it would cost about $5,000 
and that the cost of production 
would not be increased. 


Beefs against management also 
concerned the profit-sharing ar- 
rangements with Schenck, Edgar J. 
Mannix, veepee, and J. Robert 
Rubin, veepee and counsel, with 
several shareholders demanding 
that this agreement be shelvéd un- 
til the company’s financial condi- 
tion improves, However, no action 
was taken on this suggestion. 


‘Moskowitz revealed that $970,000 
was earned during the most recent 
fiscal year from the sale of candy 
in Loew's Theatres, which has a 
concession deal with, People’s 
Candy Co. Moskowitz defended 
the pact in reply to a stockholder'g 
observation that a member of the 
candy firm was related to Schenck. 

The veepee and treasurer, who 
was called on to answer most of 
the stockholder queries, acknow]l- 
edged that the company was nego- 
tiating for the sale of WMGM, the 
company’s N.Y. indie AM outlet, 
but that a deal had not yet been 
finalized. During 1952, Moskowitz 
reported that the company spent 
$6,000,000 in advertising, a sum 
hiked by the expenditures on “Quo 
Vadis.” He said the company’s ad 
budget would be less for 1953. 

Stockholders were notified that 
the company’s retirement plan cost 
the shareholders 25c per share and 
that $31,500,000 has been paid in 
to the Equitable Life Assurance 


. . . | 
which, he said, some film com-)| 


Moskowitz disclosed that for the | 





Co. About $4,000,000 in benefits 





at box-office. Execitin: 


$1.20, Eves. $2.00, $2.30. 91.00, $1.20. 
Wh are 91.00, $1.20, Sat, 


encl, self- stamped envelope: give 2 or 





“Truly wonderful to behold”, . . Newsweek 


The film with a new dimension Reserved Seate Only, Ti f 7 weeks 

; 8 entertainment 2 bre. Daily et oot nad tans eet Son. 

and 8:40. Mate Mon. through Thurs., $1.50, $1.20, 80s, Mats Fri., Sat., Sun.. 

fate show 11:40, Melt orders 
more eit. dates, 








Foreign Race 


Continued from page 7 —— 


dates. 
feature-length pic (Natural Vision), 
“which UA b6ught outright from 


“Bwana Devil,” the first 


Arch Oboler,«will open in four 
situations in England on March 19 
in what is termed an “experiment- 
al run.” UA’s foreign sales staff is 
also busy lining up dates in other 
areas. 

Warners will hit England with 
“House of Wax,” its first 3-D film, 
on or about April 15, with the pic- 
ture slated to bow at the Warner 
Theatre, London. Company’s for- 
eign offices have been notified that 
the picture will be available to 
English-speaking countries on May 
1 and that its Latin-American out- 
fits can expect Spanish-version 
prints by May 15. June has been 
set as the target month for other 
foreign sectors. With U.S. pre- 
release engagements starting on 
April 23, some foreign countries 
will be getting the film almost 
simultaneously with domestic the- 
atres. 

Major problem, of course, in 
quick foreign presentation is the 
equipping of theatres. Almost at 
the outset of production on “House 
of Wax,” WB alerted its foreign 
managers to urge key-run exhibs 
to contact Western Electric or 
RCA for the necéssary conversion 
equipment. In addition, detailed 
reports on the technical aspects of 
3-D were sent to the foreign staf- 
fers for forwarding to theatremen, 
With its vast foreign organization 
and its close ties with many for- 
eign theatre circuits, WB may beat 
UA in several countries. Detail of 
the polaroid specs has also been 
considered by WB, with an allgt- 
ment being set aside for the in- 
itial foreign presentations. 

While placing great importance 
on 3-D abroad, WB has also warned 
its staffers not to neglect the 
bread-and-butter biz of 2-D films. 
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Uines 


At your next dinner party, 

serve proudly one of the world’s 
finest wines...grown on the 
de Latour vineyard-estote 
in lovely Nepe Velley. 







Beaulieu Vineyard, Rutherford, Oo Celtorne 











;-~ | Hotel COLUMBIA 
SPECIAL Clean, Comfortable 
THEATRICAL | NEWLY RENOVATED 
ory ROOMS 
Mr. Finek On Weekly Basis 
70 W. 46h ST. LU. 2-0560 











CINERAMAE 


Sat. and Sun. at 2. 5 
only for next 6 mo, 


BROADWAY THEATRE, S3rd Street & B‘way CO-5-5711-2-3 §§ 
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| Congratulations and Best Wishes 


* 


to 


MR. ADOLPH ZUKOR 





on the occasion of his 50th Anniversary 


in the Motion Picture Industry 


Ww 





EASTMAN KODAK COMPANY 


and 


W. J. GERMAN, INC. 


Agent for the sale and | 
Distribution of Eastman Professional 


Motion Picture Films 


























“aN 


SEE eT E 





aphes 








elaine 


— 
meet yk 





i. 


Brett a ee 


“will require lengthy hearings. This 


’ ture him introing romantic records, 


VARIETY 


Wednesday, March 4, 1953 





‘Bartlett Plan’ for New TV Areas 
To Ease FCC Station Hearings Jam 





A plan to cut through the red 
tape of competitive hearings before 
the FCC and bring TV service 
rapidly to many U. S. communities, 
has been evolved by Paul R. Bart- 
lett, topper of WFRE, Fresno. Plan 
has won support from some FCC 
commissioners and many segments 
of the industry. “Bartiett Plan” is 
to permit two or more competing 
applicants in a community to form 
an interim “trustee corporation,” 
which would operate the station 
until a decision is made on which 
party gets the franchise for the 
channel. 

The need is spelled out in the 
69 markets of over 25,000 popula- 
tion without TV, where competing 
interests may forestall the advent 
of tele for some years. Further, 
there are 51 communities which 
now have only one TV outlet and 
can't expect another for many 
months. In the latter group there 
are 3,500,000 families who can tune 
in only one channel. 


Although the public is clamoring 
for additional TV coverage, the 
FCC now has a backlog of some 
$06 applications, many of which 


could delay a truly national TV 
service. 

Bartlett’s solution is for.a “trus- 
tee corporation” to be divided 
equally between the contesting ap- 
plicants (say 49% and 49%), with 
impartial “public members” hold- 
ing the remaining 2%, and where 
necessary resolving conflicts over 
operating policy. Independent 
management would be employed. 

The FCC would be asked to 
waive the multiple application 
rule. The parties would agree that 
no testimony based on the opera- 
tion of the outlet under the tem- 
porary grant would be taken as 
evidence in the hearing. 

Time Saver 

Plan envisages that the success- 
ful applicant would buy the assets 
of the trusteeship on a basis that 
would return to the losing appli- 
cant his entire original outlay, plus 
a share of the operating profits (or 
minus his share of the losses). 
Partners would agree that the trus- 
teeship would end whenever both 
competing applicants stopped press- 
ing their individual applications, 
or when a final decision was made 
on the licensee. Intention is to 
provide for termination of the 
trusteeship and also to prevent the 
competitors from merging perma- 
nently without FCC approval. 

It’s significant that in N. Y., 
where the channe} fight is sharp, 


(Continued on page 36) 
/ 
WMGM's $500,000 
S ddUU, 

‘Continental’ Deal 

In one of the biggest talent deals 
set by an independent radio station 
in recent years, WMGM, N. Y. this 
week signed an exclusive pact with 
Renzo Cesano, “The Continental,” 
under which he would receive up- 
wards of $500,000 over a four-year 
period. 

Cesano starts an 11-12 a.m. show, 
Monday - through - Saturday, next 


Monday (9) on the station. It’s his 
first daytime series, and would fea- 





reciting love poems and letters and 
interviewing women in both the 
studio and home audience, the lat- 
ter via telephone. 

Pact calls for a guarantee plus 
percentage of the sales gross on 
the show. Station will start selling 
the program on a participating 
basis of 15-minute segments and 
one-minute spots, Cesano will do 
the commercials. Also -planned is 
an extensive merchandising and 
promotional campaign which will 
have Cesano making p. a.’s at 
women’s clubs, department stores, 
etc. 

Pact was negotiated by Bertram 
Lebhar, Jr., director of the station, 
and Ray Katz, program director, 
with Charles Wick repping Cesano. 
New airer will replace the Rick 
Liewelyn segment, started by the 
giation only a few weeks ago. 

Cesano first scored here via his 
“Continental” nightime TV show. 
He's currently being seen on a syn- 
dicated film show akin to the “‘Con- 


Plaquating Rivals 

In a unique demonstration 
of inter-network amity and 
good will, D. Gordon Graham, 
public affairs director of 
WCBS, Columbia’s. Gotham 
key, sent some of the station’s 
old awards to Don Coe, news- 
special events director for 
ABC. Reason: the awards were 
issued to WABC, which was 
the CBS outlet’s call-letters 
until 1946, and WJZ, the ABC 
station, this week took over the 
WABC tag. 

In his letter to his friend 
Coe, Graham said that he had 
kept the WABC citations (two 
from the Treasury Department 
and one from Stamps for.-the 
Wounded) for ‘“sentiment’s 
sake” and added, “In view of 
the fact that the call-letters 
WABC have now risen again 
like the phoenix, I am sending 
these along. There are years 
of use in them yet, and I 
know they will be a nestegg 
for a long series of similar 
awards which you will richly 
deserve,” 


— 


Chi NBC Wants 


Duggan Back In 
Hassle on IBC 


Chicago, March 3. 

Because Tom Duggan, the free- 
wheeling sports commentator who 
sparked the whole affair, is recov- 
ering this week from emergency 
appendectomy, one of the most 
bizarre episodes in Chi NBC’s gen- 
erally staid history is still simmer- 
ing. 

NBC spokesman freely admit 
that the incident which saw the 
disputatious gabber and the web 
severing relations over the matter 
of airing an apology ta Interna- 
tional Boxing Club prexy James 
Norris has stirred up a public fu- 
rore unequaled in in its annals. 
Partly as a result of the frontpage 
newspaper play the situation has 
been given public reaction last 
week reached fever pitch. And to 
further complicate a delicate is- 
sue, with big coin overtones, the 
response has been practically unan- 
imously in Duggan’s favor. 

Local NBC exec have made no 
secret of the fact that they would 
like to have the sportscaster back 
on the job. And Duggan has let it 
be known he’s willing to return. 
Negotiations between the two 
parties were broken off when Dug- 
gan was rushed to the hospital, but 


(Continued on page 36) 


Tobey Doesn’t Object 
To Small Pay, Takes On 
Weekly WCBS Show 


Washington, March 3. 

Sen. Charles Tobey, who. starts 
a weekly stint on WCBS, N. Y., will 
get $200 per week for an indefinite 
period for his Saturday at 6:30- 
6:45 p.m. show. He said he “knows 
this is cheap,” but added he has 
“always been a poor man” and 
didn’t care for money. 


Then Senator, incidentally, plans 
to have his hearings on the New 
York waterfront situation, which 
will be open in Washington start- 
ing on March 17, televised. Press 
conference Monday (2) announcing 
the WCBS show was lensed by 
CBS-TV. ‘ 


Asked if the WCBS show might 
go network, Tobey said, ‘“‘Barkus is 
willing.” Web may pick it up if it 
clicks in N. Y. He has signed up 
exclusively with CBS for both 
radio and tele, although guest 
shots on other skeins are not ruled 
out. 

WCBS stanza will be live- when 
possible, taped on occasion. Solon 
plans to concentrate on crime com- 
mittee hearings in initial shows, 
but has “carte blanche” to tackle 
any subject. He's holding three 
days of closed hearings on the 
N. Y. pier situation in Gotham this 
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ENNDS PLANS ADDED 
STARTER ON NBC-TV 


In addition to its half-hour 
Monday night sponsorship on NBC- 
TV (in the opposite-“Lucy” pe- 


riod), Ennds is buying the Satur- 


day evening 7:30 to 7 period on the 
network. Client hasn’t picked the 
show as yet, but has taken an op- 
tion on “One Man’s Family.” 

Saturday period is currently oc- 
cupied by the Robert Cummings 
“My Hero” series, sponsored by 
Dunhill cigarets, but latter show 
moves into the 8 to 8:30 niche next 
month when “All Star Revue” goes 
off the network. 





Kaye’s Nutty Dilemma 
As Sub for Ex-Singer 
In Eatery Tele Show 


The N. Y. eatery chain, Chock | taking his second v.p. spot .. 





| 





6 From the Production Centres 


IN NEW YORK CITY... 


Kit Tucker, formerly in NBC personnel, is new aide to Steve White, 
WNBC program exec .. . Jack Poppele, ex-veepee of WOR, is first 
chairman of the new Presbyterian AM-TV Committee in New Jersey 
... Harry Wismer named chairman of sports committee of Boy Scouts 
1953 finance campaign . . . WMGM sent radio-tele editors morocco 
bound bibles on occasion of 30th anni of the Calvary Baptist Church 
airer ... George B. Adkisson named Free & Peters account exec in Chi, 





|... Gladys Finke added to CBS Radio script staff as a senior writer 


and Paul Affelder rejoins the staff after sick leave . . . Harry Feeney, 
CBS flack, on jury duty this week ... Martin Starr, WINS pic-drama 
critic, moved to new slot, 7:30 p.m. ... Stuart Novins, CBS “Radio pub- 
lie affairs director, back in town after D. C. confabs with officials on 
upcoming documentary .. . Lewis R. Tower named a union relations 
coordinator for NBC . . . John Trent, of CBS’ Philly staff, spent last 
week in Gotham . . . Fritz Snyder, of CBS-TV, resigned as first v.p. of 
Radio-TV Executives Society and G. W. (Johnny) Johnstone, of the 
NAM, moving into the post and Don McClure, of McCann-Erickson, 
. CBS Radio program veepee Lester Gott- 


Full O’ Nuts, which originally pro- | lieb to Hollywood Saturday (28) for two-week biz trek .. . Anne Bur- 
jected a 15-minute video filmed | gess, of the Arthur Godfrey staff, is current Miss Subways” on Gotham 


musical series so that it could farm | car cards. . 
out the show to sponsors in other | Yankees, 
cities and thus retrieve its costs, is | games 


. Jack Lightcap, WINS sports director, in Florida with the 
setting up station’s broadcasts of the Bomber’s exhibition 
...WMGM disk jockey Ted Brown received the Williamsburgh 


currently in the centre of an odd | Settlement’s Good Neighbor Award for his work in aiding the under- 


situation. 


| 


privileged . .. Stu Weissman exited the WOR sales crew to join WABC 


Musical series was originally to! sales staff. 


have starred Don Cornell, together } 
with Jean Martin, latter the wife | station . 


John Bosman left WINS after two years as a newscaster with the 
.. William N. Jayme, ex-Life mag, named copy chief of CBS 


of the president of the concern. | Radio sales promotion and advertising . .. CBS’ Lowell Thomas leaves 
Kaye starts March 12 on WNBT, | tomorrow (Thurs.) and will originate his newscasts from the Coast for 


N. Y., at 7 p.m. with Miss Martin as | a month. . 


thrush. 

However, tne beanery outfit 
signed Sammy Kaye’s orch for a 
live presentation at $1,500, re- 
garded as the irreducible mini- 
mum. At scaie for 16 musicians, 
fees will come to 
that is if no more than 
three hours’ rehearsal is required. 
If Kaye wants a few vocalists and 
a glee club, he’s liable to be pay- 
ing a deficit out of his own pocket. 

Trade had been wondering just 
why Kaye should have gone into 
the venture, since he’ll be hard 
pressed to come out even. It’s 
known, however that Cornell, a 
former Kaye vocalist; left the maes- 
tro on terms that were not exactly 
cordial. Cornell left the Kaye out- 
fit in the middle of a salary hassle. 


JESSEL PONDERING 





UNIQUE ABC-TV DEAL 


Although George Jessel had a 
serious powwow with ABC-TV’s 
Bob Kintner and Bob Weitman, re- 
spectively prez and veepee of the 
revitalized video network under its 
new United Paramount Theatres 
affiliation, he has not as yet signed. 
ABC wants to woo the present 
NBC-TV “All-Star Revue” star 
over aS a veepee, super-talent co- 
ordinator, producer-actor-director 
and general good will ambassador. 
Part of the deal is for Jessel to do 
a topical events 15-minute pro- 
gram, perhaps up to five times a 
week. A sponsor (Hudnut) has 
been standing by for this chore 
alone, titled “The Last Word.” 

Jessel, since leaving 20th Cen- 
tury-Fox Film where, for 10 years, 
he was a producer, has been more 
active on TV, besides his intensive 
schedule of banquet and other 
after-dinner speechmaking engage- 
ments. He also has an indie pro- 
duction setup with RKO on the 
agenda. 

In the meantime, RCA president 
Frank M. Folsom has expressed 
himself personally interested in 
not letting Jessel “get away from 
NBC.” This is where the matter 
stands, as Wally Jordan (Morris 
office) has the ABC deal, and 
Jessel has meantime headed west 
to start rehearsals on his next 
NBC-TVer with Eddie Cantor on 
“Colgate Comedy Hour.” 


Frank Nelson Heads 
AFRA on Coast 


Hollywood, March 3. 

Frank Nelson, former American 
Federation of Radio Artists presi- 
dent, was elected prexy of The 
American Federation of Television 
& Radio Artists local here, thus 
becoming the first leader of the 
combined AFRA. and Television 
Authority groups. 

Tyler McVey, Don Wilson, Lee 
Hogan and Harry Stanton were 
elected vicepresidents. New offi- 
cers were installed at the first 
AFTRA general membership meet- 
ing last Thursday (26). 

Membership voted to hold an 
annual AFTRA frolics to raise 

oney for the union’s relief fund. 
Affair will probably be held in 
dune. 








. CBS veepee Edward R. Murrow cover-profiled in tomor- 
row’s Newsweek mag... Donald Buka on Mutual’s “Search That Never 
Ends” last night (Tues.); ABC’s “True Story” and “Tales of Tomorrow” 
(Thurs.), and CBS’ “Grand Central Station” Saturday. 


IN HOLLYWOOD ... 


Hallmark’s Hall of Fame became a CBS radio property and Bill Gay 
moved over from Foote, Cone & Belding to continue as producer... 
Bill Pennell, who used to be Walter Winchell’s announcer, lugged his 
belongings from Albuquerque, N. M., to Griffin, Ga., where he'll man- 
age the station ... Harry Maizlish set aside a Sunday hour on KFWB 
where records will pass in review before Roger Beck, music editor of 
L. A. Mirror ... Pedestrians are being warned of Lester Gottlieb’s 
presence in town at the wheel of a rented Jaguar. Last time here he 
scored several near-misses and Guy della Cioppa, CBS radio program- 
ming veep here, is still squaring his tickets. Following him here from 
N. Y. will be Adrian Murphy, CBS-Radio prez, and Lou Hausman, gen- 
eral exec ... Carol Davis, onetime press head here for Benton & 
Bowles, now with Young & Rubicam as feature writer ... “What's the 
Name of That Song?” moves away from Don Lee in June after nine 
years. It’s being revamped for client attention . . . Jim Hawthorne will 
shelve his insanities to be a roving emcee in CBS’ “Cocoanut Grove,” 
the usual remote with interviews from the Ambassador nitery ... 
Margaret Whiting, who is gradually getting recognition as more than 
just a singer, plucked by ABC to head up “Saturday Night Dancing 
Party” ... There'll be no commuting by Harry Engel when he puts 
his radio station on the air in Guam. It’s 6,500 miles from L. A., much 
longer than his shuttling to Ventura, where he runs KVEN. 


IN CHICAGO... 


Tom Paro is back in his Mutual account exec berth after a two- 
year Army reserve hitch served wtih the Defense Department's Infor- 
mation section ,. . Roland Kay added to the Chi CBS radio spots sales 
crew. For the past 10 years he’d been merchandising manager and 
salesman at KNX, Los Angeles ... Alex Dreier’s “Holiday From Head- 
lines” transcriber currently riding on 93 stations .. . Fred Wagenvoord, 
general manager of KCRG, Mutual’s Cedar Rapids, Ia., affiliate, made 
the Michigan ave. rounds last week . .. Dirk Courtenay working a 
heavy spot campaign for Berman TV on several of the local indies ... 
Jack Taylor, WBBM staffer, has been assigned the announcing duties 
on CBS's “Quiz Kids.” Show moves into the 9 p.m. slot Sundays on 
the web as of next week ... Dixon Harper, ex-WIBC, Indianapolis, 
joins WLS this week as farm news editor. First assignments will be 
the early morning “Farm Bulletin Board’ and the noontime “RFD- 
890” . .. Chi ABC radio chief Don Roberts in New York for sales 
huddles .. . Chi Herald-American sponsoring the “Comic Weekly Man” 
transcribed series on WMAQ ... Dorothy Miller’s WBBM education de- 
partment aired a special 15-minute show Sunday (1) describing the ac- 
tivities of the Chi Maternity Centre . . . Monday, Wednesday and Fri- 
day slices of Len O’Connors’ WMAQ “News on the Spot” strip has 
been peddled to the C. B. O'Malley auto firm. 

Arnold Greene joined Variety Monday to cover the radio-TV beat, 


ee Farrell Davisson who leaves March 14 to join Zenith Radio 
orp. 


IN BOSTON ... 


Egbert Hans, Massachusetts Dept. of Conservation Parks planning 
consultant, has inaugurated a series of broadcasts over WEEI. A weekly 
Sunday night segment, Hans will interview various authorities on as- 
pects of conservation .. . “Our Believing World,” WBZ-TV’s inter-faith 
religious series, received a citation from the National Conference of 
Christians and Jews on program's second anni last week. Richard V. 
McCann, coordinator, and W. Lawrence Baker, producer and director 
of the programs, accepted the scroll . . . Daisy Meadows, for the past 
couple of years via WNAC airwaves for Whiting Milk Co., is expanding 
her activities to include a twice-weekly TV stint over WNAC-TV. Tabbed 

Daisy's Beauty Bar,” she'll take over the final segment of “Shopping- 
Vues” ... Recent joint survey by WNAC-TV shows a total of 1,014,445 
TV sets in Hub coverage area. This is a jump of 13,413 sets os 
month of January ... Harvey S. Truthers, Emmett Heerdt, Jr., an 
Bob Sinnett, WEEI’s general manager, sales manager and account exec 
respectively, have returned to their desks following trek to Chicago 
to attend National Food Brokers ‘Assn. confabs . . , WLAW’s Sherm 
Feller off on another tubthumping tour plugging his “This Is Heaven” 
etched by Julius LaRosa on Cadence label . . . Rita Wexler, WBMS 
traffic manager, returned to duties following surgery. 


IN MINNEAPOLIS . . . 


Story of the United Nations educational, scientific and cultural or- 
ganizations told by panel of six prominent educators on a Minnesota 
statewide radio broadcast. Panel was headed by Dr. E. C. Stakman, 
chief of plant pathology at the University of Minnesota and American 
representative of UNESCO in Paris .. . Localite Bob Robinson named 
vice-president of the Hub City Broadcasting Co. and WHSY, Hatties- 
burg, Miss. .. . Barnes-Zimmerman Co., Minneapolis, now sponsoring 
Bill Ingram’s 15 minutes “News in Sight,” over KSTP-TV, 12:30 p.m. 


\ Thursdays, advertising jams and jellies. Agent for account is Nelson- 
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O'Neil's ‘Strange Interlude’ 


Around WOR-Mutual, they’re calling it the “strange interlude” 
—the interim period which, with the ascendancy of Tom O'Neil as 
boss man of the Mutual network, now finds the WOR flagship sta- 
tion virtually decimated of all top-level execs in practically all 
areas of operation, and with the general managership still vacant. 
If O'Neil contemplates a substitute echelon crew, thus far he’s 
given no evidence of who or when. 

Since O’Neil moved in as Mutual kingpin, Frank White has re- 
signed his berth as network prexy to become top man at NBC. 
Latter’s No. 1 aide at Mutual, William H. Fineshriber, Jr., the exec 


veepee, has also shifted to NBC, 


Scorecard at WOR is far more drastic. Ted Streibert, president 
and general manager, has exited. (Thus far he’s not announced any 


new affiliation.) 
now a consultant.) 


J. R. Poppele, v.p. chief engineer, is gone. 


(He’s 


R. C. Maddux, who was veepee and head of 


sales, was a casualty of the new regime, as was Dave Driscoll, head 


of special events and news. 


Ditto Bob Blake, &ho was head of 


publicity and has since shifted over to WCBS, N. Y. Harvey Mar- 
lowe also exited as WOR-TV program manager. Joe Creamer, who 


was head of promotion, is also gone. 


(He’s now an agency man.) 


Only department not affected is radio programming, with Jules 
Seebach now doubling from WOR into the network operation. 
Nat Abramson is still head of the WOR Entertainment Bureau, but 
this is a subsid division and not a part of the station proper. 








Field-Day Seen for Legalites As 
Industry Fights Ban on Hearings 


Broadcast industry 
back against the New York state 
law, passed last year, which would 
bar AM, TV and newsreels from 
hearings at which witnesses appear 
by subpoena. 


In the week’s developments: 
(1) NBC-TV lensed the Senator 


McCarthy probe into the Voice of | 


America from New York; 


(2) Sig Mickelson, CBS-TV news- 
public affairs director, argued for 
the right of AM and TV to cover 
legislative hearings before the N. Y. 
County Lawyers Assn. Fair Trial- 
Free Press Conference; 

(3 Another bill was making 
rounds in the state legislature to 
permit witnesses to refuse to tes- 
tify if TV cameras are present at 
a hearing or court procedure. 

Legalites at the networks took 
the stand that the state law would 
not be applicable to proceedings 
of federal bodies. Where a law can 
be interpreted in two ways, one of 
which is unconstitutional, it should 
be interpreted in the constitutional 
way, the web legal eagles said. 
They are acting on the .advice of 
counsel that the state law doesn’t 
apply to hearings of federal bodies 
such as the senatorial probes. 

In his statement before the N. Y. 
lawyers group, Mickelson made a 
strong plea for recognition of TV's 
rights to cover events in the public 
interest. He said that right “should 
be an inherent one and not subject 
to interpretation, and not to be 
given or withheld by public offi- 
cials who assume to themselves 
Such a power.” 

Matter of Confidence 


“We must trust the public if we 
have any confidence in democracy,” 
Mickelson declared. He pointed out 
that radio’s mikes and TV's cam- 
eras do not impede the functions 
of a trial or hearing, citing the cov- 
erage of the Presidential conven- 
tions and the United Nations ses- 
sions. He made the suggestion that 
hearing rooms and, in some cases, 
court rooms planned in the future 


(Continued on page 38) 


Satevepost Axes 
DuMont ‘Posted 


Satevepost will cancel its spon- 
sorship of “Keep Posted” ‘on: Du- 
Mont following ‘thé Marth 31 broad- 
cast after 72 weeks; Mag ‘stresses 
reason for the axing is a shift in 
media, not dissatisfaction with the 
show or web. : 

DuMont has “planiied' ‘no pro- 
gramming change because of the 
cancellation. It's likely that it will 
keep the show in its present Tues- 
day night spot, following Bishop 
Sheen's “Life Is Worth Living.” 
Number of sponsors are reported 
interested, and the adjacency to 
the high-rated Bishop Sheen pro- 


a is viewed as an added sponsor 
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Al Capp’s ‘Today’ Insert 


Al Capp, cartoonist of “Li'l Ab- 
ner,” has been signed to do a 
once-weekly stint for NBC-TV’s 
“Today,” 
March 16. Web also has options 
on extending Capp’s participation 
on the morning show. 


Nets Try to Pull 
Sponsor Bunny 





From Easter Hat 


Tele webs are puzzled by the fact 
that although for the past few 
years network sponsors have been 
snagged for the Easter Parade, this 
season no bankroller has yet been 
pacted—with only a month to go 
to April 5. 

First web to sign a sponsor could 
undoubtedly get almost complete 
clearance, since stations are willing 
to preempt time for such a public 
service event. Chains are pitching 
on the basis of the natural tieups 
for a fashion advertiser or a firm 
eyeing a seasonal spring campaign. 

However, agencies and clients 
seem to be shying away, due to 
the public reaction to the over- 
commercialism that marked the 
blurbs on last year’s telensing of 
the parade. There were also beefs 
about some dress and hat designers 
insinuating themselves into the 
shows. 

If no sponsors are, inked, webs 
will probably sustain their cover- 
age, but this will be on a reduced 
scale. Cost of sponsoring the event 
for two hours would probably come 
to around $100,000. 


CANTOR’S PAY HIKE IN 
NEW NBC AM-TV PACT 


Hollywood, March 3. 

NBC's Charles Barry last week 
renegotiated Eddie Cantor's ex- 
clusive radio and TV contreet with 
the network. . New pact calls for a 
pay increase. 

He continues his taped radio 
series and contract also commits 
him to a series of starring shows 
on “Colgate Comedy Hour.” 


Benny Out of Hospital; .. 
Next TV Show March 22 


~: Hollywood, March 3. 

Jack Benny left Cedars of 
Lebanon hospital over the weekend 
after being stricken by abdominal 
pains caused by the flu. 

He goes to Palm Springs today 
(Tues.) for a week's vacation. His 
radio shows are already taped, and 
his next TV show will be March 22. 








for six weeks starting 


v 





QUR OF LEGITERS 





ETS CIRCUIT 
N HINTERLAND 


A touring stock company, playing 
a circuit of local television sta- 
tions throughout the country, with 
headquarters in New York, is a 
project envisioned for the not-too- 
distant future by Warren Wade, 
WOR-TV, N. Y., general manager 
and producer of the station’s 
“Broadway’ TV Theatre.” 

Wade would use his 90-minute, 
seven-days-weekly dramatic airer 
as the base for such a company. 
Program, which presents tele re- 
makes of old Broadway legiters, 
repeats same show all week, in 
stock company fashion. Wade 
would package each _ attraation, 
send it touring to whichever sta- 
tions wanted it, then bring the cast 
back to N. Y. to do another play. 
Thus, there would be a number 
of companies on the road at the 
same time, and as each play was 
done in N, Y., its troupe would go 
on tour. 

Plans for such a project were 
laid by Wade last fall, after the 
program began. But following 
his appointment as general man- 
ager of the station, he had to drop 
them temporarily because of the 
press of his new duties. But Wade 
hopes to resume work on the plan 
this spring. 

The legit and tele veteran got 
the idea after he sent the seript 
of his remake of “Angel Street” 
to Toronto for the official open- 
ing there of Canadian television. 
Station execs there requested that 
he send up the entire package, but 
the idea wasn't feasible at the 
time. 

Wade feels the plan is entirely 
workable. Production nut for the 
week’s show on WOR-TV runs 





about $7,500, including talent, sets, | 
rehearsal time, ete. Additional | 
cost of sending the cast on tour | 
would include only talent andj} 


transportation costs. Wade feels | 


‘Death in the Afternoon’ Strikes 
Again in Lever NBC-TV Bowout 





Scriptophrenic 

Ben Radin, who in the past 
two and a half years has sold 
35 original scripts to TV, has 
a preblem on his hands Sun- 
day (8) at 10 p.m. 

CBS-TV’s “The Web” is 
beaming his script, ‘““Googan,” 
and NBC-TV’s “The Doctor” 
is simultaneously screening 
his “A Time for Dying.” He’s 
assigned his agent, Larney 
Goodkind, to catch one of the 
shows while he sees the other. 


Ford Foundation 


Puts Blessing On 
AM-TV Worksho 


Pasadena, March 3. 

Television-Radio Workshop of 
the Ford Foundation has been 
given a greenlight for full-scale 
operations next season. Trustees 
of the Foundation, meeting here 
last week, gave the operation. 
headed by Robert Saudek, a full 
vote of confidence. 

Saudek flew back to Gotham yes- 
terday (Mon.) and will study the 
organization’s plans for 1953-54. 
Status of “Omnibus,” the 90-min- 
ute Sunday stanza on CBS-TV 
which the TV-Radio Workshop cre- 
ated, is also under study. There’s 
a strong possibility that the show 
will come back again next season, 








since the trustees were enthusias- | 


tie. about its results and it was SRO 
commercially. “Omnibus” winds 
the current season May 3. 


However, the Foundation has 


* Lever Bros. is cancelling out of 
the late afternoon cross-the-board 
“Hawkins Falls” show on NBC-TV, 
after a two-year sponsorship run, 
| As daytime programming goes, it’s 
a major casualty,-representing an 
approximate $2,000,000 in time- 
program billings. It’s a double blow 
for NBC, coming on the heels of 
the decision of Colgate to switch 
iis “Big Payoff” afternoon show to 
CBS-TV to effect a contiguous rate 
discount. 

In view of the “Hawkins” ef- 
fective audience pull, NBC will 
keep the Chicago-originating show 
on a sustaining basis in hopes of 
inviting new sponsorship. It’s un- 
derstood that even Lever was re- 
luctant to part with the daytime 
entry, but the Surf division, on 
whose behalf the show has been 
sponsored, was forced into a 
budgetary cutback. It’s understood 
future Surf coin will be put into 
participation shows. 

Notice of the “Hawkins” cancel- 
lation comes simultaneously with 
revelation that the Surf account, 
representing in excess of $3,000,000, 
is exiting the N. W. Ayer agency, 
| shifting over to BBD&O. “Haw- 
| kins” deal had been negotiated by 
| Ted Sisson, who until recenUy was 
|radio-TV director of the Ayer 
agency. 


NBC-TV Deal For 
Mack & Amateurs 


Abe Lastfogel (William Morris) 
is personally handling the NBC ne- 
| gotiations for Ted Mack’s “Original 
| Amateur Hour” to return to the TV 
| network where it was slotted for 
| four years until Old Gold decided 











stations buying the attraction for | Placed the task of blueprinting | to shift to Fred Allen in the for- 


a week could easily meet the | 
(Continued on page 38) 


NBC-TV TO ‘DIGNIFY’ 
EASTER DAY PICKUPS 


NBC-TV has set an Easter Day 
telecast designed to avoid some of 
the situations criticised in cover- 
age of previous Easter parades. It 
will be produced under “con- 
trolled conditions which will pre- 
clude the over-commercialization 
injected in previous years by pub- 
licity seekers,” according to web 
program v.p. Charles (Bud) Bar- 
ry, and will be conducted with 
dignity and recognition of the re- 
ligious significance of the day. 

Program will be skedded from 
12:30-1:30 p.m. and will originate 
from the Palazzio d'Italia reof 
garden’ opposite St. Patrick's 
Cathedral in N. Y. Frank Blair 
will be host, with Eleanor Lam- 
bert, director of the Couture 
Group of the N, Y. Dress Insti- 
tute, as fashion commentator. A 
dozen professional models will be 
used, showing fashions ranging 
from expensive to budget-priced. 
Will Garden will produce and 
Jack Mills direct the stanza, which 
will also have juve featyres, such 
as an Easter egg hunt. 














NBC to Piel's: 


next season's operations completely 
in Saudek’s hands and the Work- 
shop topper may evolve a different 
formula for the group’s activities. 
It’s understood that Saudek is also 
interested in developing program- 
ming for younger viewers and may 
come up with a children’s AM-TV 
project. 


LIFE-NBC-TV SERIES 
HITS SPONSOR JACKPOT 


With NBC-TV’s stations in New 
York and Washington set to launch 
their “Life In’. ...” series at the 
end of the month, the first two pro- 
grams in the Life Mag-NBC proj- 
ect are already in the commercial 
columns. 


“Life in Cleveland,” which is be- 
ing beamed by WNBK, was bought 
by the Central National Bank, 
through Fuller, Smith & Ross, 
three days before the opening pro- 
gram. Life In _ Detroit,” over 
WW5-TV, was sold to the Michigan 
Hospital Service three days after 
the first edition. In both cases the 
stations were ready to carry the 
airers as sustainers if a sponsor 
weren't inked. 

NBC and Life are cooperating in 
the project, with the web’s o-and-o 
stations and some affiliates to orig- 
inate programs highlighting the 
industrial, economic, social and cul- 
tural picture of their communities. 


‘No Can Do’ 








Deal, whereby Piel’s*Beer would take over practically the entire 
Friday night radio*program roster on WNBC, the network's New 
York flagship ‘and in the process enable the station to wrap up one 
of the most fabulous single-station coin deals on record), went 
flying out the window last week when the NBC high command 


nixed the whole project. 


Ted Cott, general manager of the station, sought to negotiate 
the marathon sponsor deal on the basis that, since the network 
has nothing but sustaining shows to offer on Friday night, the 
0.&0, key outlet could parlay the evening into some lucrative 


billings. 


Fear that this would invite a wholesale demand on the part of . 
affilate stations to recapture Friday time segments for local pro- 
gramming, cued the network's decision to keep the network intact 


and reject the Piel biz. 


|mat now presided over by Herb 
| Shriner, when Allen took ill. 

| Previous attempts to clear 30 
| minutes on CBS, and also ABC, 
|had stymied the “Amateur Hour” 
| which Mack emcees and co-owns 
| with Lou Goldberg, longtime asso- 
ciate of Major Bowes’ “Original 
Amateur Hour,” from which this is 
an evolution. An ABC sponsorship 
is practically set. 

Goldberg huddled with Last- 
fogel oh the Coast. While there he 
also surveyed a 3-D, hour-long va- 
riety film feature which Sol Lesser 
and Sherrill C. Corwin might have 
financed. But when the $70,000 
budget stretched to $200,000, Gold- 
berg-Mack, as well as the bankroll- 
ers, feit that this was pricing them- 
selves out of what would still re- 
main a big short. 

Although his radio-TV “Original 
Amateur Hour” has been off the air 
for several months, Ted Mack goes 
to Korea next week and will reac- 
tivate a unit comprised of Gts and 
USO performers. While in Korea, 
Mack will also play hospitals. 


This spring, Mack will also do 
a special Crusade for Freedom 
show at Constitution Hall in Wash- 
ington. In years past, the Mack 
“command performances” have 
been a major D. C. social event, 
with a patriotic-charity benefit 
motif. 


FONTAINE EXITS IN 
‘MUSIC HALL’ REVAMP 


Scott Paper Co. has renewed the 
alternate-week Wednesday evening 
(opposite Godfrey) period on NBC- 
TV through the summer for its 
“Scott Music Hall.” But Frank 
Fontaine has exited the show, and 
it undergoes a drastic revamp on 
its next time up. Patti Page stays 
put as program’s star and accent 
henceforth will be all music, with 
guest talent. 

Septt company wants to acquire 
the time on a weekly basis in the 
fall, but. this would be contingent 
on resolving a time slot for the al- 
ternate-week duPont sponsor and 
its “Cavalade of America” stanza, 
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EDDIE ALBERT SHOW 
bas Ellen Haniey, Norman Paris 


Writers: Jack Woods, Charles 
Romine, Leslie Lieber 

Director: James Sheldon 

Producer: Franklin Heller 

30 Mins.;.Mon. thru Fri., 3 p.m. . 

Sustaining 

CBS-TV, from N. Y. 


Grooving Eddie Albert in an af- 
ternoon slot should shape up as a 
more promising experiment than 
the previous CBS venture using 
the legit-film comedian opposite 
Milton Berle on Tuesday nights 
with the defunct “Leave It To 
Larry” series. -In- this cross-the- 
board airer, Albert has a good 
chance to build his engaging per- 
sonality into an important audi- 
ence winner. 

The kickoff stanza Monday (2) 
seemed to be mostly ad libbed or} 
based on a loose outline. In any} 
case, it belied the. existence of no | 
less than three writers on the cred- 
its’ roster. Albert was in the fore- 
frent for virtually the full half 
hour. He chatted informally about 
the show’s inaugural, plugged 
other CBS programs and sang sev- 
eral numbers in acceptable fashion 
after some background gab. Albert 
doesn’t press for the knockout 
unch, works easily as if pacing 

imself for the laps to come and 
achieves the intended friendly and 
almost casual atmosphere typical | 
of afternoon shows. 

Working with Aibert is song- 
stress Elien Hanley. Aside from | 
her delivery of one number in| 
okay style, her function was other- | 
wise clearly defined on the preem. | 
She was supposed to act as a con- 
versational foil to Albert but her | 
lines were aimless and generally | 
dull. The Norman Paris rhythm | 
trio supply neat musical backings | 
for the vocals. 

Albert opened with a vocal of 
his theme, “Just Around The Cor- 
ner,” segued into a special mate- 
rial number, “I’m Just A Hungry 
“Man,” delivered a medley of sea 
chanties and closed with “The Sep- 
tember Song.” En route, he also 
interviewed a sea captain about 
treasure-hunting, also one of Al- 
bert’s hobbies. Herm. 
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ANSWER THE CALL 

With Dwight D. Eisenhower, Bob 
Hope, Jane Froman, Red Buttons, 
Tallulah Bankhead, Edward R. 
Murrow, Ted Husing, Johnny 
Desmond, Ray Charles Chorus, 
Meredith Willson Orch, E. Ro- 
land Harriman, Leroy A. Lincoln. 

Producers: James Sheldon, Richard 
Lewine 

Director: John Peyser 

Writer: Harold Flenders 

30 Mins.; Sun. (1), 3:30 p.m. 

CBS-TV, from N. Y. 


“Answer the Call” inaugurates | 
the annual March drive by the| 
American Red Cross, the half-hour 
film being made available to other 
networks by the producing CBS- 

. The- cause is currently fore- 
most And, with the talent on tap, 
a nifty combo is luring the $93,- 
060,000 sought. That the film itself 
should be of such poor quality, 
especially as a one-shotter for so 
lofty a purpose, constitutes an eye- 
brow-raiser, as does the indifferent 
Jensing and other technical credits. 
Apparently this was too much o 
a hurry-up job. , 


Taking their turns to spread the 
good word or present their spe- 
cialties are Edward R. Murrow, 
who intros the program; Jane Fro- 
man, singing her dramatic “I Be- 
lieve” backgrounded by the Ray 
Charles Chorus; Bob Hope, with a 
snappy series of gags; Ted Husing, 
on the work of ARC; Johnny Des- 
mond, who does “I’ll Be Seeing 
You”; Red Buttons, with a couple 
of stories plus his always engaging 
“strange things are happening” 
routine; and Tallulah Bankhead, 
hardly understandable at times, in 
a narrative on a little boy in the 
ruins of Seoul. 

On briefly for talks are Leroy 
A. Lincoln, national fund appeal 
chairman, and E. Roland Harriman, 
ARC prexy. The closing salvo is 
delivered by President Eisenhower 
from the White House, with three 
guests ‘a wounded Army officer, 
a little girl victim of Cooley’s 
anemia who already has received 
nearly 150 pints of blood, and a 





woman Red Cross_ recreation 

worker in Korea). Trau. 

AUTO SHOW 

With Jim McCann, Jinx Falken- 
burg 


Producer: Roddy Rogers 
ae Walt Wagenhurst, Lee 
avis 





150 Mins., Sun., 2 p.m. 
WFIL-TV, Philadelphia 


The first full-scale automobile 
show designed for teevee was pre- 
sented by the Philadelphia In- 
quirer and its station (WFIL-TV) 
in what was more or less two-and- 
a-half hours of straight commer- 
cials, ringing with steady flow of 
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In something approximating a 
happy TV hangover from the pre- 
vious night’s Friars frolic in honor 
of Bob Hope, Saturday night’s (28) 
installment of the NBC-TV “All 
Star Revue,” presided over by 
George Jessel, parlayed the talents 
of Jessel, Fred Allen and Bob 
Hope ‘the three major clicks at 
the Friars hoopla) into one of the 
better “All Star” festivities of re- 
cent vintage. 

This was one of the periodic 
Jessel-emceed segments of “All 
Star,” with a New York origina- 
tion, and as it turned out it was a 
field day for Allen—the long 
hoped-for video-hep Allen who, 
propped by proper material, could 
transiate it into some delighiful 
TV comedics. In one of his rare 
appearances on television this sea- 
son after a health-induced layoff, 
Allen seldom showed up to better 
advantage than he did on Saturday. 
Registering as a warmup in his 
banquet-table monolog with some 
boff material, the prize sequence 
(proving conclusively there’s a TV 
for Allen when the producers and 
writers do right by him) came 
when he and Jesse] teamed up for 


| what, basically, was intended to be 
|'a Jessel-produced film based on 


“The” Life of Fred Allen,” which 
came off rather as a Jessel caval- 
cade with Allen reduced to stooge 
status. 

It was a eleverly contrived in- 
tegration of film clips and live 
buffoonery with Jesse] spanning 
such interpretive histrionics as 
Abe Lincoln, Robert Fulton and 
Stephen Foster. Even the inevit- 
able succession of plugs for the 
Jessel- produced “Tonight We 
Sing,” far from intruding as inof- 
fensive, were geared stricily for 
laughter. 

If the Toots Shor-Sara Berner 
insert, with the restaurateur’s em- 
porium as the simulated back- 
ground, came off as some excess 
comedy baggage, or the show's 
combined vocalizing and terps con- 
tribs had a par-for-the-course en- 
tertainment quotient, it didn’t par- 
ticulariy matter or lessen the over- 
all impact. Allen was a revelation 
and he and Jessel made it a re- 
warding hour of viewing. Rose. 





“Broadway TY Theatre” came up 
against one presumably unexpected 
difficulty this week. 
TV drama segment found too much 
time on its hands in its produc- 
tion of Edwin Justus Mayer's farce 
on Benvenuto Cellini, “The Fire- 
brand.” Play ran 10 minutes short 
on its first night (2), in spite of 
this needed further tightening. 

The romantic escapades  sur- 
rounding the Florentine goldsmith 
and the Duke of Medici was fairly 
pleasurable viewing, but the crisp- 
ness that makes for prime farce 
was lacking. Maybe Gerald Savory, 
in staging the comedy, took into 
account the fact that he had an 
hour and one-half to fill, but none- 
theless, quicker pacing was neces- 
sary. Perhaps an extra scene 
could haye been retained from the 
original. 

A fine cast, headed by Basil 
Rathbone as Cellini, made the best 
of the incrt pace..-Rathbone played 
the role in a broad sweeping comic 
manner that at times might have 
been overplayed, but was entirely 
excusable considering the story. 
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Esmond Knight as the lightheaded 
and henpecked duke was_ highly 
effective, as were Claudia Morgan, 
Mary Welch, Rosemary Pettit and 
Ernest Graves. 
| Warren Wade’s production was 
|good in all respects. Kenneth 
| Mapes’ sets were substantial and 
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while John Vee is the policeman- 
clown. Puppets, or Lilliputians, 
as they are called on the show, 
are handled _by Paul Ashley and 
Frank Milano, with voices by Mil- 
ano and Naomi Lewis. 

High spot of the show caught 
was an adaptation of Pinecchio, 





| realistic-looking. Costuming, lens- 
ing and lighting were all = 
| an. 


| 


| Sherman Billingsley showcased 
a bright new comedienne, Betty 
'Ann Grove, whose “Anything 
|Goes” and “Honeybun” opener 
land closer respectively bespeak of 
| much promise for the pert person- 
| ality. She didn’t permit her table 
| anchorage to curb her stuff; unlike 
ithe more reposed ballad thrush 
| who frequently is the singing per- 
| sonality up-front she gave out with 
| bounce and verve as if she were 
| more mobile, and proved a high- 
| light to the “Stork Club” half-hour 
|Saturday night over CBS. The 
i boniface also showcased the per- 
|sonable Anne Jeffreys and Bob 
| Sterling; actor Lee Bowman was 
| given % good trailer for his new 
insurance business; The Honey- 
dreamers scored with their “Third 
Man In a Mixed Quintet”; and 
| Jack Whiting gave it a polished 
| topper-offer with his commercial 
{for his incumbent “Hazel Flagg” 
chore, although he utilized “Cream. 
'In Your Coffee,” excerpt from one 
of his: yesteryear Broadway mus- 
licals, “Hold Everything,” for his 
| specialty. One of the best “glamor 
| panel” Q.’s & A.’s was the inside 
| stuff on nitery o®eration, nite club 
| fights, nitery tips, competition and 
| the~ like. Billingsley parried the 
|“*young folks” question by putting 
iin a good sound commercial for 
ithe better hotel rooms. 

Show remains a solid commer- 
cial blend of glamor and entertain- 
ment, and also commercial spring- 
board for Gemex watchbands (al- 
ternating with Chesterfield cig- 
arets). Most of all it is easily the 
No. 1 automatic institutional bal- 
|lyhoo for any public eatery, nitery 
or hoofery extant. It achieves the 
paradoxically difficult chore of  es- 
tablishing the bistro as a glamor- 
ous yet folksy going-out place. The 
;famed names provide the glam 
jand Billingsley’s own disarming 
jemceeing, along with daughter 
| Shermane’s weekly pooch prizes to | 
|Other adolescents wanting these 
| puppies, is surefire folksy insur- 
ance. Abel. 











“Rootie Kazootie” looks as if it | 
could go on forever. Now on ABC- 
TV after its switch from NBC, it 
retains all the values that make it 
a top kiddie show—it’s presented 
from the children’s viewpoint, stays 
at their level without being con- 
descending about it, and most im- 
portant, develops and maintains 
their interest. 

Program is run comic-strip style, 
in that the weekday cross-the-board 
early evening strip carries over 
one story, while the Saturday 
morning half-hour runs another 
|story line from week to week. 
;Saturday ayemer was the one 
| caught. 

With a cast of two adults and 
| three puppets (one of them a dog), 
| program aims stories and contests 
|at the kids. Todd Russell (Big 
‘Todd) is more or less the emcee, 














Fair Play Rissenadifity | 


NBC-TV’'s coverage of Senator McCarthy’s subcommittee inves- 
tigating the Voice of America on Saturday (28) pointed up the 
value of the electronic media bringing the American viewing pub- 


lic into Congressional probes. 


Certainly, seeing the conduct of 


the legislative inquiry brought into focus many facets of the pro- 
ceedings that otherwise might have gotten less attention. 


It once again proved that TV 
of these bodies. 


does not disrupt the functioning 


Things moved smoothly and the image orthicons 
did not visibly bother any witnesses. 


In fact, if there was any 


distracting element, it was when a still photographer popped up 


to shoot a witness. 
This is not to say that lensing 
tain problems. 


A key question is that of fairness. 


such probes does not present cer- 
For example, 


statements were made by some witnesses reflecting on the loyalty 


and/or competence of State Dept. and Voice staffers. 


Some got a 


chance to reply to the subcommittee yesterday (Tues.), when hear- 
ings were lensed one hour; others may not get a chance to testify. 
Thus, in some cases, the TV audience may get only half of the 
story. By contrast, newspaper accounts on Sunday (1) did carry 
statements by these individuals alongside the .testimony about 


them, 


In short, hearingcasts leave some questions unanswered. The 
webs are cognizant of this fact, and want first to settle the issue 


been beamed. 
The responsibility is not only 





Ei esence of TV will be a spur to fairness, 


of their right to equal access to the news. But they also know 
that eventually some doctrine of procedure may have to be evolved. 
In discussions of public issues, on forum and townhall programs. 
the skeins know their responsibility for fair play. Some execs be- 
lieve that it may be necessary to come up with a pattern, such 
as the need to carry cross-examination if the direct testimony has 


TY's-—it is up to bodies conduct- 


ing hearings to set standards of just procedure, and certainly the 


with Rootie reading the story and 
Poochie ‘the dog) acting it out. 
| There was some clever manipulat- 
jing here by Milano, with the dog 
' going through almost every type 
|of emotion. Regular story line is 


mainly carried by Rootie (Ashley 
manipulating, Milano speaking), 
who, dressed in a baseball suit, 


is supposed to represent the ideal 
boy, and Russell. 

Moppets’ attention is maintained, 
also by a weekly contest in the 
studio. Questions were good, both 
for their informative value and 
their selection as to age of the con- 
testants. Contest, which is also 
a clever plug for Powerhouse 
candy (wrappers must be mailed 
in by the kids in order to be eli- 
gible to compete), was amicably 
handled by Russell and the pup- 
pets. 

Credit also Steve Carlin with a 
topnotch producing and writing 
job; Joe Stuhl with some excellent 
special effects; Dave Davidow with 
smooth but crisp direction and 
Milton Kaye with imaginative or- 
gan work. 

Idea of having youngsters in the 
studio audience, participating in 
the show via songs and in the con- 
+tests, is a good oné, helping to give 
the kids at home a feeling of iden- 
tification with the show. This feel- 
ing of identification is achieved in 
all respects, through the charac- 
ters, writing and format. Chan. 





Bob Hope approximately had a 
Broadway and show biz autobio- 
graphical cavalcade as the theme 
of his New York-originated show 
“Colgate Comedy Hour” Sunday 
(1). It tied in patly with the _al- 
most semi-official three-day cele- 
bration of the comedian’s 15th 
year with NBC in radio and TV, 
capped first by the tiptop Friars 
Club banquet tendered him at the 
Waldorf, reprised in part by George 
Jessel on the latter’s “All Star Re- 
vue” videoer on Saturday (also 
NBC), with Jessel doing a noblesse 
oblige on Hope’s own Colgate 
stanza Sunday. He worked with 
Constance Moore, just closed at the 
Hotel St. Regis’ Maisonette, in New 
York, for the femme vis-a-vis; 


| Robert Alda in a double “Chicago 


Style” number (later in a gang- 
ster bit); Jessel in the “lower 5th 
Ave. sewer” address. There was a 
solid tongue-in-cheek filmed bit, 
showing Danny Kaye, Milton Berle, 
Fred Allen and Jessel deadpan- 
ning Hope in the guest-of-honor 
sequence from the Friars’ dinner. 
The production was not lavish but 
effective, Hope depending more on 
his suave authoritative style which 
he utilized to strong advantage. 
It’s coincidental that some of 
Hope’s best video shows follow the 
format of his radio programs. As 
a stand-up comic, Hope has few 
peers, as was demonstrated on this 
“Colgate Comedy Hour.” Some of 
his initial lineage followed prac- 
tically verbatim the script he de- 
livered at the Friars’ shindig. 
When Hope is in form, his innate 
smoothness and charm are virtu- 
ally sufficient to carry a show with 
little outside help. bel. 





Ed Sullivan’s “Toast of the! 
Town” was back in the variety 
groove as of last Sunday (1) on 
CBS-TV. Odd sequencing had an 
elaborate production number as the 
teeoff and a first-act curtain stanza 
at that. This was from the hit 
musicomedy at the Mark Hellinger, 
“Hazel Flagg,” a big, brassy, 
bouncy session of the Robert Alton 
dancers fronted by star Helen Gal- 
lagher with Johnny Brascia in hoof- 
ing support on the Roseland Ball- 
room j-bug sizzler. As far as TV 
is concerned, the Brascia lad, as 
the terping sailor, was more than 
equal to the solo Gailagher billing. 

The other extra-special was 
Johnnie Ray, who can really shat- 
ter the ‘nerves, though His show- 
manship (if that’s the proper tag) 
was évident. Firsted in ‘Walkin’ 
Baby Back Home” and was bound 
to do “Little White Cloud.” He 
and Sullivan did a candid pitch on 
Ray’s hearing aid, turning it into 
a human interest slice with the 
emcee stating that Ray’s check for 
the stint would go to the singer’s 
foundation to aid the hard of hear- 
ing. For his closer, Ray went into 
the aud for a hand-clapping, re- 
vivalist rendering of “Walk and 
Talk With My Lord.” The climax 
was almost too elcetrifying in its 
vocal and acro antics. 








Brit. 


Balance of the bill consisted of 
(Continued on page 32) 


NEWS-O-RAMA . 

Director: Ted Estabrook 

30 Mins.; Mon., 9 p.m, 
Sustaining 

WPIX, New York ' 


News program is produced in co- 
operation with the Columbia U, 
Graduate School of Journalism, 
whose students provide the talent. 
A quintet of the students take 
part, each reporting on a different 
phase of the news and working 
with props, newsreel clips or still 
photos. Format is good, with some 
news bulletins leading into back- 
ground material prepared by the 
students. 


In a sense this is an amateur or 
semi-pro show, since the partici- 
pants have had some experience in 
news gathering and writing, but 
little or no tele work behind them. 
As training, it’s excellent for them. 
As a news entry, it’s informative, 
if lacking in polish. 

On the initialer Monday (2) it 
opened with an analysis of farm 
prices and parity. Student made 
an effort at explaining parity and 
price supports, but wouldn't have 
registered with the average citi- 
zen, despite his use of the black- 
board. A blind student-journalist 
demonstrated how he writes short- 
hand in Braille, taking down a re- 
porter’s telephoned notes and typ- 
ing out the copy, cogently proving 
that the handicapped can function 
in skilled newspaper jobs. 

A femme student did a work- 
manly job in giving the  back- 
ground of the UN’s selecting a new 
secretary general and profiled one 
candidate, Canada’s Lester Pear- 
son. Another panelite contributed 


a feature piece on the subway’s 
lost-and-found department; inter- 
esting but overlong, written for 
the eye rather than the ear, and 
accompanied by some stale still 
pix. “‘Tomorrow's Headline Mak- 
ers” was the subject of another 
student. 


Show adds up to an viewable 
half-hour, considering it’s a local 
sustainer and using cuffo scripters 
and gabbers. And it should help 
prepare the Columbia students for 
news careers in TV. Bril. 





THROUGH THE ENCHANTED 
GATE 


With Victor D’Amico, Mereen 
Maser, Frances Wilson, Bob 
Denton 


Producer: D’Amico 
Director: Jim Elson 

30 Mins.; Sat., 5:30 p.m. 
Sustaining 

WNBT, New York 


“Through the Enchanted Gate,” 
one of the best educational tele- 
stanzas which had a 13-week run 
last year, has been brought back 
by WNBT. It has an excellent 
niche, Saturdays at 5:30 p.m., fol- 
lowing “It’s a Problem” with adult 
appeal and preceding “Dick Tracy,” 
which should get it some young 
viewers. Fact that it’s in-between 
adult and juve series is appro- 
priate, becafise the new edition has 
parents and children working to- 
gether. 

This is an unusual airer from 
several points of view. Chiefly it 
calls for viewer participation, with 
the home audience asked to work 
along with the families on the 
program. Its approach is in the 
best traditions of modern pedagogy 
and art. In the view of Victor 
D’Amico, director of the Museum 
of Modern Art's People’s Art Cen- 
ter, art is directly related to every- 
day experience. Thus works of art 
can be made from odds and ends 
around the home—bits of tin foil, 
colored paper, wire, coaf-hangers, 
etc. The important thing, D'Amico 
stresses, is not mimicking reality 
or apeing the old masters, but ex- 
pressing one’s own emotions_and 
view of the world. 

On the initialer Feb. 21 D'Amico, 
as emcee-instructor, outlined the 
general approach and showed the 
families at work (and play) with 
art. In talking with one mother, 
who had drawn a figure by using 
circles, he commented that while 
this is the “easy way” of making 
a picture, that reliance on such a 
crutch destroys one’s ability to 
“see” objects. On the second frame 
Saturday (28), the theme was 
“Family Portrait,” and the partici- 
pants made character studies of 
themselves or their relatives in 
various media and with differing 
approaches, realistic, - impression- 
istic, caricature, etc. 


Show is simply and directly 
produced. D'Amico does a fine 
job, but at times his desire for 
warmth seems unnatural. Similar- 
ly, his carrying the banner of self- 
expression goes overboard, in spots, 
and some items passed off as art 
were actually artificial. However, 
if he does lean too far in one di- 
rection it’s generally the right 
direction, and overall this is an 
outstanding entry with healthy, 
constructive goals. Bob Denton 
handles the announcing chores 
pleasantly and Mrs. Moreen Maser 
and Miss Frances Wilson are ex- 
cellent aides to D'Amico. Bril. 
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ANOTHER NBC REORGAN 


The Blacklist Hot Potato’ 


The “blacklist” controversy, it’s felt in New York radio-TV 
circles, has taken a peculiar turn in which confusion now exists . 
ever the status of shows that have been off the air purely for can- 
cellation reasons to affect budgetary cutbacks or change of pro- 


grams, but which suddenly find 
personalities and properties. 


themselves lumped with suspect 


It’s known that several such shows 


are currently dangling in this “questionable area” and, through 
no fault of their own, and entirely innocent, nonetheless: find it 


necessary to get off the “tainted 


hook.” 


Tempestuous meeting of the N. Y. local of American Federa- 


tion of TV & Radio Artists is on 


tap for March 17, when a battle 


looms on the issue of “hlacklisting.” Question is being raised as 


a result of the N. Y. Post series 
reported that two AFTRA leaders 


by Oliver Pilat, in which it was 
had been in contact with a Syra- 


cuse businessman who has been a key figure in what the Post 
called “a letter-writing claque” directed against artists of alleged 


leftist sympathies. 


It’s understood that the individuals involved have admitted con- 


tacts with groups fighting against 


performers cited by “Red Chan- 


nels” or other lists. However, it’s reported they say that they 


were serving the “best interests of the union.” 


Leadership of the 


union is supporting them. However, some elements feel the in- 
dividuals should be censured for “giving information to enemies 


of the union” and to forces “w 


work.” 


hich threw many artists out of 


Meeting will be held in the afternoon at the N. Y. City Center. 




















NBC Sending Out Scouting Parties 
To Track Down Radio, TV Talent 


Hollywood, March 3. + 





Taking the opposite viewpoint | 
of CBS’ Hubbell Robinson that 
“talent naturally grayitates to 
N. Y¥., Hollywood or Chicago,” 
Charles “Bud” Barry, NBC’s radio 
and TV programming veepee, is 
“going out after it.” He’s putting 
on the road three teams of scouts 
and calling on the net’s affiliates 
to put on their coonskin caps and 
do a little Daniel Booneing on their 
own, 

First safari has already turned 
up what Barry calls “the finest 
young comedienne I’ve seen in 
years.” She’s Helen Halpin, first 
scouted in Manhattan’s Village, 
tracked to Boston and run down 
at the Blue Angel in Gotham. Barry 
immediately put her under exclu- 
sive contract and set her to co-star 
with Mary Costa in Frank Tashlin’s 
“Oops, It's Daisy.” Comedy piece 
gets a piloting within a few weeks, 
with Tashlin writing-directing and 
Lester Linsk, up to now an agent, 
producing. 

Scouting teams will work in 
pairs and the following have been 
bracketed: Joe Bigelow and Pete 
Barnum; Sidney Piermont, former 
Loew's booker and Hal Kemp; 
Barry and Tom McAvity. Affiliates 
first report their “finds” to Barry, 
who'll assign one of the teams to 
catch the act. In the discovery of 


(Continued on page 36) 


Mutual Pacts For 
Majors & Minors 


Mutual will pick up minor league 
games in its “Game of the Day” 
program in order to maintain its 
Seven - days - weekly broadcastin 
commitments. Web last year di 
playbacks of preceding day's con- 
tests on dates when no major 
league games were scheduled. 

Web has signed for 24 games 
from among seven minor leagues. 
On open date§ and days when all 
clubs are playing night games, Mu- 
tual’s sportscasting team of Al Hel- 
fer and Dizzy Dean will pick up a 
minor league contest, In addition to 
the minor league clubs, network 
has 13 of the majors under con- 
tract for the airings. 

Interesting facet of the plan is 
fact that one minor league club 
president, Sen. Edwin Johnson (D- 
Col) recently blamed the major 
leagués for hurting the boxoffice of 
the minors via their radio-TV poli- 
cies. Here's a, case. where the 
minors themselves are taking to a 
network for airing of their games. 
Sen. Johnson’s Class A Western 
League is not one of the seven 
pacted by the web. 

Among the participating leagues 
are the International, American 
Assn., Southern Assn., and Texas, 








Sally, Eastern and Piedmont 
Leagues. Only day games will be | 
carried, 


WOR-TV Space Dilemma 
WOR-TYV, N. Y., is in the em- 
barrassing position of asking 
one of its tenants to rent back 
to the station its. own studio. 
Station rents its Studio A, the 
largest of the three studios at 
its 67th St. building, to NBC. 
Now, due to its expanding 
schedule of live dramatic pro- 
grams, WOR-TV is finding it- 
self short of studio space. It 
has launched talks with NBC 
about possibility of paying the 
network, its own tenant, rent 
for parttime use of Studio A. 


CBS-TV In 30%, 
Cost-of Show Aid 
As Summer Lure 


CBS-TV has evolved a new sum- 
mer incentive plan, designed to 
keep its sponsors on the air for the 
warm weather months and at the 
same time to improve the quality 
of summer shows and replacements. 

_ New plan offers a 30% contribu- 

tion by the network to a bankroll- 
er’s program costs during the eight 
weeks in July and August. This 
differs from last year’s setup, when 
a 25% program contribution was 
made and also a 10% discount on 
time charges for the eight-week 
span, 

To qualify for the 30% program 
contribution, a sponsor must be on 
the chain for 13 weeks prior to the 
July-August period and remain on 
13 weeks afterwards. 

The new setup, which raises the 
program contribution and elimi- 
nates the old 10% time discount, 
is more equitable, according to 
sales topper Bill Hylan. Any ad- 
vertiser who remains on the web 
for 52 weeks is entitled to a 10% 
discount on his time billings for 
the full year. It’s also expected 
that the 30% program contribution 
will mean better fare for the sum- 
mer. 

Last year CBS-TV retained its 
sponsorship rolls intact for the tra- 
ditional hiatus season, and the new 
plan is expected to duplicate that 
feat, 


°) fe , ’ 
Piel’s Exits ‘B’way Theatre 

Piel’s Beer is cancelling out of 
the “Broadway TV Theatre” on 
WOR-TV, N.Y., upon completion of 
its 13-week cycle. 

Ankling leaves General Tire, 
Mennen and Beacon Wax as spon- 
sors of the seven-day, 90-minute 
drama series, 








MARGRAR, TV FILM 
cHIFTS DECREED 


NBC moved in twe important 


T directions yesterday (Tues.) in a 


continuance of its sweeping admin- 
istrative revamp, with the inte- 
grated AM-TV programming de- 
partment and the NBC-TV Film 
Division as the “target areas.” 
Gus Margraf, veepee and ‘gen- 
eral counsel of the network, be- 
comes No. 2 man in the program- 
ming department under veepee 


Charles (Bud) Barry, with the title 
of vice-president in charge of tal- 
ent administration. As such Mar- 
graf will become the sole talent 
negotiator for the network, thus 
leaving Barry, Tom McAvity and 
Davidson Taylor, key program- 
ming aides, to operate unhindered 
on the creative programming 
facets. 


Even as general counsel, it was 
Margraf who in the past master- 
minded a number of deals includ- 
ing the “lifetime” pacting of Mil- 
ton Berle, the Bob Hope deal, etc. 
(Prior to his ascendency as top 
man in the RCA Victor Division, 
Manie Sacks had a played a 
dominant role as a key network 
talent troubleshooter.) 


As part of the consolidation of 
the negotiating and administrative 
functions within the Program De- 
partment, Barry added that Mar- 
graf will supervise the work of the 
NBC Talent Office, which is man- 
aged by Hal Kemp. Also reporting 
to Margraf will be the new position 
of Director of Program Adminis- 
tration, to which Fred Shawn, 
presently Director of Production 
Services, and an NBC veteran of 
many years’ service, has been ap- 
pointed. 


Shawn will head up an organi- 
zation consisting of Arch Robb, 
Manager of Program Services; 
Ludwig Simmel, Manager of Co- 
op Programs; Leslie Vaughan, 
Business Manager for Public. Af- 
fairs; Grace Sniffin, Office Man- 
ager for Radio Programming; and 
the business offices in the various 
program units. His responsibility 
will include control of program- 
ming and departmental expense, 
paekage program pricing, and gen- 
eral departmental administration. 
Re-assignment of Shawn’s duties 
as Director of Production Services 
will be announced ‘shortly by Fred- 
eric W. Wile, Jr., Vice President in 
charge of the Production Depart- 
ment. 


The second reorganization in- 
volves the expanding Robert W. 
Sarnoff-sparked Film Division of 
tele. ision network which now be- 
comes a completely distinct unit 
as with the network’s o & o setup. 
Sarnoff will operate on his own, 
reporting only to prexy Frank 
White. He takes along Carl Stan- 
ton as his No. 1 aide. 


Film Division has projected it- 
self into such an important opera- 
tional sphere as to necessitate the 
split from the network proper. 


HERMAN HICKMAN IN 
MOVEOVER TO ABC-TV 


ABC-TV is snagging the Herman 
Hickman show, currently on NBC- 
TV in the 7-7:15 p.m. Friday slot, 
for an early Sunday evening period. 
Hickman is backed by General 
Cigar for iis Robert Burns brand. 

General Cigar may move Hickman 
into the 6:45 p.m. slot now held by 
Walter Winchell for Gruen watches, 
if Winchell moves down into the 





at present occupied by “Lash of 
the West,” a vidpic sustainer, which 
replaced the “Billy Daniels Show.” 

On the local New York scene, Ed 
and Pegeen Fitzgerald's “Manners” 
show, a televersion of their radio 
stanza, goes into the 6:30 period 
with a sponsor on WABC-TV. It 
is planned for the Mr. and Mrs. 
team to convert their radio ‘““Man- 





lowing night. 


IZATION 








6:30 p.m. spot. The 6:30 frame is | 
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Foiled Again 

CBS, which to all purposes 
has an exclusive lien on Bing 
Crosby’s TV services, is scratch- 
ing its collective head in be- 
wilderment. Thus far, the web 
has been unsuccessful in pin- 
ning Crosby down to any defi- 
nite commitment for a TV 
series, although he gave a ten- 
tative nod a few weeks back. 

But more irksome is the fact 
that on the three occasions 
when the CBS star has ap- 
peared on video—they were 
all on NBC. Last year’s 24- 
hour telethon with Crosby and 
Bob Hope was an NBC attrac- 
tion. A few weeks ago, Cros- 
by did a 10-minute “Colgate 
Comedy Hour” windup with 
Hope, to plug their ‘‘Road to 
Bali” pic. And last week, 
Crosby did a surprise walkon 
and bit in the Joan Davis vid- 
pic series on NBC-TV. 


Sarnoff 5 Top 
Command Status 
On Coronation 


Gen. David Sarnoff, RCA board 
chairman, is going to London for 
the Coronation ceremonies in June, 
and will be in top command in 
overseeing the NBC crew assigned 
to the event. Significance is at- 
tached to the Sarnoff on-the-spot 
0.0. since, in essence, this projects 
TV into the first major transat- 
lantic hoopla, with likelihood of 
charting some future TV horizons. 
While trans-oceanic live pickups 
are still something of the future, 
it’s hoped that out of the Corona- 
tion event will merge some blue- 
prints on bridging the TV instan- 
taneity problem. 

All the networks, in consequence, 
are prepping “blue-ribbon, all-star” 
representation and coverage at the 
Coronation. 

Aftey several weeks of vacation 
skiing in the French Alps, Syl- 
vester L. Weaver, NBC vice-chair- 
man of the board, is currently in 
London setting up preliminary de- 
tails for the NBC move-in, 


RCA BOARD ENROUTE 
EN MASSE TO COAST 


For the first time, the RCA board 
of directors is going out en masse 
to the Coast for its meeting in Los 
Angeles on March 16. Group leaves 
on a special car of the Century, 
Friday (6), 

In the party will be board chair- 
man David Sarnoff, prexy Frank M. 
Folsom, secretary John Q. Cannon, 
treasurer Ernest Gorin, Manie 
Sacks, John T. Cahill, Orin Dun- 
lap, Jr., and the rest of the RCA 
echelon and board. 

They'll stop off in Chicago to 
look over the NBC midwest divi- 
sion and the RCA distribution set- 
up, and will also cover the NBC- 
RCA operations in San Francisco. 
In L. A. they'll 0.0. the new NBC 
Burbank studios, the RCA radar 
plant and other phases of RCA- 
NBC operations there. 


Sam Goldwyn, Jr., To 
CBS-TV News Setup 


Samuel Goldwyn Jr., son of the 
film producer, this week joined 
CBS-TV as a news and public af- 
fairs producer. Appointment fol- 
lowed unsuccessful negotiations by 
Goldwyn with ABC recently for a 
preduction spot. 

Goldwyn has just completed a 
two-year Army tour during which 
he headed the SHAPE film unit 

















ners” stanza into a TV-er with the | worked as a writer and producer 
| taped eud’o rebroadcast the fol- | for his father and for J. Arthur recently by 


while Pres. Eisenhower was in 
command there. Prior to that, he 





Rank productions. 


RCA Going Whole Hog ($250,000) On 
‘Oscar’ Show; TV Format Designed 


RCA, which originally pacted for 
a full hour of NBC radio and TV 
facilities for a pickup of the Oscar 
film awards on March 19, has nego- 
tiated for an additional half-hour 
of TV time, with result that the 
annual Academy of Motion Pic- 
tures Arts & Sciences hoopla will 
get a 10:30 p.m. te midnight cross- 
country showcase. RCA in all is 
lavishing $250,000 on the project, 
including $100,°00 to the Academy 
for exclusive TV and radio rights; 
$80,000 for the 90 minutes of air 
time, with the remainder going into 


jan extensive promotional, exploita- 


tion campaign. 

NBC has pacted Bob Welch to 
produce the Oscar ceremonies for 
TV from the Pantages Theatre, 
Hollywood, with the additional 30 
minutes of RCA time allowing for a 
cut-in to the Hudson Theatre, N.Y., 
for additional ceremonies featuring 
past Oscar winners (and those sin- 
gled out for citation this year) who 
are currently in N.Y. 


Interesting aspect of the RCA 
sponsorship is that the entire 
awards presentation will be ‘‘for- 
matted” for TV, in place of the 
customary speeches and@ acceptances 
of past years, to permit for maxi- 
mum dramatie values, including 
pickups to capture the excitement 
and color of the annual event. 

Meanwhile, NBC press chieftain 
Syd Eiges left for the Coast over 
the weekend to set in motion the 
extensive publécity - exploitation 
campaign, planning huddles with 
Welch, John Green, Academy di- 
rector; John West, head of the NBC 
Coast operation and Norman Sei- 
gel, handling the Academy's Oscar 
publicity. 

All NBC affiliates are going for 
the ride, with theatres also pledg- 
ing reciprocal promotion. 


Barry on a NBC 
AM-to-TV Bender 


Charles (Bud) Barry, NBC pro- 
gram veepee, is pushing plans to 
bring several of the web’s radio 
stanzas to tele. He’s eager to start 
“Halis of Ivy” on NBC-TV and 
while on the Coast last week con- 
ferred with Nat Wolff, one of the 
package owners with Don Quinn 
and NBC, and Don Sharpe, repre- 
senting the Ronald Colmans. 

Other radio shows that may 
also get teleditions next fall are 
“Fibber McGee & Molly,” “Great 
Gildersleeve” and Robert Young’s 
“Father Knows Best.” He's plan- 
ning to have pilot films cut, al- 
though some of the stanzas may go 
on TV as live shows. 

Robert Welch, recently hired by 
the web as a producer, has been 
assigned to do the audition film on 
“Fibber & Molly.” 

Barry is mapping a buildup for 
Johnny Dugan, the Irish singer, 
and hopes to develop him along 
comedy lines. He also set Eddie 
Polo to produce the new Dinah 
Shore AM-er for Chevrolet. 


HEATTER HOT AGAIN 
—SRO ON MUTUAL 


Gabriel Heatter is SRO on Mu- 
tual again, with the American 
Home Institute moving into the 
Monday and Wednesday segments 
of the cross-the-board early-eve- 
ning airer. Pact calls for the full 
network on a 52-week basis. Sul- 
livan, Stauffer, Colwell & Bayles 
agented the deal for American 
Home's Anacin and BiSodol. 

Other bankrollers on the news 
show are Credit Union National 
Assn. on Tuesdays, Deep Freeze 
Appliance division of Motor Prod- 
ucts Corp. on Thursdays and Un- 
ion Pharmaceutical Corp. on Fri- 
days. In addition, VCA Labs spon- 
sors Heatter’s cross -the- board 
morning show. Monday and 
Wednesday segments were vacated 
Bell-Tone Hearing 
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TELE’S V PLUS U EQUALS WHAT? 





~ Gen. Montgomery to the Rescue .} 


It'll be Robert Montgomery vs. 
“Studio One” in a new Monday night program sequencing which 
will find Montgomery ruling the NBC-TV program roost from 9 
to 10:30: p.m. weekly against the Columbia blockbuster lineup. 

With. Ennds cancelling out on “Hollywood Opening Night,” 
which Has been getting nowhere in trying to compete against 
“Lucy,” the sponsor is buying a new Robert Montgomery show 
It’s an. adventure-suspense series and tees 
off in May, upon conclusion of the “Hollywood” cycle. 
Montgomery moves right into his hour- 
long dramatic series co-sponsored by Lucky Strike and Johnson 
Wax, giving him a continuous 90-minute, back-to-back cycle. 


called “Eye Witness.” 


From “Eye Witness,” 


vv 


“I Love Lucy,” Red Buttons and 








Careers in Video, Live Vs. Filmed TV 
Liven 3d Annual Balto Seminar 


Baltimore, March 3. .@ 


Third annual regional television 
seminar at Baltimore sponsored by 
local station WAAM-TV, in co- 
operation with American U., Johns 
Hopkins U., North Carolina U., 
Temple U. and the U. S. Office of 
Education, opened Friday (27) 
with a career panel entitled “What 
Can I Do in Television?” About 125 
students from eastern seaboard col- 
leges heard talks regarding em- 
ployment opportunities in various 
phases of video work. Herbert B. 
Cahan, WAAM, Baltimore, and 
Kenneth Tredwell, WBTV, Char- 
lotte, discussed the situation in 
small local stations. James O. Luce, 
of J. Walter Thompson, spoke on 
possibilities in the time buying 
field, Lester Lewis on packaging, 
and Edward B. Roberts, script edi- 
tor for “Armstrong. Circle Thea- 
tre,” on stories for television. 

Saturday afternoon (28) feature 
was a panel discussion, “Television 
Programming: Live vs. Film,” mod- 
erated by Lynn Poole, producer of 


the “Johns Hopkins Science Re-; 
view,” locally produced show from | 


WAAM fed to the DuMont network. 
Networks were represented by Wil- 
liam Kaufman, supervisor for pro- 
gram procurement for NBC, and 
James Caddigan, director of pro- 
gramming and product for the Du- 
Mont network. Telepix contingent 
was represented by E. H. Ezzes of 
Motion Pictures for Television, 
Inc., and Halsey Barrett of Con- 
solidated Television Sales, 


Issue resolved itself to general 
agreement that films were an im- 
portant adjunct to video and a bal- 
anced schedule of both live and 
film product was the most practical 
program. Barrett, particularly, 
stressed economic consideration of 
filmed fare, whereby local advertis- 
ers have the advantage of top 
money shows on a nominal pro 
rated basis. 


Two-day meet ended with a sum- 
mary by Dr. Franklin Dunham of 
the U. S. Office of Education, 


Huddle Today On 


Ike Press Format 


Washington, March 3. 

Reps of the national radio and 
TV networks are scheduled to 
meet tomorrow (4) with White 
House Press Secretary James Hag- 
erty to work out a plen for radio 
and video coverage of the Pres. 
Eisenhower press conferences. 
Meeting originally scheduled for 
last week was postponed. 

_Two plans are under considera- 

tion. First would have the broad- 
casters set up their equipment live 
for the actual give-and-take of a 
press conference. Under the sec- 
ond, a special condensed version 
would be staged especially for the 
mikes and video cameras. 

Second is more likely to be ap- 
Proved. The actual press confer- 
ences include a certain amount of 
off-the-record material. Rules also 
provide that the President may not 
be quoted directly without his spe- 
cific permission, on each point. 
Hence, a live show on the ether 
would break all the rules. 














Paul Dixon DuMont Show 
Gets 2 More Sponsors 


DuMont has signed two addi- 
tional sponsors for its Paul Dixon 
daytimer. Dr. Scholl’s foot prod- 
ucts will pick up 10 minutes on 
Mondays, beginning March 16, 
while Vitamin Corp. of America 
takes 10 minutes on Wednesdays, 
beginning March 18. 


Hour-long cross-the-board show 
is sold in 10-minute segments, 
each costing $2,300. Program orig- 
inates in Cincinnati and is fed to 
seven other DuMont outlets. Web 
signed its first sponsor, River 
Brand Rice, a couple of weeks ago. 


Mex Border TV, 
With US. Feeds, 
Stirs New Beefs 


San Diego, March 3. 

A group of local businessmen 
incorporated as. TBC Television, 
applicant for a station on channel 
10 here, has filed a protest with 
the FCC against the grant of the 
applications of Alvin G. Flanagan, 
NBC and DuMont for permission 
to furnish programs to Mexican 
station XETV. 


Flanagan would establish stu- 
dios here to feed the Tijuana sta- 
tion, while NBC has asked an okay 
to nen Sa page shows to XETV 
by rebroa€cast of KNBH'’s pictures 
and by kines. DuMont wants to fur- 
nish kines. Attorney Joseph Bren- 
ner asked for denials of the appli- 
cations on the grounds channel six, 
originally assigned for San Diego, 
was allocated to Tijuana when 
Mexico said it was needed for a 
station there. 


As now proposed, he claims, the 
channel would be operated as a 
United States station for service to 
this area, and that this is violation 
of the basis on which the channel 
was allocated to Mexico. 

Filed with the beef is a letter 
from Sen. Edwin Johnson (D. 
Colo.) asking the FCC to weigh the 





i questions for 


' station and not being able to clear 





matter carefully since it may set | 
a “precedent for this type of alien | 
telecasting into America.” 


Johnson said the station could | Sports announcing soon became his| show must have a good central | tg 


build up a huge U.S. audience 
which would “then be subjected to 
astrologers, fortune tellers and like 
programs.” Brenner bases his pro- 
test on the grounds such a station 
would unfairly compete with U.S. 
stations, would have none of re- 
sponsibilities under U.S. laws and 
wouldn’t be required to pay U.S. 
taxes. 





‘Jury’ Gets Hiatus 





“Juvenile Jury” is taking a 13- 
week -hiatus after the March 15 
broadcast on NBC-TV. Reason for 
the move is that the sustaining | 
stanza has been preempted several | 
times in past few months to make 
way for public service airers. 

“Jury” will return in mid-June, 
when it will probably come in as a 
summer replacement, possibly re- | 








peating its chore as a hiatus-filler | 


for “Texaco Star Theatre.” 





‘MIXER MARKET |Watters Ankles TV Advisory Ba. 


INDUSTRY POSER 


The video industry has a head- 
ache in a new TV equation: V plus 
U equals what?—specifically, how 
big will the UHF audience be? On 
the size of the UHF audience, na- 
tionally and in certain key mar- “Kraf lewiat . mm gy 
kets, depends Sar of crucial we By Bo cpm Mo ae the 
oth networks and » ap : : . 
eS gee And, like mixing scotch as e's Cant’ tleecae ier aur 
an ourbon, the combinatio / poe ae ; 
VHF and UHF in “mixed markets” 2 ee 
has made the videocasters groggy. Pain toe sven ton, off to ap- 

While the probability is that in ear in the play. It’s an all-male 
the mixed markets most VHF sets | P<?" TF ae f , 

; ; Sets | vehicle, with Hill portraying the 
will eventually be equipped to re- only non-Marine role Pou 
ceive UHF, for a considerable pe- : 
riod the new UHF stations will play 
to a small audience. There are sev- 
eral reasons for this 


il) The cos 7 
and availability of UHF-VHE i Lifting of Freeze 
(2) the cost of UHF converters; (3) 
the limited number of servicemen 6 9 
Factor in RCA’s 
9 
Banner 52 Year 


available to install the UHF con- 
verters; (4) the tendency of VEF 
set-owners to postpone adapting 
their receivers for UHF in the ex- 
pectation that prices of the gadgets 
will come down later; and (5) the 
inertia of dialers, with habit keep- 

ing them tuned to the existing VHF | Lifting of the freeze on TV sta- 

channels. tion construction, the opening up 

As new stations are authorized,| of the UFH band and the spread 

the skeins scramble to sign up VHF | of video overseas helped RCA hit 

an alltime high in 1952 of $693,- 

941,000 in sales, with peak net 

profits of $32,325,000, compared 

with $31,193,000 for ’51. Earnings 

were $2.10 per common share last 

year, compared with $2.02 the 

previous year, also a record. 


affiliates. But, because the number 
Annual report also revealed: 


of VHF channels is limited; in 

many markets webs are inking tie- 

ups with UHF telecasters. They are 

choosing an exclusive UHF.affilia- 

every show. (1) Further advances were 
When a hitherto VHF-only mar- | made last year on RCA’s compati- 

ket. becomes a mixed area, inter- | ble color TV system and its tri- 

network relationships are changed, | color tube, and 





Marine Ex-TVer Only 


Non-Marine in Own Show 


Author of tonight’s (Wed.) play 





tion, with guaranteed clearances, 
rather than sharing time on a VHF 





high-rated “I Love Lucy” would | ject of color TV and to set stand- 


undoubtedly find its audience| ards which will permit commer- 

greatly cut in that market. cial broadcasting of compatible 
: $k color.” 

Rating Ripicy (2) “Substantial progress” was 


This poses a problem for,the rat-| made in theatre TV, with RCA in- 
ing services: should their percent-| stgllations completed or underway 
age rating for a show carried On @a| jn over 80 theatres. 

UHF station be based on the total (3) Nineteen RCA-equipped TV 
number of TV homes in the area | stations outside the U. S., were on 
or only on the number of UHF'| the air or due on the air in 1953. 
homes? If the former method is (4) Sales of the NBC webs 
used, in some conditions a show (Continued on page 36) 


with a 20.0 rating would have it 
lowed. the rating on the UHF sta: |Pack’s Tele Formula: 
Keep It Simple and Get 
Yourself a Personality 


tion would be consistent with what 
Revising the adage that one pic- 


“Lucy” does nationally. 
It’s argued that the base should 
be only the UHF homes. A 100.0 
ture is worth a thousand words, 
WNBC-WNBT (N.Y.) programs-op- 
erations director Dick Pack says 


rating, it’s noted, means that a 
show has reached all the homes it 

that “One good personality is worth 
a thousand gimmicks.” 


has the potential of reaching, with 
emphasis on the word “potential.” 
Speaking before the AM-TV 
Clinic of the Advertising Club of 


(Continued on page 38) 
N. Y. Monday (2), Pack said that 


TY’ TYSON TO RETIRE 
AFTER 31 YRS. GABBING to ron tse “ac stern 


cm.» Detroit, March 3. -| micking. “In most cases, the best 

E. L. “Ty” Tyson, a radio an-| format for local TV is the one- 
nouncer for 31 years for WW4J,|man show,” station exec declared. 
has retired. He was the second an- “Our experience demonstrated that 
nouncer employed by WWJ, the! most important ingredient for a 
world’s first commercial radio sta- | jive show is a personality—a warm, 
tion. ’ appealing performer, simply. pre- 
Tyson joined WWJ in May, 1922.| sented. Of course, the one-man 











specialty and he has scored a) idea.” 
number of firsts: Broadcast of the 
Gold Cup Regatta, Aug. 2, 1924; 
first broadcast of a football game 
—Michigan-Wisconsin, Oct. 25, 
1924, and the first broadcast of | 
regularly scheduled baseball 
games, April 29, 1927. 

In 1934, when the Detroit Tigers | 
won the American League pennant, 
only network broadeasts of the 
World Series were planned. More 
than 600,000 listeners signed a pe- Minneapolis, March 3. 
tition requesting Tyson announce Seeking a new approach to mod- 
the series. Tyson and WWJ were |ify the materialistic tone of ihe 
granted special permission to pro-|news during Lefit, Larry Haeg, 
vide the only independent station’, WCCO radio’s general manager, 
coverage of the series. In 1935 and has instituted a “prayer for peace’”’ 


As evidence of the one-man 
show's effectiveness, Pack cited 
that several of WNBT’s most suc- 
cessful use only one camera. “Ask 
the Camera” is in third place in the 
February ARB ratings and the 
Herb Sheldon show is in eighth 
place, and each uses only a single 
camera. 





Lent-Bent Haeg 





At ABC Request Due 


completion of | 
To be specific, if CBS-TV signs a| field tests will “lead to a petition- | 
UHF outlet in a mixed area, its | ing of the FCC to review the sub- | 


to DuM Tie 


+ Mort Watters, topper of 
WCPO-TV, Cincinnati, has_ re- 
signed as chairman of the ABC-TV 
Affiliates Advisory Committee, on 
the eve of the upcoming meeting 
Friday (6). Understood it was at 
the request of the network, after 
some affiliates had questioned the 
fact Watters headed the committee 
in view of his station’s also being 
affiliated to DuMont. 

Move does not affect WCPO-TV’s 
affiliation to ABC-TV, and the web 
is continuing its relationship with 
| the outlet. However, the skein 
|and some affiliates feel that the 
AAC is not a “rubber stamp” and 
discusses confidential matters, up- 
coming plans and similar subjects 
that consequently it wants 
AAC members who would not have 
the possibility of a conflict of in- 
terest. Watters’ channel feeds two 
programs to the DuMont network, 
“Paul Dixon Show" and “Girl 
Alene.” 

Membership on the TV AAC is 
by invitation, unlike the situation 
in ABC Radio, where members are 
elected by secret ballot with an 
outside CPA handling the vote. 
Reason is the TV station picture, 
with the large number of one- 
channel markets. 

TV Board had consisted of five 
members until «early this year, 
when two men were added, Owen 
Saddier, of KMTV, Omaha, and 
Roger Clipp, of WFIL-TV, Philly. 
With Watters resignation, member- 
shiv is cut to six. 

Radio advisory committce met 
last Friday (27).. It was a har- 
monious meeting at which pro- 
gram and sales plans *were un- 
folded, the AB-PT merger reviewed 
under-the theme, “the battle is 
joined but not yet won.” 





and 








Fri. Night Revamp 
For NBCs Roster 


NBC will revamp its Friday eve- 
|ning radio lineup around May 1. 
| “Best Plays,” which is currently off 
the air to make way for “The Chal- 
lenge of Our Prisons” stanza, will 
return that date tn the 8-9 p.m. 
slot instead of its previous 9 p.m, 
niche. 

“Encore,” the Marguerite Piazz2- 
Meredith Willson-Robert Merrill 
show on Monday nights, which is 
going off due to the upcoming Di- 
Jiah Shore twice-weekly stint for 
Chevrolet, will come back on Fri- 
days at 9:30. p.m. “Name That 
| Tune,” the Harry Salter musical 
| quizzer, now in at 8:30 p.m., will 
| move into the 9 p.m. spot. 
| With Miss Shore to be heard 
|Monday and Friday at 10-10:15 
|p.m., starting March 23, Jack 
Cleary, who heads up radio pro- 
gramming, is looking for a 15-min- 
utfe musical airer to follow the 
| thrush. He’s currently talking to 


| Liberace, the Coast pianist, about 


|a twice-weekly stint. 
| “Name That Tune,” incidentally, 
| is demonstrating a sirong mail pull, 
| having drawn 180,000 leiters in 11 
| weeksduring three of which lis- 
| teners were urged not to write, due 
the heavily Yuletide burden on 
| the postoffice. 


MUTUAL'S 5-MINUTE 


SQUIB SALES TO’ GM 


Chicago, March 3. 
Mutual continues to score with 
its five-minute squibs tailored for 
the small advertiser seeking net- 
work exposure or the blue chipper 
seeking special coverage. Web's 
Chi sales office last week sold 
two Sunday afternoon quickies to a 
|couple of such clients. 
| General Mills has ordered the 
five-minute tag following the Sab- 








1936, Tyson headed the NBC crew,!to open each edition of Cedric bath “Game of the Day” baseball 


broadcasting the World Series Adams’ Noontime News shows. 
coast to coast. | 
Tyson was saluted by a special Lenten season, are prepared by 


half-hour simulcast over WWJ and Twin Cities clergymen who rep- 


WW J-TV Saturday (28). resent seven faiths. 


|airer. Scholl Manufacturing as of 


Prayers, continuing through the March 29 takes over the Sunday 


4:55 to 5 gp. m. slot for a news 
show. Commentator is still to be 
' selected. 
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the Carzoni Bros. (3), whe do about 
everything in the balancing line 
but hang from their ears and are 
distinctive in any layout; the Kean 
Sisters (Jane & Betty), over from 
the Copacabana with their songs 
and comedy repertoire (some of it 
too niteryish for tele consumption), 
and vet trick instrumentalist and 
pantomimist Joe Termini, who, 
spotted at the end, was about to 
pull down the biggest yocks when 
he was yanked for time. 

With this show the principal 
video showcaser for pictures set 
for release, the offering this trip 
was a seven-minuter (four scenes) 
from “Battle Circus” (M-G), costar- 
ring Humphrey Bogart and June 
Allison. Latter had originally been 
slated for an in-person as well, but 
her illness and that of husband 
Dick Powell prevented. Sullivan's 
intros of aud sitters included Bevo 
Francis, high-scering basketballer 
from Rio Grande College, Ohio, 
and film’ star Leslie Caron. 

Trau. 





“Omnibus” offering on CBS-TV 
Sunday (1) was not among this 
series’ better packages. The 90- 
minute show had some interesting 
highlights but the session tended 
to crag for the most part. 

Making another appearance on 
“Omnibus,” Helen Hayes starred 
in a video adaptation of Thornton 
‘Wilder's one-acter, “Happy 
Journey.” It was a talky piece 
staged without scenery and prov- 
ided a good vehicle for Miss Hayes’ 
dramatic talents. As the talkative 
and slightly eccentric mother ofa 
New Jersey brood who go on a 
visit to another member of the 
family, Miss Hayes played with her 
usual sensitive probing of her role. 


Tele Followups 


Contizued from page 2 





The play, however, had no sharp 
dramatic structure. 

The ballet sequence, performed 
by the N. Y. City Center Ballet and 
based on a M Twain fable, was 
very long, running about 30 min- 
utes. It was excellently done but 
the slice was too big. Also much 
too long was a history of the Brit- 
ish Coronation ceremony which 
was outlined through film closeups 
on details of ancient British tapes- 
tries. 

There were also a couple of okay 
short bits, one narrating the history 
of the income tax and the other 
showing how a blind man adjusts 
to his situation. Latter segment 
could easily have been a Reming- 
ton razor commercial. Herm. 





With Sid Caesar and Imogene 
Coca on vacation, NBC-TV’s “Your 
Show of Shows” didn’t quite hit 
the level reached on other occa- 
sions when the stars were off. 
However, the airer built steadily, 
winding up with a-sock “Jazz Mi- 
kado” utilizing the full cast in a 
winning 20-minute version of the 
Gilbert & Sullivan opus. All hands, 
ae ag Carl Reiner, Howard 
Morris, Bill Hayes, Judy Johnson, 
Jack Russell, the singing and danc- 
ing choruses, et al, scored effec- 
tively in a delightful presentation. 
Were it spotted earlier, it would 
have given a lift to the 90-minute 
span. 

Jan pune was a so-so femcee, 
but did well in an amusing sketch 
taking off on the oldfashioned 
“problem play.” Guest acts, “Tex- 
aco Star Theatre’ ventrilo Danny 
Nelson and the vet Calgary Bros., 
offered clicko turns. A _ highspot 
was the Bambi Linn-Rod Aiexan- 
der terpology to Gershwin’s ““Rhap- 


sody in Blue.” Mata & Hari re- 
prised their topflight “Carnegie 
Hall” routine miming the instru- 
ments of the Philharmonic. One 
production slip was the lack of 
time for the Billy Williams Quar- 
tet at the end of the first half- 
hour, which resulted in the tune’s 
being clipped for a Camel com- 
mercial—a rare flaw for the usual- 
ly spit-second-timed Max Liebman 
operation. A good show, if not up 
to the stanza’s usual high stand- 
ards. * Bril. 





“Four Star Playhouse” on CBS- 
TV last Thursday (26) was chock- 
ful of surprises that, however, left 
one feeling tricked at the close. 
Production, titled “Man in the 
Box.” was a play-within-a-play. A 
man ‘(Charles Boyer) sat in a the- | 
atre box, intently listening to a} 
drama onstage. Man’s presence in 
the box occasioned surprise among 
others in the audience, who sev- 
eral times wondered why he was 
there. 

Onstage, the drama concerned 
an arrogant dictator whose jig was 
about up. The people were in re- 
volt; a popular general was lead- 
ing them; there was a possibility 
that the dictator was to be assassi- 
nated that night. The opposing 
‘general slipped between palace 
guards to enter and entice the dic- 
tator’s wife away, pleading there 
would be bloodshed if she didn’t 
leave. 

The dictator, the opposing gen- 
eral, even the secretary—were ail 
played by Boyer. A good, but not 
original twist. Came curtain for 
the play-within-play, and a servant 
entered the theatre box to lead the 
lone spectator away. The man in 
the box was blind; an actor, he’d 
been blinded a year ago. 

That was all. Despite good per- 
formances by Boyer, in his four 
roles, and by Patricia Morison as 
the abused wife, the whole thing 
seemed at the end so-whattish and 
obscure. ‘ Bron. _ 









































superlatives from the nation’s top 
lyricists:in the ad copy field. 
Displays of 19 American and 
eight English-made cars were al- 
lotted five minute segments if 
WFIL - TV’s newly completed 
(48x68 feet) Studio B. A one-min- 
ute film after each spiel allowed 
the studio crew to dismantle lights 
and equipment for interior shots in 
one car and set up in next. Pro- 
gram worked smoothly with cars 
in-and-out of studio in 45-second 
changeover. 

A lineup of guest stars ran sec- 
ond to such seasoned announcers 
as Jim McCann, Jeff Scott and 
Norman Brooks, who seemed nota~ 
ble pros compared. to Eddie 
Bracken’s fumbling spiel for the 
Dodge. George Gobel got mileage 
with his hub cap routine—but 
other acts, the Duke of Iron, the 
Honeydreamers and Martha 
Wright, did singing commercials. 
Paul Whitman and Roy K. Marshail 
introduced their regularly TV- 
sponsored Nash and Ford. 

Jinx Falkenburg handled the im- 
ported cars in fashion show style, 
noting baby-blue and other color- 
ing and describing dashboard con- 
veniences, but tending towards 
repetition.. McCann was on hand 
to help out with more notable. sell- 
ing points. Lensing had tendency 
to make models seem squat, a 
strange perspective making their 
much-tcuted streamlining lose 
some of its effect. Special job was 
done by Sam Barbour, whe had 
difficult problem of eliminating 
glare from wealth of chrome trim. 

Session is step forward in mer- 
chandising, although doubtful that 
it would be as satisfactory as ac- 
tual showroom look-around. The 
armchair customer, however, had 
a leisurely preview, complete with 
full description and price range. 

Gagh. 


STAG PARTY 

With Russ Coglin, Freddie Jorgen- 
sen, Nancy Andrews, Jack Wash- 
burn, Eve Myers, Jimmy Dia- 
mond Trio, others 

Producer: Jay Grill 

Director: Jim Baker 

Writers: Coglin, Grill and Baker 

60 Mins., Fri., 11:30 p.m. 

DAVY JONES AUTOS 

KGO-TV, San Francisce 

With only two outings under its 
screwball script, “Stag Party” 
threatens to knock the audience 
out from under’ the midnight 
movies. It’s a carefully staged, 
wildly haphazard montage of gals, 
gags and music. 

Packager Jay Grill designed it 
“for men only,” knowing full well 
that was a magnetizing attraction 
for the femmes, too. The result 
is the best approach yet to night 
club atmosphere. First show went 
somewhat blue in the script de- 
pertment, but continuity put on 
the clamps and the second one, 
minus shady innuendoes, sailed to 
good fun, bright comedy, lots of 
lens-looks at the lovelies and a pre- 
lude to pleasant dreams. 

Russ Coglin, the wheel horse of 
the show, is a natural for this free- 
wheeling comedy. He gets a solid 
assist from straight man Freddie 
Jorgensen. Singer Nancy Andrews 
flys up from Hollywood for the 
voicing spotlight. Her rowdy 
aplémb and Mermanesque manner- 
isms sell to the last gasp of the 
transmitter. “Eve,” a sultry siren 
with a come-hither voice, slinks 
around the set, works some of the 
skits, employs a question and an- 
swer phone gimmick with gentle- 
men callers. 

Grill keeps his show moving at 
an ultra fast pace. Short skits, 
short commercials, short songs, 
short transitions. He balances 
Nancy Andrews’ capers with bal- 
lads by Jack Washburn. And good 
ones. 

_To pad his feminine fancies, he 

rings in guest singers — Kay 
Lerond the first week, Frances 
Lynn and Rene Claire on the 
second round. Jimmy Diamond's 
Trio enriches the ears with rhythm 
aplenty. 

Show is lensed informally with 
guests at tables as in nightclub. 
Program jumps so fast you hate 
to leave the room for fear of miss- 
ing a song, a skit, a joke or a 
glimpse of a girlie. Dwit. 





SPORTS PAGE 
— John Harrington, Walt New- 
n 


oy ona a Alexander 
ns.; Mon.-thru-Fri., 10: .m. 
OKLAHOMA OIL om 
WBBM-TV, Chicago 

_ (Fulton-Morrissey) 

This nightly sports show is the 
production curtain-raiser for CBS’ 
new Chi tele station. Balance of 
the WBBM-TV schedule are the 





web shows and the legacy from 
a) 


Television Reviews 


Continued from page 28 








the previous WBKB regime. If 

rest of the radio talent from the 
WBBM sister AM operation, is able 
to make the TV straddle as easily 
as does sportscaster John Harring- 
bras vee vont we new should have 
no trouble exten the showman- 
ship banner to WBBM-TV. 


Vet sportsman ¢he r 
notched his 18th anni on WBEM, 
is a highly facile ad lib gabber 
and immediately fits right into the 
front ranks among the town’s Ty 
commentators. Show watched (25) 
was' a fast-paced wrapup of the 
sports picture, with hardly a glance 
at the copy. 

Stanza was brightened by a film 
sequence of Rocky Marciano and 
Joe Walcott signing for the return 
heavyweight bout. Reel was shot 
by the new WBBM-TV newsree| 
crew and provided a strong plus. 

Walt Newton works the plugs 
with neat salesmanship. Dave. 


ROMPER ROOM 

With Jean Mosély 

Producer: Bert Claster 
Director: Bob Kelly 

60 Mins.; Mon.-thru-Fri. 9 a.m. 
Participating 

WBAL-TV, Baltimore 


This morning schoolroom format 
geared for moppets of pre-school 
age is another topdrawer produc- 
tion from local indie packager 
Bert Claster. He has here a prop- 
erty with a sound basis of educa- 
tional knowhow as well as excel- 
lent saieability. In Jean Mosley. 
he has a poised and assured hand 
sparking the entire formula. 


Show uses a dozen children. se- 
lected bi-monthly from audience 
requests. Careful screening was 
evidenced in personable but not 
precocious kiddies viewed on show 
caught. Within an_ attractive 
schoolroom set, Miss Mosley leads 
her charges through different 
types of activity. Kids tuning in 
are urged to participate by car- 
rying out the activity at home 
simultaneously with the doings on 
the screen. Pace is varied. Active 
play, such as rhythm band, games, 
drawing, etc., is spelled by more 
relaxed activity such as a story, 
an animated cartoon, or, on recent 
show, the introduction of a live 
rabbit. Burm. 
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Rental Equipment 


WHEN YOU WANT IT— 
WHERE YOU WANT IT AT THE 
PRICE YOU WANT TO PAY! 


Whatever your lighting 
needs, rent Jack Frost equip- 
ment for greater convenience 
. + + greater lighting! Jack 
Frost's unique national 
service includes complete 
installation and removal— gay 
anywhere! When callon | 

ack Frost... world's SW\} 
nest specialized lighting is 
just # phone-call away! . 
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~ Please send me full informa- 
ation on your service. 
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“From the moment a huge bell flashes on the 
screen... it holds the tricyele avid lollipop 
set enthralled.” 
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the critics write our Ding Dong School ad 


We've let TIME, NEWSWEEK, THE NEW YORK 
TIMES, NEW YORK HERALD TRIBUNE, NATIONAL 
PARENT-TEACHER, and BILLBOARD tell you about 
DING DONG SOHOOL in their own words: : a 


SRR AR OE 














“The whole concept of DING DONG SCHOOL is 
one for which @ good many television 
parents long have yearned: The use of the 
sereen to stimulate participation dy youngsters 
in what ts being shown, not just passive 
watching ef one more video show.” 


MOA ne ney 
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“A matronly, uncommonly sensible woman 
named Frances Horwich aimiises, instructs 
and helps moid the charaeters of 

3 to 5 year old whelps. . .” 


Pt Re ete 





“From.achild’s eye level, three feet off 

the floor, the camera tratns on Mrs. Horwien, 
seated on a hassock, She uses a minimum 

of props, with the explanation, ‘I merely help 
children to discover what is around them.’ ” 





“ideal for selling children's products.” 
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ANSWER THE CALL 

With President Eisenhower, Shir- 
ley Booth, Leroy A. Lincoln, E. 
Roland Harriman, others 

Producer: Dr. George Crothers 

Director: Homer Fickett 

Writer: Irve Tunick 

8@ Mins. 


Sustaining 
All Networks 

The four national networks com- 
bined for this radio pitch for the 
annual Red Cross drive, and their 
efforts showed what a topnotch 
public service job radio can do 
when the industry pools its talents. 
Mainstay of the show was a 20- 
minute series of vignettes based 
on the diary of Barbara Hussey, 
one of the first Red Cross recre- 
ation workers in Korea, which 
starred Shirley Booth. 


The sketches, scripted by Irve 
Tunick, brought home in sharp 
fashion some of the needs and emo- 
tions of the GIs in Korea. With* 
out overdramatizing or overselling, 
the story of Miss Hussey brought 
home solidly to the radie aud the 
fact that the war in Korea has 
needs other than strictly military, 
that the Red Cross and its work 
are needed as they were needed in 
World War II. Miss Booth gave 
a warm, intelligent performance 
as Miss Hussey, and supporting 
bits were excellently done. 


Other aspects of the Red Cross’ 
work were pointed up by Miss 
Booth, in a short appeal following 
the playlet, by Leroy A. Lincoln, 
chairman of the 1953 fund drive, 
and by E. Roland Harriman, presi- 
dent of the Red Cross;-who intro- 
‘duced President Eisenhower. 


Ike’s appeal was a warm, 
straight-from-the-shoulder pitch, 
delivered in a tone more personal 
than his political addresses. It was 
a credit both to him and to the 
drive. One unfortunate aspect, 
however, was his use of the same 
address for both radio and TV. Ap- 

rently the speech was written 
or video, since he made mention 
of three guests of his who could 
be seen on the screen. But via 
radio, the silent presence of his 
guests made for a bit of confusion. 


Dr. George Crothers, CBS’ di- 
rector of religious programming, 
did a fine job as exec producer. 
Homer Fickett’s direction of the 
oat was smoothly paced, while 

arold Levey's original score was 
nicely executed by a CBS house 
orch, Chan. 





NIGHT OWL 
With Al Burns 
100 Mins.; Men.-thru-Fri., 


p.m, 
Participating 
WPTR, Albany 

WPTR features Al Burns, its 
new announcer, on a late-evening 
deejay show. Burns, who's had 
long experience on Boston stations, 
shuttles between the straight and 
zany or tongue-in-cheek. On broad- 
cast caught, the spoofing of his 
diction, and program's supposed 
features, were quite amusing, al- 
though occasionally it may have 
been a shade too subtle or inside- 
stuffish for some listeners. Pos- 
sibly they prefer more music and 
less talk. Burns is both articulate 
and loquacious; in spots, uneven. 


He possesses a clear, deep voice 


11:15 











LANNY ROSS SHOW 


With Al Fanelli Trie, Jehn Scott, 
announcer 


Producer-director: Mel Bailey 

15 Mins., Sun., 1:15 p.m, 

J. R. WOOD & SONS 

MBS, from New York ie 
(BBD&O) 


Vet radio crooner ow Ross 
returned to the airlanes Sunday 
(1) in a tasty quarter-hour song 
segment. Ross’ tenor styling is out 
of the top drawer and his tune 
delineation is flawless. Each item 
is worked over with care making 
the overall a tiptop listening treat. 

The Sunday sessions will fea- 
ture Ross in a potpourri of stand- 
ards and current pop clicks. 
They’re given slick arrangements 
aptly suited to his mellow song- 
selling and although the current 
items don’t come across with the 
drive of the disk artists who pop- 
ularized them, Ross’ versions still 
have plenty of merit. 


His renditions of “Till I Waltz 
Again With You” and “Why Don’t 
You Believe Me” on the preem 
show came across okay but the 
more solid tunes in the repertoire, 
“We Kiss In A Shadow” and “You 
Are Always In My Heart” were 
really socko. A concentration on 
standards for future programs 
would make the series a surefire 
winner. Al Fanelli’s Trio aids Ross 
with a refreshing backing. 

Commercial spiels are shared by 
Ross and announcer John Scott. 
Although they’re handled with 
finesse, they come up a bit too 


often for such a brief stanza. 


Gros. 





MODERN ROMANCES 
With Kathi Norris, others 
Director: Fred Weihe 

30 Mins.; Sat., 11:30 a.m. 
Sustaining 

NBC, from N. Y. 


This revived series on NBC, 
which dramatizes yarns that have 
appeared in Modern Romances 
mag, falls into the soap opera 

ve and should draw the house- 
raus and other gals who thrive 
on that type of entertainment. Sto- 
ries to be depicted will probably 
follow the pattern set by initial 
offering, in that they will deal 
— problems of an emotional na- 
ure. 


~ Preem airer, Saturday (28), laid 
it on thick in relating the prob- 
tems of a 19-year-old gal who feels 
compelled to take care of her fam- 
ily following her mother’s death 
in childbirth. While undertaking 
this chore gal marries and difficul- 
ties between husband and wife be- 
cause of latter’s devotion to fam- 
ily are played upon héavily. Be- 
sides troubles with husband, gal 
also has to worry about father who 
takes to drink and loses job. How- 
ever, all turns out well in the 
windup after girl’s father attempts 
suicide. 

Kathi Norris, who also acts as 
story editor, did a brief but pleas- 
ant job as show’s hostess. Jess. 





and a vigorous delivery. Perhaps 
the latter should be shaded, for 
intimacy and change of pace. 
Burns’ selection of numbers is un- 
usual; he delivers commercials 
authoritatively. - Jaco. 


"WEDNESDAY NIGHT SERIES 

(Uncle Tom’s Cabin) 

With Frank Palmer, Robert Chris- 
tie, Lorna Green, Alice Hill, 
Kate Reid, Sandra Scott, Alex 
McKee, Pama Sterey, Timothy 
Findlay, Beth Leckerby, others 


Writers: Allan King, James Ban- 
-nerman 

Producer-director: J. Frank Willis 
150 Mins.; Wed., 8 p.m. 

Sustaining 

CBC, from Toronto 


One of the highest budgeted pro- 
grams on the Canadian Broadcast- 
ing Corp. network (40 stations), the 
“Wednesday Night Series” is a 150- 
minute stint, without commercials, 
that is aimed at the “cultural mi- 
nority.” Sometimes stuffy to most 
listeners, the presentation of 
“Uncle Tom’s Cabin” packed plen- 
ty of dramatic punch. This was 
not a pickup of a “Tom” show 
script but adapted for radio by Al- 
lan King from Harriet Beecher 
Stowe’s novel. Program had full 
production values, including a cast 
of over 30 top name Canadian 
players, a 26-piece orchestra un- 
der the vibrant direction of Samuel 
Hershenhorn, and a large mixed 
choir. J. Frank Willis’ taut guid- 
ing hand was evident throughout 

On Canadian government financ- 
ing, plenty of historical research 
has gone into this stirring opus, 
with 30-niinute preamble pointing 
up the facts that some 50,000 slaves 
were brought into Ontario by the 
Canadian underground, including 
the Rev. Josiah Henson, on whose 
slave career Miss Stowe based her 
“Uncle Tom's Cabin,” after she 
heard his story when Rev. Henson 
visited the Boston home of her 
famous brother. Also noted that, 
during the earlier part of the Civil 
War, some 75,000 Canadians en- 
listed in sympathy in the Northern 
forces but that Canadian public 
opinion later changed when cer- 
tain Northern editors, calling for 
total American continental unity, 
proposed the invasion of Canada 
and its inclusion in a new geo- 
graphical setup, this leading to 
wholesale desertions and the suc- 
cessful defense of the Canadian 
border in battles between the Ca- 
nadians and Americans, plus the 
hasty arrival in Ontario of thou- 
sands of British redcoats. 

Ducking the plight of Eliza over 
the ice floes and the pursuing 
bloodhounds, ditte the ascension 
to Heaven of Little Eva, this radio 
adaptation of the novel itself was 
straight drama, marred only by the 
clowning treatment of Negro char- 
acters who had stepped right out 
of a minstrel show. But the whole 
story was there in stirring narra- 
tion—the political speeches of Lin- 
coln and Jefferson Davies, Gettys- 
burg just 300 miles from the Ca- 
nadian border, the spies and sa- 
boteurs in Toronto and Montreal, 
Harper’s Ferry and the trial of 
John Brown, the recurrent musical 
theme of “Battle Hymn of the Re- 
public,” the changing trend of Can- 
ada’s sympathy to the North and 
the switch to the Confederacy. 

“Uncle Tom” was superbly played 
by Frank Palmer who has remained 
in Canada as a night club singer 
since the breakup of the road com- 
pany of “Carmen Jones.” All other 
principal. and bit parts in the 
lengthy cast were well played ex- 













cept for that stage-type whining 
Negro dialect. McStay. 
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When Henry Morgan is in stride 
he’s the No. 1 post-midnight men- 
ace to insomniacs, because he not 
only keeps them awake until 3 a.m. 
but so stimulates the dialer-inner 
as to defeat —_ for the rest of 
the night. When Morgan is off-key 
he is off-base almost right down 
the line. That's when his personal 
asides are snide and must get the 
jabberjockey into many a need- 
less hassle. They also constitute 
gratuitous bad taste which is not 
pertinent to his stint. More im- 
portant, it’s bad reporting. This is 
particularly true of his opening 
night legit “criticisms” which are 
as often wrong in their enthusi- 
asms or pans as not. It is kinda 
cute that Morgan is apparently 
“making character” as a frustrated 
drama critic who buys his opening 
night seats, or finds himself com- 
pelled to see the previews or dress 
rehearsals, but if he is to sit in 





TWENTIETH CENTURY 
PROPHET 

(New World A-Coming) | 

With Maurice Tarplin, Owen Jor- 
dan, Sidney Paul, Sandy Bickart, 
Guy Repp, Bernard Lenrow, 
Gregory Morton, Mason Adams, 
narrator; George Gill, music 

Producer-director: Howard Phil- 
lips 

Writer: Saul Carson 

30 Mins.; Tues. (24), 9:30 p.m. 

Sustaining 

WMCA, New York 


Indie outlet last Tuesday (24) 
did a documentary biog of Chaim 
Weizmann, late president of Israel 
and one of the pioneers of Zionism, 
as part of its monthly “New World 
A-Coming” series. It was an effec- 
tive presentation, detailing Weiz- 
mann’s life from boyhood in Rus- 
sia to his research work in Eng- 
land and his leadership in the new 
Jewish state. It covered several 
phases of history, with Lloyd 
George, Lord Balfour and Winston 
Churchill figuring in the account. 
Relatively unfamiliar aspects of 
Weizmann’s life, such as his dis- 
coveries in organic chemistry and 
the manufacture of much-needed 


explosives for the British during 
World War I, added to the interest. 


Saul Carson's script competently 
incorporated the various highspots 
in the Zionist’s long political ca- 
reer, although the broad scope of 
the material and the 60-year span 
covered resulted in a somewhat 
episodic stanza that sketchily 
treated some complex problems. 
An interesting angle was the use 
of some taped segments from the 
actual memorial services last year. 

A topflight performance was 
tu>ned in by Maurice Tarplin in 
the title role (with sock doubling 
as Churchill), with Owen Jordan 
nicely playing the young Weiz- 
mann. Original music composed 
and conducted by George Gill 


rounded out Howard Phillips’ pro- 
duction. Bril. 
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: Radio Follow-Up Comment 





authority 
especially 


-. show biz matters— 
; ing a show biz vet 
on his own—it’s plain good show- 
manship for him to know whereof 
he speaks. He may well argue that 
being in the business, he doesn'{ 


have to logroll Danny Kaye, for 
instance, who was one of his tar. 
gets, but he must also have an 
awareness that if he doesn’t like 
oysters there are many more peo- 
ple who do. Morgan is too good a 
nocturnal commodity to get him- 
self needlessly involved, either }, 
the joie de vivre, of which he 
makes no bones over the air, or b, 
personal prejudices. He has been 
sharp in keeping controversial, se- 
rious or “message” stuff off his 
program, with fesult he has carved 
as loyal a show biz following as 
once adhered to Barry Gra 

There are times, of course, when 
Morgan’s spleen is not without 
justification, such as his diatribe 
against careless or, more apparent- 
ly, downright inimical stagehancs 
who seemingly all but . wrecked 
one legit show’s already dubious 
chances by showing themselves in 
“filthy shirtsleeves” while the per- 
formance was on. Morgan's “hon- 
esty” and untrammeled expression 
are part of his pattern and general 
appeal, but his lack of balance be. 
times is something which he must 
reappraise. Fact is that he is one 
of the more literate midnight dee- 
jays in the metropolitan New York 
area, although WNEW’s straight- 
music Art Ford continues with the 
accredited toprated midnight show, 
and Gray (WMCA), Lou Quinn 
(WINS), “Big Joe” (WVNJ), and 
others apparently have their share 
of audiences as evidenced by the 
strong sponsorship roster. Morgan 
remains the master of tongue-in- 
cheek commercial spieling, be it 
Adler’s Shoes, Stuhmer’s Bread, 
or what. Abel. 





Mary Margaret McBride, the 
ABC-WABC gabber, crossed net- 
work lines to guest on WNBC’s 
Jinx Falkenburg show Wednesday 
(25), repaying a visit Jinx made to 
MMM recently. Gals had a candid 
hour, letting their hair down on 
matters such as how they handle 
interviewees who freeze or, con- 
versely, talk too much. Miss Mc- 
Bride told the story of her career, 
including an anecdote about almost 
fouling up a potential sale by 
devoting the audition stint to a 
flea circus. Regarding criticisms 
from dialers, she said that in the 
early days she tried io conform to 
the various suggestions offered in 
letters, but found the demands so 
conflicting she decided “just to be 
myself.” 

Show originated from a break- 
fast in the Waldorf-Astoria, and a 
half-dozen femme fans were on 
hand to ask some questions, such 
as who were Miss McBride's favor- 
ite guests. The spielers’ managers, 
Schuyler Chapin (Jinx) and Stella 
Karn (MMM), were semi-audible 
in the background. It was an en- 
tertaining stanza, giving Jinx a 
helping hand while hubby Tex 
McCrary is making a global ont 

ril. 
















programs — 


AMONG THE FIRST FIFTEEN 


of all Shows seen on Television are... 


2 Frank Cooper Associates 


“STRIKE IT RICH” and 
“MAN AGAINST CRIME” 


our THANKS tothe WILLIAMESTY AGENCY Representing Colgate-Palmolive-Peet Co. and Reynolds Tobacco Co. 


—to LAWRENCE KLEE, Creator of ‘MAN AGAINST CRIME” 


— 





—to WALT FRAMER, Co-Owner of “STRIKE IT RICH” 


* Trendex Rating Jan., 1953 
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ABC has - 


anew name 








ue 








in NewYork... 








Yes, WJZ AM, FM and TV now go by a new 
name... WABC. But this is more than an or- 
dinary change in call letters. It points up the 
fact that these are ABC’s key stations in the 
nation’s key market. Here is one of the first 
signs that ABC is taking steps to make its 
owned and operated stations leaders in radio 


and television in the markets they serve. 


THE NETWORK TO WATCH IS ABC! 





WABC and WA BC “1 V 


770 ON RADIO CHANNEL 7 


THE KEY NEW YORK STATIONS OF AMERICAN BROADCASTING COMPANY 
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Production Centres | 


Continued from page 26 


From the 


Willis, Minneapolis . . . Jim Borman, WCCO’s news and public affairs 
director, in Hawaii at U. S. Navy’s invitation, having been one of two 
Twin Cities’ men selected among 15 other American business execu- 
tives and editors to board a cfuiser for a five-day trip to the islands 
where they’re the guests of Adm. A. W. Radford, Commander of Pacific 
Naval Forces at Pearl Harbor. They’re participating in a series of 
news conferences and a submarine practice cruise during the next three 
weeks. Ralvh Keller, Minnesota Editorial “Assn. executive secretary, 
is pinchhitting for Borman as moderator on “Editorial Roundup,” 
WCCO Sunday noon quarter-hour dealing with discussion of topics 
vital to the Northwest ... WTCN disk jockey Jack Thayer’s “Man 
About Town” column re radio gets a front page play on the Minneap- 
olis News, weekly shopping newspaper . . . Jim Boysen, WTCN an- 
houncer, rounded up town’s top radio and TV personalities and promi- 
nent sports figures for a PTA show at suburban Hopkins. 


IN PITTSBURGH ... 


Vickie Corey, KDKA educational director, back at her desk after 
six-month safari through South America gathering material for her 
“School of the Air” .. . Ray Scott has started five-minute sports show 
on WDTV Monday, Wednesday and Friday evening at 6:25 for Colonial 
Trust Co. ... Kay Riehl, local actress now living in Hollywood, just 
finished a role on a Burns and Allen telecast, due for release in April. 
She’s also in the new Bette Davis picture, “The Star” ... Otte Krenn 
has been appointed director of the George Heid School of TV and 
Radio Arts ... Carmen Conderata, Girl Friday to Jimmy Murray, 
KQV manager, convalescing at the St. Francis Hospital from an op- 
eration . . . Announcing staff at WCAE will be plenty busy passing 
out cigars this summer. Ralph Fallert, Warren Gerard and Chuck 
Nuzum are all expectant fathers .. . Tommy Edkins, Jr., son of Channei 
2 stagehand, smashed up in a Turnpike crash driving home on leave 
from Boston with five ether sailors. He'll be laid up at the Somerset, 
Pa., Hospital for some time . . . Bob Lloyd, WDTV announcer, has i 
role in the current Playhouse production, “The Royal Family”... 
Jan Andree’s “Star Showcase” on WPIT has been increased from 15 
to 30 minutes every Saturday afternoon beginning at 3:15. 


IN WASHINGTON ... 


George A. Bernstein, former exec of Peoples Broadcasting Co., Co- 
lumbus, has been named manager of WOL here. Bernstein worked 
in the capital with WCFM before going to Peoples . , . William T. Stub- 
blefield has resigned his post ef director of NARTB’s station relations 
department to join firm of Blackburn-Hamilton Co., Inc., radio, TV 
and newspaper brokers, with D. C. headquarters . . . Arnold H. Ka- 
tinsky, ex of WFIL, Philadelphia, has joined promotign-publicity staff 
of WMAL-ABC . . . Dave Davis has been promoted to senior producer 
for WMAL, with jurisdiction over directors, production coordinators 
and assistants .. . Felix Grant, vet d.j., has joined announcing staff 
of WMAL .. . National Education Assn. announces that the 8th Na- 
tional Conference on Higher Education, to be held in Chicago March 
5-7, will be highlighted by a panel on “the future of TV in higher 
education” for the first time in group’s history . . . Jared Rolston, ex 
of WLRB, Lebanon, Pa., is new assistant to Cody Pfanstiehl in WTOP- 
CBS’ audience promotion and publicity department . . . Unique theatre- 
TV tie-in between WTOP and RKO Keith's, for mutual promotion of 
“Peter Pan” and Pick Temple TV show paying big dividends for both. 




















NEW ISSUE 


SOUTHWEST Ofl CORPORATION 


582,000 Shares 
COMMON STOCK 


Par Value 10¢ Per Share 


Offered at 50¢ Per Share 





These shares are offered as a speculation. Send for . 
offering circular giving full information about the 
company. 
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& COMPANY, INC. HI 149 BROADWAY, MEW YORK 6, H.Y. - Dighy 9-2908 


























The management of Southwest Oil Corporation wishes 
to thank their many friends in the profession for their 
enthusiastic response to their new venture. 


BERNARD DUDLEY . .. . 
BOB OWEN ... . 
HENRY CLAY. . . 


President 
Vice-President 
Secretary-Treasurer 








Directors 4 
PETE MADDUX JOHN UNK 
RUSS DUNCAN ROGER McCORMICK 
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St. Pat’s, Easter Parade 
Sponsors for WPIX 


WPIX, N.Y. Daily News station, 
has picked up sponsors for its up- 
coming videocasts of two parades, 
the St. Patrick’s Day Parade on 
March 17 and the Easter Parade 
on April 5. Coca-Cola, via the 


D’Arcy agency, will bankroll the 
four-hour St. Pat’s affair, while 





Peerless Camera Store, through 
the Newmark agency, will sponsor 
the Easter Parade. 

Jack McCarthy will handle an- | 
nouncing of the Irish parade, | 
which has been carried by the sta- 
tion for the past four years. The | 
Master parade will be carried for | 
the second straight year. | 
i 
j 


NBC Scouting Party | 


=u Continued from page 29 














Miss Halpin in Boston by Barry, 
each of the teams was dispatched | 
there, unbeknownst to the other, | 
and all turned “in rave reports. | 
Barry then put her under contract 
ond sent her to Hollywood for the | 
“Daisy” series. 

“Talent is where you find it,” 
contends Barry, “and we're going | 
out after them.” He believes the | 
niteries incubate more promising | 
performers than any other medium | 
and the scouting teams will concen- 
trate on these poinfs. In the case 
of Miss Halpin, Barry describes her 
as a femme counterpart of Martha 
Raye, Joan Davis, Jerry Lewis and 
Red Skelton “rolled into one.” 
Tashlin calls her and Miss Costa 
the distaff version of Martin and 
Lewis..Miss Costa is a singer. 

Barry, who likes to call himself 
“a creative realist,” doesn’t believe 
that all the undiscovered talent is 
in this country. Should reports 
reach him from abroad of a comic 
or singer with high potential, one 
of the teams will be dispatched 
overseas to make an on-the-spot 
check of the talent and report back 
to Barry. 

Barry said NBC will make full 
use of its TV facilities in Holly- 
wood and Burbank and that at least 
three or four shows would be 
moved here from N. Y. next season. 
It’s no secret, he says, «that most 
of the performers prefer to live in 
California. He has returned to 
N. Y., but will be back in three | 
weeks for a month’s stay to survey | 
studio space for the impending in- 
flux. 


Inside Stuff—Radio 


An imaginative promotion has been worked out by NBC with Bow- 
man bubble gum, Philly outfit, with the latter bringing out “NBC 
Stars” bubble gum. Idea is to get kids to collect the cards, each of 
which has a four-color picture of an NBC radio or tele performer and 
a 100-word biog, which are enclosed in each package of the cud. 

Kids for years have collected, traded and flipped cards of baseball 
players, fighters, Hollywood stars, national heroes, etc., distributed 
with gum, candy or ice cream cups. However, this is probably the 
first time that a gum firm is turning over its entire output to one com. 
pany. And although in the past the trading has generally been con- 
fined to-boys, this series of 36 NBC stars is expected to lure young 
femme fans as well. 

Gum out&t spent $102,000 to print the cards, of which five are in- 
cluded in each 5c package. In the N. Y. area alone, 40,000,000 cards 
were shipped last week and total sales for the year are expected to 
hit 100,000,000 or 150,000,000. NBC’s o-and-o stations are giving Bow- 
man cuffo spots as part of the tieup. 

Idea was conceived by Ted Cott, v.p.-manager of WNBC-WNBT, 
N. Y., with Syd Eiges, press v.p., giving the project an assist. 


WMG), N. Y.-is exploring the possibility of programming an Italian 
counterpart to its weekly “Amrerican-Jewish Caravan of Stars.” Station 
may air such a show with performers of Italian descent doing English 
breadcasts sprinkled with Italian idioms and background. Show would 
be aimed at second-generation Italians in N. Y. 

“Jewish Caravan,” incidentally, celebrates its second anni on the 
station next week. 





“The Challenge of Our Prisons,” NBC’s 13-week series of hour-long 
documentaries on prison life and the recent flareup of riots, is getting 
commendations from prison officials and college heads. 

Warden of San Quentin has requested disks to play for prisoners 
and several universities, including Wisconsin, Temple and Maryland, 
have asked for recordings for their criminology classes. 





Inauguration of President Eisenhower copped first three places in 
Nielsen's daytime radio Top 10—with ABC leading the list for the first 
time in many years. 

ABC’s “coverage of the inaugural hit an 11.6 rating and reached 
5,192,000 homes. NBC followed with 10.6 and 4,744,000 homes and 
CBS was in third place with 9.9 and 4,431,000. 

NBC-TV took the lion’s share in the inaugural video audience, with 
51% of the total audience, according to Trendex. For every 100 viewers 
snagged by NBC-TV, CBS-TV scored 49, ABC-TV 16 and DuMont 3, 
Trendex reports. 





first 48 hours after the Duggan de- 
fection. A heavy load of mail 
poured in all last week, much of it 
in the form of petitions asking that 
the controversial gabber be put 
back to work. 

Fact that some of the newspaper 
comments and many of the letters 
and phone calls have intimated 
that the network is knuckling un- 


will eventually produce a greater 
volume of business than AM and 
Tt; 


(8) Transistors are being de- 
veloped by RCA for mass produc- 
tion and a multiplicity of new uses 
are being studied. 

(9) RCA was in production at 
end of last year on complete line 
of equipment to transmit and re- 





pate ts tet ates ean seis ceive UHF signals, including three 

over the whole affair. It is Pier | types of UHF selectors which can 
j : ble virtually any VHF set to 

erally admitted that the Gillette | OM eG 

Friday night boxing bouts pack-|%¢t UHF signals. 

aged by the IBC on NBC is a factor 

in the stiuation. 


























Lifting of Freeze || 


Continued from page 31 














Bartlett Pian 


Continued from page 26 =e 


two AM rivalsk—WHOM and WOV 
—decided to apply for TV jointly 
rather than lose time by slugging 
it out. However, their bid is for a 
permanent TV wedding, rather 
along the pro tempore lines Bart- 
less.suggests. 

There are some objections to the 
Bartlett plan, along the lines of 
its being too complicated. Another 
contention is that there might be 
inherent difficulties in two or 
more diverse groups having to de- 
cide on common policies. Then, 
too, there may be beefs from sta- 
tions, currently enjoying a monop- 
oly and wanting to preserve that 
status as long as possible. 

Bartlett feels that his formula 
would permit the almost immediate 
opening of many new stations in 
areas at present without TV or 
with only one channel, ard simulta- 
neously allow all applicants to have 
their cases presented in orderly, 
full fashion. It’s also argued that 





in the long run it would result in a 
more competitive industry picture, 
by reducing the incentive of rival 
applicants to merge, and at the 
same time end the éxisting one- 
station monopolies more rapidly. 









Continued from page 26 


they will be resumed later this 
week. 

But the major point—that of 
Duggan making a public apology 
to Norris for his remarks three 
weeks ago on his regular WNBQ- 
WMAQ programs—is still to be 
clarified. Duggan has been quoted 
as saying he refuses to apologize 
and the IBC, meanwhile, has re- 
portedly strengthened its demands 
for some form of a retraction. 

The Duggan “story” has been 
played up under front page ban- 





ners by three of the four Chi dail- 
ies. The NBC Switchboard was 
swamped with over 1,500 calls the | 


were up 18° over °51, to new 
high of $162,521,000 in ’52. NBC 
yielded 23.4% of RCA’s income, 
an increase from the 22.9% of ’51. 

(5) Sales of “Victrola” phono- | 
graphs were up 20% over previ- | 
ous year. 








(6) Overseas manufacturing Op- | 
erations of firm were extended | 
with formation of associate com- 
panies in Spain and Greece. RCA’s | 
wholly-owned foreign subsidiaries | 


have assets of $20,268,000 and | 
their net profits in ’52 were $3.- 
924,000, with $277,600 in dividends 





JOE “SILVER 


“Red Buttons’ Show” 





paid to parent company, aay a an 
(7) RCA entered the gas and Sponsered by instant Maxwell touse Coffee 
electric range business and added 
 ciieneshinedilicenaaeenll 








consoles to its line of air condi- 
tioners, pointing up board chair- 
man David Sarnoff’s and prexy 
Frank M. Folsom’s dictum, “One 
of the most significant things about 
the electronics industry is its 
a a for expansion 
an iversification,” and the pre- 

diction that the “‘nen-entertain- sede a —_ Sure > sai 
ment applications of electronics” 
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ADDRESSING 
@ $2.50 PER 1000 


Inquiries Invited 
SERVICED MAILINGS 

















As a speculation, we offer 
150,000 SHARES 
Doug Allan TV and Film Production, Inc. 


Common Stock _ 
(Par Value’50c per Share) 


PRICE $1.00 PER SHARE 


Offering circular may be obtained by writing or calling 
UNDERWRITER , 
STUYVESANT F. MORRIS JR. & CO. 
(Members, National Association of Securities Dealers, Inc.) 


40 Exchange Piace, New York 5, N. Y. 
Whitehall 4-7290 . 
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For full information about 
The Paul Dixon Show... 
Du Mont's high-rating, 
low-cost daytime buy... 


write or phone: 


| UMOnr se 
7 D TELEVISION NETWORK 


| 515 Madison Ave., N. Y. 22, N. ¥., MU 8-2600 
or 
435 N. Michigan Ave., Chicago 11, Ill., MO 4-6262 


¥ 


A Division of the Allen B. Du Mont Laboratories, Inc. 
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Television 


Chatter 








New York 


Owen Jordan repeating his 
“Wherever You Go” stint on 
WABD's evening “Mono Drama 
Theatre” this week (2-6)...A. 
Cledge Roberts, ex-CBS-TV, named 
TV production consultant at NYU 

_.Lt. Robert Mackall assigned to 
head the AM-TV division for First 
Army George Bryan, announcer 
on CBS-TV's “Arthur Godfrey Tal- 
ent Scouts,” broke his leg while 
skating last week...Robert L. 
Stone, biz manager of ABC-TV 
sales, named biz manager of TV 
Services Dept. of the network... 
Malcolm (Bud) Laing succeeds him 
and George Smith takes over as 
manager of TV station clearances 

.. Johnny Ray donated his fee for 
his “Toast of the Town” appear- 
ance Sunday (1) to buy hearing 
aids for deaf youngsters... .Shefla 
McKeon, former Brooklyn Eagle 
staffer and publicist with the Dave 
Alber office, joined the press de- 
partment of WPIX, replacing Car- 
ol Levine, who moved to the sta- 
tion's Film Department...C. J. 
Molthop named to the new post of 
manager of new market develop- 
ment for DuMont Labs.. . Ernest 
Walling back in N.Y. to.stay after 
serving as program director at 
WPTZ, Philadelphia. ..Henry Mor- 
ley and Nathan Zucker, president 
and board chairman of Dynamic 
Films, received an award at the 
Motor Sports Show from Speed 
Age mag for “contributing the 
most for auto racing in 1952” via 
their racing films...Rebert T. 
Cavanagh named 
search director at DuMont Labs. 


Kroger Babb, Hallmark Produc-| newed its KTTV show for 52 


tions chief, in town last week nego- 


tiating for network deals of his| for KLAC-TV’s “Hometown Jam- 


Ern Westmore TV beauty show... 
Reub Kaufman, Guild Fiims prexy, 


started a 10-day sales-production | Fyes” 


oo to Chi, Denver, Atlanta and 


-A....George Weiss and Charles | from video stint in N.Y. ... Gled- 
McNamee have joined United Tele-| hij} Dodge-Plymouth bankrolling 
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assistant Te-| wardin joined KECA flackery... 


vision Programs as salesmen for 
the midwest and south. 

Goutee Gould has rejoined CBS- 
TV after two-year leave of ab- 
sence, and has been assigned to <di- 
rect “Rod Brown, Rocket Ranger.” 
He had been directing “Tom Cor- 
bett, Space Cadet” fer Rockhill 
Radio... Joan Lorring, Leslie Niei- 
i}sen and Hope Miller on “Philco 
iTV Playhouse” Sunday (8)... 
| Stephen Elliott to do “Heathcliffe” 
'on WABD’s “Mono-Drama Thea- 
itre.”...Nancy Coleman stars in 
i'“Tales of Tomorrow” Friday (6). 
| Lineup on March 20 will includ 
| Mercedes McCambridge, Everett 
|Sleane and Paul Lukas...Mindy 
| Carson’s “Club Embassy” renewed 
ifor second cycle on NBC-TV... 
|Connie Clausen, young actress | 
| starred on “Tales of Tomorrow” 
Friday (27), is being screen-tested 
by Metro and Paramount...15- 
year old Patti Oneill playing 
a feature part on “Kraft Theatre’ 
Wednesday (11)...Marecel Hiliaire 
will do a lead on “Hollywood 
Screen Test” Monday (9). 


Hollywood 


Todd’s Clothing picks up tab on 
second prelim of KLAUC-TIV's 
Olympic boxing Tuesdays.. .“Cru- 
sade in the Pacific’ begins series 
of 26 stanzas on KECA-TV March 
6, with Southern California Willys 
Dealers bankrolling...Alan Young 
rehearsing his live TV show, with 
Nerman Tokar directing the CBS 
frame...Roscoe Ates inked to 13- 
week pact for KTLA’s “Western 
Varieties.”...Tom Wright and Bob 





Retail Clerks union local 770 re- 


weeks. ..Dallas Preston, 13, signed 
boree.” ... Hinshaw’s Department 
Stores angeling “Before Your 
documentary series on 
returned 


“first-run” feature films on KTTV 








Eileen BARTON 
Opehing March 9 
GAY HAVEN, DET. 


U.$. COAST GUARD SHOW 
EVERY SATURDAY; ABC, RADIO 
Dir: MCA 


i 








for 26 weeks...Henry L. Nace Sr. 
and Henry L. Nace Jr. of Mesa, 
Ariz., in town to 0.0. equipment, 
personnel and talent for their 
KTYL-TY at Mesa, which begins 
programming Easter day. 
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TV’s High Prices 


Continued from page 1 

















| 
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put it this way: “It could very well 

be that, come next season, the spon- 
|sors will be rediscovering radio as 
; the soundest buy of all, while TV 
| prices itself out of the market.” 


How Texaco finally resolves its 
|TV status for next season will de- 
|pend on the outcome of negotia- 
}tions with NBC, which have already 
| been incepted, looking toward some 
| kind of coin compromise. It may 
|wind up with Texaco and ‘Buick 
splitting that tab and alternating 
weekly on the Berle show. (Buick 
currently takes over the Tuesday 8 











WANTED: 
Experienced 
CASTING DIRECTOR 


with contacts in tegit-TV-Motion Pic- 
fures, top-flight egency. Confidential. 
ity— salary. Bex 

, 184 West 46th St., 
%, N.Y. 





to 9 Berle period on a once-every- 
four-weeks basis to sponsor.the Joe 
|E. Brown “Circus Hour,” but it’s 
| practically a certainty now that it 
will go off at the end of the season.) 
Lacking a Buick participation or 
some NBC compromises on coin, 
Texaco may wash out completely. 








Texaco isn’t alone in bemoaning 

















WGAL-T/, 


LANCASTER, PA,* 
















ROBERT 


New York Chi 





tial to WGAL-TV advertisers. 


7 ’ rv “Market includes Harrisburg, York, 


Represented by 


MR. CHANNEL 8... 


symbol of WGAL-TV’s 
increased power, now gives 
larger coverage, bigger 
audience, greater sales poten- 


Lancaster, Reading, Lebanon 


MEEKER Associates 


cago Los Angeles San Francisco 


|the spiraling TV costs. The cigaret { 


|may embrace alternate-week TV on 
|an even more ambitious scale to 
encompass all its programming, to 


‘| some focal stations is that NBC 


companies are having their trou- 
bles. Lucky Strike found it was 
overexpending in TV and has 
dropped “Biff Baker, USA,” relin- 
quishing the CBS-TV time as well. 
Camel cigarets, it’s reported, is 
waiting until the smoke clears to 
see how NBC will pyramid the cost 
of the Sid Caesar-Imogene Coca 
“Show of Shows.” (It’s understood 
the weekly talent-production nut 
will go to $85,000 next season, with 
both Caesar and Coca due for hefty 





_ Inside Stuff—Television 


Mark Goodson and Bill Todman are instituting a rotating panelist 


policy on CBS-TV’s “What's My Line?” 


Bennett Cerf, just returned 


from a lecture tour, rejoins the panel Sunday (8), with Steve Allen, 
Dorothy Kilgallen and Arlene Francis as co-panelists. Hal Block, who 


is off the show, will go back on it 


on an occasional rotating basis, 


Other celebs are spotted on the airer from time to time. 





Two awards in the field of broadcasting were made by the American 


Public Relations Assn. at its annual convention in Washington yester- 


day (Tues.). 


A certificate of public relations achievement was con. 


increases.) Camel presently plunks | ferred on WHAS and WHAS-TV in Louisville for its community better- 


down $2,250,000 a year for a week- | 
ly half-hour participation in the 90- 
minute Saturday night marathon. 
Ciggie company considers it a lot 
of coin, even though the program 
invariably grabs a Top 10 rating 





upping the ante. 

What Colgate decides to do about 
its Sunday night. “Comedy Hour” 
next season is still in the conjec- 
tural columns. It’s a $6,000,000 an- 
nual time-and-talent investment 
for the soap company, and in past 
years renewals have always been 
preceded by money hassles, Colgate 
maintaining that it costs too much. | 
There won't be any decision one 
way or the other until May, but it 
wouldn’t surprise the trade if Col- 
gate reverses itself this time up. 

Alternate-Week Angle 

The webs had pinned high hopes 
on the participating formula (sev- 
eral sponsors sharing the tab), but 
that it hasn’t provided the desired 
answers is evident from the fact 
that the Saturday night “All Star 
Revue” enters the casualty rosters 
next month due to insufficient 
sponsor support. (Only two of the 
necessary three clients were avail- 
able.) 

The alternate-week sponsorship 
pattern may find increasing favor 
next season as advertisers seek 
ways to reduce the cost burden. 
American Tobacco Co., for one, ap- 
pears to be an ardent champion of 
the divide-the-cost formula, with 
the Robert Montgomery Monday 
night dramatic show getting anoth- 
er Lucky Strike-Johnson Wax al- 
ternate-week ride next season. 
Lucky Strike is hopeful of sharing 
its TV “Hit Parade” with another 
sponsor next season, and the com- 
pany’s king-size ciggie subsid, Pall 
Mall, is content with splitting the 
tab on “Big Story” with Simoniz. 

It’s reported American Tobacco 


a 


get a wider spread throughout the 
week, despite the shared product 
identity. 

Whatever the sponsorship for- 
mula of the future (and at the mo- 
ment it’s still a guessing game), the 
TV webs fail to see how costs can | 
be pared. Despite the client-agen- | 
cy squawks, the networks are still | 
lucky to break even, the facilities 
rap being what it is. And if the 
sponsors are crying “enough” now, 
it’s anybody's guess what will hap- 
pent to that $1,000 a minute time 
charge in the~foreseeable future. 
when more and more stations and 
markets open up in the skeins. 


Continued from page 31 

If all sets, VHF as well as UHF, 
are used as the base, “Lucy” would 
be placed at a disadvantage where 
it’s.on a UHF channel, since it's 
being measured against homes it 
doesn’t have the potential of reach- 
ing. Further, the sponsor, seeing 
a low rating, would be given a 
distorted, untrue picture of the 
show's ability. 

Another problem is that of meas- 
uring the number of sets able to 
get UHF. Counting sets has been 
a mooted issue even in the VHF- 
only era, With some channels dis- 
puting the accuracy of the esti- 
mates provided by NBC as a serv- 
ice to the industry. In the VHF- 
UHF period even sharper hassles 
are expected, since NBC is better 
entrenched in VHF than the other 
three chains. One gripe voiced by 














isn’t providing estimates for mar- 
kets in which it doesn't have any 
affiliates, and some UHF groups 
are fearful that they won't get a 
fair shake from NBC. 

The situation has broad ramifi- 
cations, because stations’ rates and 
gross sales are dependent upon the 
number of sets they cover. 





Omaha—William Talbert, 35, has. 
been named manager of KOIL, 
Omaha. He took over Sunday (1). 
He succeeds Arden E. Swisher, who 
joined KMTV here as general sales 











manager, 


ment program. John Hopkins U. 


in Baltimore was awarded a silver 


anvil trophy for its “John Hopkins Science Review” TV program on 
pn) 


DuMont network. 


Harwood Martin, Washington ad agency topper, told the Association 


that TV’s growth has been the f 


astest of any industry in American 


history. However, he advised agencies to use radio and TV hand in 
berth, and its apprehensive about | hand in allocating ad budgets for the broadcast media. 





Claudia Morgan plays her first 


scored on Broadway in 1924. It’s 
will play opposite Basil Rathborie. 


lead on WOR-TV’s “Broadway TV 


| Theatre” in the same play in w hich her uncle, the late Frank Morgan, 


“The Firebrand,” and Miss Morgan 


Actress is daughter of actor Ralph Morgan. 





Two offbeat instructional programs bow over local video stations this 
week. A course in oil painting preemed Sunday mM via WPIX, N. Y, 
Daily News station, while on Friday, WOR-TV kicks off a gardening 


show. 


Conni Gordon, art author-lecturer emcees the painting show, which 


is bankrolled by Art Activities, 


Inc., via the J. Gabriel Bromberg 


agency. Will Peigelbeck, ex-Cornell instructor, handles the horti- 
cultural instruction on the WOR-TV sustainer. 





Suggestion that the Government 


require tele stations to display over 


the air the address of the FCC to stimulate “constructive criticism” 
is made in an article, “TV in 'Fifty-Three” in the current America 
mag. Bylined by William A. Coleman, head of Fordham’s Radio-Tele- 
vision division, piece says such criticism by audiences to the FCC will 


result in improved program quality. 


Discussing other phases of video, 


Coleman predicts that live programming will increase next fall due to 





WOR-TY Legits 


Centinued from page 27 


costs, since, as in legit, a stock 
company attraction playing the 
hinterlands provides a special oc- 
casion for the viewers and is a na- 
tural for local sponsors. 

Lineup for such a jaunt would 
include the three General Tele- 
radio stations, of which WOR-TV 
is one. The others are KHJ-TV, 
the Don Lee. station in Los An- 
geles, and WNAC-TV, the Yankee 
network station in Boston. Other 
stations, mainly independents, 
would have to be lined up in such 
a geographical order as to keep 
transportation costs for the itiner- 
ary from becoming prohibitive. 

But Wade, with the critical and 
commercial success of his “Broad- 
way Theatre” in mind, feels that 
he’s got just what the doctor or- 
dered for those hinterland outlets. 





“unsatisfactory quality” of filmed shows. 


_ 


since the state doesn’t have the 
right to dictate procedures to fed- 
eral bodies. 

In N. Y. some network and local 
station execs said they would fight 
against the N. Y. state law. Some 
stations which didn’t pick up the 
McCarthy hearings Saturday (28) 
said they did not because either 
they couldn't clear the time or 
didn’t think it was a “good show.” 








New starring on NBC's 
ALL STAR REVUE 
Saturdays, 8-9 p.m., EST 








Ban on Hearings 


Continued from page 27 








provide for electronic coverage as 
weil as for print-media coverage. 


In the N. Y. Legislature a bill 


has been introduced by State Sen- 


ator DeOptatis to amend the civil 
practice act and the code of crimi- 
nal procedure “to protect witnesses 


from being compelled to give testi- 
mony broadcast by radio or tele- 
vised.”” While the proposed amend- 
ment is broadly written and would 
indicate an intention to cover fed- 
eral bodies, the web legal depart- 
ments feel that such an interpre- 
tation would be unconstitutional, 


Met: William Merrie Agency 











MUSIC 


arranged 
composed 









EL- 


























Wilmington, Del... ws 


WDEL-TV's market has more money percapi- 
enegens Gas ot ioces eee ae 
WDEL-TV, your key to this richest of markets. 

A Steinman Station 


. 
ROBERT MEEKER Asseciates 


New York Chicege Les Angeles San Francisco 
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Smash TV box-office! That was the 
story with every one of these 

big shows during their first run... 
and it's the same story now that. 
they’re again being brought 

to anxious TV audiences. 

Here’s a real bonanza for local and 


regional advertisers! An unusual 








opportunity to cash in on a 
prestige name show at low cost. 


A once-in-a-blue-moon chance to 


send sales zooming as never before. 








— | | | Name your show, name your 
ROYAL PLAYHOUSE — wos AA CITY 
i { edeu wn) i 
‘The hi pee eee on pro- 26 half-hour dramatic suspense A leader in national ratings. Famous market . . . ahd you can just about 
ram in its first run as ‘Fireside shows with tremendous adult appeal; half-hour series that scored smash- : 
Theatre.” Series of 52_half-hours, hard-hitting shock and surprise end- ing successes for Lever Brothers as name your sales ticket. 


; ings. Produced by Bing Crosby Enter- “Big Town.” Features popular radio- 
Srioreriete. Belttassee saaionee prises. Voted ‘‘best’”’ by Nat'l Foun-- TV characters, ones jee 


compelling, sales-bullding TV series. dation for Psychological Research. Steve Wilson and Lorele Don’t delay. . . contact UTP today! 





coop NEWS! “FIRST RUNS” STILL AVAILABLE iN MANY MARKETS...1F YOU HURRY ! Write or Phone for Complete Details 
ASK US TO TELL YOU MORE ABOUT THESE 
OTHER ATTRACTIVE PACKAGES 3 more great shews ‘rom 
* DOUBLE PLAY (WITH @ DICK TRACY 


DUROCHER AND DAY) 
© NEW HANK McCUNE SHOW 


* OLD AMERICAN BARN DANCE 
© WASHINGTON SPOTLIGHT a, @ STUDIO TELECRIPTION LIBRARY 


© HOLLYWOOD OFF-BEAT 
© ENCHANTED MUSIC 





~ 


New York, 444 Madison Avenue, PL 3-4620 © Chicago, 360 North Michigan, CE 46-0041 © Hollywood, 650 North Bronson Avenue 
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Gering Charges Foreign Vidpix 


- Boycott 


—- 

A blast at the AFL Hollyw 
Film Council's recent bovesting, of 
foreign-made vidpix was bat bi ed 
this week by indie producer Marion 
Gering, who has started production 
of one cycle of 13 vidpix dramas 
in Italy and who is planning two 
more European made series. 

Charging that the boycott policy | 
has served only to squeeze the) 
“little man.” Gering charged that} 
despite the fact that the Council | 
has altered its opposition, the dam- | 





age has already been done. Gering)| 
said that as a result of the boycott, 
few sponsors or agencies are will- 
ing to touch a’foreign-made vidpic. 
He pointed out that the boycott 
didn't hurt the major film distribu- 
tors—that they went on producing 
overseas because they were “too} 
werful” for the Council to block. | 
ut the indie vidpic producer, Ger- 
ing said, is the one who’s hurt. 
Gering has a déal with INCOM, | 
the Italian newsreel outfit, under | 
which he’# produce Continental-/; 
type vidpix starring foreign actors | 
speaking English at INCOM’s Rome | 
studios. Under the arrangement, | 
he'll keep yidpix rights while| 
INCOM will get revenues resulting | 
from theatrical distribution in Eu-| 
rope of films made from combina- | 
tions of the vidpix. i 
Producer said that Audrey Wis-| 
berg, writer of the series, received 
a letter, presumably from the 





Council, advising him to do the} 


series in the U. S. instead of Italy. | 
In a letter to Roy Brewer, heed 
of the Council, Gering charged that | 
the Council’s policy was “short- 
sighted” and was a threat to free 
enterpise. 

Meanwhile, two italian vidpix ex- | 
ecs have arrived in Washington to 
confer with the Italian Embassy 
over the issue of the Hollywood 
Film Council's boycott on foreign- 
made telepix. They are Pacci Blunt 
and Comdr. Franciscetti, toppers 
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4 Reasons Why 


The foremost national and flecal 
advertisers use WEVD year afte: 
year to reach the vast 


Jewish Market 
of Metropolitan New York 


panes 


Te 
| 


Greenfield, Man. Dir. 









Henry 
WEVD, 117-119 West 46th & 
— New York 36 


Selling Allentown, 


+ Out ‘Little Man’ 


ood of Thetis Films of Rome, a com- 


pany set up a year ago to make 
vidpix for U. S. consumption. 
Understood the Embassy will on 
their behalf lodge a protest on the 
issue with the State Dept. It’s also 
reported that the Italian Govern- 
ment has made a formal complaint 
over the Council’s boycott of 
foreign-made vidpix. 





« WGN-TV Top Pix 


Chicago, March 3. 


WGN-TV, on a vidpix buying | West Berlin Opera House. 


spree, has grabbed off two-year lo- 
cal exclusives on four celluloid 


the station’s position as the top 
Windy City film consumer. 

Bundle is topped with two Ziv 
TV packages — “Boston Blackie” 
and “Times Square Playhouse.” 
The “Blackie” series includes first- 
runs on 13 still to. be produced, 
pilus 59 re-runs. The “Playhouse” 
series hosted by Herbert Marshall 
is comprised of 78 half-hour pro- 
grams. 

Also bought was the Kling Stu- 
dios’ “Old American Barn Dance” 
bundle of 26 half-hour shows, 
emceed by Bill Bailey. WNBQ pre- 
vious aired 13 of the series and 
the balance is in the first-run cate- 
gory. 

Station likewise has completed a 
deal with Consolidated TV Sales 
for the “Jackson And Jill” situation 
comedy package which is set for a 
Sunday night showing. 


Official Films Setup To 
Stay With Nidorf Pacting 


Official Films will continue in 
its former setup despite the ap- 
pointment of Mike Nidorf as a vee- 
pee of the vidpix firm. Nidorf, who 





manages Jo Stafford, won't be any | of Fleet St.” 


UTP Gets Distrib Rights 
To Two New Pix Series 


United Television Programs has 
picked up distribution rights for 
two new film series, one of which, 
the “New Hank McCune Show,” is 
probably the only situation comedy 
vidpix series currently available on 
a syndication basis. 

McCune is producing the show 
himself, following the Coast pact 
with Dr. Ross Dog Foods to spon- 
sor the shows there,. He’s gotten 
financing for the pix, 13 of which 
have already been shot. Cast fea- 
tures Hanley Stafford and Florence 
Bates. McCune had_a similar series 
nationally bankrolled by Mounds 
candy in 1950. 

Other show picked up by UTP 
is “Enchanted Music,” half-hour 





‘mercial 


Rich- 
| field was dickering with Sterling 
| Films to distribute, but apparently 


| series. Latest purchase strengthens |Couldn’t come to terms and went 


to UTP. He’s got an older music 
series featuring the Vienna State 
Orch with the CBS Films Syndica- 
tion division. 


‘Comedy Quartet 





Chicago, March 3. - 
Kling Productions will preduce 
|a series of 26 telepix featuring 
combination of Henny Youngman, 
Willie Shore, Ish Kabibble and an 
unselected comedienne, to be 
| called the “First American Comedy 
Quartet.” 

Idea was formulated by Young- 
man after he did a filmed com- 
with comedienne Jean 
Carroll for the Admiral Corp. Miss 
Carroll was unavailable for the 
Kling series since she’s under ex- 
clusive contract to NBC. 

Youngman is also doing a solo 
series for Kling, to be called 
“Youngmania.” Production outfit 
| has also dubbed heckling by the 
comedian on the soundtrack of an 
old feature film, “Demon Bottle 
All productions will 








more active in the organization | go into syndication. 


than he was formerly, when as) 


member of the board he served in 
an advisory capacity. Nidorf em- 
phasized this week as he returned 
from Europe after a 10-day jaunt 
covering Miss Stafford’s affairs. 
Firm continues without a central 
chief at N. Y. headquarters. Bud 
Austin handles national sales while 
Herman Rush is syndication chief. 
Top decisions continue to go to 
board chairman Isaac D. Levy. 





Screen Gems Sets Pilot 
On ‘Texas Ranger’ Series 


Screen Gems, Columbia’s tele- 
vision subsidiary, has nabbed the 
video rights to “Tales of the Texas 
Rangers,” and has finished a pilot 
on the series. Video counterpart 
of the Joel McCrea-starring radio 
show will go into production at 
the Columbia lot in Hollywood 
with Stacy Keach producing. 

Series will run a half-hour each 
with some shot on location. 
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OASIS SETS MARKOVA 
FOR TELEPIX SERIES 


Ballerina Alicia Markova has 
signed for a 15-minute vidpix series 
with Oasis Telecasts. Charles 
Kebbe, who produced the Lilli 
Palmer series on CBS-TV, will pro- 
duce the projected series following 
Miss Markova’s return from Lon- 
don after the Coronation. 

Format calls for Miss Markova to 
do some dancing, but it’s slated 
to be mostly a gabfest along the 
style of the Palmer show. Filming 
of the 13 pix will be done in New 


out, in London. If Oasis can’t sell 
dicate the pix. 


Jerrold Brandt Named 
To Les Hafner Board 


Film producer Jerrold T. Brandt, 
son of the late Joseph Brandt of 
Columbia Pictures and member of 
the Brandt. “‘heatres family, has 
been elected to the board of direc- 
tors of L.3 Hafner & Co., Inc. 

Brandt recently became a stock- 
holder in the firm when Les- Haf- 
ner acquired television, motion pic- 
ture and radio rights to-all of the 
Mark Hellinger story properties. 

Hafner departs next week for 
his West Coast headquarters to be- 
gin shooting the Hellinger TV film 
series. While in Hollywood, he'll 
also shoot the first several install- 
ments of Rex Morgan, M. D., the 
syndicated feature strip, in which 
his company also owns the con- 
trolling interest for TV, motion pic- 
tures and radio. 


Anti-Pollution Vidpic 


Film unit of WNYC, N. Y.’s 
municipally-owned station, has 
completed a pic on the city’s anti- 
pollution campaign and will offer 
it to tele stations and webs. 

Pic is called “The Waters 
Around Us” and deals with con- 
struction by the Public Works 
Dept. of new sewage disposal units 











the waters surrounding Gotham. 





Set For Telepix' 


the series fo'a network it will syn-- 


e | classical music series produced and | 

|owned by George Richfield. Series} certainly enlarge his already hefty 

onsumer }of 13 was shot in Europe and fea-! fandom. That the overall impact 
tures the Berlin Philharmonic and may be too cloying for some tastes, 


opera and ballet groups from the | 





York, or if details can be worked |}, 





and other methods of cleaning Up | 
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LIBERACE 
With George Liberace, musical di- 


rector 
Producer: Louis D. Snader 
Directer: Duke Goldstone 
30 Mins.; Wed., 9:30 p.m. 
BREAST O* CHICKEN TUNA 
WGN-TY, Chicago 
(Foote, Cone & Belding) 


Liberace’s flashy pianistics and 
generally suave deportment are 
getting a topnotch showcasing via 
this series of half-hour pix being 
distributed by Guild Films. Cur- 
tain-raiser, viewed Wednesday 18), 
was strictly a one-man exposition 
and as such a treat for the devo- 
tees. And the TV exposure will 


is the calculated risk involved in 
the highly-stylized pattern the key- 
board smoothy has tailored his 
presentation. (The schmaltzy effect 
was heightened further on the 
opener by a few unnecessary trick 
camera shots.) 

Liberace introes his own num- 
bers and here director Duke Gold- 
stone does right by him, using 
tight shots to effectively capture 
the guy’s intimate patter. He uses 
a nice intimate, conversational tone 
to project a great deal of person- 
ality. The ringing and obvious 
canned applause following each 
number badly jars the personal 
mood, however. 

Pianist runs the gamut on his 
bundle of seyen tunes, ranging 
from Paderewski's “Minuet” to an 
“operatic” treatment of “Cement 
Mixer.” All are run off with much 
flair. He unlooses his pipes on a 
nice, warm handling of “All In the 
Game.” Brother George Liberace 
comes on with the Latino hard- 
ware to backstop “Tico Tico.” 
Otherwise, with the exception of a 
string quartet which is spotted .on 


a couple of numbers, it’s Liberace’s | ,."_° 


spotlight. 

Tuna firm has the series going 
in six markets and it looks like a 
good buy. Client has whipped up| 
some patent blurbs, inserted lo- | 
cally. Dave. 


DEATH VALLEY DAYS 

(Swamper Ike) 

With Jack Mahoney, Margaret) 
Field, Denver Pyle, Hank Patter- | 
son, Henry Rowland, Tex Terry 

Producer: Dorrell McGowan 

Director: Stuart McGowan 

Writer: Ruth Woodman 

30 Mins.; Tues., 8:30 p.m. 

PACIFIC COAST BORAX CO, 

KTTV, Hollywood 

(McCann-Erickson) 


This story of a man reared as | 
an Indian but actually white is a\ 
fitting entry in the series, bearing | 
a stamp of authority in its realistic 
unfoldment. Purportedly drawn 
from the true annals of Death 
Valley, its plot carries persuasive 
action, further enhanced by the 
bleak but magnificent Death Valley 
photographic background. 

Jack Mahoney is the Indian, in 
love with a white girl who despite 
er own love refuses to marry him 
because he is a tribesman. Sent 
away by femme, a red brother 
brings the news that his Indian 
mother has just died, leaving him 
a golden locket with a white baby’s 
picture inside. The truth abdtt him, 
the mother’s last words were, “is 
on the rock by the wagon wheel.” 


Setting out to establish his true 
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he .takes a job as a swamper_ 

driver—on one of the 20-mulee 
team borax wagons. Events leading 
up to his finding the rock covered 
with Indian writing which tells he 
really is the child of white pioneers 
who died of thirst, lend a stirring 
aate to the Ruth Woodman tele. 
play. 

Mahoney handles his role easily 
and seems perfectly at home in 
the setting, which gets interestins 
camera treatment from lenser Wj). 
liam Bradford. Margaret Field 
makes her work count as the 
femme who goes to Mahoney even 
before his white identity is estab- 
lished, and Hank Patterson is effec. 
tive as the driver who befriend< 
him. Denver Pyle is a good heavy 
sharing this honor with Henry Row. 
land. . 

Stuart McGowan's direction j< 
terse, and Dorrell McGowan as pro- 
ducer gives the half-hourer appro- 
priate and above-average values, 

Whit. 


Vidpix Chatter 


Hollywood 


Groucho Marx back from two- 
weeks vacation, resumes work on 
TV show, with Filmcraft shooting 
. . . Paul Garrison inked Karen 
Sharpe and Aline Towne for sc- 
ries produced by his Workshop 
Productions . . . Adolphe Menjou 
off to N. Y. on first of series of 
personals for breweries bankroll- 
ing Ziv TV’s “Favorite Story” se- 
ries he intros .. . James Burke 
and Ned Glass cast in “Bum for a 











Day,” “My Hero” episode being 
shot by producer Ed Beloin at 
RKO Pathe . . . Earlene Maxberry 


named local editor of TV Guide 
Elizabeth Fraser and Del 
Moore grabbed leads in Bing Cros- 
by Enterprises’ “Crown Theatre” 
telepic, “Uncle Harry,” produced 
and directed by Harve Foster, ro!!- 
ing at Hal Roach studios 
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identity so he may marry the gal, 


colonial 











“, .. armed with the best 


equipment and facilities available, : 
not only beat their competing broad- 
casters but scored several major 
mews beats on da newspapers. 
KSTP’S news sevens 
compete favorably with the 
networks’’—Variety. 
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ABC-TV's $260,000 
For Telepic Oaters 


ABC-TV, in line with its new 

rogramming plans, last week 
completed purchase from Guild 
Films of 91 quarter-hour westerns. 
Series, “Lash of the West,” went 
for a reported $260,000. 

Guild, which has been syndicat- | 
ing the 13 completed vidpix, goes | 
into production immediately on| 
the remaining 78 in Hollywood, | 
with Ron Ormond producing-di- | 
recting the Lash LaRue starrers. | 
It’s not yet certain whether LaRue | 
will appear in the new oaters. 

ABC-TV had been playing the) 





eaters in five key cities in the slot | 
preceding the Sunday evening) 
Walter Winchell program. Web| 


had bought the series singly for} 
each station and beamed it out at 
the same time. High ratings of the 
show, plus possibility of a national | 
sponsor, are said to have cued the 
purchase, 

Guild will stop syndication of 
the series, since the sale is on an 
exclusive basis, until ABC-TV de- 
cides how to program the vidpix. 
Guild will then sell to markets un- 
touched by the skein. It’s not yet 
cecided in what time slot the net- 
work will schedule the series, 


3-D a Natural For 
Color TV: Goldsmith; 
Glenn Scouts Vidpix 


Three -dimensional _ television, 
while technically possible, won't 
come in commercially for many 
years, Dr. Thomas T. Goldsmith, 
Jr.. research topper of DuMont 
Labs, told the National TV Film 
Council last week. He feels that 
3-D TV will have to await color TV, 
“because the realism of 3-D is se 
great it just cries out for color.” 

He added that eolor TV, although 
it's now of excellent quality, won't 
be a commercial factor for another 
couple of years. - The. black-and- 
white and color TV markets will 
have to be saturated first before 
3-D becomes a commercial reality. 

Jack Glenn, of the March of 
Time, was featured speaker of the 
luncheon meeting and. discussed 
vidpix, live TV and the role of the 
director. He criticizéd films-for- 
TV as being produced “on the basis 
of budgets rather than of beauty.” 
In the east, he said that vidpix are 
being held back by the lack of tech- 
nical facilities. Generally speaking, 
live tele is far ahead of telefilm, 
Glenn said, pointing not only to 
better stories but also to better 
equipment, the tele camera's need 
for less light and its greater mobil- 
ity and depth of focus. 

Next meeting of the NTFC witli 
be held in N. ¥. on March 26 with 
a panel, headed by Dr. Goldsmith, 
discussing engineering techniques. 
It will melude Frank Marx, ABC 
engineering v.p.; Dr. Peter C.-Gold- 
mark, CBS; and _ representatives 
from General Blectric, -Eastman- 
Kodak and other firms. 


FATHER PEYTON VIDPIC 
ON ST. PAT’S THEME 


Albany, March 3. 

Father Patrick J. Peyton’s Fam- 
il, Rosary group in Hollywood is 
working on the production of a 
half-hour television film dramatiz- 
ing the story of St. Patrick’s arrival 
in Ireland in 432 A.D. It will be re- 
leased March 17 for use by video 
stations all over the country. 

Father Peyton emigrated from 
Ireland 25 years ago, working asa 
miner and as sexton of a Scranton, 
Pa., church before studying for the 
priesthood (at Notre Dame), 


Houston Mayor Okays | 
TV Filming of Meets 


Houston, March 38. 

_Mayor Roy Hofheinz has given 

his’ approval for radio recording 
and. TV filming of his two daily 
news conferences. This is a turn- 
about for the Mayor, who, when 
he took office,the first of the year, 
refused to allow. radia or TY. cov- 
erage of the City Council meet- 
ings. Hofheinz is owner of KTHT 
here as well as seyeral other Texas 
outlets, : re 
_In addition to his own. outlet, 

KPRC and KPRC-TV will present 
portions of the news conferences 











ithe club during the 1951 and 1952 | 


Vidfilm Quizzer Built 
Around Dodgers Team 


A unique sports quiz show, fea-| Blair Moody, ex-Senator from 

turing films of the Brooklyn | Michigan, is producing and syndi- 
Dodgers, has been packaged by | cating his own film show, “Meet 
Leonard Key and set for distribu-| Your Congress.” Half-hour vidpix 
tion with Guild Films. Titled | series will have Moody heading up 
“Call the Play,” the 15-minute a panel of Congressional leaders, 
quizzer features footage - from | discussing topical issues. 
Dodger games, with a live an- Vidpic series is the counterpart 
nouncer stopping each clip before 
the key play is made and asking a | 
telephone contestant what mana- | 
gerial decision he weuld have 
made, 


Key, who cleared rights for the 
pix with the Dodgers and filmed 


EX-SEN. MOODY TO 
SYNDICATE TELEPIX 


appointment as Senator to fill out 
the term of the late Arthur Van- 
denberg, was Washington corre- 
spondent for the Detroit News and 
did the radio show, 

Series has been picked up by 
WPIX, N. Y. Daily News station, 
for Michaels Bros. and the Sealy 


Mattress Co. Program bowed last 
'Sunday (1) evening. 


seasons, has completed 130 of the 
packages. Films were made dur- 
ing actual games and contain 
crowd soundtrack and number of 
narrators. 


Guild will start selling the 
series by the end of the month. 


‘the Screen Writers Guild and | 





of a seven-year-old radio program | 
that’s still syndicated throughout | 


- : .. attitud aus he fi ati 
| the country. Moody, prior to his | understood the majors suggested | e Seeee a ie Secveneng 


| but no decision has been reached | 


SWG Major Studio Huddles On 


Telepact Regarded as ‘Healthy’ 


Hollywood, March 3. {after ‘tiat reached with the Al- 
Negotiation session held between | liance ‘of TV Film Producers: per- 
centage of coin from old pix sold 
, ‘ to TV and upped minimums. 
major studios over the weekend} The majors and the Guild are 
were described by one SWG ne- in preliminary skirmishes of what's 
gotiator zs in a healthy climate | expected to be a long affair, with 
“more favorable than ever.” It’s | both inclined to take a wait-and-see 


only studios actually in vidpix pro-| Conditions in the industry today. 
duction negotiate for a telepact, | Guild source said. No date has 
been set for the next session. 





yet on a suggestion, 

Columbia’s Screen Gems and], Louisville — WAVE-TV installed 
Paramount's Par TV Productions, | !‘S, 2¢W 100,000-watt _, transmitter 
are the only subsidiaries currently | last p.. eek a % ge =, ——— 

‘ : 7 ; a 50“ increase in coverage for the 
producing telepix. A subcommittee | station. Installation was novel in 
is being activated to study portions | that the entire antenna and auxil- 
of the demands not in dispute,|jary equipment was assembled on 
such as credits. | the ground, then hoisted into place 


SWG seeks vidpix pact patterned atop the new 500-foot tower. 
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#S well as several other local sta- 
tions, 























f + 
37 


7 





bbbesds ss 4 24's tt 444 
vrewvrwewrvrVTVvVvVvVVVVvYVYV” 














42 oy ST Ee AS MATISEL YARSIETY Wednesday, March 4, 1953 
\Jocks, Jukes sand Disks Longhair Disk Reviews 





Frankie Laine- Jimmy ‘Boyd: 
“The Little Boy and the Old Man” 
-“Tell Me A Story” (Columbia). 
With Boyd and Laine reading the 
parts of the boy and the old.man, 
respectively, this piece of, special 
material is due for a payoff on the 
jock and juke level. It’s an offbeat 
entry but the duo belt it into the 
commercial brackets. Tune has an 
effective story line and melodic 
backing and both Laine and Boyd 
get the message across with socko 
impact. Reverse is a more rhyth- 
mic item and should do as well in 
all fields. The Paul Weston orch 
comes up with a fine orch assist on 
“Boy and Man.” 

Nat (Kinz) Cole-Billy May Orch: 
“Can't I’-“Blue Gardenia” (Capi- 
tol). This is a hot biscuit. Teamup 
of Cole and May’s orch on a pair 
of standout melodies is due for a 
big play along the hit bracket route. 
Cole is in his usual tiptop form 
and May’s backing gives the platter 
an extra added attraction that 
can't miss. “Can't I” is a neatly 
constructed ballad that blends n:el- 
ody and lyric for sock impact. Cole 
gives the wording special meaning 
with his sensitive reading while the 
erch shines with an effective reedy 
backing. “Blue Gardenia” from the 
Warner pic of the same name, also 
gets a warm and tastefui workover 








Laughed Until I Cried” on the flip. 
It’s one of the those tunes that’s 
toe ot id on lyric and too weak on 
mélody and she’s bogged down all 
the way. Paul Westen backs on 
“What Would You Do” while Percy 
Faith assists on “Cried.” 

Sunny Gale: “I Feel Like I’m 
Gonna Live’ Forever”’-“‘How Could 
You” (Victor), Sunny Gale’s driv- 
ing warbling style gets an okay 
showcasing on this coupling. 
Tunes, however, aren’t in the best- 
| seller groove, and the waxing will 
win spinning time on_ thrush’s 
| draw alone. “Gonna Live Forever,” 
|from the legituner, “Hazel Flagg,” 
|displays her top piping form and 
| the jocks could get behind it. Bot- 
itom deck deserves a share of the 
| spins because of its catchy melody 
and Miss Gale’s fetching warbling 
attack. Ralph Burns rates kudos 
for his orch backing. 

Sandy Solo: “It Really Doesn't 
Matter”-“Believing In You” (Bar- 
ry). Sandy Solo is one of the 
best of the legit crooners around 
today and is due to crack through 
the male vocalist hit lineup with 
one of his slices. This indie Barry 
etching could be it. The ballad ma- 








romantic piping technique and the 
teenagers should eat it up. Solo 
projects lots of wax warmth on 








Best 


Bets 


FRANKIE LAINE-JIMMY BOYD...LITTLE BOY AND OLD MAN 


COMMEND i As ib ae Sbecenes 
NAT (KING COLE) 
8) Stes ihn ope Age 
EDDY HOWARD .......... 
(Mercury) 
ROSEMARY CLOONEY . 
(Columbia) 
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Co Pee Tell Me a Story 
Cees & 04-068 800 choos CAN’T I 
ippyeseivetasces Blue Gardenia 


.....GOMEN-NASAI 


eee Ss kes aun Someone To Kiss Your Tears Away 


WHAT WOULD YOU DO 
“Sree I Laughed Until I Cried 











by the Cole-May 
rates strong spins. 

Eddy Howard: “Gomen-Nasai”- 
“Someone To Kiss Your Tears 
’ (Mercury). With this Eddy 
etching, the ‘“Gomen- 
Nasai” disk sweepstakes becomes a 
wide open race. Market is flooded 
with disk versions and it’s a tossup 
as to which waxing will break 
through. Howard makes a strong 
bid for top slotting with a fine 
workover grooved along his famil- 
iar styling. When the “Gomen- 
Nasai” flurry subsides, Howard can 
shoot right back into the payoff 
bracket with “Someone to Kiss 
Your Tears Away,” on the reverse. 
It’s a legitimate ballad with an 
affectionate lyric idea and a neat 
melodic line. It's given a big and 
effective producti by Howard 
and choral group. 


Rosemary Clooney: “What Would 
You Do”-“I Laughed Until I Cried” 
(Columbia). When the material is 
right it’s a cinch that Rosemary 
Clooney can belt it into the win- 
ner’s circle. “What Would You Do” 
is right up her alley so it’s a good 
bet to pick up hefty returns on all 
levels. Tune is out of Tin Pan 
Alley’s top drawer and she turns 
it into a socko piece of shellac 
with her tender interpretation. 
Thrush isn’t as fortunate with “I 


combine and 








these sides and gives them clicko 
stature. “It Really Doesn’t Matter,” 
a top drawer Tin Pan Alley ballad, 
will attract attention via the Solo 
Slice. “Believing In You,” on the 
reverse, has a nice lilt and will 
win its share of spins. 

Silvana Mangano: “Anna” - “I 
Loved You” (M-G-M). Soundtrack 
slice from the Italian Films Export 
pic, “Anna,” should make some 
nice noise in the market. Exploita- 
tion values of film and its star 
Silvana Mangano will nab strong 
spins on all levels. Side due for 
big play is title song from the pic. 
It’s an exciting Latino-styled mel- 
ody with a vibrant vocal workover 
by Miss Mangano. Fact that she 
warbles in Italian won't keep it 
from becoming a jukebox special. 
Reverse is weak in comparison. 

Douelas Duke Trio: “Mambo at 
the Meadowbrook” -“Little Old 
Lady”: (Mercury). The Douglas 
Duke Trio, instrumental combo, 
makes an impressive bow on its 
initial Mercury cut. Combo sets 
its lively beat against some stand- 
out arrangements. It makes for 
exciting listening and is a natural 
for those disk devotees whose wax 
vreferance is strictly instrumental. 
The mambo-grooved etching has 
best ehances for the juke trade. 
: Workover of the oldie on the re- 





terial is excellently suited to his | 








LAWRENCE WELK 
¢ and his 
CHAMPAGNE MUSIC 
| 80th. Consecutive Week, Aragon 
Ballroom, Santa Monica, Calif. 
Exclusively for Coral ,.Records 
“OH HAPPY DAY" backed 
by “Your Mother and Mine” 














enna 


verse is presented with class and 
rates spins. 

George Harwell: “Sure I've For- 
gotten You"-“Out of My Mind” 
| (Rainbow). George Harwell needs 
stronger material than offered on 
this coupling before he’ll see any 
action with the jukes or jocks. Her- 
well’s got a pleasant piping quality 
and tiptop wax projection that’s 
sure to score when right tune 
comes along. Sides are average and 
don’t show him off to advantage. 


June Hutton-Axel Stordahl: “The 
Lights of Home”’—‘“You Are My 
Love” (Capitol). “Lights of Home” 
is a firstrate entry for the June 
Hutton-Alex Stordahl wax combine. 
It’s topdrawer ballad blend of sen- 
timental lyric and sensitive ogo | 
which Miss Hutton enriches wit 
her effective warbling. The Stor- 
dahl orch assist is a definite plus. 
A sock programming bet for jocks. 
Ballad on the bottom deck also is 
produced with taste and deserves 
spins. 


Platter Pointers 


Art Lund has a cute slice in 
“Bottle Me Up” (Coral)...Anne 
Shelto®’ has a standout cut of “I 
Shall Return” (London)... .Manto- 
vani rates spins on his “Red Petti- 
coats” (London)...Russ Morgan 
could move out fast with “I'll Be 
Hangin’ Around” (Decca)...Guy 
Lombardo is in good form on “Blue 
Bells of Scotland” (Decca). ..Les 
Brown’s version of the oldie “Back 
In Your Own Back Yard” on Coral 
is a jukebox natural...Lawrence 
Welk has a fair etching of “Minnie 
the Mermaid” (Coral...June 
Christy’s “I've Got a Letter” on 
Capitol could make it.. The Pine- 
toppers and the Marlin Sisters have 
a slick workover of “Seven Lonely 
Days” (Coral). 


Standout rhythm, blues, western, 
folk, lka, jazz, religioso, etc.: 
York Bros., “Baby Come Home” 
(King). . .Georgie Orch, 
“Maple Leaf Polka” (Decca)... Zeb 
Turner, “Jersey Rock” (King)... 
Bill Davis, “Lullaby of Birdland” 
(Okeh)...The Royats, “I Feel So 
Blue” (Federal).. Webb Pierce, 
“The Last Waltz” (Decca). 
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Best Sellers on Coin-Machines 


HH 4444446444444 OOOO 44446464 
b¢ 1. TILL I WALTZ AGAIN WITH YOU (9) /................... Terese Brewer ~.. 000.006: Coral 
z 2. DON’T LET THE STARS GET IN YOUR EYES (11).. ...... oo Lt ee Victor 
z 3. DOGGIE IN THE WINDOW (4) ........cccccccccccces Patti Page ...........Mercury 
~ 4 TELL ME YOU'RE MINE (7) .......cccsecceeeseveesseses Gaylords .............Mercury 
z 5S. HAVE YOU HEARD (7) . see eee weneee eePP seer eeeeeeeesaeeee Joni James 60 0266:000%030eee 
z 6. WHY DON’T YOU BELIEVE ME (17).....ccccscccccccccces Joni James bods epee cee 
? 7. SIDE BY SIDE (5) re Cee cece ere ereseeshosecsece Kay Starr ee .++.. Capitol 
z 8. PRETEND (i) eee eG eee seer e eer eeeewr eee eeeeeeeeee eee eeeee Nat (King) Cole ++++..-Capitol 
z i KEEP IT A SECRET (8) Seen eee ee eens eeeeeresesseererees Jo Stafford seree .++.- Columbia 
z 10. WISHING RING (1) .............. popewiSecsoee a sesveds .  FOmE TOMES ig cccesccess M-G-M 
? 
} : Second Group 
? 
z I'M JUST A POOR BACHELOR OPP eee eee eee eR HEE Oe Frankie Laine ++eeee-- Columbia 
- YOUR CHEATIN’ HEART eeeeee SOOO ETE EERE HER EEE Joni ames coeedeccessc saa 
z GLOW-WORM “see eter sence oobecnccecencedesececececbeoasen Mills Bros. se eee occceces -DOCCE 
OH HAPPY DAY THERE HR REET EEE RHE EEE ESE HEHEHE EEE Lawrence Welk 00000664 ceeeee 


PRETEND ......... coeeveece 
SWEDISH RHAPSODY ...... 
HELLO SUNSHINE .... 


OH HAPPY DAY 
WILD HORSES 
OPEN UP YOUR HEART ..... 
HOLD ME, THRILL ME, KISS 





TELL ME YOU'RE MINE 





WHY DON’T YOU BELIEVE ME .. 


See ee eer ee ee eeeeeeeeeeseseeetteonetd 
. 


eee eee eee ee eee eee eeeeeereeneeeee 
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NO HELP WANTED ........... 


see ee eeeeeneeese eet eseseseveses 


. COO COOH OO SOO oa OM HEL EROSCSE CCD ESHOC DSL COEOES 
° ‘ 
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Ralph Marterie .......Mercury 
Percy Faith »eeaee- Columbia 
Norman Brooks . .Zodiac 
‘Rusty Draper .........Mercury 
Four Knights .,........Capitol 
Perry Como ............Victor 
Bing Crosby .Decca 
Karen Chandler .........Coral 
Patti Page ...........Mercury 
Mindy Carson ..%.......Victor 


se eee eeeeee 


{Figures in parentheses indicate number of weeks song has been in the Top 10) 
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Kodaly: “Hary Janos” Suite and 
Bartek: Divertimento for String 
Orchestra (RCA Victor, $5.72). 
Charming Kodaly suite about the 
fabulous warrior: has its rich or- 
chestral colors brought out perfect- 
ly in a sparkling performance by 
the Minneapolis Symphony under 
Antal Dorati. Latter gives a spir- 
ited reading to the light but engag- 
ing Bartok work. 

Strauss: “Don Quixote” (Entre, 
$2.95). Columbia reprint offers the 
tone poem in a dashing perform- 
ance by the Pittsburgh Symphony 
under Fritz Reiner, with Gregor 
Piatigorsky’s cello making a dis- 
tinguished Don. 

Bellini: “La Sonnambula” (Cetra- 
Soria, 3 LP, $17.85). First record- 
ing of the unpretentious, charming 
opera, and a honey of an album, 
with lovely bel canto singing 
throughout. Lina Pagliughi is a 
fine coloratura lead, with her 
limpid, pure tones a_ standout. 
Ferruccio Tagliavini and Cesare 
Siepi are distinguished co-leads. 
Chorus, too, is fine. Franco Capua- 
na conducts with authority. 

Wagner: Prelude & Love-Death 


(“Tristan”) and Siegfried’s Rhine 
Journey and Funeral Music (“Got. 
terdammerung”) (Capitol, $4.98) 
The Pittsburgh Symphony, under 
William Steinberg, in a full-bodied 
lush performance of the Wagnerian 
selections. Fine singing tone 
throughout, with only occasional 


blurred, thick passages. A good 
recording. 

Beethoven: Overtures (Decca 
$2.50). “Fidelio” prelude by the 


Bamberg Symphony; “Prometheus” 


and “Athens” overtures by the 
Munich Philharmonic. All good 
performances. 


Brahms “Tragic” and “Academic 
Festival” Overtures (Decca, $2.50). 
Two worthwhile readings of the 
familiar works by the Berlin Phi'- 
harmonic, under Fritz Lehmann 
and Paul van Kempen. Bron. 





Eckstine to San Antone 
Billy Eckstine has been booked 
for a one nighter here at the Mu- 
nicipal Auditorium March 24. 
| With the singer will be Count 
Basie orch and Ruth Brown, vo- 
| ealist. 
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‘Wonderful Town’ Raves Crack Disker 
Apathy On Legit Tunes; Rush To Cover 





Hit notices racked up the legi- 
tuner, “Wonderful Town,” last 
week started a chain reaction 
among most of the major diskeries 
that will result in a fleck of wax- 
ings of show's plug tunes being 
rushed into release. Critical praise 
for the Leonard Bernstein-Adolph 
Green-Betty Comden score brought 
in calls from artists & repertoire 
men to Chappell Music for copies 
of the songs. Even Alan Living- 
ston, Capitol Records a.&r. chief 
headquartering om the Coast, got 
into the act by long-distancing the 
pubbery for air-mailed copies. 

Situation marks .a reversal in 
a.&r. attitude on showtunes. In the 
past, couple of years legit score 
pubberies have been having a 
tough time breaking down disk 
company resistance to showtunes. 
The recent breakthrough of ‘Wish 
You Were Here,” from the musical 
of the same name, and “How Do 
You Speak To An Angel,” from 
“Hazel Flagg,” helped open some 
diskery doors for the pubs but it 


still required a strong selling job | 


to win record assignments. Both 
“Here” and “Angel,” incidentally, 
were pushed into the hit columns 
by Eddie Fisher's waxings for RCA 
Victor. 

The current “Town” tune stam- 
pede is looked upon in the trade as 
an important factor in helping re- 
move the barriers between disker- 
ies and legit score publishers. Al- 
ready out on the market are Dec- 
ca's Bing Crosby coupling of 
“Ohio” and “A Quiet Girl” end 
Lisa Kirk’s RCA Victor etching of 
“Ohio.” 

Despite the diskery interest, the 
change in the nature of the music 
biz was noted by Max Dreyfus, 
Chappell topper, in huddles with 
his staff the day the show’s notices 
hit the street. Dreyfus remarked 
en the ordinary run-of-the-mill 
business day at Chappell and noted 
that in the music biz heyday of the 
1920s and ’30s. the firm would be 
jumping with phone calls and 
across-the-counter requests for pro- 
fessional copies if the score it was 
publishing received the kind of 
raves won by “Town.” 


Brit. Music Biz Hits 
Lowest Low in 20 Years; 
Copy Sales Slumping 


London, March 3. 

“The music-publishing business 
has hit a new lew. In fact,-it’s the 
lowest low I can remember in my 
experience, and I've peddled songs 
for more than 20 years.” A lead- 
ing British musie-publisher made 
this gloomy statement to VARIETY, 
and it sets the seal on a song 
slump that has hit Britain's Tin 
Pan Alley. 

The sales of pop songs had been 
steadily decreasing during last fall, 
but, three weeks before Christ- 
mas, the seasonal rush that is al- 
Ways on was expected to turn the 
tide. It did nothing of the kind. 
The expected flood of orders 
turned out to be a weak dribble. 

The situation, since the New 
Year, has become steadily worse, 
and the poor sheet sales and gen- 
eral apathy at British song busi- 
ness. 

Whereas an average hit had been 
selling about 15 to 20,000 copiés a 
week and really big hits have gone 
up to 30,000, the average sales of a 
hit in Britain <t the moment is as 
low as 6 to 7,000 a week. The vol- 
ume of business is less than half 
what it normally is to be at this 
time of the year. 

The BBC, according to the pub- 

(Continued on page 46) 


Conkling in Quickie 
Phillips Talks Abroad 


Columbia Records prexy Jim 
Conkling is returning this week 
from a short trip to Europe where 
he conferred with Phillips Co. ex- 
ecs on implementing their new ex- 
change d bution deal, Col is 
handling the Phillips masters in 
the Ameticas while Phillips re- 
placed the Electrical & Musical 
Industries (EMI) as Col’s distrib 
for England and Europe. 

Conkling is due to attend a board 
meeting of the Columbia Broad- 
casting System, the diskery'’s par- 
om by wet in New York, today 

ed.), ° 








Coral’s Baby Binge 


Coral Records is going in for 
some baby-snatching to supplement 
its artists’ roster, As part of its 
back-to-the-cradle movement, disk- 
ery has inked six-year-old Little 
Barbara and has picked up the mas- 
| ters on a couple of sides by eight- 
| year-old Jeanie Dell. 

Youth movement on wax was 
given momentum last year by Jim- 
my Boyd on Columbia and Melly 
| Bee on Capitol, both 14-year-old 
veterans. 

Decca’s Enviable 

Status in Picking 

Legit Disclick 

Riding with the rave crix netices 
for the new Broadway musical, 
“Wonderful Town,” Deeca Records 
now rates as the wax industry's top 
picker of hit shows for cast album 
rights. Diskery has bet and won 
on such previeus legit clicks as 
“Guys and Dolls,” “The King and 
I,” “Oklahoma,” “Carousel” and 
“Annie Get Your Gun,” all of 
which were bestselling albums. 

Advance retailer orders for 
“Wonderful Town,” on the impe- 
tus of the notices and boxoffice 
reaction, indicates that the Decca 
set of the Rosalind Russell starrer 
will be another big money winner. 
Deeca is waxing the cast album 
Sunday (8) with release set for 
later in the month. 

Another facet to Decca’s luck 
with Broadway shows is the com- 
pany’s click with its “Call Me 
Madam” album. Although RCA 
Victor had the cast rights, Decca 
would not release the show’s star, 
Ethel Merman, for the Victor set. 
As a result, Decca’s version with 
Miss Merman far outsold the com- 
petitive Victor set. 

Diskery also is slated to release 
the soundtrack album of the 20th- 
Fox filmusical, “Call Me Madam.” 
Set features Ethel Merman, George 
Sanders, Donald O’Connor and 
Vera-Elien. 

Decca picked up rights to “Won- 
derful Town” via a $17,500 invest- 
ment in the show. The diskery, of 
course, Will also get a considerable 


profit on this investment aside 
from the album sales. 


MILLS SETS MASTERS 
ON LATINO TALENT 


Sidney Mills, general profession- 
al manager of Mills Music, re- 
turned to New York last week from 
a tour of Latin America where he 
cut numerous masters with south- 
of-the-border talent. The Mills firm 
has been selling most of its mas- 
ters, previously etched in the U. S. 
to other disk companies and recent- 
ly made a deal with the indie BBS 
label in Philadelphia for a couple 
of sides Mills made with the Star- 
noters vocal combo. 

The music firm is also operating 
its own record company, under the 
America label, and the initial disk 
by film actress Jane Russell is 
slated for early release. Mills is 
in the process of lining up distri- 
bution outlets for its platter com- 
pany. 


Lyres to Headquarter 
In Gt. Northern Hotel 


The Lyres Club, music trade's 
recently formed social organization, 
has taken over the Vermillion 
Room of the Hotel Great Northern, 
N. Y., for its permanent hangout. 

Org moves in April 1. Meantime, 
the Lyres execs are scouting the 
field for a candidate to manage 
the club. 


Not Quite 1007 B.0. 


ta Omaha, —— 

Hank Winder orch proved a draw 
at the annual Decatur, Neb., Fire- 
men’s Ball. Winder drew 675, 
Decatur’s biggest dance crowd 























’ 
Geo. Levy’s Own Setup 
George Levy, who recently sev- 
ered connection with his brother, 
Lou Levy, in Leeds Music, has 


opened his own firm, Lowell Music, 
in N.Y. 


Levy is dickering for other cata- 
logs before making an ASCAP or 
BMI deal. 


ASCAP Ballots 
For New Board; 
‘ Nominees Sifted 











With the naming of a new prez 


»looming as the big problem for 
{!ASCAP in 


the next couple of 
months, elections for the new board 
of the American Society of Com- 
posers, Authors & Publishers got 
under way this week with the mail- 
ing of ballots to member publishers 
and writers. Nominees include the 
24 incumbent members of the 
board, divided equally among pubs 
and writers, plus 12 additional pub 
nominees and 24 cleffer candidates. 
Ballots must be returned within 
20 days. 


Elected board members, who 
serve for two-year terms, will have 
as their first job the naming of 
the new ASCAP prez to replace 
incumbent Otto A. Harbach. Latter 
is ineligible to run under the new 
by-law limiting presidents to three 
consecutive one-year terms. At this 
stage, writers Jack Yellen and 
Stanley Adams are being pushed 
by the: ASCAP writers on the board 
but the publishers have as yet 
given no indication whether they 
will go along with either of these 
two candidates. A two-thirds vote 
of the board is required for the 
election of ASCAP officers. 


The writers’ roster of nominees 
for the board are incumbent board 
members Yellen, Adams, Fred E. 
Ahlert, Gene Buck, Paul Cunning- 
ham, Oscar Hammerstein 2d, Otto 
A. Harbach, John Tasker Howard, 
A. Walter Kramer, Edgar Leslie, 
George W. Meyer: and Deems Tay- 
lor. Other writer nominees are 
Walter Bishop, Jimmy Cavanaugh, 
Philip Charig, Erwin Drake, Kim 
Gannon,‘ Lewis Gensler, Kermit 
Goell, Al Goodhart, Walter Hirsch, 
Alex C. Kramer, Johnny Marks, 
Vic. Mizzy, Alberta Nichols, Noble 
Sissle, Al Stillman, Kay Swift, Bee 
Walker, George Weiss, A. Walter 
Kramer, Leroy Anderson, Samuel 
Barber, Philip James, Douglas 
Moore, Geoffrey O'Hara and Virgil 
Thomson, 


Pub nominees are incumbents 
Louis Bernstein, Saul Bourne, Irv- 
ing Caesar, Frank H. Connor, Max 
Dreyfus, Bernard Goodwin, Jack 
Mills, Abe Olman, J. J. Robbins, 
Gustave Schirmer and Herman 
Starr. Other nominees are Ben 
Barton, Joe Davis, Robert Gilmore, 
Charles Lang, Johnny Marks, Car- 
son Robison, Julius Schein, Abner 
Silver, Nat Tannen, Joseph Fischer, 
Edwin Guenther and Dorothea 
Schroeder. 

Under the ASCAP setup three 
writers and three publishers on the 
board will represent the standard 
or longhair phase of the industry. 


90% SLICE TOO MUCH, 
JONI JAMES CHOPS MGR. 


Joni James, currently the No, 1 
gal vocalist via her succession of 
M-G-M Records clicks, has split 
with her manager, Roy Rodde, a 
Chicago television-appliance deal- 
er. Miss James’ attorney, Stanley 
Goldstein, said the management 
pact was “unconscionable” in _ al- 
legedly providing that Rodde was 
to receive half of the songstress’ 
earnings for life. 

Miss James is currently head- 
lining the Paramount, N. Y., stage 
show. 


Campbell Reopens 
Cornell Music Firm ' 


Pubbery head Nick Campbell re- | 
opened his Cornell Music firm last 
week after a year’s shutdown. Nat 
Tannen will be Cornell's selling 
agent. Firm is an American Society 
of Composers, Authors & Publish- 
ers affiliate. 

Campbell is kicking off the firm's 
activities with “Someone to Kiss 
Your Tears Away” by Kim Gannon 
and Mabel Wayne. 








Disk Industry, Petrillo Square Off 
| Soon on New Tooter Contract 





, e 
Flanagan’s 109 Gigs 

/ Hollywood, March 3... 

Ralph Flanagan orth tees a 
record string of 109 consecutive 
one-nighters tonight (Tues.) on a 
safari that will carry the band 
clear across the country and keep 
it busy until around the Yule sea- 
son. Flanagan wound a stand at the 
Palladium here Sunday. 

One of the highlights of the first 
three weeks of the trek is a date 
March 16 at Anaconda, Mont., 
where Flanagan will be the first 
name. band to play the town in 25 | 
years. 


Feller Slated 
For Cap’s East 
A&R Pop Spot: 


Capitel Records, which has been 
holding its planned eastern accent 
in abeyanee for almost a year, will 
increase its New York recording 
activities within the next few 
weeks with the appointment of Sid 
Feller as eastern pop artists & 
repertoire topper. Feller, who's 
been associated with Cap in the 
past as musical director, currently 
is being briefed for the post at the 
diskery'’s Coast headquarters. 
Diskery cut down its eastern pop 
disk cutting when Dave Cavanaugh 
was shifted from the New York 
a. & r. slot last summer to the 
company’s kidisk division on the 
Coast. The pop a. & r. work was 
taken over by Dick Jones, who also 
heads the classical division, but 
the bulk ofthe diskery’s output 
was cut on the Coast by Cap’s pop 
a. & r. chief’ Alan Livingston. Lat- 
ter also made frequent hops to the 
N. Y. branch to o.o. the eastern 
pop situation. 

Appointment of Feller will ex- 
pedite Cap’s waxing schedule since 
its stable generally is split be- 
tween both coasts. Jones will then 
be free to devote all his time to 
his classical a. & r. activities. 


KOHLMANN WINS ‘CRY’ 
SUIT VS. ALEXANDER | 


Long hassle between Churchill 
Kohimann, composer of “Cry,” 
and publisher Perry Alexander 
(Mellow Music) over payment of 
performance coin wound up last 
week with a decision in favor of 
Kohlmann by the American Arbi- 
tration Assn. Latter gave Kohl- 
mann a 100% award on his claim 
for payment of 50°% of the per- 
formance monies. It'll be con- 
firmed by the N. Y. Supreme 
Court, which received the decision 
Monday (2). . 

The award amounted to $15,000 
for royalties due through June, 
1952, and it’s expected to be more 
than doubled when the tally is 
brought up to date. 

Law firm of Freedman & Lilien- 
thal handled the action for Kohl- 
mann with assist from accountant 
David Blau in the preparation of 
the case. Latter works for mem- 
bers of the Songwriters Protective 
Assn. 


‘Biggest Show of 1953’ 
Set for L.A. April Bow 


Initial week teeoff of the “Big- 
gest Show of 1953” has been set 
by the Gale Agency, which is book- 
ing the package in association with 
General Artists Corp. Unit. which 
headlines Ella Fitzgerald, Frankie 
Laine, Louis Jordan & His Tym- 
pany Five and the Woody Herman 
orch, will kick off its five-week run 
on the Coast and work its Way east- ! 
wards to New York. 

Show opens in Los Angeles April 
4. It'll then play successive dates 
in Oakland, Portland, Seattle, Salt 
Lake City, Denver, and Milwaukee. 


Perry Exits Santly-Joy 














~~ ‘i Disk industry execs are currently 


awaiting the sign from American 
Federation of Musicians’ prexy 
James C. Petrillo for the start of 
negotiations for a new tooter pact 
to replace the five-year deal expir- 
ing at the end of this year. At this 
stage, however, the majors haven't 
yet decided whether they will ne- 
gotiate on an industrywide or in- 
dividual company basis but it’s 
likely that the talks will be con- 
ducted jointly as in the past. 

Petrillo has not yet tipped his 
mitt on his demands but_the disk 
industry is expecting a series of 
still proposals from the union chief. 
One demand is virtually certain, 
and that’s the hiking of the per- 
centage cut for the Music Perform- 
ance Trust Fund, which is run by 
industry trustee Samuel R. Rosen- 
baum for the alleviation of tooter 
unemployment via cuffo concerts 
in hospitals and parks. 

The. Fund is one of Petrillo’s pet 
projects and he has established a 
similar setup in the: video-pix field 
where the producers have to shell 
out 5% of their gross, less specifie 
deductions; to the MPTF No. 2. In 
the disk industry the companies 
pay contributions based on their 
volume of sales at retail price lev- 
els. The percentage rate is about 
1% and Petrillo is slated to hold 
out for a much higher figure, prob- 
ably nearer the 5% figure. 

The disk companies are expected 
to resist any hikes in their con- 
tributions to the Fund. Since the 
diskers fear the prospect of raising 
prices to the consumer any in- 
crease’ of payments to the Fund 
will have to come directly out of 
profits, 


The Fund received $865,000 from 
the diskers during the first half of 
1952, representing a-drop from the 
$946,000 shelled out for the same 
period the previous year. Over 150,- 
000 musicians’ dates were obtained 
by the various AFM locals via the 
Fund's concerts. 


Granz Unit to Play For 
British’ Flood Fund, 
Cracks Ban on AFMers 


London, March 3. 

The complete Norman Granz 
“Jazz at the Philharmonie” group 
will play twe concerts in London 
on Sunday (8), thus being the first 
U. S. Jazz unit to perform here for 
18 years. A dispensation by the 
Musicians’ Union and the Ministry 
of Labor was granted because all 
proceeds from the concerts (esti- 
mated at $11,000) wiil be devoted 
to the Lord Mayor’s National Fund 
for the relief of victims of the re- 
cent East Coast flocds. 


Granz is touring the Continent 
with the unit, and he telephoned 
London from Stockholm to offer 
the services of the group for a 
flood show. He will fly the 11 
members (total salaries, $14,000 
weekly) over at his own expense. 
Group includes songstress Ella Fit- 
gerald, drummer Gene Krupa, sax- 
es Lester Young and Flip Phillips, 
pianist Oscar Peterson and others. 
— is the Gaumont State, Kil- 

urn. 


Cugat Set for Nitery, 
Theatre Dates in Japan 


Tokyo, Feb. 24, 

Present schedule for Tokyo ap- 
pearances of Xavier Cugat and his 
30-member troupe, due to arrive 
from Manila March 11, includes 
one show for U. N. servicemen at 
the Ernie Pyle Theatre March 12. 
Eighteen-piece rhumba band and 
12-member Latin-American show 
will also appear at least one night 
at the Latin Quarter, newly-opened 
South American style nitery. 

Japanese fans of the Tabasco- 
flavored music will be able to hear 
Cugat and crew at the Imperial 
Theatre for a one-night stand 
March 13 amd for the next four 
days at a newly-completed Tokyo 
theatre, the Shinjuku. Toho En- 
tertainment Supply Corp. is spon- 
soring Cugat in Japan. 














Jack Perry ankled his profession- 


sic last week. 
Perry had repped the firm in 





six years. 


al manager's post at Santly-Joy Mu- cert with the 


Benny Goodman is set for a con- 
Symphony 
Orchestra, under the direction of 
‘Walter Handi, Sunday (8) at 


|New York and Chicago for the past |Datiea™ Memorial Auditorium, 
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TOP TALENT AND TUNES 





| 





———_— 


Compiled from Statistical Reports of Distribution 


Encompassing the Three Major Outlets 


Coin Machines _ Retail Disks 


as Published in the Current Issue 


Retail Sheet Music 


} 
' 














NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder {s 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored: two ways in the case of talent (disks, coin machines), 
and three ways in the case of tunes (disks, coin machines, sheet music). 


TALENT 
POSITIONS 
This Last 
Week Week ARTIST AND LABEL TUNE 
1 1 TERESA BREWER (Coral)... ....cccsscceess Till I Waltz Again 
on’t L 
2- 2 PERRY COMO (Victor).............0c0e008- wid a 
(Why Don’t You Believe Me 
3 4 -JONIT"JAMES (MGM)... ...00 cccccoccccccees Have You Heard 
Wishing Ring 
(Your Cheatin’ Heart 
2 3 PATTIPAGE (Mercury)...........;.. .seee. Doggie in the Window 
5 3 GAYLORDS (Mercury)..... ..............- Tell Me You’re Mine 
6 .. NAT (KING) COLE (Capitol) ............ Pretend 
7 6 KAY STARR (Capitol)...................... Side by Side 
8 JULIUS LaROSA (Cadence) ............... Anywhere I Wander 
r : {I Believe 
9 7 FRANKIE LAINE (Columbia).............. ) I’m Just a Poor Bachelor 
10 8 KAREN CHANDLER (Coral) ............... Hold Me, Thrill Me, 
Kiss Me 
TUNES 
POSITIONS 
This Last 
Week Week TUNE PUBLISHER 
1 SF ee i. cs ews ee ebendewah decancenedeasesd Village 
2 2 DON’T LET THE STARS GET IN YOUR EYES............... Four Star 
3 Se ee EE EE I ck sc ccc corps sccccccd’: 60 anode sewniesa Os Capri 
4 4 DOGGIE IN THE WINDOW. ............ccecsccececscscvcecs Santly-Joy 
5 +: < Ss oo Veebesscs DUR dd ebensniabavdsteoeneiecseseradateked Brandom 
6 S KEEP IT A SECRET... ............ccccccecesececcese sesvees . Shapiro-B 
7 9 ANYWHERE I WANDER......... ad Vee bes Rep bsddeeessescuwunees Frank 
8 8 WHY DON’T YOU BELIEVE ME............ Pere yr 
9 a, | Ae reed SY STEP ETAT TET Ee ia €5.000ne eee 
10 7 HOLD ME, THRILL ME, KISS ME................+4.: aw 504d0ceeeeee 
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Survey of retail sheet music 0 / E 2 ; 

sales based on reports obtained ale 5 Fat 316 
from leading stores in 10 cities el el, - ry a be el 
and showing comparative sales = eiz = E £ielels ° 
rating for this and last week. abe E g 5 | 2 s F = 
$ < =< -~ ” E ” & im = L 

Zzls 7 Sig¢gisf)s2 
elelelo]e(Slzelelaie| 2 
National S : 2 é «| 3 $ elelé 1 
— piece lElelei|el2 3 N 
= e/a (9/6 le (SE 12 [25] .7 
wk. wk. Title and Publisher A bet s 
: 1 Till I Waltz Again (Village).............. 2 te St ee OS ee 
“2.2 Don’t Let the Stars (Four Star) ...... —-— 6 8 OS ee oe: ee oe 
3 3 Keep It a Secret GhapiroB)............. 4 5 4 3 .. 6 9 9 4 2 53 
4 4 ell Me Youre Mine (Capri)............. . ). 6 2s 2. Se. 
5 7 Oh Happy Day (BVC)..............----- .. 318: = — 6 3 4 4 
6 6 Amywhere I Wander (Frark).........--.-- ov T 2. O.48.. &. 0s: cat: ae 
7 12 Doggie in the Window (Santly-J)......... 2 ok 7 Se ee 
6 8 e, Me, Kiss Me (Mills)......-. ae a oe 5 6 6 30 
9 4 Dont You Believe Me (Brandom)........ $10 6 4 . i: a 2 oe 
10 9 Pretend (Brandom)...........-.--------- 7 3 Le epi ee 
ll 10 Because You're Mine (Feist).............- “uy es ee eee ee ee 
12 10 Have Yeu Heard (Brandom).......-.---- a © ws <26'- os 71. 10 
13 © I Believe (Cromwell)...... Ke Py) oY SR APE ear 
15 12 Glow-Werm (5. B. Marks)......----ccsees oe cs se 0 208 e040 oe 7° 6. 


Bands on Blues & Rhythm Wax Kick 
But Ballroom Ops Aren't Jumping 





‘Lodiac’s ‘Sunshine’ 
| Breaking for Hit 


Further pointing up the wide- 
open-field nature of the current) 
wax market for the indie disk com- 
'pany, is the quick breakthrough of | 
Zodiac’s etching of “Hello Sun-| 
'shine” by Norman Brooks. In less | 
than three weeks on the market, 
disk has passed the 100,000 sales | 
mark and is still going strong. 

The indie was formed by Mel} 
Howard and Lee Erwin, composers | 
and publishers of the tune. 


Decca's Mopup 
~ OnKaye’s Hans’ 


Danny Kaye's Decca albumiza- 
|tioh of the Frank Loesser score 
from the Samuel Goldwyn pic, 
\“Hans Christian Andersen,” is 
| climbing rapidly in the bestselling 
| bracket with over 210,000 sets 
;turned over to date. It’s the No. 
1 pop album in the market despite 
| the fact that the pic has opened in 
|a small percentage of its potential 
play dates. 


| Another unusual aspect of the 
album’s sales power is ‘that it con- 
tains no hit singles by Kaye. Only 
one number, “Anywhere I Wan- 
der,” from the score has broken 
through as a topseller and that’s 
‘vid Julius La Rose’s cut for the 
indie Cadence label. 


LOMBARDO’S BOFF BO. 
| ON ANNUAL JUNKET 


Guy Lombardo got off to fast 
| start last week on the first leg of 
| his third annual concert tour. The 
two-month swing, which was 

kicked off in Vicksburg, Miss., 
| Thursday (26), will include a two- 
week location date at El Rancilio, 
| Las Vegas, at $25,000 per, before 
| the package moves-east. 

| In Vicksburg, Lombardo racked 
|}up $8,800 drawing 2,400 payees. 
The following night (Friday) in 
| Monroe, La., band pulled in 2,150 
‘people for a gross of $8,550. A 
, socko $8,350 was racked up Satur- 
tday (28) in Magnolia, Ark., and 
\despite an all-day rain Sunday (1) 
|in Beaumont, Tex., band drew a 
near-capacity crowd of 1,800 for a 
| $6,000 gross. 

| Lombardo continues on 

_ swing through Texas this week. 











his 





Pluggers to Resume 
Pact Talks With Pubs 


Confabs between the Music Pub- 
lishers Contact Employes Union 
'and the Music Publishers Protec- 
| tive Assn. will be resumed this 
| week. Talks came to a halt last 
month when MPCE prez Bob Mil- 
ler made his annual Coast trek. 
| Miller returned to New York last 
week, 


The pluggers’ pact with the pubs 
,expired in December and the 
MPCE currently is dickering on 
several po added to the new 
contract. Among the clauses under 
discussiow are an increase in the 
minimum wage agreement, a 
lengthening of the minimum period 
for which a pub can hire a plugger 
and a raisg in the maximum sev- 
erance pay. 


Spike Jones Pulls 16G 
-In Two Chicago Dates 


Chicago, March 3. 

Spike Jones hit a hefty $16,000 
for two dates at the Opera House 
here last Friday and Saturday 
(27-28). 

Concerts played for Herb Car- 
lin were way above last year and 
while Friday night was not a 
complete sell-out, Saturday was 
with 60 extra seats in the boxes 
and 100 chairs in the pit. 


Re will make a 
enpearanee La yd April £un 
Will Coliseum, 











-+ The.rhythm & blues styling, 


4 


site Hoss n't been making. steady in- 


roads in the pop vocal wax picture, 
is now taking hold in the orch disk 
field. . Bands, heretofore identified 
with a-bount¢y, lilting style, are in- 
creasingly switching to r. & b. ar- 
rangements for their shellac out- 
put. The orchsters figure that 
they can cash in on the r. & b. 
trend with the new styled waxings, 
especially on the jukebox level. 
The Buddy Morrow orch adopted 
the style several months ago and 
has moved into a top wax posi- 
tion as well as strong bargaining 
position for one-niters and loca- 
tion dates. Morrow clicked ini- 
tially in the r. & b. styling with 
“Greyhound” and since has been 
concentrating on similar diskings. 
Latest orchster to hop on the 
r. & b. bandwagon is Art Mooney, 
who cut four independent sides in 
that groove recently. Mooney, 
who’s pact with M-G-M Records 
ran out several months ago, is stay- 
ing with M-G-M on these new 
disks. However, he feels that 
the r. & b. arrangements will be 
able to introduce him to an en- 


itirely new audience. 


Meantime, band agency and ball- 
room promoter reaction to the 
growing r. & b. switch is mixed. 
Ops feel that potential terpsters 
will get the wrong impression of a 
band’s ability to play straight dance 
music if they hear the orch be- 
horehand on the r. & b. platters. 
In selling orchs to ops lately, some 
agencies are finding it tough to 
convince buyers that the disks are 
no indication of what the band 
can do in a ballroom. “They’re 
forced to gimmick up their records 
for the jukeboxes,” one agency man 
pitched, “but they can still play 
straight dance dates.” 

On the other hand, some agency 
men and ops contend that if the 
band scores on wax with an r. & b. 
disk, its b.o. values jump and the 
terp dates usually end up in the 
black. 


To the (RCA) Victor 
Distrib Winners Belong 
The Spoils—2 Sedans 


Two top distrib winners of RCA 
Victor’s syndicate store sales con- 
test, which increased the diskery’s 
syndicate business 33% last fall 
and accounted for an 11% overall 
ehainstore sales increase, are due 
to get Ford sedans for copping the 
sales prize. Winners, who will get 
the cars at regional office meetings 
March 29-30, were Carl W. Ert- 
man, of the Main Line Cleveland 
Co., Cleveland, and S. A. Wallace, 
of the Yancey Co., Atlanta. 

Victor inaugurated the sales com- 
petitions as part of a long-range 
campaign to expand its chain store 
operations and also help the syndi- 
cates to develop their own disk de- 
partments. The sales hypo was 
particularly successful in areas 
where chain stores promoted Vic- 
tor’s 45 rpm Extended Play line. 

Lesser prizes included a $500 
bond to Raymond Rosen Co., Phila- 
delphia, and the Nortwestern Auto 
Supply, Billings, Mont. A $100 
bond goes to the RCA Victor Dis- 
tributing Corp., Detroit. 
Sacks, general manager over the 
disk division, announced the prize- 
winners this week. 


INDUSTRY IN SALUTE 
TO WILL ROSSITER 


Chicago, March 3. 

Will Rossiter, dean of the U. S. 
music industry, will get an indus- 
trywide salute on the occasion 
of his 86th birthday March 15. Ed- 
die Ballantine, orch leader on Don 
MecNeill’s “Breakfast Club” on the 
ABC net, is lining up disk jockeys 
for the salute. 

Rossiter, who runs a publishing 
firm here under his own name, is 
the writer of such songs as “Meet 
Me Tonight in Dreamland” and 
“I'd Love to Live in Loveland.” 


Weston to N.Y. 


Paul Weston, Columbia Records 
Coast musical director, arrived in 
New York Monday (2) for a series 
of huddles with Col brass. 


Highlight of the confabs will be 




















Rogers Memorial 
Fort Worth, for two performances, 





the planning of Col’s future pop 
album releases. 
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Inside Stuf—Must 

Still another trade estimate on the number of phonograph machines 
is given in the RCA annual report to stockholders. Report says that 
26,000,000 machines are currently in U,.S. homes as against only 
8,000,000 in 1946. Estimates from er sources have varied from 
22,000,000 to 26,000,000 machines. j Poe . 

Since no authoritative census Bf av sals have been made 
to the Record Industry Assn. of "A ; to uct a survey on the 
number of home machines as the first step im calculating the disk in- 
dustry’s potential market. — = DD ane a. 
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Capitol Records has lined up™‘Bunty Hop” dance contests in a flock 
of cities to help promote its Ray Anthony disk. Cap is working with 
the Fred Astaire Dance Studios fn about 15 key cities with tele chan- 
nels. The “Bunny Hop” contests are held by tele dejays. Winning 


...Disk Companies’ Best Sellers... 


CAPITOL 
PRETEND ....... Wiewathues 


con 
+ 


DON’T LET EYES SHOP FOR HEART 
SIDE BY SIDE ............ 


NOAH 
LADY OF SPAIN 


ye 


A MILLION TEARS 


MY BABY’S COMING HOME .........Les Paul-Mary Ford 


It’S IN THE BOOK (2 Parts)....... ...+.s-Johnny Standley 
OH HAPPY DAY .......... 


Rex Dale’s Exclusives 
In Cincy Burns Rival 
Jocks, Station Execs 


Cincinnati, March 3. 


afternoon series, “Platter Pre. 
miere,” are reportedly burning 
execs and disk jockeys of at least 
three other local stations to point 
of completely ignoring tunes in- 
volved. 

Glenn Clark Miller, WCPO man- 
ager, expressed objection to a sin- 
gle station having “exclusive ad- 
vantage” of firsts on new releases 


dokathaerk vale c 6 be Four Knights 


F. Laine-J. Boyd 


team will be flown to the Coast for Anthony’s opening at Ciro’s, Holly- 


wood, in June. 





Bandleader Sammy Kaye continues in the role of songplugger for 


the compositions of rival orch men. 


Ellington’s tune, “Ain't Nothin’ Nothin’ Baby Without You,” for his 
Several weeks ago Kaye started plugging “Blue 
tune by Carmen Lombardo, composer-saideman with his 


World Music firm. 
Willows,” 
brother Guy’s band. Tune also is 





Another instance of a pop tune stemming from the classics is “The 
Golden Years,” which is based on Von Suppe’s “Poet and Peasant 


Overture.” Tune, which is being 


“Houdini,” was adapted by Jay Livingston and Ray Evans. 


tin already has etched it for RCA 


Russ Morgan orch. Paramount Music is publishing. 


Kaye now has latched on to Duke 


published by World. 


showcased in the Paramount pic, 
Tony Mar- 
Victor while Decca cut it with the 





ee 


Mercury Biz 50% Over 
Last Year Via. Clicks 
By Newcomers & Vets 


Chicago, March 3. 

Mercury Records has hit a 50% 
increase in ‘sales over last year’s 
January and February with much 
of the gain coming from relatively 
unknown artists that the Chicago 
firm picked up last year. The 
established artists such as Patti 


Page added to the overall sales | 


picture. Miss Page’s “Doggie in 
the Window” passed the 750,000 
sales mark last week. 

The indie major has also been 
hypoing strictly instrumental sides, 
working with the National Ball- 
room Operators Assn. and other 
groups to push the dance tunes. 
Ralph Marterie’s side of “Pretend” 

gis nearing the 250,000 mark. The 
Gaylords, a.cocktail lounge group, 
hit with “Tell Me. You’re Mine.” 
Although one member of the trio 











went into the Army, a&r head Art | 
Talmadge sliced 18 sides with them | 
recently. Another sleeper is “No} 





Help Wanted” with Rusty Draper, | 
whe was hired to offset loss of 
| Frankie Laine. On strength of the 
i one hit, Draper’s cafe price has 
| jumped from $500 to $1,000 
weekly. 

Diskery has almost junked the | 
covering of tunes, unless they suit | 
a particular artist on the lists. 
While many of the a&r heads are 
looking over the country field for 
songs which might be adapted to 
the pop side, Talmadge said that 
the rhythm and blues division 
might be equally important. 

Record outfit just pacted Artie 
Wayne who has a hit with “Ra- 
chel” on Kem, Coast label. 


| 





Mizzy To Clef Metro Pic 

Composer Vic Mizzy has been 
signed to pen the score for Metro’s 
forthcoming filmusical, “Easy To 
Love.” 

Mann Curtis, with whom Mizzy 
has been writing for several years, 
will write the lyrics. 
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At errant 








Ra a — 


DAN 


| DON’T WANT 
YOUR KISSES 


MGM11443 
K11443 








THE GREATEST NAME 





SINGS 


M-G-M RECORDS 


er es 


DAVIS 





COME T0 
THE WEDDING 


78 Rpm 
45 Rpm 
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Ye yo oct . Tree ee Frankie Laine 
I BELIEVE 
3. SHE WEARS RED FEATHERS ee 
PRETTY LITTLE BLACK-EYED SUSIE 
G; Ties See We hw cae cewss 
YOUR MOTHER AND MINE 
Se ee ee i one Ss eds cen dadiccvceees Jo Stafford 
ONCE TO EVERY HEART 


eee Guy Mitchell 


Sada Rede Reena ew Doris Day 


CORAL 
1. TILL I WALTZ AGAIN WITH YOU......... Teresa Brewer 
HELLO BLUE BIRD 


2. NEW JUKE BOX SATURDAY NIGHT ...... Modernaires 


RUNNIN’ WILD 


3. S’POSIN’ 


ees ie a hat aka ee oe een Don Cornell 
IF YOU WERE ONLY MINE 


4. HOLD ME, THRILL ME, KISS ME....... Karen Chandler 
ONE DREAM 


2. 

COLUMBIA 

1, LITTLE BOY AND OLD MAN.......... 

TELL ME A STORY 

: 2. YOUR CHEATIN’ HEART 

+ 

a 

> 

i 

o & CANT Fy \.05° 

+ LONELY WINE 

DECCA 

» Om aoe s WAY .. Wis... ee 
TILL I WALTZ AGAIN WITH YOU 


2 JOHN, JOHN, JOHN .......... 
SKIPPING ROPE WITH A RAINBOW 


a Four Aces 
IF YOU TAKE MY HEART AWAY 

4. PRETEND ............. roe 
THAT’S ME WITHOUT YOU 

5. TILL I WALTZ AGAIN WITH YOU .......... Russ Morgan 
MUST I CRY AGAIN 


MERCURY 
1. DOGGIE IN THE WINDOW .............-..... Patti Page 


oe 
MY JEALOUS EYES 
2 TELL ME YOU'RE MINE .............cececeees. Gaylords 


Dick Todd 


acer Guy Lombardo 


eee es ee Guy Lombardc 


CUBAN LOVE SONG 


3. SEVEN LONELY DAYS ................... Georgia Gibbs 
IF YOU TAKE MY HEART 


4. NO HELP WANTED 
TEXARKANA BABY 


iy) MI oo sic c wo 6b 06600068 c.dedeenees Ralph Marterie 
WHILE YOU DREAM 


SPRINGFIELD MOUNTAIN 


4. HOW DO YOU SPEAK TO AN ANGEL........ Eddie Fi 
DOWNHEARTED sist i 
5. SALOMEE ...... La CEL EET EET OR CCRT Din: 
LET ME KNOW me ne 
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) Lombardo to Nebraska 
Omaha, March 3. 

: Guy Lombardo orch and revue 

is booking into western Nebraska. 

Crew has McCook’s Auditorium 

lishers, is showing a “terrific|set for April 12 for two shows at 

apathy” towards popular music in | $4.80 top. 

general, Programs, which were 

able to give a fillip to pops with 


Continued from page 43 


ARTIST 

SY Pp ..-.--Nat (King) Cole 
bs bc cog@aecccesasean men Gir Cincy introductions of new plat- 
ters on Rex Dale’s WCKY Saturday 


M-G-M 

1. YOUR CHEATIN’ HEART .................... Joni James 
’LL BE WAITING FOR YOU 

ES kn os axe rece e408 bhe.e eraser tba ds Hank Williams 
YOUR CHEATIN’ HEART 

Be Me Oe MID oink ctv cdccccccviocecoccocs Joni James 
WISHING RING 

SETA eo a a ee Crickets 
MILK AND GIN 

RE ere ora re Ken Remo 
MY HEART IS A KINGDOM 

RCA VICTOR 

L port LET THE STARS GET IN YOUR EYES. Perry Como 

2. WILD HORSES .......... SeeEaes bar basemen: , 
I CONFESS — 

i ge Harry Belafonte ¢ 
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SCOCOSESSCOECLESSCESEOCE ESS Rusty Draper return for tax aid, the orchestra 


“to detriment of other stations.” 
He said he'so informed representa- 
tives of record companies. Other 
stations sharing same opinion were 
said to be WKRC and WSAI. 
Dale chats with record pluggers 
about their latest numbers before 
playing them and inviting listeners 
to be critics and mail in their first 
choices of tunes played on the ses- 
sion. Winner is played back the fol- 


lowing week. Dale said that so far 
none of the record representatives 
who appeared on the first show has 
dropped out because of other sta- 


| tions’ beefs. 
| 








| MPLS, SYMPH ASKS 
| $65,000 STATE AID 
| 


Minneapolis, March 3. 

Minneapolis Symphony Orthes- 
| tra is asking the state legislature 
| for approximately $65,000 a year 
in Minneapolis tax money to keep 
it in existence. Up to now it has 
depended entirely upon concert re- 
ceipts and individual donations for 
its financing. 

Minneapolis delegation in the 
| senate was told by orch officials 
that they’ve reached the point this 
year, the orchestra’s 50th anniver- 
sary, where they no longer can ex- 
pect “enormous” contributions 
from individuals and_ business 
firms to make up mounting annual 
deficits. 

Delegation was informed that 
the 1952-53 season deficit will be 
approximately $245,000. Celebra- 
tion of the golden anniversary has 
enabled the orchestra to collect 
$222,000 to meet the deficit. In 


would give two free concerts for 
the general public, ofificials said. 





Artie Valando Rejoins 


Tommy’s Firm on Coast 


Artie Valando has rejoined his 
brother Tommy’s firm, Valando 
Music, as Coast rep. 

Valando, who had been away 
from the firm for about three 
years, repped Goday Music on the 
Coast and had managed the Beil 
Sisters. 





Frank Reddie, Hammond organ- 
ist, currently playing an indefinite 
return engagement at the Hotel 
Jermyn, Scranton, Pa., followin 
an eight-month stay at the Hote 
Durant, Flint, Mich. 
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the public, such as Billy Cotton’s ax |? 
Band Show, Jack Jackson’s record 
programs, ‘‘Music Hall,” etc., have 
been taken off at the end of their | 
runs, and succeeded by others with 
less pop appeal. . 
Another factor is that dance 
bands on the radio are encouraged 
to over-orchestrate and sound] - 
“busy” in efforts to impart some 
kind of newness to their perform- 
ance. The bands who do enable 
listeners to hear the melody are 
stuck on at bad spots during the 
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cease we or afternoon. The en- AL MARTINO 
croaching march of TV is also > oe 
blamed for weaning listeners away ARTIE WAYNE 


from radio. 





Fred Waring’s annual outing for 
the music biz contactmen has been 
set for June 2 at the Shawnee 
Country Club, Shawnee-on-the- 


BROADCAST Music, Inc. 
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iT HAPPENED IN BOSTON!! we . = A GREAT TALENT ON A GREAT RECORD !! 
artin’s 
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PENNY WHISTLE BLUES 
20/47 5052 
v 
This Week's BEST SELLING RCA Victor Records 7 
Playi 
POPULAR 78 rpm/45 rpm 7" 
DON’T LET THE STARS GET IN YOUR EYES/LIES ....................ccccccsecueeccecececeesees: $20 /4 Pa GOE4. oo... 0. cees: 2:37/2:30 
Perry Como 
Ne nee cn cans oe meidecniwh tghadsubidseciescdemelitaceeas ee 2:45/3:05 
| Perry Como | 
Pil eo a seen ands pbmesedeen sib ine hae sed edinne st enwees #20/47—5095. 0... ccc eee, 2:22/3:00 
Ralph Flanagan 
GOMEN NASAI (Forgive Me)/SPRINGFIELD MOUNTAIN ............ 0.0... c cece e eee e ees $20/47—5210.......... 6000. 2:20/2:29 
Harry Belafonte 
HOW DO YOU SPEAK TO AN ANGEL/DOWNHEARTED ......................ccccccceeeceees $£:20/4F—5137........000000- 2:22/2:24 
Eddie Fisher 
ns i, denis devdwadeewiieerses o0ravboKinanddehasteds6ss cbcnseeemmen 420/47 —5176.. 0... cece eee 2:50/2:27 | 
Dinah Shore 
arin cows va needne Gherseaquerceecssvss sosrieesavhqespen ahtesaeoes 20/47 —A99T. cee cce ees 2:56/3:28 
Hugo Winterhalter 
THE MAGIC TOUCH/WILL-O’-THE-WISP ROMANCE .......... 0.0.0... ccc cece cceeeecceeueess +20/47—5209............5 ..2:40/2:28 
Hugo Winterhalter ' 
FEY CTE OID IUD oo io ccccc ects ccccssedecce.cccceddsestd sivsccsbeoncceeseeees $620 /4P BUTT... ds viene. 2:40/3:04 
Buddy Morrow 
BECAUSE YOU’RE MINE/THE SONG THE ANGELS SING ..................ccccceeseeeeeeee ees re 3:30/3:30 
Mario Lanza 
TRAIN, TRAIN, TRAIN/I CAN’T GET STARTED WITH YOU ................:0cceeeeesee eee eens $20/47—5212.. 00... cece e es 2:58/2:58 
Buddy Merrow 
MORE LUCK THAN MONEY/ARE YOU TIRED OF ME .............. 0... ccce cece eee ee eee enes #20/47—5184. 2.2.0... .. 00s. 2:25/2:55 
Lily Ann Carol 
DEVIL'S SERENADE/(All That I’m Asking Is) SYMPATHY .................0..ccsceeeeeeeeeeees #20/47—5186. 2... ice ee ess 2:58/2:28 
Henri Rene 
LADY OF SPAIN /OUTSIDE OF HEAVEN ................ccceece cee e cree eeeeeeseeeeeneaeeeneees $#20/47—4953.......0....05. 3:06/2:36 
Eddie Fisher 
TEARDROPS ON MY PILLOW/STOLEN WALTZ ................ 00.000: cc eeccceeeeeneeseeeeeees $$20/47-—5103........ 0c. 00: 2:48/2:38 
Sunny Gale 4 
COUNTRY-—WESTERN 
THERE WASN’T AN ORGAN AT OUR WEDDING/HONEYMOON ON A ROCKET SHIP ..... #$20/47—5155.......... +++ -2:30/2:40 
Hank Snow 
A FOOL SUCH AS I/THE GAL WHO INVENTED KISSIN’ ...............:ccecceeeeececeeceeeees #20/47—5034...........0.5. 2:30/2:35 
Hank Snow 
HANK WILLIAMS WILL LIVE FOREVER/JUST FOR TONIGHT ...................seeeee eee eees #20/47—S164.... 2.0... 2:30/2:30 
Johanie & Jack 
RHYTHM & BLUES : : 
I'LL NEVER LET YOU GO/YOU PLAYED ON MY PIANO .........00.. 0. ce ceeee cece ee ee ee eee es #20/47—5170.. 22.0... eee. 2:00/2:40 
John Greer 
AND THE BULL WALKED AROUND, OLAY/MARGIE ................ 00 :ccceeceereeeneeeeeenees #20/47—5132"..........00.. 3:01 /2:16 
Les Harris 
OH HAPPY DAY /MR. VON ..2..cccccccccccrencccecscsncsceceneeeteceneeseeeeesaesnecenesesenes $20/47-—5097.. 2.6.0... sees. 3:10/2:05 
Je Jo Johason/TNT Tribbie 
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saxist, has joined Howdy Baum’s 
house orch at Casino Theatre... 
Andy Chakeras will resume names 
at his Horizon Room at the Greater 
Pittsburgh Airport on April 13 
when Patti Page comes in ‘for a 
week ... pianist Bobby Koshan is 
a newcomer to Jimmy Spaniel’s 
combo... Bob Rhodes quitting 
Lee Kelton to be vocalist with 
Walter Gable band when Ankara 
reopens Friday (6) after two-month 
shutdown. Ted Perry used to be 
Gable’s singer .. . Frank Magnanti, 
ex-pianist with Louis Prima, now 


Country’ 


Sweeping The 


HOLD ME, 
THRILL ME, 


KISS ME 


Karen Chandler CORAL 
Roberta Lee - Jerry Gray DECCA 








for the rebroadcasting. The juicers 
maintain that the necessary equip- 
ment falls within their jurisdiction 
while the grippers claim the work 
as theirs inasmuch as it is done 
back stage. The hassle between the 
unions has prevented a number of 
radio and TV broadcasts of events 
held in the Henry W. -Kiel (muni- 
cipal) auditorium. 


Reynolds, Woods Split 


Bandleader S ommy Reynolds, 
who recently landed: a disk pact 
with Derby Records, has split with 
his personal manager, Bernie 
Woods. , 

Woods took over Reynolds early 
in January after exiting the Ralph 
Flanagan organization ‘as co-man- 
ager with Herb Hendler. 








Spencer To Religioso Label 
Hollywood, March ‘3. 
International Sacred Records, in- 
die religioso label headquartering 
in Hollywood, has named Tim 
Spencer as its general manager. 
Spencer, who formerly was a 
member and manager of The Sons 
of the Pioneers, vocal combo, is a 
songwriter and publisher. 
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BOB WELIMAN ORCH (6) 
With Greg Millar 
Mark Hopkins, San Francisco 


This is a compact but wide range | 
unit’ which tackles ail facets of ' 


music making from terping chores 
to operatic items for its vocalist. 


Group mixes the sweet, pops and | 


classical to garner a hefty outpour- 
ing on the dance floor and holding 
the attention of the roadside sit- 
ters at the same time. The tenor 
sax, piano, drums, bass violin and 
accordion blend easily and effec- 


tively and their adroit choice of | 
| and all for the best. 








Best British Sheet Sellers 


(Week ending Feb. 21) 
London, Feb. 24. 


Broken Wings ......... Fields 
Don’t Let the Stars....Morris 
Outside of Heaven..... Wood 


Wonderful Copenhagen. Morris . 
N ..Dash 
Chappell 
Because You’re-Mine. . Robbins 
That’s A-Why Connelly 
‘Comes Along a Love. Kassner 
Glow Worm ..........Lafleur 
I Went Your Wedding. Victoria 


Walkin’ to Missouri ....Dash 
Second 12 

Isle of Innisfree..... Maurice 

Wears Red Feathers..... Dash 


Takes Two to Tango .F. D. & H. 
Don’t Believe Me...F.D. & H. 
Make it Soon Connelly 
Here in My Heart.....Mellin 
Faith Can Move........ Dash 
Settin’ W’ds Fire. .New World 
Forget Me Not......... Reine 
Ecstasy Tango ..........Bron 
Hi Lily Hi-Lo........Robbins 
Sugarbush .........Chappell 











melodies, current as well as oldies, 
maintain a steady pace which! 
meshes well with this swank room. | 

Vocals by Millar, violinist, are | 
easy-to-take classicals. Ted. 


STEWART SCOTT ORCH (4) 
Hotel President, Kansas City 

After an interlude of a few 
months Stewart Scott and his 
combo have been brought back to 
play for luncheons and dinner 
dancing in the plush Drum Room 
of the President. This time Scott 
has revised his lineup and stylings, 
The current 
stand very likely’ will extend over 
12 weeks; the previous stand last 
fall was for five weeks. 

As it is set up now the combo 
gets the maturity of Continental 
stylings and an exceptional fullness 
from a basically small group. Em- 
phasis is placed on the fiddle lead 
of the leader. Fullness comes from 
the Hammond keyboard work of 
Buss Roach, who at times switches 
to the piano. Ralph Hockaday on 
reeds gives the music an additional 
flavoring, with drums worked by 
Tony D’Onofino. 








Mostly the band has the fine 


fiddlings of Scott as its mainstay. | 


This is rounded out by some vocal- 
ing from the leader, and- also by | 
Hockaday. Instrumentally,. the 
group offers a wide variety of 
rhythms and numbers, from Latins 
through pops and standards to 
Dixieland. 

The variety of rhythms and tunes 
evidently is what the customers 
want, for this is proving a good 
session for the room. This shows 
up not only in tabs, but in the flock 
of dancers who take to the floor 
as soon as it is opened at 8:30 p.m. 
and keep the place busy until 





closing, m. 
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at Fort Knox, Ky., taking his basic 61° SS 8 
New Yorm saa training ... — Eruen's band cut » ie 3 = 
Buddy De Franco orch into down from 13 to six men for Hori- r VARIETY S - 3 
Colonial Inn, Toronto, March 9...|zon Room stay. Faith will go back ee a ie g el-/Elsleleiel- 
Bill Farrell, M-G-M_ Records} to hi complement when he Survey of re i ah ‘ Tol e@lejael/slel/aile|]r 
pactee, opens at the Beaver Club, returei ‘the Melody Mill Ball- sellers based on reports ot Sfelelxislals =icio 
Montreal, March 9...Artie Wayne | room im GBicago this summer. tained from leading stores tn ria cleo liiSiwls] 
has been pacted by General Art- og 9 cities and showing com- dizi Sls|3 | slola 
ists Corp...Eddie Heywood 4 K Ci parative sales rating for this ~IvIaisé ° 5 SIs | & L 
into the Apollo Theatre, N. Y., ansas City and last week. | | s/1 1212/1712 | 
Friday (6)...Al Hibbler booked| Stewart Scott takes his orch out | —— sie itiSsi-lGolei7ial ep 
into Bill & Lou’s, Philadelphia, | of the Drum Room after a three- |] - . ais [Leiszi7vis i 2/0 
March 16...crooner Pat Terry| month stay and will open at the|] National sileio{Si& l ~laleia« 
opens at the Club Schaquire, Cam- | McCurdy Hotel, Evansville, March Rating Sitisi2islsigieis N 
den, Friday (6)...Harry Belafonte | 27__. Carl Ravazza goes west after | : sleisisis reiai- 3 T 
moves into the Black Orchid, Chi-| his fortnight at Eddys’ here to Chi||} This Last P J a2AIgIOIsS o PS Me | s 
cago, Friday (6).. 5 hae Pa Chi, Palm Springs, for two weeks, wk. wk. Artist, Label, Title ~ =! 8 
Hayes pacted by aw Artists| March 6... Alex Alstone orch out |§ oo _____ >. 
Corp...Bette McLaurin opens at) of Terrace Grill of Hotel Muehle- TERESA BREWER ora : . £ es i ie te 
the Royal Theatre, Baltimore, Fri-| bach to St. Paul for dates there | 1 1 Till I Waltz Again Wit Bee Soe oe + oes ve MEO. SO su 
day (6). |. . . The Mam’selles into Picardy | PERRY COMO (Victor) 2 ° 7 « ° 
| Cafe of the Muehlebach, following 2 2 “Don’t Let Stars in Your Eyes”......-..-.--- _ 3 3 9 54 
; to which had a — SATTI PAGE (Mercury 
London |up the Gee Cee Tr | PATTI PAGE (Mercury) 
| long stand there. “Doggie it i «ees ty. Oe... ee. 2 4 
Sarah Vaughan left last week . . | 3. 3 porsie bee pas ie U 
for two weeks in Paris after her ; . GAYLORDS (Mercury M 
three-week tour of Britain. May St. Paul s Choir Set For 4 5 “Tell Me: You're Mine”.........-..-.---.-- 2 3 o » 2 43 
return soon, with London Pai- ——————_ JULIUS LaROSA (Cadence) 
ladium stint a possibility Mary 1 JULIUS La ’ 4 4 7. 2 1 . = 
Lou Williams Signed with the Jack Ist US. Tour at 236 Fee ke a ha ae ERE US. ae 6 
Payne office for Variety tourround| c+ payl’s Cathedral Choir of NAT CRIN 4 ap _ a i “a oa a 
England in road-show, co-starring |; ondon is to make its first tour of 6 9 Pretend CARs ths 68,95 5108s oe S88 OE ‘ ee Ae Ue 
with British disk jock Jack Jack-| +1. 1; s next season. with Colum- KAY STARR (Capitol) eee 7 
The ER git Pn the bueteelh. | Da Artists Mgt. handling. Noted 1 4 “Side by Side”. Sis dae chal Te eae. oe ae Sl 
ing lists in Britain with Eddie | STOuP, consisting of 30 boys, 18 JONI JAMES (MGM) 
Fisher’s “Outside of Heaven” again | Male adults, an organist and leader, 8 .. “Your Cheatin’ Heart”..............-------- Pe a. at eee 
in second place. Guy Mitchell’s | will tour eight weeks, from Oct. 1 a KAREN CHANDLER (Coral) 
“She Wears Red Feathers” is|to Nov. 25, giving six age = 9 5 “Hold Me, Thrill Me, Kiss Me”..... Ia ee ee OT ee SMe | 
third, and Al Martino’s “Now,” | week. Columbia’s Bill Ju is | ————"BALPH FLANAGAN (Victor) 1 i ce 7 
fourth. | booking, with fee set at $2,500 per | RALIS +— eens Lae 9 een Fa 5 aS 7 9 18 
<eameninatieninmennat | engagement | 10 20 “Hot Toddy eas 2 ee eS aan Relies F Elitics 0 8 Ae Ee 
. | Tour, by arrangement with the | JONI JAMES (MGM) 
Chicago & | Dean and Chapter of St. Paul’s | 11 9 “Have You Heard”..... snes cscs ss steel: ee S Ax 14 
Lee Collins brings his Dixieland | Cathedral, was instigated by Col. | FRANKIE LAINE (Columbia) 
grou ba pe er prt | Nugent Head, of N..Y.,. with .ex-/] 12A 13 “I Believe”........ : So edie VG ie kb aes wis ei 1 13 
- +a odes swings into /a2Z|U. S. Supreme Court Justice Owen | GUY MITCHELL (Columbia) 
erg: jolene Moy Re ere Pe AON | Roberts heading committee of spon- 12B “She Wears Red Feathers” Z- pipe tis re ee 5. ie’ 4 13 
to rejoin Muggsy Spanier’s band | 5°'S ang Se gga ard = — JO STAFFORD (Columbia) 
. . Bill, Glack, McConkey Chi orch | Hansa ants passage. i Norwalk. || 144.18 “Keep It a Secret”..............----..------ 9 3 10 
head, f& off on two week swing of | 9Pen Oct. 1, probably in Norwalk, SERCY FAITH (Columbia) - 
the midwest and south...Eddie|Conn., ending with concerts Nov. PERC! OLul t - 
South has been held over the|24 in Manhattan and Nov. 25 in 148 Swedish Rhapsody”. ...-......-------------- ie 
Towne Room, Milwaukee, until Brooklyn. Troupe will go as far JONI JAMES (MGM) , 
March 16...Fats Pichon ‘88's at | west as Chicago, south to New Or- 16 11 “Why Don’t You Believe Me”.............-.- 5 4 9 
the Driftwood...Herbie Fields is|leans and north to Ottawa, with PERRY COMO (Victor) 
_back at the Preview for his fourth | four dates in Canada in all. Group i ee og oon ds a deh d 3 8 
“return in a year April 15 for an-| will carry an electronic organ with ai Al ae 
other month...Ray Herbeck goes| it, for such halls where no organ gy DR gtr A pag s : ¢ 
into the Westward Ho, Phoenix, | js available. 18A fo Help Wanted”..................-.------ 
April 8 for four weeks...Betty DON HOWARD (Essex) 
McGuire and her Belle-Tones re- | = . TS ee Ul Le” —=EPe Sree ee re 4 7 
peat at Old Heidelberg, —_ 14, | Intra-Union Ill Will LAWRENCE WELK (Coral) 
for onth... Bobbie Shad flew in . : : é ” 
to cut some sides with the Ravens| Hits Good Will Project |] 18C 19 “Oh Happy Day”.........................-. ae Te a ne 
for Mercury last week. St. Louis, March 3. 1 2 3 { 4 5 
Clie, wh mae had. re meme y ‘a CHRISTIAN STARS AND STRIPES] SWEETHEARTS | KAY STARR STYLE! PETER PAN 
m a jurisaictiona assie etween ° | ANDERSEN F Wi halt 
Hank Winder orch into Lincoln’s | L°Uis electricians and stage ‘hands’ FIVE TOP easy Gate oy Gatien Mptewe rm at Hoge call — 
harpist-pianist Orlando opened at| the recording of the St. Louis ALB U M 3 Decca MGM 176 Columbia H 363 EP A407 
Colony Club here...Walter Har-|SYmph orch concert Saturday (28) |] wey K 176 B 331 
rold quartet returned to The Cave, | for rebroadcast in France. How- ree E 176 
in the Hill Hotel...Carl DeBord| ever, the concert was not can- bs 
trio set at Club Ray Dg sd er ee aR . a 
Anderson orch back at Music Box s a tribute to the city of Lyon, 
a the U.S. State Department had ar- . Marks Back From 
Pittsburgh ranged the recording to demon- Band R Cuban Renewal Talks 
Harry Irwin, ‘trumpet player, | Aiacticns “ity: ang, the seeeeiiny eviews Herbert E. Marks, Marks Music 
has been added to Tommy Carlyn’s - y 8 topper, returned to his New York 
arranging staff .. . Bill Owens, | YS to have been flown to France ” ° desk last week after a two-week 


hop to Cuba where he set up re- 
newal deals on his Cuban song 
copyrights. 

Marks also latched on to the 
current Cuban click, “Piel Canela,” 
for U. S. publication. Tune was 
penned by Bobby Capo. An Eng- 
lish lyric adaptation is now being 
worked on. 
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PRODUCERS — QUARTETTES 
RECORDING COMPANIES 


A Lively Opening a 
and Closing Song 


_CELEBRATIN’ 
DAY IN TENNESSEE 


Pub. by 
LEO FEIST, Inc. 
799 7th Ave., New York City 
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"+ « Solid record entertain pea ere gg together they 
represent important sales volume for dealer and outstanding 


programming for the deejay. Listen to them — these are si 


THE MAGIC TOUCH 


WILL 0’ THE WISP J] id 
o TH wis? Hugo Winterhalter <<. 


TRAIN, TRAIR, TRAIN 
| Can‘t Get Starte a B ll ( dy M () l I () W naan 


seerntsint Lily An Carol ==. 


aoe Harry Belafonte so» | 


CONGRATULATIONS TO SOMEONE 
LOVE AND HATE June Valli 


20/47-5177 - 


THE DEVIL'S SERENADE «« Joe Coste } 
2 SYMPATHY (vr Johnnie Parker) il ( i [ | R C i ( 20/47-5188 | 
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50 VAUDEVILLE 
.. dlght 
Hotel St. Regis, N. Y. 
(MAISONETTE) 


Juliana Larson, Milt Sh 
eae Diaz Orchs; $2 cové 





Juliana Larson returns -to, the 
Maisonette in high-geared: -hand- 
someness, but not so on impact, 
She’s a 3-D sight in that 14-karat 
gown on a frame that squares the 
couturier credits, and _ besides 
which she’s a pleasant chirper 
who's informal, though patently by 
design. Some of her intro patter 
is for the mccoy orioles, as when 
she announces @ jam session with 
the orch and her song.comes out 
a tepid “Sometimes I Love You” 
that’s neither jam nor session. Dit- 
to her le jazz hot tune with a Gal- 
lic lyric, punciuated by a quickie 
around the perimeter. 

Lush thrush opens with a com- 
pote of love. In this and several 
followups she shows good piping 
when essaying the high registers 
(she’s been in operettas). For her 
self-styled “Paris kick” she does a 
nice, risque ““Voulez Vous” in An- 
glo-French and segues into a mood 
piece. Her tricked-up “Last Time 
I Saw Texas” gets a _ callback 
spoiled by extraneous chatter 
composer Earl Brent's 
cast,” then into the tune 
her entries is the tastefully saucy 
“April in Portugal” bilingualer, in 
which the orch takes up the vocal 
pauses with a whistling spree. It’s 
a handy closer. 

At show caught, Miss Larson 
asked Billy Daniel (the hoofer) to 
take a bow for staging her act. It 
brought up interesting speculation 
on how Billy Daniels (Mr. Black 
Magic himself) might have fash- 
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“The Out- |} 
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BILLY GILBERT 


Currently 
GLEBE THEATRE, Ottawa, Ont. 
° 
March 12 
SEVILLE THEATRE, Montreal 


Personal Management 


DAVID L. SHAPIRO 
AL 4-1077 








Club Reviews 


= Miss Larson’s 30-minute 

stint. : 
Milt Shaw’s orch provides prop- 
e g for the singer and Hor- 
cuts in tiptop on the cus- 


e 
tomer cariocas. Trau. 


Palmer House, Chi 
(EMPIRE ROOM) 

Use Chicago, Feb. 27. 
Mary Meade (with Ted Grouya), 
Robert Maxwell, John & June Bel- 
|mont, Bob DeVoye & Betty Lor- 
| raine, Claire Leonard, Merriel Ab- 
| bott Dancers (8), Emil Coleman 
|Orch (12), $3.50 minimum, $1.10 
| Cover. 








With only one welcome standby, 
| Robert Maxwell, Hilton Hotel en- 
| tertainment~- director Merriel Ab- 
bott, has brought in several new- 
|comers to make this one of her 
| best shows in recent months. While 
it lacks name value, word-of-mouth 


| should be heavy and resulting pa- 


| tronage should help the room over 
| the Lenten doldrums. In Mary 
| Meade (see New Acts) Miss Ab- 

bott continues to add to the long 
| list of femme chirpers she has 
| brought into the limelight. Lovely 
| blonde chanteuse can be placed in 
ithe roster of room regulars along 
with Dorothy Shay, Evelyn Knight, 
| Hildegarde and others. 

Maxwell seems to grow more 
popular with each appearance 
here. He is the best male swing 
harpist around and he has an in- 
gratiating manner. After a Ger- 
shwin medley, always good for a 
positive reaction, he does a pian- 
ola type rendition that gets good 
reaction and contrasts well with 
his fiery ““Malaguena.” 


Musician then discards his stand- 
up harp for a small Irish one and 
does a mixture of oldies that, has 
the crowd humming and singing. 
However, his “thanks” takeoff done 
to “Zing Go The Strings of My 
Heart” is a corny afterpiece that 
in no way measures up to the rest 
of his act. 

John and June Belmont are a re- 
freshing ballroom pair who don’t 
take themselves too seriously and 
infect patrons with their happy at- 
titude. Terping is excellent and 
they get an excellent mitt. Hand- 
some team have an unusual en- 
core of a square dance done to 
rhumba tempo. It gets them off 
very well. 

Robert Frelison, choreographer, 
has come up with a fine exciting 
production number for the house 
dancers in a musical version of a 
bargain sale. Line work is height- 
ened by the neat solo work of Bob 
-DeVoye & Betty Lorraine as the 
floorwalker and shoplifter. Claire 
' Leonard does well as the produc- 
| tion vocalist. Chorus returns in a 
colorful, jazzed-up version of the 











“Barcarolle,” Zabe. 





Durante by a Nose; Phil’s 
Fillies (24) Also Charm 
In Havana Sweepstakes 


Havana, Feb. 24, 


Phil Spitalny brought his 24 
girls to Montmartre and stole the 
spotlight in Havana’s show world. 
Then Jimmy Durante came along 
for a quickie and just about stole 
the show from Spitalny. For two 
nights during which Durante fol- 
lowed Spitalny on stage, Mont- 
martre virtually had to bar its 
doors to halt a mass immigration 
of customers. 

The fact that Schnozzola’s mono- 
log was in English did not dampen 
the enthusiasm of Cubans. Durante 
is in the international idiom; 
besides, there are a lot of Ameri- 
cans in-Cuba eager to see big 
name U. S. performers. 


Durante’s fast-flowing talk and | 


fast-moving actions were a delight- 
ful interlude in a Cuban show big 
topheavy with musical acts—most 
of them throwbacks te Africa. He 
managed to get the  busboys, 
cigaret girl and photographer into 
his act—proving again that “every- 





Montmartre, Havana 
Phil Spitalny & All-Girl Orch; 


Jimmy Durante & Co. (2-day 
stand); $3.50 minimum at tables 
| only, 





body wants to get into the act.” 
The regular members of the en- 
tourage did their share: high- 
stepping Eddie Jackson (with Du- 
rante 37 years), drummer Jack 
Roth (33 years), pianist Jules Buf- 
fano (11 years) and the four Cover 
Girls (first season), who were a 
sight for any nightclubber’s red- 
rimmed eyes. And Durante’s collec- 
tion of hats was undoubtedly the 
weirdest this side of Hedda Hopper. 


Phil Spitalny’s outfit proves that 
while talent is beautiful, beauty 
can be talented also. The 24 lovely 
musicians provide some of the most 
pleasantly entertaining music 
heard hereabouts. With a variety 
of numbers ranging from gay 
alfalfa arias to pulsating marches, 
“Hour of Charm” ITives up to its 
name. 

Rose Marie’s singing is a high 
spot. Her “Play Gypsies” and 
“Hallelujah” brim over with vim, 
but at the end her audience is 
probably more out of breath than 
she is. Louise plays sparkling 
Tchaikovsky. Viola seems to have 
more hands than two as she keeps 
17 drums throbbing. 

Spitalny has arranged his show 
with an eye tu pleasing his Cuban 
audience. A girl is on stage to 
translate everything he says into 


Spanish. Evelyn, assisted by 
Jeanne’s humming and_  guitar- 
strumming, plays. “Piel Canela” 








on her violin—a song which Pedro 














“TOO SWEET TO FORGET" 
GIRL DOES SWEET 
BUSINESS... 








Phila., Pa. 
Dear Jo Ann: 








Watch for Ist Rel 





ANN 
TOLLEY 


NOW ON MGM RECORDS 


ARTHUR PINE ASSOC., N. Y. (Publicity) 
67 West 44th Street 








JEFFERSON 9968 


DuMOND'S BAR and RESTAURANT 
4683 Griscom Street 
Philadelphia 


* Miss Jo Ann Tolley 
Chancellor Hall Hotel 


Your engagement at my new Du 
Mond’s Musical Sho Bar the week of 
February 19th, ’53, has proven to be a 
huge success, as well as your fine per- 
formance at every show. 

I deem it a pleasure to have had you 
at our club, and hope to have you re- 
turn soon, with many more hit records 
such as “TOO SWEET TO FORGET” 
to your credit, 

Kindest regards, 
Sincerely, 
Stanley A. Stuski, 
Du Mond’s Musical Sho Bar 


Wednesday, Feb. 25 








Latest REGENT RECORD Release— 
“TOO SWEET TO FORGET” 


b/w “Milestones” 
+7070 8 


Vargas has made extremely popular 
‘on the island. The orch forms into 
a chorus and sings a number of 
tunes in competent Spanish. One 
of these is a march in honor of 
Cuba’s George Washington, Jose 
Marti, whose centenary is being 
celebrated. Cuban flags and a large 
picture of Marti and visual color 
to the number. : 
Dazzled by the effect big names 
are having on its cash register, 
Montmartre is now dickering with 
Carmen Cavallaro. Jay. 


Meeamho, Hollyw 





rood 
Hollywood, Feb. 26. 
Harry Richman, Eddie Oliver 
‘Orch (10), Joe Castro Quartet; 
$2, cover. 





There can be no doubt as to the 
business Charlie Morrison’s Mo- 
cambo will be doing this fortnight; 

with Harry Richman as the lure, 
| it’s a cinch the ropes will be up 
throughout the engagement. He's 
a must for the veteran nitery 
habitue and the new crop of saloon 
spenders will be anxious to see 
|and hear the man some of them 
| know only through poor imitations. 
It’s five years since Richman last 
worked a U. S. nitery, but the long 
layoff on his ranch near Reno 
hasn’t impaired his showmanship. 
And all the trademarked tricks are 
still trotted out for good effect, the 
strawhat (or tophat) down over the 
eyes, the twirling cane, the minc- 
ing steps and the piano songalog— 
and only the latter needs to be 
worked out if Richman intends to 
do any nitery stuff beyond the cur- 
rent stint. The voice isn’t good 
enough (was it ever?) for such 
items as “Wish You Were Here” or 
“Till I Waltz Again With You,” 
and he’d do better to stick with 
the stuff that has the nostalgic im- 
pact. He’s shrewd enough to know, 
though, that if he’s going to make 
a swing around the circuit he’ll 
need sharp new material. 

Richman has lost none of the 
authority, timing or casual gagging 
that made him a headliner and his 
“Sunny Side,” “Birth of the Blues” 
and “Puttin’ on the Ritz” still rank 
highly. As far as the voice is con- 
cerned, others on the saloon cir- 
cuit are no better—and they lack 
Richman’s showmanship. 

As always, Eddie Oliver's crew 
provides impeccable backing. Out- 
fit has been enlarged to 10 pieces 
for the stand Oliver keeps 
them skillfully under his baton. 

Kap. 


Sans Seuci, Montreal 
Montreal, March 1. 
Denise Darcel (with Fred 
Stamer), Colloza Quintette, Denis 
Drouin, Jack Styka Orch (6), 
Peter Barry Combo (5); $1.50 
cover. 


This is Denise Darcel’s first 
Montreal cafe appearance and 
judging from reception each night, 
she’s a cinch for quick returns. 
Whatever Miss Darcel lacks in the 
way of vocal talent in the accepted 
sense, she more than makes up for 
with her well-endowed figure, chic 
Loper gowns that accentuate her 
many attributes and an uninhib- 
ited, gamin-like quality when work- 
ing that endears her to all. 

Clad in a low-cut, tight-fitting 
white gown decorated with a white 
fur stole, Miss Darcel offers a none- 
too-original songalog, but her va- 
ried interpretations take each num- 
ber out of the hackneyed class 
with ease. Gal seems a little un- 
sure of her comedics at the mo- 
ment and timing is awkward, as 
evidenced by her Anglo-Gallic ver- 
sion of “Nothing,” which is a sure- 
fire yockster with its obvious lyrics. 
A dramatic “La Belle France” 
comes close to going overboard, 
particularly the overlong session 
about the invasion and capture of 
Paris in last war. However, the 
Darcel personality comes through 
at the right time to pick up solid 
plaudits. 

A tour of the floor with a hand- 
mike to “Kiss Me” wows all and 
sundry, especially the characters 
spotlighted for treatment. Miss 
Darcel showed great poise and 
showmanship when, just before 
| windup, an overenthusiastic ring- 
| Sider ran on the floor and insisted 
on singing a number with her. A 
less hep performer might have 
flubbed, and with reason, but gal 
carried it off with aplomb. Piano- 
isms by Fred Stamer give her good 
coverage throughout. 

Opening act, the Bobby Colloza 
Quintette, are animated an@ fast, 
but their Wild Spanish song and 
dance session preceding the Darcel 
| Stint makes for an overdose of vo- 
calizing. The combo are attrac- 
tive and the ¢wo gals in outfit offer 
okay visual moments as they try 
to out-decolletage Miss Darcel (but 
the competition is too much). Local 
radio and tele name, Denis Drouin, 
emcees show and the Jack Styka 
orch backs performers handily. 
Peter Barry and his group spell 
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customer dancing during inter- 
ludes, Newt, 
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La Vie En Rose, N. Y. 


Dorothy Dandridge, Alan Dean 
Leo De Lyon, Van Smith Trio; $$ 
minimum. 





Monte Proser’s intimery is again 
enlivened by Dorothy Dandridge, 
whose click at this spot during her 
previous appearance put her on the 
boxoffice map. The Negro song- 
stress has returned as a flossier, 


more sophisticated tunester. She’s 
achieved a more striking sense of 
the dramatic, her presentation is 
more knowing, and her couturier- 
ing is expert. She’s flanked by 
British import Alan Dean and 
comedian Leo De Lyon. It’s a gen- 
erally satisfactory layout, but Miss 
Dandridge is the major event on 
this show. 

Miss Dandridge has a provoca- 
tive style. On this trip, she takes 
standards, endows the verse with 
some special writing that enables 
her to draw the audience to her 
'and then permits them to relax 
when the familiar tune pattern 
makes itself evident. This treat- 
ment is highly effective in all her 
numbers. Her vocals tend to ac- 
cent her basic s.a. She is excel- 
lent for sight and sound and her 
| mittings are terrific. 

The only fairly unfamiliar item 
jis “Talk Sweet Talk,” a sexy con- 
|coction which constitutes an obvi- 
ous showcase for Miss Dandridge’s 
highly specialized talents. Other 
numbers include “Precious Thing 
Called Love,” “There'll Be Some 
Changes,” “If This Isn’t Love” and 
a few other standards for a sock 
interlude. 

De Lyon, on his opening show 
at this spot, impressed as need- 
ing an audience of intellectuals to 


(Continued on page 52) 
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TERRI STEVENS 


“Terri Stevens was recentiy held ever at 
my club for three weeks. She is always 
welcome back. She is a singer whe has 
the looks, the class and taient fer any 
smart room or top club.’’—Gene Seville, 

(Casa Seville, Long Island, N. Y.) 


No Spree i t 
c-r cLU ’ Philadelphia 


STAR MANA’ 
646 7th Ave., New York BAyside 46710 





RALPH and MARY 


CARNEVALE 


in a DANCING mood 
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LATIN CASINO 
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FOSTER AGENCY, LONDON, 
presents 
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Currently 
LE LIDO, PARIS 
American Rep.: WM. MORRIS AGENCY 








TAVEL MAROUANI AGENCY PARIS 


WHEN IN BOSTON 
it’s the 


HOTEL AVERY 


Avery & Washington Sts. 
The Home of Show Folk 
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Anyone knowing the whereabouts of 
Sammy Rose of the “Rose and Moon” 
review, or George Wiest and Ray Stan- 
ton of “Little Rhyme and Less Reason,” 
please communicate with Lew Miller, 
1444 South Newport, Tulsa, Oklahoma. 
IMPORTANT. 
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AMA in Market for Top Packages, 
Eyes Ballet Theatre, Music Circus 





Arena Managers Assn. is expect- 
ed to expand its show business 
operations at its annual booking 
meeting slated for Buffalo, March 
12. Organization of arena Owners 
is looking increasingly for headlin- 
ers in order to keep the houses go- 
ing. 

New propositions to be brought 
up this year for arena bookings 
are jaunts by the Ballet Theatre 
and St. John Terrell’s Music Cir- 
cus. Problem of the former is com- 
plicatetl by the fact that there’s lit- 
tle facilities in arenas to hang 
elaborate sets. Idea is to get the 
toeterpers to eliminate as many 
hangings as possible and_ the 
arenas to try to add facilities for a 
few. If this can be done, the Bal- 
Jet Theatre may tour the king- 
sized show shops. 

Idea of the meeting is to at- 
tempt to preempt as much show 
biz time as possible around the ice 
hockey, basketball and fight sched- 
ules. By submitting as many shows 
as possible at the meeting, arena 
managers will be able to get an 
idea of what will be available and 
buy whatever is thought will go in 
their particular areas. Practically 
every important office has given 
AMA a prospectus of what will be 
available,- since bookings at these 
houses are highly desirable be- 
eause of the tremendous grosses 
that can be obtained in those sit- 
uations. 

The first major order of busi- 
ness will be the routing of the 
touring ice shows. The AMA spon- 
sored “Ice Capades” and “Ice: Cy- 
cles” and the Shipstads & John- 
son “Ice Follies” will get their 
schedules at this meeting. 


COWAN SUES 4A’S FOR 
$19,500 LEGAL BILL 


Arthur W. A. Cowan, who for- 
merly represented American Guild 
of Variety Artists in Philadelphia, 
has filed suit in N. Y. Federal 
Gourt against present and former 
board members of the Associated 
Actors and Artistes of America, 
claiming an unpaid balance of $19,- 
500 for legal services rendered. 
Cowan in his brief charged that 
he was retained by Matt Shelvey, 
then executive secretary of the 
American Guild of Variety Artists. 
He claims to have held that post 
between March 4, 1947 and Jan. 7 
of the next year. Cowan stated his 
fee was $25,000, of which $5,500 
was paid to him. 

He claims that Shelvey together 
with 4A board hired him. Among 
those said to have consented to 
Cowan’s employment are Paul Dull- 
zell, 4A president; George Heller 
(American Federation of Radio 
Artists), Dewey Barto (AGVA), Hy 
Faine (American Guild of-Musical 
Artists), Rubin Guskin (Hebrew 
Actors Union), ‘Florence Marston 
(Screen Actors Guild) and Ruth 
Richmond (at that time executive 
secretary of Chorus Equity). 

Shelvey, who served as AGVA 
exec sec from 1943 to 1947, was 
dismissed by the 4As. He later 
sued to get the court to restore him 
to that post with Cowan represent- 
ing him. Suit was dismissed with 
prejudice. 


Ben Marden Drops Hotel 
Project for Miami Beach 


Miami Beach, March 3. 

Ben Marden is abandoning the 
idea of a lavish hotel, underground 
Sarage, etc., on the Firestone ocean- 
front estate as too hazardous and 
perhaps mistimed in light of the 
disappointing and overpriced Flo- 
rida seasons of late. Among other 
things, the cement foundation for 
the underground garage, because 
of the beach proximity, has pre- 
sented an unexpectedly costly item. 

Marden’s sale of his Cuban radio- 
TV chain recently is said to be to 
interests close to General Batista, 
the returned-to-office. president of 
the Caribbean republic. 

Dan Arnstein was to have been 


his associate in the Floroda ven- 
ture, 











Python Bites Stripper 
Columbus, March 3. 
Burlesque headliner Zola at the 
Gayety Theatre here was rushed to 
the hospital Saturday (28) night 
after 12-foot python she uses in her 
Strip act bit her in forearm. 
Zola was treated and released. 





Byfield, Jr., to Handle 
Hotel Advertising 


Chicago, March 3. 

Ernest Byfield, Jr., son of the 
late head of the Ambassador Ho- 
tel, Chicago, has been named ac- 
count executive in charge of the 
Ambassador and Sherman Hotels 
here, for the Kastor, Farrell, 
Chesley & Clifford, ad agency han- 
dling the inns. Ad firm will work 
in cooperation with Robert S. Tap- 
linger & Associates which has 
been named national public rela- 
tions counsel for the hostels. 


Ad men and the Taplinger firm 
are currently working on the 
opening of the new Beau Nash 
Room in the Ambassador late 
March. 


Thomas Incepts 
2-a-Nite at Copa, 
3on Weekends 


Engagement of Danny Thomas at 
the Copacabana, N.Y., starting to- 
morrow (Thurs.) will inaugurate 
the two-shows nightly policy at 
that cafe. However, the three-shows 
nightly policy will continue Fri- 
days, Saturdays and holidays. 

The abandonment of the tri-dis- 
play policy comes as a result of 
the loss of several headliners who 
objected to working that many 
shows when the same salary could 
be obtained for one less session a 
night at other niteries. Thomas has 
played the Riviera, Ft. Lee, N.J.; 
Frank Sinatra, played the now-de- 
funct French Casino and the Latin 
Quarter, and other names were 
reluctant to have agencies nego- 
tiate with the Copa because of the 
multiple show policy. 

Rest of the show with Thomas 
will include singer Dolores Haw- 
kins and the Cerneys. Copa is vir- 
tually the last major spot to do 
three shows nightly. Other top 
spots do a trio of displays only on 
weekends and holidays. 


Copa’s operator Jules Podell 
also made another change. He’s 
named Charles Dreyfus-Alan De- 
Lynn office to- handle publicity, 
succeeding Paul Benson. 


RED PROBE SUBPOENA 
BREAKS UP DANCE DUO 


Los Angeles, March 3. 

Carl Ratcliff is hunting a new 
femme partner to rebuild his “The 
Ballantraes” dance team, which 
was suddenly disrupted when Lib- 
by Burke was: subpoenaed for an 
appearance before the House Un- 
American Activities Committee. 
Team was promptly paid off by the 
Cocoanut Grove, where the sub- 
poena was served, and has no fu- 
ture bookings until it has been re- 
organized, 

Dance act was put together by 
Ratcliff last November when he 
hired Miss Burke. They had only 
two dates prior to their opening 
in the Grove, where they were 
booked for two weeks at $500 a 
week. The team had no regular 
agent but was suggested to the 
Grove by Music Corp. of America. 

Miss Burke’s name is the only 
one disclosed thus far among the 
70 persons subpoenaed for hear- 
ings before the committee, start- 
ing here March 23. None of them 
are “big names,” according to Wil- 
liam A. Wheeler, committee in- 
vestigator. ° 


Back in Mufti, Damone 
Gets N. J. Riviera Date 


Vic Damone, discharged last 
week from the Army, will get his 
first major N. Y. cafe showcasing 
at the Riviera, Ft. Lee, N. J., start- 
ing May 19. The William Morris 
Agency ‘is lining up a series of 
dates for the former GI. 

Bill Miller, Riviera boniface, 
okayed the deal last week from 
Florida. ry 


Je Colonna has signed with 
Joe "Glaser’s Associated Booking 
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A et Sh 
Cutting It Fine 
Hollywood, March 3. 

Quick change artists will 
have nothing on The Red- 
heads, come summer. 

Act has been booked for a 
three-week stand at the 
Thunderbird, Las Vegas, 
opening Aug. 6. They’ll close 
there at midnight on Aug. 26 
and open less than 48 hours 
a at Lau Lee Chai, Hono- 
ulu. 


_Split second plane connec- 
tions from Las Vegas to Los 
Angeles and from L. A. to the 
Islands are expected to get the 
act into Honolulu in time to 
debut on schedule. 


Thelma Streat Kayoed 
By Frisco Unions, Crix; 
Cancels After One Night 


San Francisco, March 3. 

The Thelma Streat fiasco at the 
Curran Theatre here, scheduled for 
|a three-night run last week but 
| which shuttered after one perform- 
ance, began with a backstage hassle 
between Miss Streat and her hus- 
band-manager John Edgar on one 
hand and officials of the musicians’ 
and stage hands unions on the oth- 
er, and wound up with a unani- 
mous panning by local crix. 


The one-woman revue. was held 
up for 50 minutes until the artist 
and her manager met union re- 
quirements for the payment of $265 
@or the stagehands and $260 for the 
musicians. A $300 house in the 
1,775 seater, scaled to $4.20, thinned 
out as the performance continued. 
The second performance was can- 
celled by Miss Streat before it be- 
gan with 75 ticket holders getting 
refunds. 


Opener was ‘enlivened by man- 
ager John Edgar, who made a 
speech from the stage in advance 
of the performance explaining that 
the delay in putting on the show 
had been caused by the theatre 
management. Then Edgar became 
involved in a raucous backstage 
debate with union representatives 
and threw the required money for 
the musicians and stagehands on 
the floor for the officials to pick 











| up. They did so quietly and per- 


mitted the crews to go back to 
work. 


Prior to her cpening Miss Streat 
announced that local sponsors had 
backed her show to the extent of 
$3,000 in contributions. 


BENNY SETS FRISCO 
VAUDER FOR 3 WEEKS 


Hollywood, March 3. 
Jack Benny will play a three- 
week vaude stand at the Curran 
Theatre in Frisco, starting April 
21. Deal with owner Louis Lurie 
is on a four walls basis, with Benny 
supplying all talent. 


Only act set so far is Will Mastin 
Tric with Sammy Davis, Jr. There 
are four to fill. Benny will preview 
show April 20 for Frisco Newspa- 
per Guild, layout supplanting the 
newSmen’s annual frolic. 


Cops’ ‘Holiday’ Becomes 
‘Carnival’ as Par Beefs 


Los Angeles, March 3. 

Upcoming Los Angeles Police 
Show underwent a title change 
this week as producer Stuart S. 
Allen set the five acts that wiil 
backbone the entertainment layout 
for the show which will be staged 
at the Shrine Auditorium from 
May 7 to May 20. Still to be select- 
ed is the top name talent which 
will appear on a rotating basis as 
headline lures under the agree- 
ment worked out with the Police 
Department by Theatre Authority. 

Show originally was tagged 
“Roman Holiday,’ but Paramount 
squawked, pointing out it had just 
completed a film feature by that 
title. Police show layout’s title was 
switched to “Carnival in Rome.” 

Allen set The Continentals, 
singing group; comedian Chaz 
Chase; singer Arthur Lee Simp- 
kins; Trio Bassi, a juggling act; 
and singer-dancer Gene Nash, An- 
nual show will use a 21-piece ork 
and a 26-girl line. For the last 
three years, Music Corp. of Amer- 
ica, which handles both events, has 
used the Police Show unit as one 
of the two presentations of the an- 
nual California State Fair in 











Sacramento, 


ARA Will Compromise With Unions 
For Help on Condon Bill Passage 


«> 





Twin City Bookings 
For Name Packages 
Minneapolis, March 3. 

“Biggest Show of 1953,” with 
Frankie Laine, Ella Fitzgerald, 
Woody Herman and Louis Jordan 
and the Tympany Five, comes into 
Radio City Theatre here for two 
Sunday performances April 12. 
It’ll mark first time the 4,000-seat- 
er United Paramount Theatres has 
ever booked such a stage show for 
a single day. 

Impending Minneapolis and St. 
Paul Builders’ shows will have 
Spike Jones and His City Slickers 
and Les Paul & Mary Ford. Lat- 
ter pair will be making their ini- 
tial live appearances in the terri- 
tory. 


Buffalo Bucks 
At AGVA’s $2.50 
Welfare Bite 


The American Guild of Variety 
Artists is getting into more difficul- 
ties on its welfare program. Buf- 
falo cafe ops are rebelling against 
collecting the coin on the ground 
that it would be a violation of the 


Taft-Hartley law. Difficulties are 
also being encountered in collect- 
ing the $2.50 weekly welfare tax in 
Philadelphia, as well as the origi- 
nal trouble spot, Chicago. 


The AGVA executive board met 
yesterday (Tues.) in an effort to 
resolve the difficulties. 


So far the AGVA board ‘hopes to 
resolve the lack of nitery coopera- 
tion by having the cafemen’s or- 
ganization Theatre Restaurant 
Owners of America appoint a three- 
man trusteeship to help administer 
the welfare fund. AGVA has ap- 
pointed Emil Friedlander, chair- 
man of the board of Dazian’s, a 
theatrical fabric house; James 
Sauter, USO-Camp Shows presi- 
dent; and Rabbi Abraham Burstein, 
spiritual leader of Congregation 
Ezrath Israel (Actors Temple). Gus 
Van, Jackie Bright and Eddie Rio 
aré alternate trustees, 


The Chicago situation still hasn’t 
been resolved. There’s little 
change in the situation in which 
several niteries locked out AGVA 
members in protest against the wel- 
fare fund payments, 


AGVA URGES ROXY 
CAST TO TAKE TERMS 


The executive committee of the 
American Guild of Variety Artists 
last ‘week passed a resolution urg- 
ing that the Roxy Theatre, N.Y., 
cast accept the terms proposed by 
the management. Union board 
stated that under present circum- 
stances, the salaries and conditions 
offered by the theatre are all that 
the traffic could bear at this point. 


Theatre has proposed $102 for 
chorus for a six-day week to com- 
prise 26 shows with overtime be- 
yond that. Skating chorus’ is now 
getting $110 for a seven-day 30- 
show week, but has been holding 
out for the same amount of money 
for a sixday stretch. Other conces- 
sions include increase from $1.50 
to $2 an hour for rehearsals, and 
payment of the $2.50 per-performer 
weekly for the AGVA welfare fund. 
Singing chorus would get an in- 
crease from $87 to $97 weekly. 

The salary hikes will cost the 
Roxy around $100,000 annually. 
Seven additional skaters must be 
hired in order to maintain full 
strength while other bladesters are 
getting their night out. 


Borge’s Boff 736 


Columbus, March 3. 


Victor Borge had the best house 
here for a single performance in 
years. Pianist ~ humorist drew 
$7,500 in concert Saturday night 
in Memorial Hall. 


House was scaled at $3 top with 
200 seated on stage. 

















+ Artists Representatives Assn. is 
reported willing to confer with the 
Associated Actors and Artistes of 
America in the matter of getting 
an employment agency bill that 
will be satisfactory to unions and 
agents alike. ARA, realizing that 
union opposition may be able to 
kill any reform in the commis- 
sions’ setup, is seeking conferences 
|with union attorneys in an effort 
| to effect a compromise. 

ARA spokesmen explain that in 
|order to get a measure into the 
N. Y. Legislature before the Feb. 17 
| deadline, after which no new: bills 
|could be introduced, it was neces- 
| sary to revive the previous Condon 
| bill, and then hope to get together 
| with the talent agencies and work 
out suitable amendments. 

ARA spokesmen declare that not 
only is the agency business in peril 
under the existing general business 
law which forbids in excess of 5% 
commissions for a maximum of 20 
weeks, but neither-can the union 
exercise control over its members 
under the current setup. 

It’s pointed out that the talent 
agencies have been operating un- 
der the present 10% setup only 
with consent of the unions. Thus 
|union discipline over its members 
can be shot to pieces if every time 
an act is ordered to pay 10% to the 
agency it’s able to get a court rul- 
ing to offset union rulings. 

At the same time, it’s admitted, 
agencies must have relief from the 
present law because they cannot 
operate profitably under those con- 
ditions, Current crisis necessitating 
change in the present law results 
from the recent court decision up- 
holding musician Haven Johnson, 
who stopped giving the Columbia 
Artists Bureau any commissions on 
a cafe date in Albany after sending 
in more than the amount of com- 
missions required by law. 

The Condon amendment pro- 
vides that agencies can charge com- 
missions in accordance to a sched- 
ule approved by the N. Y. State 
Dept. of Labor with commission 
schedule having been arrived at as 
a result of conferences between 
corporations or associations. Latter 
is generally construed to be agen- 
cies, agency organizations and 
unions. Amended law would pro- 
vide that a schedule shall be posted 
in every talent office and must pro- 
vide for maximum charges. Also 
provided for is the gross fee for a 
theatrical engagement, except an 
emergency date, shall be based on 
the money received for the engage- 
ment, except when date is unful- 
filled through any act within con- 
trol of the applicant. 


WALTERS NAMED PREZ 
OF N.Y. TROA CHAPTER 


Greater New York Cafe Owners 
Assn., N. Y. chapter of the The- 
atre Restaurant Owners of Amer- 
ica, elected Latin Quarter, N. Y., 
operator Lou Walters as president 
of the organization. Walters is also 
serving as prexy of the national 
group. Meeting held last week at 
the Pierre Hotel, N. Y., also named 
Jack Silverman, Old Roumanian 
op, as first vice-president; Ben 
Maksik, Town & Country, Brook- 
lyn, second v.p.; Al Rogers, Para- 
glide, Hempstead, L. I., recording 
secretary; and Gene Seville, Casa 
Seville, Franklin Square, L. L, 
treasurer, 


Board of director posts went 
generally to operators of spots in 
Long Island, Brooklyn and to own- 
ers of cafes off the Broadway beat. 
Those elected include Dayid Mu- 
sante, Nut Club; Paul Larm, Sun- 
rise Village, Bellmore, L. I.; Dave 
Feld, Bandbox, Brooklyn; Jack 
MacDonald, Village Barn; Lou Vul- 
lo, Queens Terrace, Queens; Carl 
Hoepl, Valley Stream Park Cafe; 
Peter Klunck, Jr., Melody Club, 
Union City, N. J.; Gino Maccarone 
Casa Maccarone, Brooklyn, an 
— Abbott, Court Lounge, Brook- 
yn. 











New TROA Dallas Unit 


Dallas, March 3, 

Local nitery owners have formed 
the Texas Club Owners Assn. with 
C: A. (Pappy) Dolsen as tempor- 
ary chairman. 

The local group will become a 
chapter of the national group, 
Theatre Restaurant Owners of 





| America. 
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Hotel St. Night ~¥. | 


‘(MAISONETTE) 

Juliana Larson, Milt 

— Diaz Orchs; $2 c 
730. 


— 





Juliana Larson returns to. the 
Maisonette in high-geared -hand- 
someness, but not so on impact, 
She’s a 3-D sight in that 14-karat 


gown on a frame that squares the | 


couturier credits, and besides 
which she’s a pleasant chirper 
who's informal, though patently by 
design. Some of her intro patter 
is for the mccoy orioles, as when 
she announces @ jam session with 
the orch and her song.comes out 
a tepid “Sometimes I Love You” 
that’s neither jam nor session. Dit- 
to her le jazz hot tune with a Gal- 
lic lyric. punciuated by a quickie 
around the perimeter. 

Lush thrush opens with a com- 
poie of love. In this and several 
followups she shows good piping 
when essaying the high registers 
(she’s been in operettas). For her 
self-styled “Paris kick” she does a 
nice, risque “Voulez Vous” in An- 
glo-French and segues into a mood 
piece. Her tricked-up “Last Time 
I Saw Texas” gets a _ callback 
spoiled by extraneous chatter re 
composer Earl Brent's “The Out- 
cast,” then into the tune. Best of 
her entries is the tastefully saucy; 
“April in Portugal” bilingualer, in | 
which the orch takes up the vocal | 


pauses with a whistling spree. It’s | 
a handy closer. 
At show caught, Miss Larson 


asked Billy Daniel (the hoofer) to 
take a bow for staging her act. It 
brought up interesting speculation 
on how Billy Daniels (Mr. Black | 
Magic himself) might have fash-| 
| AAT JS nero sae oe 
































BILLY GILBERT 
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GLEBE THEATRE, Ottawa, Ont. 
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Personal Management 
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| gratiating manner. 


Club Reviews 


ioned Miss Larson’s 30-minute 
stint. 


,Milt Shaw’s orch provides prop- 
ing for the singer and Hor- 
cuts in tiptep on the 
Trau. 


e 
tomer cariocas. 


Palmer Heuse, Chi 
(EMPIRE ROOM) 
rusk Chicago, Feb. 27. 
Mary Meade (with Ted Grouya), 
Robert Marwell, John & June Bel- 
mont, Bob DeVoye & Betty Lor- 


raine, Claire Leonard, Merrie! Ab- | 
Emil Coleman | 
(12), $3.50 minimum, $1.10} 


bott Dencers 
Orch 
Cover. 


(8), 





With only one welcome standby, 
Robert Maxwell, Hilton Hotel en- 
tertainment.~ director Merriel Ab- 
bott, has brought in several new- 


comers to make this one of her | 
best shows in recent months. While | 


it lacks name value, word-of-mouth 


should be heavy and resulting pa-| 


tronage should help the room over 
the Lenten doldrums. 


Meade (see New Acts) Miss 





| 


In Mary | 
Ab- 


bott continues to add to the long | 


list of femme chirpers she has 
brought into the limelight. Lovely 
blonde chanteuse can be placed in 
the roster of room regulars along 
with Dorothy Shay, Evelyn Knight, 
Hildegarde and others. 


Maxwell seems te grow mere 
popular with each appearance | 
here. He is the best male swing 


harpist around and he has an in- 
After a Ger- 


|shwin medley, always good for a 


positive reaction, he does a pian- 


|ola type rendition that gets good | 


reaction and contrasts well with | 


|his fiery “Malaguena.” 


Musician then discards his stand- 
up harp for a small Irish one and 
does a mixture of oldies that has 
the crowd humming and singing. 
However, his “thanks” takeoff done 
to “Zing Go The Strings of My 
Heart” is a corny afterpiece that 


| in no way measures up to the rest 


of his act. 

John and June Belmont are a re- 
freshing ballroom pair who don’t 
take themselves too seriously and 
infect patrons with their happy at- 
titude. Terping is excellent and 
they get an excellent mitt. Hand- 
some team have an unusual en- 
core of a square dance done to 


rhumba tempo. It gets them off | 


very well. 





Robert Frellson, choreographer, | 


has come up with a fine exciting 
production number for the house 
dancers in a musical version of a 


| bargain sale. Line work is height- 


| Tchaikovsky. 


Durante by a Nose; Phil’s 
Fillies (24) Also Charm 
In Havana Sweepstakes 


Havana, Feb. 24. 

Phil Spitalny brought his 24 
girls to Montmartre and stole the 
spotlight in Havana’s show world. 
Then Jimmy Durante came along 
for a quickie and just about stole 
the show from Spitalny. For two 
nights during which Durante fol- 
lowed Spitalny on stage, Mont- 
martre virtually had to bar its 
doors to halt a mass immigration 
of customers. 

The fact that Schnozzola’s mono- 
log was in English did not dampen 
the enthusiasm of Cubans. Durante 
is in the international idiom; 
besides, there are a lot of Ameri- 
cans in-Cuba eager to see big 
name U. S. performers. 

Durante’s fast-flowing talk and 
fast-moving actions were a delight- 
ful interlude in a Cuban show big 
topheavy with musical acts—most 
of them throwbacks to Africa. He 
managed to get the busboys, 
cigaret girl and photographer into 
his act—proving again that “every- 





Montmartre, Havana 

Phil Spitalny & AlU-Girl Orch; 
Jimmy Durante & Co. (2-day 
stand): $350 minimum at tables 
only, 





body wants to get into the act.” 


The regular members of the en-| 


tourage did their share: high- 
stepping Eddie Jackson ‘with Du- 
rante 37 years), 
Roth (33 years), pianist Jules Buf- 
fano (11 years) and the four Cover 
Girls (first season), who were a 


sight for any nightclubber’s red-| 


rimmed eyes. And Durante’s collec- 
tion of hats was undoubtedly the 
weirdest this side of Hedda Hopger. 


Phil Spitalny’s outfit proves that 
while talent is beautiful, beauty 
can be talented also. The 24 lovely 
musicians provide some of the most 
pleasantly entertaining music 
heard hereabouts. With a variety 
of numbers ranging from gay 
alfalfa arias to pulsating marches, 
“Hour of Charm” Iives up to its 
name. 

Rose Marie’s singing is a high 
spot. Her “Ptay Gypsies” and 
“Hallelujah” brim over with vim, 
but at the end her audience is 
probably more out of breath than 
she is. Louise plays sparkling 
Viola seems to have 


| more hands than two as she keeps 


ened by the neat solo work of Bob! 


DeVoye & Betty Lorraine as the 


floorwalker and shoplifter. Claire | 


Leonard does well as the produc- | Spanish. 
tion vocalist. Chorus returns in a/ Jeanne’s 
| colorful, jazzed-up version of the | strumming, plays “Piel Canela” 
‘on her violin—a song which Pedro 

—_ 


“Barcarolle,” Zabe. 


17 drums throbbing. 

Spitalny has arranged his show 
with an eye to pleasing his Cuban 
audience. A girl is on stage to 
translate everything he says into 
Evelyn, assisted by 
humming and _  guitar- 

















“TOO SWEET TO FORGET" 
GIRL DOES SWEET 
BUSINESS... 





JEFFERSON 9968 


Phila., Pa. 
Dear Jo Ann: 

















NOW ON MGM RECORDS 
Watch for Ist Release 


ARTHUR PINE ASSOC.. N. Y. (Publicity) 
Street 





DuMOND'S BAR and RESTAURANT 
4683 Griscom Street 
Philadelphia 


Miss Jo Ann Tolley 
Chancellor Hall Hotel 


Your engagement at my new Du 
Mond’s Musical Sho Bar the week of 
February 19th, ’53, has proven to be a 
huge success, as well as your fine per- 
formance at every show. 

I deem it a pleasure to have had you 
at our club, and hope to have you re- 
turn soon, with many more hit records 
such as “TOO SWEET TO FORGET” 
to your credit, 

Kindest regards, 
Sincerely, 
Stanley A. Stuski, 
Du Mond’s Musical Sho Bar 


Wednesday, Feb. 25 








Latest REGENT RECORD Release— 
“TOO SWEET TO FORGET” 


b/w “Milestones” 


drummer Jack | 


Vargas has made extremely popular 
on the island. The orch forms into 
a chorus and sings a number of 
tunes in competent Spanish. One 
of these is a march in honor of 
Cuba’s George Washington, Jose 
Marti, whose centenary is being 
celebrated. Cuban flags and a large 
picture of Marti and visual color 
to the number. ; 

Dazzled by the effect big names 
are having on its cash register, 
Montmartre is now dickering with 
Carmen Cavallaro. Jay. 


Meeambheo, Hollywood 

Hollywood, Feb. 26. 
Harry Richman, Eddie Oliver 
rOrch (10), Joe Castro Quartet; 
$2, cover. 











| There can be no doubt as to the 
| business Charlie Morrison’s Mo- 
| eambo will be doing this fortnight; 
|with Harry Richman as the lure, 
it’s a cinch the ropes will be up 
| throughout the engagement. He's 
'a must for the veteran nitery 
habitue and the new crop of saloon 


spenders will be anxious to see} 


and hear the man some of them 
| know only through poor imitations. 
It’s five years since Richman last 

| worked a U. S. nitery, but the long 
layoff on his ranch near Reno 


hasn’t impaired his showmanship. | 


And all the trademarked tricks are 
| still trotted out for good effect, the 
strawhat (or tophat) down over the 
| eyes, the twirling cane, the minc- 


|ing steps and the piano songalog— | 


and only the latter needs to be 
worked out if Richman intends to 
do any nitery stuff beyond the cur- 
irent stint. The voice isn’t good 
fenough (was it ever?) for such 
items as “Wish You Were Here” or 
|“Till I Waltz Again With You,” 
and he’d do better to stick with 
the stuff that has the nostalgic im- 
pact. He’s shrewd enough to know, 
| though, that if he’s going to make 
|a swing around the circuit he'll 
‘meed sharp new material. 

Richman has lost none of the 
authority, timing or casual gagging 
that made him a headliner and his 
“Sunny Side,” “Birth of the Blues” 
and “Puttin’ on the Ritz” still rank 
highly. As far as the voice is con- 
cerned, others on the saloon cir- 
cuit are no better—and they lack 
Richman’s showmanship. 

As always, Eddie Oliver’s crew 
| provides impeccable backing. Out- 

fit has been enlarged to 10 pieces 
|for the stand Oliver keeps 
them skillfully under his baton. 
Kap. 


| Sams Seuci, Montreal 
Montreal, March 1. 

Denise Darcel (with Fred 
Stamer), Colloza Quintette, Denis 
Drouin, Jack Styka Orch (6), 
| Peter Barry Combo (5); $1.30 
cover. 


This is Denise Darcel’s first 
Montreal cafe appearance and 
judging from reception each night, 
she’s a cinch for quick returns. 
Whatever Miss Darcel lacks in the 
way of vocal talent in the accepted 
sense, she more than makes up for 
with her well-endowed figure, chic 
Loper gowns that accentuate her 
many attributes and an uninhib- 
ited, gamin-like quality when work- 
ing that endears her to all. 

Clad in a low-cut, tight-fitting 
white gown decorated with a white 
| fur stole, Miss Darcel offers a none- 
| too-original songalog, but her va- 
ried interpretations take each num- 
| ber out of the hackneyed class 
| with ease. Gal seems a little un- 
| sure of her comedics at the mo- 
;ment and timing is awkward, as 
| evidenced by her Anglo-Gallic ver- 
sion of ““Nothing,” which is a sure- 
| fire yockster with its obvious lyrics. 
|A dramatic “La Belle France” 
comes close to going overboard, 
|particularly the overlong session 
| about the invasion and capture of 
Paris in last war. However, the 
Darcel personality comes through 
'at the right time to pick up solid 
| plaudits. 

A tour of the floor with a hand- 
mike to “Kiss Me” wows all and 
sundry, especially the characters 
spotlighted for treatment. Miss 
Darcel showed great poise and 
showmanship when, just before 
windup, an overenthusiastic ring- 
sider ran on the floor and insisted 

| On singing a number with her. A 
|less hep performer might have 
| flubbed, and with reason, but gal 
| carried it off with aplomb. Piano- 
| isms by Fred Stamer give her good 
coverage throughout. 

Opening act, the Bobby Colloza 
Quintette, are animated and fast, 
but their Wild Spanish song and 
dance session preceding the Darcel 
stint makes for an overdose of vo- 
calizing. The combo are attrac- 











| orch backs 


performers han 








| Peter Barry and his group spell 

67 West 44th +7070 8 |eustomer dancing during inter- | 
: ludes. Newt. 
F2°914. 4 SER OV iw ssw Je dials ae 


La Vie En Rese, N. Y. 


Dorothy Dandridge, Alan De 
Leo De Lyon, Van Smith Trio; $$ 
minimum. 





Monte Proser’s intimery is again 
enlivened by Dorothy Dandridge, 
whose click at this spot during her 
previous appearance put her on the 
boxoffice map. The Negro song- 
stress has returned as a flossier, 


more sophisticated tunester. She’s 
achieved a more striking sense of 
the dramatic, her presentation is 
more knowing, and her couturier- 
ing is expert. She’s flanked by 
British import Alan Dean and 
comedian Leo De Lyon. It’s a gen- 
erally satisfactory layout, but Miss 
Dandridge is the major event on 
this show. 

Miss Dandridge has a provoca- 
tive style. On this trip, she takes 
standards, endows the verse with 
some special writing that enables 
her to draw the audience to her 
and then permits them to relax 
when the familiar tune pattern 
makes itself evident. This treat- 
ment is highly effective in all her 
numbers. Her vocals tend to ac- 
cent her basic s.a. She is excel- 
lent for sight and sound and her 
mittings are terrific. 

The only fairly unfamiliar item 
is “Talk Sweet Talk,” a sexy con- 
coction which constitutes an obvi- 
| ous showcase for Miss Dandridge’s 
highly specialized talents. Othe: 
|numbers include “Precious Thing 
| Called Love,” “There'll Be Some 
| Changes,” “If This Isn’t Love” and 
1a few other standards for a sock 
| interlude. 

De Lyon, on his opening show 
at this spot, impressed as need- 
ing an audience of intellectuals te 

(Continued on page 52) 














! STEVEN 


“Terri Stevens was recentiy held over at 
my club for three weeks. She is always 
weicome back. She is a singer whe has 
the looks, the class and taient for any 
smart reom or top ciub.’’—Gene Seville. 

(Casa Seville, Long island, NM. Y. 


C-R CLUS, Philadelphia 


STAR MANA 
046 7% Ave., New York 


BAyside 46916 








RALPH and MARY 


CARNEVALE 


in a DANCING mood 
Currently 
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LATIN CASINO 


Philadelphia 
Dir: GAC 











| FOSTER AGENCY, LONDON, 


preseets 
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LE LIDO, PARIS 


American Rep.: WM. MORRIS AGENCY 
TAVEL MAROUANI AGENCY PARIS 





WHEN IN BOSTON 


HOTEL AVERY 


Avery & Woshington Sts. 
The Home of Show Folk 











tive and the @wo gals in outfit offer | 

| Okay visual moments as they try | 

to out-decolletage Miss Darcel (but | 

| the competition is too much). Local | 

| radio and tele name, Denis Drouin, | 

lemeees show and the Jack ed 
ily 











Anyone knowing the whereabouts of 
Sammy Rose of the “Rose and Moon” 
review, or George Wiest and Ray Ston- 
ton of “Little Rhyme and Less Reason,” 
please communicate with Lew Miller, 
1444 South Newport, Tulsa, Oklahoma. 
IMPORTANT. 
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AMA in Market for Top Packages, 
Eyes Ballet Theatre, Music Circus 





VAUDEVILLE SE 





Cutting It Fine 
Hollywood, March 3. 
Quick change artists will 


have nothing on The Red- 
heads, come summer. 


Act has been booked for a 





Arena Managers Assn. is expect- 
ed to expand its show business 
operations at its annual booking 
meeting slated for Buffalo, March 
12. Organization of arena owners 
is looking increasingly for headlin- 
ers in order to keep the houses go- 
ing. 

New propositions to be brought | 
up this year for arena bookings | 
are jaunts by the Ballet Theatre | 
and St. John Terrell’s Music Cir-| 
cus. Problem of the former is com- 
plicated’ by the fact that there's lit- 
tle facilities in arenas to hang | 
elaborate sets. Idea is to get the | 
toeterpers to eliminate as many | 
hangings as possible and the | 
arenas to try to add facilities for a 
few. If this can be done, the Bal- | 
Jet Theatre may tour the king- 
sized show shops. | 

Idea of the meeting is to at-| 
tempt to preempt as much show | 
biz time as possible around the ice | 
hockey, basketball and fight sched- | 
ules. By submitting as many shows 
as possible at the meeting, arena 
managers will be able to get an 
idea of what will be available and 
buy whatever is thought will go in 
their particular areas. Practically 
every important office has given 
AMA a prospectus of what will be 
available,- since bookings at these 
houses are highly desirable be- 
cause of the tremendous grosses 
that can be obtained in those sit- 
uations. 

The first major order of busi- 
ness will be the routing of the 
touring ice shows. The AMA spon- 
sored “Ice Capades” and “Ice Cy- 
cles” and the Shipstads & John- 
son “Ice Follies” will get their 
schedules at this meeting. 








three-week stand at the 
Thunderbird, Las Vegas, 
opening Aug. 6. They’ll close 
there at midnight on Aug. 26 
and open less than 48 hours 
a at Lau Lee Chai, Hono- 
ulu. 


_Split second plane connec- 
tions from Las Vegas to Los 
Angeles and from L. A. to the 
Islands are expected to get the 
act into Honolulu in time to 
debut on schedule. 


Byfield, Jr., to Handle 


Hotel Advertising 
Chicago, March 3. 
Ernest Byfield, Jr., son of the 
late head of the Ambassador Ho- 
tel, Chicago, has been named ac- 
count executive in charge of the 
Ambassador and Sherman Hotels 
here, for the Kastor, Farrell, 
Chesley & Clifford, ad agency han- 
dling the inns. Ad firm will work | 
in cooperation with Robert S. Tap- | 
linger & Associates which has /| 
been named national public bas | Thelma Streat Kayoed 
tions counsel for the hostels. 


Ad men = the a frm By Frisco Unions, Crix; 
are currently working on the Ca e 
ncels After One Night 


opening of the new Beau Nash 
San Francisco, March 3. 


Room in the Ambassador late 
March. The Thelma Streat fiasco at the 
Curran Theatre here, scheduled for 


a three-night run last week but 
omas cepts | which shuttered after one perform- 
ance, began with a backstage hassle 
e 
-a-Nite at Cop 

2 a I e a a, 'and stage hands unions on the oth- 
}er, and wound up with a unani- 

|; mous panning by local crix. 
on ee en S| The one-woman revue. was held 














between Miss Streat and her hus- 
band-manager John Edgar on one 

hand and officials of the musicians 

up for 50 minutes until the artist 

Eagageineat of Danny Thomas at | and her manager met union re- 


\the Copacabana, N.Y., starting to- |quirements for the payment of $265 


morrow (Thurs.) will inaugurate pobodegg ye 7 pling “7 0 
the two-shows nightly policy at/1 775 seater, scaled to $4.20, thinned 
that cafe. However, the three-shows | out as the performance continued 
pa eg em pine heey a Fri- | The second performance was can- 

ys, y y * | celled by Miss Streat before it be- 
The abandonment of the tri-dis-| gan with 75 ticket holders getting 


ARA Will Compromise With Unions 
For Help on Condon Bill Passage 





Twin City Bookings 

For Name Packages 
Minneapolis, March 3. 

“Biggest Show of 1953,” with 
Frankie Laine, Ella Fitzgerald, 
Woody Herman and Louis Jordan 
and the Tympany Five, comes into 
Radio City Theatre here for two 
Sunday performances April 12. 


er United Paramount Theatres has 
ever booked such a stage show for 
a single day. 

Impending Minneapolis and St 
Paul Builders’ shows will have 
Spike Jones and His City Slickers 
and Les Paul & Mary Ford. Lat- 
| ter pair will be making their ini- 
| tial live appearances in the terri- 
' tory. 


Buffalo Bucks 
At AGVA’s $2.50 
Welfare Bite 








The American Guild of Variety | 


Artists is getting into more difficul- 
ties on its welfare program. Buf- 
falo cafe ops are rebelling against 
collecting the coin on the ground | 
that it would be a violation of the | 
| Taft-Hartley law. Difficulties are | 





It'll mark first time the 4,000-seat- | 


+ Artists Representatives Assn. is 


reported willing to confer with the 
Associated Actors and Artistes of 
| America in the matter of getting 
|an employment agency bill that 
| will be satisfactory to unions and 
|agents alike. ARA, realizing that 
|union opposition may be able to 
| kill any reform in the commis- 
sions’ setup, is seeking conferences 
with union attorneys in an effort 
to effect a compromise. 

ARA spokesmen explain that in 
order to get a measure into the 
N. Y. Legislature before the Feb. 17 
deadline, after which no new: bills 
could be introduced, it was neces- 
sary to revive the previous Condon 
bill, and then hope to get together 
with the talent agencies and work 
out suitable amendments. 

ARA spokesmen declare that not 
only is the agency business in peril 
under the existing general business 
|law which forbids in excess of 5% 
commissions for a maximum of 20 
weeks, but neither can the union 
|exercise control over its members 
|under the current setup. 

It’s pointed out that the talent 


| 





agencies have been operating un- 
der the present 10% setup only 
| with consent of the unions. Thus 
junion discipline over its members 
|can be shot to pieces if every time 
| an act is ordered to pay 10% to the 
| agency it’s able to get a court rul- 
| ing to offset union rulings. 

At the same time, it’s admitted, 
agencies must have relief from the 
| present law because they cannot 
operate profitably under those con- 
ditions. Current crisis necessitating 
change in the present law results 
from the recent court decision up- 
holding musician Haven Johnson, 


| 


al 


the loss of several headliners who 





‘also being encountered in collect-| who stopped giving the Columbia 











play policy comes as a result “ero 


objected to working that many 


Opener was enlivened by man- 








’ 
COWAN SUES AA’S FOR shows when the same salary could 
be obtained for one less session a 
$15 500 LEGAL BILL night at other niteries. Thomas has 
7 played the Riviera, Ft. Lee, N.J.; 
Arthur W. A. Cowan, who for-| Frank Sinatra, played the now-de- 
merly represented American Guild | funct French Casino and the Latin 
of Variety Artists in Philadelphia,| Quarter, and other names were 
has filed suit in N. Y. Federal) rejyctant to have agencies nego- 
Gourt against present and former tiate with the Copa because of the 
board members of the Png ee multiple show policy. 
Actors and Artistes o merica, » 
pint : Rest of the show with Thomas 
claiming an unpaid balance of $19,- will include singer Dolores Haw- 
500 for legal services rendered. kins and the Cerneys. Copa is vir- 
Cowan in his brief charged that tually the last major spot to do 
he was retained by Matt Shelvey,| 11.66 shows nightly. Other top 
then executive secretary of the spots do a trio of displays only on 
American Guild of Variety Artists. weekends and holidays 
He claims to have held that post : ‘ J , Podell 
between March 4, 1947 and Jan.7 Swe ee ee ee 
of the next year. Cowan stated his A ge a weg ole de 
ae pe oy owe he Lynn office to- handle publicity, 
He claims that Shelvey together | Succeeding Paul Benson. 
with 4A board hired him. Among 


Cowan's employment are Paul Dulk RED PROBE SUBPOENA 
‘Atierican Federation of Radio| BREAKS UP DANCE DUO 


(American Federation of Radio 
Artists), Dewey Barto (AGVA), Hy Les Ancien, Muth 9. 
Carl Ratcliff is hunting a new 


Faine (American Guild of Musical 
Artists), Rubin Guskin (Hebrew ting a | 
Actors Union), Florence Marston | femme partner to rebuild his The 
(Screen Actors Guild) and Ruth| Ballantraes” dance team, which 
Richmond (at that time executive | was suddenly disrupted when Lib- 
secretary of Chorus Equity). by Burke was subpoenaed for an 
Shelvey, who served as AGVA| appearance before the House Un- 
exec sec from 1943 to 1947, was| American Activities Committee. 
dismissed by the 4As. 
sued to get the court to restore him | Cocoanut Grove, where the _ 
to that post with Cowan represent-|P0ena was served, and has no fu- 





ing him. Suit was dismissed with | ture bookings until it has been re-| 


organized. 


prejudice. 
Dance act was put together by 
Ratcliff last November when he 


Ben Marden Drons Hotel remy Per ons ng 4 yo Agden 
P roject for Miami Beach in a y Hang where hen were 


booked for two weeks at $500 a 
Miami Beach, March 3. 


week, The team had no regular 
Ben Marden is abandoning the| agent but was suggested to the 


idea of a lavish hotel, underground | Grove by Music Corp. of America. 
garage, etc., on the Firestone ocean- Miss Burke’s name is the only 
front estate as too hazardous and one disclosed thus far among the 
perhaps mistimed in light of the 70 persons subpoenaed for hear- 
disappointing and overpriced Flo-| i... hefore the committee, start- 
rida seasons of late. Among other ing here March 23. None of them 
things, the cement foundation for are “big names,” according to Wil- 
the underground garage, because | jj,m A. Wheeler, committee in- 
of the beach proximity, has pre-| vectigator. 
sented an unexpectedly costly nae 
Marden’s sale of his Cuban radio- ° . 
TV chain recently is said to be to Back in —¥y “ow + 
interests close to General Batista, . Riviera Da 
the returned-to-office. president of Ges N.9 discharged last 
4 eee — have been | week from the ‘Army, will get his 
hi = hat, in ‘the Floroda canal first major N. Y. cafe showcasing 
tur’ assoriate ag at the Riviera, Ft. Lee, N. J., start- 


ing May 19. The William — 

° e Agency is lining up a series 0 
Python Bites Stripper 
Columbus, March 3. 


dates for the former GI. 
Bill Miller, Riviera boniface, 
Burlesque headliner Zola at the | okayed the deal last week from 
Gayety Theatre here was rushed to} Florida. a 
the hospital Saturday (28) night 
after 12-foot python she uses in her 
Strip act bit her in forearm. 
Zola was treated and released. 

















Je Colonna has signed with 
Joe "Ghases’s Associated Booking 
Corp. 





He later | Team was promptly paid off by the | 


,ager John Edgar, who made 
| speech from the stage in advance 
of the performance explaining that 
|the delay in putting on the show 
| had been caused by the theatre 
| Management. Then Edgar became 
|involved in a raucous backstage 
| debate with union representatives 
| and threw the required money for 
|the musicians and stagehands on 
|the floor for the officials to pick 
up. They did so quietly and per- 
mitted the crews to go back to 
work. 


Prior to her opening Miss Streat 
| announced that local sponsors had 


backed her show to the extent of | 


$3,000 in contributions. 


BENNY SETS FRISCO 





Hollywood, March 3. 

Jack Benny will play a three- 
week vaude stand at the Curran 
Theatre in Frisco, starting April 
21. Deal with owner Louis Lurie 
is on a four walls basis, with Benny 
supplying all talent. 

Only act set so far is Will Mastin 
Trio with Sammy Davis, Jr. There 
are four to fill. Benny will preview 
show April 20 for Frisco Newspa- 
| per Guild, layout supplanting the 
newsmen’s annual frolic. 


Cops’ ‘Holiday’ Becomes 








Los Angeles, March 3. 

Upcoming Los Angeles Police 
Show underwent a title change 
this week as producer Stuart S. 
Allen set the five acts that will 
backbone the entertainment layout 
for the show which will be staged 
at the Shrine Auditorium from 
May 7 to May 20. Still to be select- 
ed is the top name talent which 
will appear on a rotating basis as 
headline lures under the agree- 
ment worked out with the Police 
Department by Theatre Authority. 

Show originally was tagged 
“Roman Holiday,’ but Paramount 
squawked, pointing out it had just 
completed a film feature by that 
title. Police show layout’s title was 
switched to “Carnival in Rome.” 

Allen set The Continentals, 
singing group; comedian Chaz 
Chase; singer Arthur Lee Simp- 
kins; Trio Bassi, a juggling act; 
and singer-dancer Gene Nash. An- 
nual show will use a 21-piece ork 
and a 26-girl line. For the last 
three years, Music Corp. of Amer- 
ica, which handles both events, has 
used the Police Show unit as one 
of the two presentations of the an- 
nual California State Fair in 





| Sacramento, 


VAUDER FOR 3 WEEKS 


‘Carnival’ as Par Beefs 

















jing the $2.50 weekly welfare tax in| Artists Bureau any commissions on 
Philadelphia, as well as the origi- | 
nal trouble spot, Chicago. 


The AGVA executive board met | 
yesterday (Tues.) in an effort to) 
resolve the difficulties. | 


So far the AGVA board ‘hopes to | 
resolve the lack of nitery coopera- | 
tion by having the cafemen’s or-| 
ganization Theatre Restaurant 
Owners of America appoint a three- | 
man trusteeship to help administer | 
the welfare fund. AGVA has ap-| 
|pointed Emil Friedlander, chair- | 
;man of the board of Dazian’s, a 
|theatrical fabric house; James 
|Sauter, USO-Camp Shows presi- 
dent; and Rabbi Abraham Burstein, 
spiritual leader of Congregation | 
Ezrath Israel (Actors Temple). Gus 
Van, Jackie Bright and Eddie Rio 
aré alternate trustees. 


The Chicago situation still hasn’t 
been resolved. There’s little 
change in the situation in which 
several niteries locked out AGVA 
members in protest against the wel- 
fare fund payments, 


AGVA URGES ROXY 
CAST TO TAKE TERMS 


The executive committee of the 
American Guild of Variety Artists 
last ‘week passed a resolution urg- 
ing that the Roxy Theatre, N.Y., 
cast accept the terms proposed by 
the management. Union board 
stated that under present circum- 
stances, the salaries and conditions 
offered by the theatre are all that 
the traffic could bear at this point. 


Theatre has proposed $102 for 
chorus for a six-day week to com- 
prise 26 shows with overtime be- 
yond that. Skating choruS’ is now 
getting $110 for a seven-day 30- 
show week, but has been holding 
out for the same amount of money 
for a sixday stretch. Other conces- 
sions include increase from $1.50 
to $2 an hour for rehearsals, and 
payment of the $2.50 per-performer 
weekly for the AGVA welfare fund. 
Singing chorus would get an in- 
crease from $87 to $97 weekly. 

The salary hikes will cost the 
Roxy around $100,000 annually. 
Seven additional skaters must be 
hired in order to maintain full 
strength while other bladesters are 
getting their night out. 


Borge’s Boff 736 


Columbus, March 3. 


Victor Borge had the best house 
here for a single performance in 
years. Pianist - humorist drew 
$7,500 in concert Saturday night 
in Memorial Hall. 


House was scaled at $3 top with | 
200 seated on stage. j 


a cafe date in Albany after sending 
in more than the amount of com- 
missions required by law. 

The Condon amendment pro- 
vides that agencies can charge com- 
missions in accordance to a sched- 
ule approved by the N. Y. State 
Dept. of Labor with commission 
schedule having been arrived at as 
a result of conferences between 
corporations or associations. Latter 
is generally construed to be agen- 
cies, agency organizations and 
unions. Amended law would pro- 
vide that a schedule shall be posted 
in every talent office and must pro- 
vide for maximum charges. Also 
provided for is the gross fee for a 
theatrical engagement, except an 
emergency date, shall be based on 
the money received for the engage- 
ment, except when date is unful- 
filed through any act within con- 
trol of the applicant. 


WALTERS NAMED PREZ 
OF N.Y. TROA CHAPTER 


Greater New York Cafe Owners 
Assn., N. Y¥. chapter of the The- 
atre Restaurant Owners of Amer- 
ica, elected Latin Quarter, N. Y., 
operator Lou Walters as president 
of the organization. Walters is also 
serving as prexy of the national 
group. Meeting held last week at 
the Pierre Hotel, N. Y., also named 
Jack Silverman, Old Roumanian 
op, as first vice-president; Ben 
Maksik, Town & Country, Brook- 
lyn, second v.p.; Al Rogers, Para- 
glide, Hempstead, L. L., recording 
secretary; and Gene Seville, Casa 
Seville, Franklin Square, L. L, 


Board of director posts went 
generally to operators of spots in 
Long Island, Brooklyn and to own- 
ers of cafes off the Broadway beat. 
Those elected include Dayid Mu- 
sante, Nut Club; Paul Larm, Sun- 
rise Village, Bellmore, L. L.; Dave 
Feld, Bandbox, Brooklyn; Jack 
MacDonald, Village Barn; Lou Vul- 
lo, Queens Terrace, Queens; Carl 
Hoepl, Valley Stream Park Cafe; 
Peter Klunck, Jr., Melody Club, 
Union City, N. J.; Gino Maccarone 
Casa Maccarone, Brooklyn, and 
—_ Abbott, Court Lounge, Brook- 
yn, 








New TROA Dallas Unit 


Dallas, March 3, 

Local nitery owners have formed 
the Texas Club Owners Assn. with 
C: A. (Pappy) Dolsen as tempor- 
ary chairman. 

The local group will become a 
chapter of the national group, 
Theatre Restaurant Owners of 
America. 
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fully appreciate his ware 
Lyon’s trick vocals are s6 
repetitious because of_ his 
concentration on his 
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heads. 
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STARS’ CARS 
X -country 


oven " 


Going from B'way to Hollywood; 
or vice versa? “The Best Way” is 
to ship your car, not to drive it, 
advises Judson Freight Forward- 
ing Division of National Carload- 
ing Corporation, now celebrating 
its 75th anniversary. Judson has 
shipped thousands of cars. and 
trunks for stage, screen, radio and 
TV celebs. 


You save wear and tear on you 
and car, actual driving costs, 
storage enroute, and expenses in- 
volved in the long trip. Besides, 
you have much better chance of 
arriving in one piece yourself if 
you take rail or air and jet Jud- 
son ship your car and belongings. 


eginis angele rane re camer Sa eae 
Lo —_ _ ere ere 


If your trial Ln og ~ apry on 
either coast extends into a solid 
spot, just call Judsom and have 
your car shipped to you. 


See your telephone directory for 
nearest National Carloading Of- 
fice or write to: Judson Forward- 
ing, National Carloading Cor- 
Ss 19 Rector Street, New 
ork 6. N. Y. 
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soprano. 
There are passages in which he 
imitates an orchestra to deliver 
some elegant instrumental tones. 
His~French horn is really some- 
thing. But his top effort is simul- 
taneous humming and whistling of 
two different tunes in perfect coun- 
This always has the au- 
dience scratching their collective 


De Lyon’s comedy is of a high 
If an audience 
his pitch, an 
ride can re- 
As of the preem, he needs 
some editing and reshuffling of 
values to make a stronger impact. 


Dean, who has assimilated the 
styles of American singers, is one 
of the legit practitioners of the 
There are times when he 
has the vocal quality of Tony Mar- 
tin, but stylistically he veers to 
He’s a mixture of 
many influences, but in all man- 
ages to break through with his own 


Dean’s showcasing here indicates 
a need to more accurately gauge 
U. S. tastes. His descriptives don’t 
make much imprint, but -his bet- 
“Best 


Things in Life” and a pair of 
French adaptations, ‘“‘Mlile. de 
Paris” and “Domino,” more nearly 


Given 
the time and opportunity to ac- 
climate himself to the U. S. tal 
good 
He’s personable, handles lines well 
has a deal of charm, and his Brit- 





----—------ + 





ish aceent is evident without be- 
ing obtrusive. 

The Van Smith Trio showbacks 
well. Jose, 


& . on one 
Hotel Warwiek, N. Y. 
(RALEIGH ROOM) 
Jan August, Frank Sorrell Trio, 
Lee Carroll; $1.50 cover. 








Jan August, one of the bestsell- 
ing pianists for Mercury Records, 
returns to this hotel room for an- 
other display of his keyboard vir- 
tuosity. He fits nicely into the 
subdued atmosphere and, although 
biz was not good opening night 
(26), August met a strong recep- 
tion from the scattered customers. 


At the piano in white tie and 
tails, August scores as a command- 
ing performer. His is a lush, high- 
ly commercial style with flashing 
arpeggios and a clear, melodic 
line. His repertoire is slightly ac- 
cented on the Latin tunes, but he 
shows equal proficiency on the 
standard ballads for a well-round- 
ed book. He is backed by the 
Frank Sorrell Trio, which also sup- 
plies okay dance music for this 
room. 

August mars his routine by his 
gab forays. 


ter badly such as his. garbling of 
the line, ‘Liszt is not the least on 
my list.” His chatter makes a nega- 
tive impression and he should cut 
it. out for better impact of his 
standout keyboard work. 


Also a regular here along with 
the’ Sorrell combo, Lee Carroll 
registers neatly with her piano- 
song interludes in a smooth Con- 
tinental manner. Herm. 


Bagatelle, London 
: London, Feb. 24. 
Louise Howard, Arnold Bailey 
Orch, Santiago Lopez Band; $5.50 
minimum, 








Louise Howard is proving to be 
a regular and pop standby for this 
Mayfair nitery. She is in her 
sixth engagement and since she 
is now married to a British sub- 
ject, the need for a work permit 
no longer exists. This is a factor 
which would have substantial val- 
ue in the event of a cabaret quota 
being introduced. 

There is little new in her pres- 
ent show and in the main she re- 
lies on the potent ingredients that 
she has blended so astutely in the 
past. She is a hep performer, at- 
tractively turned out, with the art 
of projecting her personality 
across the room. She was put to 
the test on her opening night and 
succeeded in evoking some re- 
sponse from .an apparently frigid 
audience. 

Although inclusion of some new 
tunes gives the management a 
useful line for its. publicity, the 
customers definitely favor reprise 
of the brighter comedy hits. Her 
prohibition and audition numbers 
may be the oldest in the act but 
they are still the best. 
nold Bailey combo show backs 








with its usual skill, e Myro. 





Staging: 


“EMBASSY 


He essays some hu- | 
morous intros, most of which fal- | 


The Ar- 


Blue Nete, N. Y- 
Herb Corey, Vikki Carol, Nor- 
man Wallace, Nancy Steele, Ron- 
nie Selbey Quartet, Joe Benjamin 
Trio; $2.50 minimum. 





Current lineup is the second full- 
scale show at the west side nitery 
since it opened a month ago. Stress 
is still on the intimery motif, and 
although the room has some way 
to go before it can stack up against 
some of the better eastsi ers, this 
bill is generally pleasing. 
Show is a mixed one, with two of 
the acts, Nancy Steele and Norman 
Wallace, holding ° over. Comedian 
Herb Corey and thrush Vikki Carol 
are the two new faces on the bill, 
and Joe Benjamin Trio has been 
added as a relief unit for the Ron- 
nie Selbey combo for dancing and 
showbacking. 
Corey is an energetic little comic 
who punches his material across, 
adding singing and dancing to get 
maximum impact. He has some spe- 
cial material numbers about the 
20s, the Sears Roebuck catalogs 
and one in particular about a fam- 
ily of clocks that had the patrons 
rolling opening night. He also 
squeezed in a quickie impression of 
Ethel Merman that was tops. 
Wallace has revised his songalog 
to give it a completely Gallic 
flavor, and as now constituted, his 
act is a solid one throughout. He’s 
got a fine baritone, and uses that 
and his 68ing to good advantage in 
a light French ditty, “Boom, and 
in a comic bit showing how a 
Frenchman sings “I Can't Give You 
Anything But Love” in French and 
English. Closer is “River Seine, 
done with a nice blending of senti- 
ment and bounce. Wallace handles 
his chatter and intros personably. 
Miss Steele, the. other holdover, 
tees off the show with her singing 
turn. Gal’s a looker with a pleasant 
voice, and while she gets a ballad 
across well enough, she’s not too 
sure of herself on the rhythm num- 
bers. A little more movement would 
help on these. Soa 
Miss Carol, closing the bill, is 
reviewed under New Acts. Benja- 
min combo and Selbey share the 
backing with two acts each, and 
both do a fine job. They're soft, 
smooth and easy on the dansapa- 
tion. Chan. 





Sands, Las Vegas 
Las Vegas, Feb. 26. 

Nanette Fabray, Frank Fontaine, 
Dominique, De Marlos (2), Bar- 
bara Luke, Sally McCloskey, Copa 
Girls. (8), George Wyle, Ray 
Sinatra Orch (11); no cover or 
minimum, 





Loaded with action from curtain 
to curtain, the new Copa Room 
epic headlines Nanette Fabray 
making her nitery initialer (see 
New Acts), character impressions 
of Frank Fontaine, prestidigitation 
by the smooth Dominique, and 
eye-filling moderne balirooming by 
the De Marlos. + : 

With each act clicking mightily, 
tablers’ enthusiasm is kept on 
edge. Miss Fabray, stepping into 
such electric atmosphere, has to 
work plenty hard to keep the pace 
charging along to climax. Fontaine, 
preceding her, is in the same boat, 
what with the legerdemain and 





HOGTOR BYRD 


Currently Appearing: . 


PLAZA HOTEL, wren | 
KATE SMITH SHOW — wer 


Choreographed and performed: 
Februery 14th "ALL STAR REVUE" (NBC-TV) 


Direction: GENERAL ARTISTS CORP. 


ickpocketing of lightning - fast 
‘ , the youthful 
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sleight-of-hander is compelled to 
hit hard at outset after the 
fine impression left by the De 
Marlos. 

Fontaine is forced to cut, al- 
though show stretches out to 90 
minutes. His rubbery mugg 
stretches around the tops of all 
such character limning and the 
yock-a-second John L. C. Sivonee 
sketch. Before this, he wins with 
funny stories, and mimicry based 
on an Arthur Godfrey frame. 


Dominique magnetizes immedi- 
ately with card tricks, after which 
he rapidly tours audience rifling 
pockets of males, grabs wrist- 
watches, purses and miscellany. 
After these are returned to sur- 
prised owners, he hits big with 
dollar bill trick. Seven men from 
audience furnish yocks by sitting 
in chairs magically charged with 
electric shocks; then in whirlwind 
finish, Dominique takes off ties, 
undershirts and shirts for show- 
stopping capper. 

De Marlos have a different ball- 
room turn, based on moderne 
choreography. Sexy mood it re- 
tained as pair go into excellent 
whirls, lifts and exciting windups. 


Copa Girls hold over curtain- 
raiser featuring chirps by Barbara 
Luke and torso twisting by Sally 
McCloskey. Cuties make with the 
postures and smile prettily. Ray 
Sinatra gives his usual polished 
job at the keyboard podium, re- 
lieved by Miss Fabray’s accomper, 


George Wyle. Will. 


Birdland, N. Y. 
Erroll Garner Trio, Ben Web- 


ster Quintet, Big Jay McNeely 
Quintet: $1 general admission, 
$2.50 minimum. 


One of the few durable jazz 
spots on Broadway in_ recent 
times, Birdland has settled into a 
solid niche with the hepsters via 
its consistent policy of booking 
top instrumental combos and sing- 
ers. This spot is now facing tough 
competition from the abutting 
Bandbox jazz dispensary, but Bird- 
land is still showing considerable 
staying power. 

Current lineup is neatly tailored 
for this boite’s intimate confines. 
As headliner, Erroll Garner, with 
drums and bass accomping, is 
staying for a long run here, -dem- 
onstrating his topflight keyboard 
style. Garner is still improving as 
a jazz artist. He is keeping those 
pianistic flourishes well in re- 
straint currently, but still plays 
with a richness and variety that 
hold the customers completely 
during his stint. 

Ben Webster, vet saxist, also 
registers nicely with his quintet 
including vibes, piano, drums and 
bass. Milt Jackson, featured on 
the vibes, adds instrumental color 
to this crew's tasteful sounds. 
Webster, of course, is in the lead 
with his expressively facile tenor 
with the rhythm backing giving 
the whole combo a solid jazz base. 

The Big Jay McNeely crew is 
in the curiosity category. This is 
another quintet with two saxes, 
tenor and baritone, plus a rhythm 
trio, which specializes in a driving 
rhythm and blues style. McNeely, 
on tenor, is quite a showman with 
his stomping and bleating and the 
baritone’s counterpoint gives this 
combo a pounding quality that 
sells. McNeely runs wild at times, 
at one point rolling on the floor 
while blowing his horn. It’s not 
exactly first-class jazz, but it’s en- 
tertaining and crowd-pleasing. 

Herm. 


Sky Club, Dallas 
= Dallas, Feb. 25. 
Lili St. Cyr, Dale Belmont, Bett 
Lee, Johnny Cola Orch (4); $2.50 
cover. 








Unveiling (or disrobing) the act 
that got headlines for her at Ciro’s 
on the Coast, Lili St. Cyr is in for 
15 nights here with a unique con- 
tract. She gets $500 cash at 10 p.m. 
nightly or no show. For this moola 
she reveals a fine figure twice 
nightly in 10-minute stints that are 
artfully done, eschewing burley 
bits. Miss St. Cyr also is drawing 
em to the huge (1,500) Sky Club, 

Platform stage is set as a bou- 
doir-bath as the well-stacked 
blonde, aided by a maid, doffs fur 
coat, strapless gown and other 
items to enter her trick bubble- 
bath tub, clad in sequinned G- 
string and infinitesimal jeweled 
breastplates. After a bubble bar- 
rage, she steps out for a dryoff in 
a huge towel, goes through sen- 
suous gyrations and calisthenics on 
a chaise longue, and gets into eve- 
ning dress and mink coat. Exotic 
routine raises temperatures and 
grabs hefty mitting. P 

Deuce spot is-a boff turn by 
femme-singer Dale Belmont, 
whwse voice isn’t her only asset. 
Aside from her usual expert em- 
ceeing, looker lilts a fine ballad 
and adds a novelty, “She Looks,” 





Bark, 


Adelphus Hotel, Dallas 
(CENTURY ROOM) 
Dallas, Feb. 27. 


Yma Sumac, Cholita, Moi 
Vivanco, Alejandro Granda, aid 
man Waldman Orch (9); $3 cover, 





Southwestern debut of Yma 
Sumac at this. plushery adds sta. 
ture to the wax industry. Previous- 
ly only a name here via her Capi- 
tol albums’ Peruvian singer’s im- 
pressive opening to a _ curious 
roomful of patrons augurs good 
biz when word-of-mouth gets 
around, 

Miss- Sumac offers a miniature 
revue, to which she lends her 
amazing four-octave range in 
seven native tunes. With backing 
by two native bongo drummers 
garbed in chullos (helmets) and 
usutas (sandals); husband Moises 
Vivanco on guitar and June Starr 
at the piano, Miss Sumac opens 
with “Tumpa” (Earthquake). This 
quiets the room and draws heavy 
mitting. She sways to the rhyth- 
mic lyrics of “Huayno,” a native 
dance tune, and hits high and low 
registers in the dramatic “Kuya- 
way” (Inca-Love Song). 

With “Birds” the Inca songstress 
tosses off stratospheric notes, and 
drops to contralto register for an 
ovation. “Taiti Inty” goes big be- 
fore she surprises with a bop-beat, 
toe-tapping sesh, “Oh, What They 
Do In Peru,” all with foreign 
lyrics. Closer, “Lament,” entirely 
in lower register, is socko. 

Miss Sumac’s exotic beauty is 
enhanced via off-the-shoulder cos- 
tumes, straight Inca hair-do with 
jet black, waist-length braid and 
obvious physical assets that spell 
$.a. 

The 35-minute show has a pair 
of boff dance turns by Cholita, 

(Continued on page 54) 
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Writing Enterprises 
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94 Hill Street ‘Troy, N. Y. 
(The Mirthplace of Show Biz} 






































Wednesday, nan 4, 1953 LPARIETY 53 


A Brand New Act—and Already a BOXOFFICE BONANZA 


UNTZ HALL ~« GABE DELL 


A Whopping Gross of $81,246.19 
On 27 Theatre Days in Canada 


Played to S.R.O. and Into Percentage—Every Date! 








e First Personal Appearance after 72 
STARRING PICTURES averaging 
12,000 theatre play dates each—plus 
subsequent TV saturation ... 
















“THE BOWERY BOYS’’—voted 


No..1 Family Series in America 


Press-Time FLASH ! ! 
Just broke the all time record at the 
PENN THEATRE, Wilkes-Barre, Penn- 
sylvania, last weekend during Lent— 
first American playing date. 


Through snow 
and rain, 
the People 

came! 






a ins a’ st 
J» Are pe 
Comins. , Mow e Dell won- 













: : JOHNNY RICHARDS 
! rconal Mat.: CHARLES WICK in Association with HERBERT J. MORRISON Publicity: 
pt ste i siete 342 Madison Avenue, New York, N. Y. hinder 


STAN BURNS 
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Adolphus Hotel, pail 
Misss Sumac’s cousin. In Peruvian 
costume, barefooted looker gets 
off a flashy, rhythmic turn and a 
tribal number in modern form to 
a good mitt. Drummer Alejandro 


chants obscure lyrics in a skort 
turn. Highly effective are the gui- 
tar obbligatos by ~ Vivanco, who 
backs the Sumac vocals ‘in three | 





numbers. 
Herman Waldman  orch 


continues to please the terp fans. | 
Sessions are flavored with mucho 
Latempos. Bark, 





Clever Club, Miami 
Miami, March 1. | 
Peter Lind Hayes & Mary} 
Healy, Frakson, Mavis Mims, Joy | 
Skylar, Ted Lawrie, Selma Mar- 
lowe Dancers; $2.50-$5 minim. 





haven't played these parts in sev- | 
erai seasons, where formerly they | 
were an annual staple at such | 
spots as Copa City and the Beach- | 
comber. They’ve returned with a} 
completely new act to showcase 
their varied and considerable tal- 
ents. It takes the crowd some min- | 
utes to adjust themselves to the | 
team’s easy, effortless comedic 
ideas, but once they're warmed, | 
the palm-pounders keep building | 
solid reception throughout. 

Tee off with trademarked “Get- 
ting To Know You,” then work 
into a twist on “New York’s My 
Home” for a travelog sequence 
that provides opportunity for char- 
acterization talents. There’s a 
how!l-raising bit by Hayes on a 
Texan returning by boat froni a 
trip abroad which sparks tempo 
for rest of stint. Standout is a 
literate bit, with Miss Healy try- 
ing to gather a drunk hubby home 
via phone, the gags building stead- 
ily. Add their bitifg takeoffs on 
Eddy-MacDonald, Judy Holliday 
with Mario Lanza (another stand- 
out) and Russell Nype-Ethel Mer- 
man. Demanded encores bring lam- 
poon on “toothy” dancers and 
piece that tops matters—a TV ad- 
dict’s nightmare, with deft back- 














(Bobby) 


ROLLINS 


Now Playing Indoor Sport Shows 
Apr. 5 to Apr. 13 
AUDITORIUM 
MINNEAPOLIS 


Thanks to WILLIAM SHILLING 
165 West 46th Street 











Latest Comedy Material 
for MC's, Magicians, Enter- 
tainers, ete. Send fer our 
latest price fist ef great 
ORIGINAL gagfiles, mone- 
to di parodies, 


ih of above. 
Money back if not satisfied, 
LAUGHS UNLIMITED 


a 


grounding of recorded 
cials to end all commercials with 
Hayes acting them out. It’s class 
product turned out with savvy and 
split-second ‘timing for’ a wham 
bowoff. 


Granda inserts a native danceyand ha 


than-the-eye” tricks to keep inter- 
lest at 
cardology, disappea™ing radio and 
|cigaret legerdemain, -Mavis Mims 
ispins out three sock heel-and-toe 
ek ceca 1 adds | routines to tee off matters with a 
capable assist in showbacking and | ving, Garners heavy returns with 
spins and precision tappings. 


Marlowe hold over with Joy Sky- 
lar and Ted Lawrie teaming in the 
lead 
Tony Lopez and his crew are adept 
on the backings. 


Peter Lind Hayes & Mary Healy | George Milan, Donn Arden Danc- 










a 


commer- 


4 


‘Supporting slots are well han- 
fed.» Frakson brings his ‘“‘faster- 


maximum levels with his 





Production numbers by Selma 


j 
| 
| 


effective manner. | 


spots in 


Lary. 


Desert Inn, Las Vegas 
Las Vegas, Feb. 24. 

Rudy Vallee, M‘tzi Green, Black- 

burn Twins & Marion . Colby, 


ers (8), Carlton Hayes Orch (11); 
no cover or minimum. 

Triple-header of Rudy Vallee, 
Mitzi Green, and Blackburn Twins | 
& Marion Colby will have biz on 
the upbeat for next two frames 
here. 

Valiee’s new turn-consists most- 

ly of patter, humorous and yock- 
worthy, stressing the ‘“after-40’ 
theme. His appearance in scariet 
dinner jacket and with hair tinted 
from recent TV chores holds orbs, 
while his gab registers neatly. He 
has wisely subdued tendency to 
over-balance with warbling. His 
deadpan delivery in the gag de- 
partment works nicely, but only 
because of the nostalgia could such 
expressionless lipping of trade- 
mark tunes be received in such a 
big way. 
Mitzi Green cuts her swath im- 
mediately to hold throughout by 
clever mimicry and special mate- 
rial ditties. Although holding 
deuce spot overlong, she hits for 
salvos after clicking with all im- 
pressions, plus belting over 
honey entitled “I Married An Ail- 
American.” 


Blackburn Twins always come 
up with winners whenever their 
femme partners exit for other pas- 
tures. In Marion Colby, the freres 
have a vivid bundle of energy, 
show-wise, and a gal who not only 
sells in the chirp section, but can 
exude the w.k. Blackburn terp 
spirit. Twins, as usual, are their 
impeccable selves on the floor, 
tossing over smart lyrics and romp- 
ing through unison movements, es- 
pecially in the fave, “Reflection in 
the Mirror,” Will. 








Barclay Hotel, Toronto 
(INDIGO ROOM) 
Toronto, Feb. 26. 
Calvert Sisters, Anita Martell, 
Delores Ritter, Dennis Stone Orch 
(6); $1.50 minimum, 





Already having a vaude rep, the 
Calvert Sisters make their Toronto 
nitery debut that is outstanding on 
bounce delivery and comedy val- 
ues. Two blonde youngsters are 
striking lookers in identical strap- 
less gowns. 


Vicki Calvert is the demure 
type, with Betty taking the vol- 
canic vocals in hoydenish spirit 
and simian antics. Team is over 
big on energetic salesmanship. 
Song choices are punchy, particu- 
larly their rhythm stylé and cut- 
u in “Persian Kitten” and 
“Gimme What You Got Blues.” 
Gals possess plenty in the sight- 
and-sound departments. 


A mobile-faced comedienne, 
Anita Martell oo over nicely on 
tennis ball and hat juggling, in- 
terspersed with Cockney patter 
and comedy songs in British mu- 
sic hall style. Ditto reception for 
Delores Ritter, tall brunet in Mexi- 
can costume, for her brisk rhumba 
taps and pirouets. Dennis Stone’s 
orch gives all acts expert backing, 
plus customers’ dance stints. 














106 W. 45 St. N. Y.. N.Y. JU 2-6373 


McStay. 


| Joint Jumps at James’ 


iin town in more than two years 































DEPARTED BOMBAY, INDIA 
(Bound for Austratia) 
Thanks te Lew & Leslie Grade, Ltd, 
New York — London 
(and Betty M.) 


$0 RIVERSIDE DRIVE, NEW YORK. Me Yen CRAYSON . nanne 70694 








“COMEDY VENTRILOQUIST and MC’ 
SOMETHING NEW!! 
“EDDIE ECHO" (The Dummy) 
MC's the Show... 





‘Trump, But No Terping 


Although Harry James hasn't 
played a New York date since 1950 
(Hotel Astor Roof), that his mon- 
icker is still b.o. magic in Gotham 
was evidenced by the jumping 
crowd he pulled in last week (27) 
at his Bandbox preem. Room, which 
is Broadway’s newest jazz nitery, Is 
sure to pick up plenty of coin dur- 
ing his two-week stand. 

With the dance biz on the skids 
due to the lack of top names play- 
ing the terping circuit, it seems a 
shame that James’ first appearance 


should be in a concert presenta- 
tion. His devotees evidently don’t 
mind shelling out $3.50 to sit and 
listen (spot also has a Sunday mati- 
nee pegged for the teenage trade at 
$1.50 admission), but the James 
crew is primarily a dance orch and 
dance bands are meant to be 
danced to. 

Band plays a socko swingy terp- | 
ing beat and rates more than aud 


Bandhbox, N. Y. 





lup a tremendous $400,000 at the | 


Careless Customer 
Ignites S. F. Hoofer: 


San Francisco, March 3. 
_ Merri Ann. James, dancer, was 
seriously burned last week when a 
patron dropped a match on her ny- 
lon gown following her ‘act at the 
Spur Club here. Miss James was 
standing at the bar when the acci- 
dent occurred. “4 
She was saved from possible fa- 
tal burns when Jimmy Hollywood, 
headman of the Radio Rogues, now 
appearing at the Italian Village, 
quickly took .off his overcoat 
wrapped it around her and smoth- 
ered the flames after throwing her 
to the floor. She suffered second 
degree burns from the flames 

which completely engulfed her. 


HENIE HITS $400,000 was imported by Harold Steinma 
IN 18 FRISCO SHOWS) tie fountain hada run at the 


Radio City Music Hall, N. Y., and 

San Francisco, March 3. | will return March 19 or 26 for the 

The Sonja Henie ice revue, which | faster show at that spot. Two more 

closed Saturday night (28) follow-| units will be imported to the U. S. 
ing its 18th performance, chalked |at the end of March. 


Borge Signed by CNE 
At 306 for 10 Days; 


‘ e » 9 
“Dancing Waters’ Set 

Victor Borge-has been signed for 
the Canadian Exhibition in Toronto 
next August. He gets $30,000 for 
10 performances. 

CNE had been dickering for Bob 
Hope and producer Jack Arthur 
had hoped that he would be able to 
persuade the comic to play the 
date. He attended the Friars’ trib- 
ute to the comic (Friday) but 
failed to come to any agreement 
with him. 

The other major item to be signed 
so far for CNE presentation is 
“Dancing Waters,” the European- 
developed fountain display which 











14,000-seat Cow Palace. Show, | 





Harry James Orch (18), Buddy 
Rich Quartet, Joe Loco Orch; $3.50 | 
minimum. 


foot-tapping to accompany the | 
rhythm. There’s pienty of room 
on the floor for terpsters and it) 
seems incongruous that it remains | 
empty during the James sesh. 


Tooter hasn’t lost his touch. His 
trumpet work remains slick and 
pure and his overall musicianship 
makes each offering a_ surefire 
winner. Band, which is an average 
complement of brass, reed and 
rhythm sections, is a jumping 
crew, well balanced and well in- 
tegrated. They pour out the stand- 
ards and pops for clicko impact. 
Tablers sit through the sesh react- 
ing in direct proportion to the 
tempo of the orch. James works 
’em into a frenzy with his whammo 


Feb. 22 was held over. (MILLER, SMALL LAUNCH 
The show moves to Los Angeles PALLADIUM SEASON 


where it opens at the Shrine Audi- 
London, March 3 


torium, March 6. Following L,A. 

run, show is set for a European . 

tour. The Palladium resumed its var- 
iety season yesterday (Mon.) with 
Max Miller headlining. Local com- 


‘Farfel Follies’ Pulls 


° 1/ ° |ic also topped the preem bill last 
Fair 7 2G ie Masttord jyear. Comic succeeded in garner- 


ee it editie | ing plenty laughs and the sole 
“atk” Pouae* aommen rs “ait | U. S. performer, Mary Small, re- 
$7,500 in four days (five perform- |C¢!ved a topflight reception for a 
ances) at the New Parsons (25-|POP Vocal routine. Stand marked 
28). Usual top of $4.20 prevailed. Miss Small's British bow. She was 
Gross was held down because the | 2¢Comped by her husband, song- 
Yiddish-American show followed | Writer Vic Mizzy.  Teleterpers 
too closely on the heels of “Bagels a & Lydia Kerprina 
and Yox,” similarily patterned | V°T® *#!- 
show. Bill also included comedienne 











“One O'Clock Jump.” 


over some neat jazz items with his 


Gros. 


One Fifth Ave.. N. Y. 
Harry Noble & Frances- King, 
Jack Friend, Bob Downey & Har- 
old Fonville, Hazel Webster; no 
cover or minimum, 





One Fifth Avenue has a couple 
of acts in this bill who are no 
strangers to the room in the team 
of Harry Noble & Frances King 
and comic Jack Friend. Both 
broke in their acts there, the for- 
mer in the early ’40s, the latter in 
1950. Bgth are faves in the room 
and this should be reflected in 
busy trade. 


Noble & King, who scored re- 
cently in London, come through in 
topnotch fashion. Their act, a 
singing duet with Noble on piano, 
is best suited for the room, since 
he’s seated at the 88 and she 
stands nearby. But it’s their work 
itself that earns solid plaudits and 
a begoff. Team has a flair for 
showmanship, enhanced by No- 
ble’s piano-controlled lighting ef- 
fects, some fine ‘arrangements and 
good material that varies from 
originals to pops and showtunes. 

Pair sceres dramatically with 
“That Old Black Magic” and the 
Noble-cleffed “Hold Me.” Comedy 
values are shown to advantage in 
“When You and I Were Young 
Maggie Blues” and Irving Berlin’s 
“Only for Americans.” They mix 
their selections well with fine pac- 
ing. 

Jack Friend doesn’t fare so well. 
Trouble lies mainly in his mate- 
rial. In an attempt to get away 
from the hackneyed, he manages 
only to be dull. His so-called “‘in- 
tellectual humor” just isn’t funny 
except for his encore bit, a piece 
on the marriage of a Harvard man 
and a stripper. Room's setup 
doesn’t permit Friend, who's also 
a dancer; to move about too much, 
which probably cramped his style. 


Piano team of Bob Downey & 
Harold Fonville has tough sled- 
ding against a noisy aud, a prod- 
fuct of the staggered-act policy of 
the room. They’re an excellent 
duo, showing humor in their ar- 
rangements and offering relaxed 
but solid execution. They deserved 
more attention than they got at 
show caught. 


Hazel Webster’s intermission 
piano is a standby at the room, 
and rightly so. Her interpretations 
click. Fonville does a good job of 
backing Friend, while Downey 
— on the Noble & King turn 
and presents fhe acts. Ne 





Sara Alien, the Mae West im- 
rsonator, moved into the Lido 








ub, N. Y¥., Monday (3) for a run. 








Buddy Rich, a holdover, works | | 


quartet and shines in several skin- | 
beating solos. Joe Loco gives the | 
spot a Latino flavor with his sharp | 
4airhumba rhythms. 


Tessie O'Shea, Five Smith Bros., 
|harmony vocalists; comedian Al- 
|\fred Marks; impressionists Tony 
|Fayne & David Evans; Mathurins, 
|knockabout tumblers; Douglas 
Troupe, springboard acro, and the 
Three Karloffs, equilibrisis. 








Vaude, Cafe Dates 
New York 


Yma Sumac pacted for the Sans | 
Souci, Montreal, March 20,. ./ 
Beatrice Kay goes into the Sahara, | 
Las Vegas, March 24... Joel Grey | 
set for the Capitol, Washington, | 
March 19 ... Dick Shawn tapped 
for the Town~ Casino, Buffalo, 
March 23 ... Blossom Seeley & | 
Benny Fields signed for the Chez | 
Paree, Chicago, March 23.. .| 
Hazel Scott hits the Sans Souci, | 
Montreal, March 13. 

Jackie Bright signed for the 
Latin Quarter, N. Y., Nov. 22 for 
four weeks and options. He starts Dir.: GENERAL ARTISTS CORP. 
Monday (9) at the Town Casino, Club Date Bookings by 
Buffalo...Beatrice Kay opens at HARRY GREBEN AT DUNN 
the Latin Quarter, Boston, Monday |} 2° N. Wabash Ave, 1650 B'way 
(9)...Joe E. Lewis set for El — os i Seer Shand 
Rancho, Las Vegas, May 6, and the 
Mocambo, Hollywood, June 2... 
Sophie Tucker pacted for the 
Vogue Terrace, Pittsburgh, June 
29...Sans Soucl, Montreal, has set 
Irene Hilda, Friday (6) with Ross 
& LaPierre on the same bill; Rog- 
er Dann goes in March 13. 


Saranac Lake = - 


By Happy Benway 
Saranac Lake, N. Y., March 3. 

“Rotary Follies of 1953” clicked 
with a SRO audience here at the 
local Schines’ Pontiac theatre. It 
was directed and produced by Ed- 
die (& Hurst) Vogt, who also acted 
as emcee. Marjorie Carey, ex-pro- 
dancer, did the Choreography 
work. Ernie Burnett songsmith 
was the hit of the evening, intro- 
ducing many of his old and new 
numbers. Proceeds go towards the 
Rotarian charity fund. 

Patricia Payne, Switow Theatres, 
Louisville, Ky., has beat the rap 
= .- years, 

o Mantel, former Randforce 
Theatre staffer, took a week out of $25 @ 
the = oe fp Sestnces trip to Broad- ® Ae cxouT sete ok - $38 4 
chained in Rees since he |} How "7 eee | dscns 

Thomas Lewey, outdoor show- GIANT CLASSIFIED ENCYCLOPEDIA 
man, rated an all clear. He is|| °F SA©S- $300. Worth over e thous 
bound for Burlington, N. C., his BILLY Gias 
hometown, before resuming work. 

Reports from’ out-of-town gradu- || 200 W. 54th St., New York 19—Dept. V 
ates of the Variety Clubs hospital ee 
indicate that Mary Lou Weaver is 
doing her daily work for Warner 
Bros. in Cleveland; Laura (Loew) 
Sloan in the pink, and Walter 
(CBS) Romanik now a N. Y. store 
manager; Shirley Handler (Marion 
Powers) in nitery work; Johnny 
Nolan now back stage IATSE'ing 
and The Amazing Mr. Ballantine 
always working. 

Ida Brandt, while bedsiding her 
husband, Al, hit a birthday and 
gifted all patients at the V. C. hos- 
pital with cake and ‘ice cream, 


(Write to those who are ill.) 
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COMEDY MATERIAL 
For All Branches of Theatricals 


FUN-MASTER 


THE ORIGINAL SHOW-BIZ GAG FILE 
(The Service of the STARS) 
First 13 files $7.00—All 35 Issues $25 
Singly: $1.05 Each IN SEQUENCE ONLY 

Beginning with No. Sk 














Epon ig oe 
Grant’s Riviera 
| RESTAURANT AND BAR 
158 W. 44 $¢., New York LU 2-4488 
WHERE SHOWBUSINESS MEETS 


* TALENT CONTEST * 
MONDAY NIGHTS 


Prize: Professional Engagement =| 
| Oustioate Prine Awardee te the Cane o Stor | 
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HISTORY OF THE WALDORF 
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eturn Engagement by Popular Demand 
— WITHIN 4 WEEKS!! 


Opening MARCH 4th 
: Empire Room 
WALDORF-ASTORIA | 


New York 


Personal Management 
ARTHUR LESSER 


























pers: bie Pace 
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VARIETY BILLS 


WEEK ENDING MARCH 4 


Numerals in tennection with gilts below indicate epening day ef shew 


whether) full or split week 


Letter in parentheses indicates.cirquit. (FM) Fanchen Marce; (1) independent; 
(L) Leews (M) Moss; (P) Paramount; (R) RKO; (S$) Stell; (YT) Tiveli; (W) Warner; 


(WR) Walter Reade 








NEW YORK CITY 
Music Mali (1) § 
James McCracken 
Rockeites 
Corps de Ballet 
Sym Orc 
Palace (R) 1 


Danny Kaye Rev 
Peiro Bros 
Marquis 
Fran Worren 
Darvas & Julia 
Dunhills 
Jo Lombardi Orc 
Paramount (P) 4 
Joai James 
Dave Barry 
Lewis & Van 





Henny Youngman 
A Jefireys 

Sterling 

CORAL GABLES 
Gables (P) 18 only 
Asslum of Herrors 

MIAMI 

Ciympie (P) 4 
Pickerts 
Koke 
Doretia Morrow 
Doc Marcus 
Merry Macs 


TAMPA 
Palace (P) 67 


- e Asylum of Horrors 
ee a ee WASHINGTON 
Ice Colorama ‘ ee () $ 

ARCADIA Rio Bros 
De Sote (P) 9 only J & M Mulcay 
Asylum of Horrors {HH & P Muller 

AUSTRALIA 
MELBOURNE Wim De Jong 
Tiveli (T) 2 Jacques Cartaux 

Tommy Trinder Jimmy Elder 
Jim Gerald Joe Whitehouse 


Harry Moreny 
Gloria Dawn 

Toni Lamond 

Babs Mackinnon 
Joe Lee 

George Pearson 
Lioyd Mariin 
Elizabeth Kent 
Gus Brex & Myrna 
Frank Cleary 


Boy Singers 
SYONEY 
Tivoli (T) 2 

Armand Perren 





Cissy Trenholm 

Terry Scanion 
BRISBANE 

Mis Majestys (T) * 

Daresco 3 

Lowe & Ladd 

Rotonds 

Bert Duke 3 

Gay Nelson 

Prof Oligo 

Renita Kramer 

Bouna 

Norman Vaughan 

Carl Ames 

Sonya Corbeau 

Betty Prentice 


Fayes 3 Alice Ray 

Pat Cregory Show Girls 

Chribi Nudes 

Marika Saary Boy D & Singers 

Phillip Tappin Ballet 
BRITAIN 


BIRMINGHAM 
Hippodrome (M) 2 
Dot & Maureen 
Jimmy Young 
Phil Derban & 

Wendy 
Diena Dors 
Len Marien 
G Wood & D 

Harmer 
Sid Plu:inmer 
Lacy Tp 
E & J Slack 

BLACKPOOL 

Palace (i) 2 
Claudine Careda 
Australian Air Aces 
John McHugh 
3 Rethiems 
Elaine & Kedolph 
6 Cover Cirls 

BOSCOMBE 
Hippodrome (i) 2 
Arthur English 
Ejidie Gray 
Brian Kent 
Donovan & Hayes 


Cycling Astons 


CHELSEA 
Palace (1) 2 
Max Bacon 
Dawn White 
Glamazons 
Artemus Co 
Keefe Bros & 
Annette 
Michael Roxy 
Lorraine 
R & M Lamar 
CHISWICK 
Empire (S) 2 
Carele Carr 
Archie Robbins 
Debonaires 
S & P Kove 
Evy & Everio 
Paula Coutts 
Billington 
N & B Brideves 
DERBY 
Hippodrome (S$) 2 
Dr Crock & Crack- 
pots 
E-.e Boswell 
George Martin 
Billy Maxan 
Condons 
2 Sierlings 
+eST HAM 
Metropolitan (1) 2 
Nitwits 
Tei Andrews Co 
Mundy & Earle 
Ron Parry 
Dashs Chimps 
De Campe & Dodge 
Bashful Boys 
EDINBURGH 
Empire (M) 2 
Ronnie Rofialde 
K & J Stutherd 
Mandos Sis 
Dariys Dogs 
Bill Waddington 
Roy Overbury & 
Suzette 


Ballet Montmar:~e 
FINSBURY “oo 


Authors & Swinson 
onder Tones 

Tosca De Lat 

Ossie Morris 

3 Loose Screws 
GRIMSBY 
Palace (1) 2 

Carroll Levis Co 

Violet Pretty 

Teen Agers 
LEICESTER 
Palace (S) 2 

Radio Revellers 

Nat Gonella Bd 

Michael Bentine 

2 Jills 

Burkowskis 

A&V F. 


™ ¢eons 
arrell 


Terry Scott “ 
Clarkson & Leslie 
Bill Maynard 
Piccadilly Nudes 
Hey-Hey Loeovlies 
LONDON 
Palladium 
Max Miller 
Mary Small 
Tessie O’Shea 
5 Smith Bros 


Alfred Marks 
Upshaw & Kuprina 
Mathurins 
glas Tp 
3 Karloffs 
Palladium Girls 
Skyrockets Orc 
NOTTINGHAM 
Empire (M) 2 
Syd Seymour Bd 
Gwen Liddle 


Edward Victor 

Ossie Nobile 
Rayner & Beity 

Peter Madden 

De V 


ere 
SCUNTHORPE 
Savey () 2 
Terry Wilson 
Seanor Dio 
Mavis Whyte 
Barbara Quayle 
Francois & Zandra 
Charlie Parsons 
A Rogers & A 


Dixon 
SHEPHERDS BtHSH 
Empire (S$) 72 
Harry Roy Pad 
Don Saunders 
Joyce Randall 
Leslie Noyes 

Ted Gilbert 


Conway & Day 
SUNDERLAND 


Roy Lester 
Louis Havden 
Max Carole 
Roy Walk-r 


Marcellis 
D & L Ferroni 
WOOD CPFEN 











E 
P O*Farrells Tp Empire ‘S) 2 
LA Jack Durant 
Empire (Mm) 2 Maria Perilli 
ck & Lucas Stan Stennett 
Anne Shelton Furres 
Chief Eagle Eye & | Austin & Rove 
Barbara J & B Moxham 
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Cuban Razzle-Dazzle| 


Centinued from page 2 


in- 1908, gambling is permitted only 
at the Gran Casino Nacional and at 
Oriental Park (which are open only 
at certain times of the year). But 
with the advent of nightclubs 
(Sans Souci is over 35 years old), 
the government began to grant the 
cabarets (open all year) permission 





to have gambling rooms. Inevitably, | 


however, the proper officials have 
to be kept happy—financially, 
that is. 

Traditionally, the gambling rooms 
have six games: roulette, chemin- 
de-fer, craps, 21, bird-cage and 
baccarat. Early in 1952 a seventh 
game was introduced: “razz! e-cdaz- 
zie” (also known as “bolero” and 
“escaparate” or closet). Standard 
equipment for razzle-dazzle are 
eight dice, a board with: numbered 
holes, a pad and pencil, a smooih- 
talking croupier and a set of rules 
which makes it 99°: certain that 
the house will win. The usual pro- 
cedure is for the croupier to spot 
a likely-looking “apple” (sucker) 


Chiquita & Johnson | 


| early in the new century, became 


' 


| and other of the trade’s luminaries 
, through the years, 
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and call him over, letting him try 
the first round free. The croupier 
also “explains” the rules, which 
are, however, so complicated that 
the “apple” doesn't bother to try 
really to grasp them. 

In November President Batista 
held a secret conference with own- 
ers and representatives of the 
niteries, admonishing them to give 
up the razzle game. But the ni- 
teries, were loathe to de this. The 
razzle take averaged $1,000 to 
$7,000 a night at four places (only 
Montmartre did not have it). In a 
year razzle grossed a minimum of 
$300,000 at each place—more than 
the other six games combined 
brought in. 


Early in February there occurred 
the latest episode in the razzle- 
dazzle cliff-hanger. The game was 
again going full blast, with one 
nitery having installed an extra 
board to take care of the extra 
“apples” dropping down during the 
winter tourist season. Suddenly 
the game was withdrawn. The gam- 
blers had received adyance word 
that President Batista was about 
to move again against razzle. 


Two days later the Presidential 
Palace announced: “The President 
of the Republic has given definite 
instructions to the various police 
forces to intensify measures of pro- 
tection for foreign tourists who 
visit us at this time of the year and 
whe because they de not know the 
language and customs or for other 
reasons may receive unfair treat- 
ment. General Batista had empha- 
sized the necessity for this protec- 
tion to be especially effective in 
the casinos, cabarets and other cen- 
tres of entertainment where there 
is gambling, with the object of 
assuring that these visitors are not 
taken advantage of with illegal 
games not played elsewhere and 
which do not offer normal possi- 
bilities of winning to the player.” 


‘Top Pix In TY Homes 


rejected. And the public always has 
been our only guide on what to 
make.” 

New York's 14th Street Assn. 
yesterday (Tues.) honored Zukor 
with a luncheon at Luchow’s Res- 
taurant and dedication of a plaque 
at Ohrbach’s Department Store. It 
| was on the site of the latter that 
| Zukor, 50 years ago, operated nis 
penny arcade. This was the fore- 
runner of the giant network of Par- 
amount theatres that now covers 
the country. 

The A-to-Z of Zukor 

At tonight's jubilee dinner, spon- 
sored by Variety Clubs Interna- 
tional, a two-reeler depicting the 
highlights of Zukor’s career will 
be shown, culled from his personal 
files and the Par Newsreel records. 
Pic was produced by A. J. Richard, 
editor of the reel, with the as- 
sistance of Par eastern production 
chief Russell Holman. 

“The Adolph Zukor Story,” as it’s 
titled, will spotlight the A-to-Z in 
the film biz history, largely as it 
was guided by Zukor. Scores of 
other prominent pioneers in the 
trade and present-day execs who 
worked with Zukor in the shaping 
of the industry will be among the 
audience tonight. Top-level indus- 
trialists and men of public office 
will join with the entertainment 
world figures in the testimonial. 

Bernard M. Baruch, the country’s 
“elder statesman,” will be the key- 
note speaker tonight, with others 
to address the session to include 











Continued from page 3 











Mayor Vincent R. Impellitteri, 
NN. Y. State Attorney-General 
| Nathaniel Goldstein, Robert J. 


O'Donnell, ringmaster of Variety 
International, and Par prez Barney 
Balaban. Bob Hope will emcee at 
the dinner, chairman of which is 
Harry Brandt. 

Zukor, now 80, came to N. Y. 
from his native Hungary at the 
age of 16 with a bankroll of $40. 
The Hungarian-American commu- 
nity found him a job at $2 per 
week as an upholsterer’s appren- 
tice. He shifted to a spot in the fur 
trade at $4 weekly. When 19, Zukor 
went to Chicago and developed his 
Own prosperays fur business, re- 
turned to N. Y. with four friends 





| interested in the “flickers,” and on 
| March 3, 1903, the group opened 
| the penny arcade. 

| Zukor was thereupon in show 
| business, launching the career that 
| brought him into association with 
| Marcus Loew, David Warfield, Wil- 
jliam A. Brady, Jesse L. Lasky, 
| Mary Pickford, Daniel Frohman; 
Joseph and Nicholas M. Schenck 





B’way’s Bonanza 


(which actually premieres early in 
June, after the official Se@ason-end), 

The quality of the recent crop 
of openings can be- appreciated by 
a glance at last season's record. 
Then the best musical, according 
to both the N. Y. Drama Critics 
Circle and by boxoffice standards 
was “Pal Joey,” a revival. The sea. 
son's best straight play, although 
it arrived too late for inclusion in 
| the critics’ vote or Pulitzer Prize 





| selection, was “Male Animal,” ac- 
|cording to some Observers. It also 
| was a revival. 


The James Thurber-Elliott Nu- 
gent comedy was an outstanding 
b.o. click, although topped in that 
regard by “Fourposter.” The crit- 
ics’ winner, “I Am a Camera” 
was a split-vote winner, at least 
partly on the.strength of Julie 
Harris’ notable performance. The 
Pulitzer Prize selection, “The 
Shrike,” was a moderate grosser on 
Broadway and this season’s cur- 
tailed tour. 


Indications are that the full- 
season figures for 1952-53 wil) 
show a marked drop in number of 
productions, below the declining 
level of recent years. However, the 
percentage of hits is likely to be 
up sharply, with several big 
money-makers. This last angle, in 
particular, will be in sharp con- 
trast to the trend of the last few 
years. 


Thus far, this season’s shows 
that have received fenerally fa- 
vorable critical receptions have in- 
eluded “Evening with Beatrice Li!- 
lie,” “Bernardine,” “Time of the 


Cuckoo,” “Dial M for Murder.” 
“Seven Year Itch,” “Children’s 
| Hour,” “Love of Four Colonels.” 


“Crucible,” “Fifth Season,” “Mid. 
Summer” (for Geraldine Page's 
performance, although the play 
was panned), “On Borrowed Time.” 
| “Hazel Flagg.” “John Brown's 
| Body,” “Misalliance,” “Picnic” and 
|**Wonderful Town.” 


The prospective payoff shows so 
far include “Wish You . Were 
Here,” “Evening with Beatrice Lii- 
lie,” “Millionairess,” “Time of the 
| Cuckoo,” “Dial M for Murder.” 
| “Deep Blue Sea,” “Seven Year 
Itch,” “Time Out for Ginger.” 
|“Love of° Four Colonels,” “Fifth 
| Season,” “John Brown's Body,” 
|Picnic” and “Wonderful Town.” 
Those not yet clearly indicated 
but figured possible bets to get 
into the black include “Crucible,” 
“Mid-Summer,” “Hazel Flagg,” 
“On Borrowed Time” and “Misal- 
liance.” 


Last season’s shows that made 
money or at least recovered their 
investments included “Constant 
Wife,” the Dickens readings by 
Emlyn Williams, “Don Juan in 
Hell,” “Fourposter,” “I Am a Cam- 
era,” “Male Animal,” “Mrs. Mc- 
Thing,” “New Faces,” “Pal Joey,” 
“Point of No Return” and “The 
Shrike.” 


New Haven Wonders 


Continued from page 1 aaa 
indicate that 








quent insertion, 
“Camino” will rate serious con- 
Sideration when Pulitzer Prize 
nominations come up this season. 


Yale Grills Author 


Interesting sidelight of the week 
was Williams’ appearance before 
the personnel of the Yale Drama 
Dept. in an informal talk to that 
group. In introducing the play- 
wright, drama department chair- 
man Boyd Smith invited the stu- 
dents to bombard Williams with 
questions, “inasmuch as he is a 
map who can take it as well as 
give it.” Williams acknowledged 
the intro with the tongue-in-cheek 
crack, “I'm here to defend my po- 
sition . . . or to surrender.” 


The session that followed brought 
from the playwright a brief dis- 
course on his theory regarding the 
grouping of playwriting values into 
three general classifications: 0'- 
ganic values, meaning what actu- 
ally passes back and forth betwee" 
an aiience -and the players; lit- 
erary values, meaning fluency 40 
style of writing; plastic values, 
meaning the reiationship of the 
dramatic theatre to other branches 
of art, sculpture, dancing, etc. Ac- 
cording to Williams, it is the last 
of these, plastic values, with which 
he has been principally concerned 





in his last two plays, “Rose Tattoo” 


| and “Camino Reai.” 
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MOUSE REVIEWS $7 





Olympia, Miami 
Miami, March 1. 

Anthony Dexter (with Lillian 

Molieri), DeCastro Sisters, George 

DeWitt, Cycling Villenaves, Joe 

Sodja, Les Rhode House Orch., 

“Babes In Bagdad” (UA), 


Lineup this week is a well-bal- 
anced one, though components, in 
some instances, earn lukewarmish 
reaction. Topliner is Anthony 
Dexter, making a tour based on rep 
gained from his pic, “Valentino.” 

Filmster handles himself well, 
with stage deportment on the plus 
side. Concentrates on graceful 
ballroomology with assist by Lil- 
lian Molieri. They offer three rou- 
tines with middle bit accenting the 
“Valentino” lovemaking technique. 
Best of stint is fimale, a colorful 
tango. Intro to this sequence is 
on the corny side, taking some of 
the edge off overall, act earns fair | 
mitts. 

Supporting bill has two regular 
returnees. George DeWitt handles 
the emcee chores in smooth man- 
ner and in own spot takes several | 
minutes to get them warmed up to 
his assortment of patter and car- 
bonings of names. Keeps tossing 
until he wins them for healthy 
finish. 

DeCastro sisters take the palm 
honors with frenetic approach to! 
their specially tailored harmony-| 
comedy catalog. Trio’s delivery of 
the laugh side of their act is 
broad, though the mugging is over- 
done in many instances have them | 
all the way. 

Teeoff spot has the cycling Vil-| 
lenaves wheeling up = standard} 
tricks on umicycles and bicycle. } 
Balancing is achieved smoothly to} 
earn requisite amount of gasps. | 
Guitarist Joe Sodja is a regular 
around the nitery circuit here- 
abouts. Makes the instrument 
come up with offbeat tonal effecis 
to buttress standard tune-plucking. 
Les Rhode house orch handles 
showback assignments in compe- 
tent fashion. Lary. 














Apelle, 4 le Y. 
Wunonie Harris, Larry Darnell, 
“Red” Saunders Orch (11), Arri- 
olas (7), Freddie & Flo, Viola 
Kemp, Clark Bros. (2); “Chicago 
Calling” (UA). 





Acro and vocal turns make u 
the bulk of this week’s Apollo bill, 
with overall show registering as 
just fair entertainment. Routine 
slotting of band in teeoff number 
is dispensed with this trip around 
via the Arriolas, trampoline unit. 
Group, made up of four gals and | 
three guys, score strongly with 
their flips, somersaults, etc., all 
done rapid-fire. 

Vocal- end of bill is held up by 
blues shouter Wynonie Harris and 
Larry Darnell. Both are faves at 
this house with latter going over 
big with the femme _ element. 
Darnell delivers “Better Be On 
My Way,” “Singing My Blues” and 
“Say Good By” to okay mitting, 
but gets top response with his 
dramatic rendition of “I'll Get 
Along.” Harris wraps up the pro- 
ceedings in a stompin’ vein via his 
blasting of “Greyhound,” “Rot 
Gut” and “Keep On Churnin’.” 
_Viola Kemp, reviewed under 
New Acts, fits into both the vocal 
and acro group. Also in the latter 
category are the Clark Bros., acro- 
tap team. Guys, decked out in tux- 
edos, make a nice appearance in 
addition to coming through solidly 
in their stint. Comedy spot is filled 
routinely by Freddie & Flo, who 
chit chat in a blue vein with gal 
constantly hoisting her gown for 
Zam display. 

“Red” Saunders orch, comprised 
of three reed, four brass, piano, 
bass and two sets of drums (‘one 
set handled by Saunders when 
he's not batoning), takes the spot- 
light twice, once for a mediey of 
tunes, recorded by band on the 
Okeh label, and again for a 
bounced-up version of “Slanghter 
On 10th Ave.” Jess, 


Glebe, Ottawa 
P Ottawa, Feb. 28. 
Gisele MacKenzie, Meribeth 
Old, Bruce Stevens, Buddy Clay- 


ton, Harry Pozy Orch; “Mr. Peck- 
A-Boo” (UA) 








_ This former nabe filmer, well 
into new vaude policy, shows all 
signs of keeping its stage lit for 
some time to come. Filling the 
keographic stretch between Mon- 
treal's Seville and Toronto's Ca- 
sino, Glebe can. catch acts on the 
a ay through and. give Ottawa okay 


Current bill, headed by Canad- 
ian Gisele MacKenzie, is getting 
capacity practically every show 
and manager Hye Bessin upped 
three- to four-aday over the 
weekend. In ahead, Deep River 


Boys teed the stage oliey, and to | Crosb 
1 


follow are Bi bert, 
Aces, Jan August, others. 

Glebe had no trouble ‘selling 
Miss MacKenzie to Ottawa, her 


Four 





| laro. 


|}makes her debut 


name having once been top radi 
(CBC) and she had been = am oe 
cally before she went to “Club 
15” airer as Bob Crosby's canary. 
She opens with racing arrange- 
ment of “From This Moment On” 
and calms without a stop to 
“Waltz Again With You.” From 
there on, her songs are tailored to 
fit her style and the selection is 
okay. Best are “Chorus Girl's 
Dream” and the cute French- 
language “Le Fiacre,” almost a 
Gisele trademark. Colorful gown- 
ing and pert appearance need only | 
improved grooming on the chat-| 
ter bits to make her act top stuff 
anywhere. 

Bruce Stevens, musicomedian, 
also emcees. With Miss MacKenzie 
on earlier than usual so she could 
get away to a broadcast, Stevens 
handles the difficult stint of fol- | 





lowing the gal and closed the} 
show on night caught (28) with! 


ability. 
_ Buddy Clayton gets heavy mit-| 
ting on impressions ranging from 
Jo Stafford to Ezio Pinza. He uses | 
an Arthur Godfrey “Talent Scouts” | 
takeoff to carry the aping. doing | 
Godfrey and all the other parts. | 
Meribeth Old does most of her 
dancing by tying herself in in-| 
credible knots. Boff contortionist. | 
the looker sells the house solid 
with smooth routining and clicko | 
twists on floor and a prop table. 
Stevens, in own act, employs 
trombone, trumpet, sax and piano 


,;to handle impreshes of w.k. mu- 


sicians such as Tommy 


l Dorsey 
Sammy Kayé, Lombardo, 


Caval- | 


Harry Pozy band, on the stage. 
continues expert support for show, 
enhanced by drumming of Eddie 
Ackland. Band also opens bill with 
a quickie, Gorm. 





Empire, Glasgow 
Glasgow, Feb. 23. 

Diana Dors,- Radio Revellers 
(4), Georgie Wood, (with Dolly} 
Harmer), Monte Rey (with Monte | 
Crick), Stan Stennett, Woods &! 
Jarrett, Annell. & Brask, Gaby | 
Grossetto & Gaston, Merle & Marie, | 
Bobby Dowds Orch. 

Diana Dors, British pix starlet, | 
in vaude here; 
and proves that success in any| 
variety layout is not automatic on} 
a film rep. Her 10-minute stint is | 
below average, gal showing attrac- | 
tive face and lines but little abil- 
ity to put over a personality act. | 
She opens with “Come On. Get} 
Happy,” then proceeds to flaunt | 
her s.a., telling stubholders she’s 
the gal who caused Certificate X | 
in films and branding herself “Lit- | 
tle Miss Sex.” 

Miss Dors follows this with | 
an impersonation of a “Holiday | 
Queen” at a northern British re-| 
sort that’s of average quality, and | 
then monologs “I’ve Got the Thea- 
tre In My Blood,” all to piano ac- 
companient. Long, slinky ash- 
blonde locks are interesting gim- 
mick, but act is n.s.g. and per- 
former exits to doubtful queries 
among outfronters. She needs a 
completely new act, more towards 
the impressions she, utilized lately 
in British TV. 

Clicka is the Danish cycling 
team of Annell & Brask, man-and- 
wife who Me by riding cycles 
while gar in period costumes 
and wigs. Femme’s billowing skirt 
covers her bicycle, giving impres- 
sion of gliding across stage. Gal 
propels another cycle by turning 
pedals with her hands the while 
she lies across frame. Naughty 
1890s skit is well done on ancient 
velocipedes. Closing thrill has 





| climaxed 


|estied Italian and Mexican duets; 





male on bike with revolving frame 
and femme inside the latter. Duo 
exit to solid mitting. ; 
Stan Stennett. new-style English 
comedian recently boosted on Lon- 
don radio, has a jerky, nervous 
style plus humorous material, and 
neatly skits western films in num- | 
ber he has used so often it’s be-| 


| 


coming too familiar. Comic uses | 


creaking, silly-boy voice and plays 
guitar while he tilts at the thata- 


wayers. 

‘Goarsie Wood, vet English com- 
ic-philosopher, attunes his act well 
to Auld Lang Syne taste by pay- 
ing tribute to late Scot comedian 
Neil Kenyon in latter's classic 
“The Postman o’ Dunrobin” num- 
ber, vhich he did recently but 
anonymously on video from Lon- 
don. Sketch has good blend of 
humor and sentiment, plus top 
nostalgic interest for older stub- 
holders. He follows with his own 
classic skit about “Mrs. Robinson's 
small son,” in which Dolly Harmer, 
longtime partner, plays his mother. 

Radio MRevellers, lively male 
quartet, are on before the interval 
curtain, openirig with bright com- 
edy song, “Three Little Fishes. 
Act scores with takeoff on British 
radio dance tutor, maestro Victor 
Sylvester, and in impersonations 
of Johnnie (“Cry”) Ray and Bing 


Woods & Jarrett are okay in 
song, dance and gags, the humor 
side not being in top class. One 
partner mounts piano for a tap 


dance atop it. Merle & Marie, 
two gals. open bill in excellent 
pea! re style, being both lookers 
and talented. They are attractively 
garbed and have more personality 
than most other teeoffers. 
Monte Rey, Scot-born singer of 
romantic tunes, registers strongly 
in “Black Sombrero,” “Here In 
My Heart” and other pops, closing 
with “Annie Laurie.” He’s accom- 
panied on ivories by Monte Crick, 
w.k. pianist. Final turn is the 
juggling duo of Gaby Grossetto & 
Gaston, accomplished enough club 
tossers. Gord. 








Unit Review 





Deep River Beys Revue 
(CASINO, TORONTO) 
Toronto, Feb. 27. 
Deep River Boys (5), Howell & 
Radcliffe, Arnold Dover, Derby 
Wilson, The Dyerettes (6). 





Kicking off at the Casino in a 
plush 65-minute stage stint that 
goes into the Black Magic Room | 
for a 21-day stand at the Chez 
Paris, Montreal, with Lena Horne 
March 13, Deep River Boys’ new 
revue is packing them in here. 


| Whole unit goes over for a Roval 


Command performance in Buck- 
ingham Palace during the Corona- 
tion festivities. All-colored unit 


+} will be flown to London by USAF 


and, prior to regal date, will play 
American air bases in Britain and | 


| Germany for some six weeks be- 


fore embarking on another Euro- 
pean tour commencing at the Tiv- | 
oli Gardens, Stockholm, June 5. 
Aug. 10 with start of 
their fifth London Palladium daie 

New revue, with plenty of pro-| 
duction mounting, is smash from | 
zesty opening of the line girls to 
finale. Boss of unit is Harry Doug- 
lass, baritone lead, plus the DRB’s | 
marquee trademark lure of Ed-' 
ward Ware, bass; Vernon Gardner, | 
second tenor; Carter Wilson, new | 
top tenor, and the fine pianistics | 
of Cameron Williams, arranger. | 
Closing the exciting bill, boys in | 
tan suits and green ties bounce on | 
for a rousing “Jubilee,” a ballad | 
switch to “I'm Shy,” 
pling treble background of Wil-| 
liams at the piano, plus his unique | 
bass chords, a terrific “Old Man | 
River,” a novelty treatment of} 


NANETTE FABRAY 

Songs , 
23 Mins. vted 
Sands, Las Vegas : 


Apparent nervousness in making 


the jump from musicomedy boards 
io nitery surroundings only served 


Acts 


; MARY MEADE 
(With Ted Greuya 
)Sefgs “ 
120 *Mifs. 
-Palmer* House, Chi 
“White*a w.k. performer in the 
'smarter supper clubs here and 


to sharpen Nanette Fabray's first/abidad, this blonde thrush is mak- 


foray. With succeeding appear- 
ances, the thrush wil! ease into her 
routine with little trouble, 

She looks pert, chirps a work- 
manlike job, sells most of the way. 
Spotting showtunes, in particular 
her own for which she attained a 
name on Broadway, is okay. But 
for Vegas audiences such revela- 


|tions are generally received with 


only moderate enthusiasm. Fortu- 
nately, the tunes she chooses to 
display are fairly w.k., including 
“Evelina,” “Chi Chi Costenango 
and “Everything I've Got -Beiongs 
to You.” 


Of minor importance in the set-| 


up. and a possible deletion for non- 
intime boites, is her diva impres- 
sion of “Sunnyside of Street.” 
Ringing a bell is the lilt from 
“High Button Shoes” of “Jealous,” 
and “Papa Wen’t You Dance With 
Me.” Latter has gimmick in which 
ringsider is lured onstage to polka, 
receiving a nice buss at finish. 
George Wyle’s keyboarding is in 
full aceord with every Fabray 
nuance. Her more solid future 
in niteries, however, seems to de- 
pend upon bookings in sophisti- 
cated surroundings with audiences 
hep to Broadway shows. Will. 





| LUC BORNAY 


Songs 


|25 Mins. 


Continental Cafe, Montreal 


| ing *® fresh start in the U. S. It’s 
'Dbeen alttiost four years since the 
|former radio singer and film ac- 
jtress has played over here, and 
}meantime she has gained in tim- 
|ing, projection and polish to make 
{her ready for all areas of show 
| biz. All that is lacking is the pub- 
\licity with the traditional disclick. 
| Most of her stint is special ma- 
‘terial for which she has a distinct 
and engaging flair. She's fine in 
the torch slot, too. Her French in- 
;tro needs little translation, with 
the few bits of English giving the 
|customers the needed ciues. Love- 
ly miss has a hilarious session with 
a willing male stooge as she in- 
quires where she can get an apart- 
;}ment during her Chicago stay. 
Miss Meade does a mediey of 
her husband accompanist’s Ted 
| Grouya’s tunes, the best of these 
| “Flamingo,” to which she gives 
some warm overtones. Undeniably, 
t’s his touch in the sock arrange- 
ments that sets them off. She does 
a brace of Neapolitan pops. but 
here one of the numbers would be 
sufficient to impress. As a closer 
she dons a 10-gallon for a satire 
on the mores of the unique Texans 
that gets her a solid hand. This 
could be clipped a little with :nore 
,of the same type inserted to dis- 
; play her talents as a comedienne. 
Definitely a bet for all visual me- 
| diums. Zabe,. 


. ° ' 
Luc Bornay, is a cinch for the} 


vaude and music hall addicts, but 
he hardly comes under the head- 
ing of straight cafe entertainment. 
Bornay is of medium height with 
big, expressive mitts which he 
uses forcibly in every song and re- 


lies on broad comedics with plenty | 


of hokum and gimmicks to put act 
over. 

Bornay works in an easy manner, 
has an unaffected approach to 


have a tendency to level out of 
fering. Intros, all in French, are 
brief and hurried and guy would 
be more at home fronting a pro- 


| VIKKI CAROL 
Songs 

15 Mins. 

| Blue Note, N. Y. 


Vikki Carol is a blonde looker 
who _knows how to sell a song. 
She’s got a pleasing, husky voice 
j that she keeps at a near-whisper, 
and an excelient sense of timing. 
These factors help her capture the 


with the rip-| most songs, but the similar tempos | audience, but there are a couple 


| of things inherent in her technique 
| that cause her to loose it soon 


| after. 
One is her apparent inability or 


“Who's Sorry Now?” and a wham! duction number or as part of a/ reluctance to sing a rhythm num- 


“Old Shanty Town,” with all to 
begoff ovations. 
Lads have 
selves with 


surrounded them- 
plenty of top talent 


|}and are generous in sharing the | 


spotlight. Notable on comedy and 
musicianship are Howell & Rad-| 
cliffe for their horn and fiddle | 
work, plus trick falsettos on trav- | 


Arnold Dover fer his fine imita- 
tions of screen stars and pop 
Singers; the light and effortless 
dancing of Derby Wilson for slow 
shuffles and oldtime soft-shoe rou- 
tines, and then building to plentv 
of heel-taps and a smash finale of 
simultaneous double wings on both 
feet, with triple spins. 

Deserved returns also go to the 
line girls for their lively voodoo 
opening with plenty of percussion 
background, later a neat ballet rou- 
tine with high leaps and nonchal- 
ant acrobatics, and a fine hi-kick 
finale ,on third appearance for a 
strob finish. Notable is that the | 
girls take evident delight in their | 
work and pride in their associates’ | 
solo stepouts. 

On Deep River Boys’ new revue. 
the troupe likely will be one of 
| the most highly-received American 








group rather than a single. Voice 
and delivery are oke but language 


| barrier may limit possibilities (out- 


side of Quebec, etc.), in the aver- 
age American cafe or theatre. , 
Neut. 





VANNA OLIVIERI 
Songs 
20 Mins. 
Marietta Bar, Vienna 
This black-haired Corsican has 
about as much of the Piaf magic as 


can be found outside of the mis-| 


tress of the chanson herself. Vanna 
Olivieri, working in French, Ital- 
ian, German and (excellently) Eng- 
lish, has been charming them in 
Vienna night. spots for almost a 
year and is a certainty for more 
important dates. 

Miss Olivieri is no beaut, but 
exudes sex appeal in a thoroughly 
Gallic way. She has some lessons 
to learn in the wardrobe depart- 
ment, running mostly to severe 
black in both evening gowns and 
semi-formal suits in her appear- 
ances here. She’s plump, but 
wouldn’t have much trouble slim- 
ming down to North American 
tastes. 


The chanteuse uses no special | 


material, sticking tc both old and 


| acts of the forthcoming Coronation | 


new numbers from her interna- 
/tional repertoire. French entries 
| are probably her forte, with em- 
| phasis on the rhythmic ones where 
'she can close her eyes and rock 
| into a musical ecstasy that carries 
| the audience right along. The voice 


celebration. McStay. 











ASCAP’s Highs 












Continued from page 1 j—— 


'new publishers have been enrolled, | 
| bringing the pub total to more than | 
| 550, another new high. 

Harbach received an _ ovation | 
from the writers after Coast 
ASCAP rep L. Wolfe Gilbert point- 
ed out that the vet lyricist was 
stepping down as ASCAP prexy 
this year. Deems Taylor rendered 
the exec committee report in which 
he said that ASCAP is expecting 
Congress to pass a bill permitting 
the Society to license jukeboxes. 
He also stressed that ASCAP is 
continuing its campaign to license 
theatres which use recorded inter- 
mission music. 

Rudolf Friml was presented with 
a plaque for his contributions to 
American musie and ASCAP. The 
vet composer, who was 73 last 
month, responded by doing a piano 
medley of his standard hits. 

Turnout at the meeting was 
around 230, about one-half of 
ASCAP’s 500 members on the 
Coast in addition to 108 estates 








' still drawing ASCAP dividends. 


is husky, strong enough to carry 
even sans mike a moderate- 
sized room. In the Tin Pan Alley 
sector she does such numbers as 
“Blacksmith Blues” and “Man I 
Love” with complete conviction 
and plenty of charm. She’s devel- 
oped both U.S. and native follow- 
ings here stemming from the sev- 
eral Vienna rooms where she's ap- 
peared. Isra. 


VIOLA KEMP 
Singer-Contortionist 
6 Mins. 


Apollo, N. Y. 

Viola Kemp, Negro chirp-contor- 
tionist. is a good bet for vauders 
and niteries of the Apollo genre 
and might go over in other situa- 
tions. Gal, an okay looker, comes 
on fully garbed and tees off act 
with a pleasant vocal of “Squeeze 
Me.” Following the tune, she starts 
to exit stage, but stops short, takes 
off shoes and removes gown to re- 
veal herself in shorts and halter. 

In that outfit, gal retakes the 
spotlight and for the ensuing few 
minutes puts her body through a 
wringer. Jess. 


| ber. She did only one moderately 
fast number, but the one out of 
six didn’t provide enough change 
| of pace at show caught. And with 
| her low-keyed style, those slow bal- 
| lads start to wear after a while. 
But thrush has a lot of promise. 
She is nicely gowned, ,uses lights 
| to good effect, and shows a lot of 
| poise. Addition to rhythm num- 
bers and some careful pruning of 
material should make her eligibie 
for some class spots. Chan, 


'Swoden Sweet on Ray| 


Continued from page 2 





| 























some leading Swedish manufactur- 
ers are putting on open-air plays 
and revues—free—with ads subtly 
slipped in to lure the unwary. 


People are awaiting Frank Sin- 
atra who is supposed to come over 
for a concert around June. Every- 
one asks about Johnnie Ray and I 
have developed a shrug Myron 
Cohen would be proud of. They 
have a phenomenom named Snod- 
das, a pro athlete, who can't sing 
a note, who was recently covered 
by Life mag. Even Snoddas can’t 
figure it, out but he is a nice guy 
and takes all the money the rec- 
ord companies give him. 

I was supposed to play a part 
in “Foreign Intrigue” but Jerry 
Thor can't dig up a scene requir- 
ing an American. I try to be mod- 


est about my Swedish but when 
guys like Thor can’t see how for- 
- I've become what good does 
it do. 





Continued from page 3 


with “WAC” set to follow the en- 
gagement of Samuel Goldwyn’s 
“Hans Christian Andersen,’ also 
an RKO release. 


Capitalizing on Miss Russell's 
success in the musical, RKO has 
determined to give. “WAC” a big 
bally pitch, tieing in where pos- 
sible with the stage attraction. Un- 
der terms of Miss Russell's pact 
with Robert Fryer, producer of 
“Town,” show's curtain may be de- 
layed if the performer chooses to 
make a personal appearance in con- 
771 ge the Gotham preem of 
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Play on Broadway 


Wendertul Tewn . 


Robert Fryer production 
eomedy in twe acts. Stars R 
geil; features George Gaynes, 
Adams, Henry Lascoe, Dort rk,, Jor 
@an Bentley, Cris Alexander, Book by 
Joseph. Fields and. Jerome, Chodorov, 
based on their play, “My Sister een, 
adapted from stories by Ruth McKenney; 


Edith 


humorously muscular as the 


lord apd bogus artist, Jordan Bent- 
ley 
pto ve football 


player, Cris 


‘| Alexander is diverting as the amor- 


ous soda jerk and Dort Clark is 
suitable obnoxious as a lecherous 


reporter. 
music, Leonard Bernstein; lyrics. Betty. -;,George Abbott has staged the 


Comden, Adolph Green: production 
rected by George Abbott; dances and 
musical numbers staged by Domald Sad- 
dler; sets and costumes, Raoul Pene du 
Bois; lighting, Peggy Clark; musical 
direction and vocal arrangements, Leh- 
man Engel; orchestrations, Don Walker. 
At Winter Garden, N. Y., Feb. 25, °53; 
$7.70 top ($9.60 opening). 


GRBS <i cece cde seocdeses ware Geen 

OPOLOUS .....eeeceerers enry Lascoe 
—— Le éaedes kemev uh se Walter Kelvin 
BHelOM «nc cccccscccccccess Michele Burke 
WHERE ccclccccccsvesceese Jordan Bentley 
Welt ci ccc scccccccccccsa Dody Goodman 
Wate ccc ccccccceasoees Ted Beniades 
MOON 0 oo cc ccccoecscccds Edith Adams 
Ruth . Rosalind Russell 


Strange Man hod Nathaniel Frey 
Drunks Lee Papell, Delbert Anderson 
Pobert Baker George Gaynes 
Associate Editors Warren Galjour, 

Albert Linville 


re, EN Jivobedcuweas Isabella Hoopes 
Frank Lippencott .......- Cris Alexander 
OO rrr yer rr Nathaniel Frey 
Wet... «+ <crcedsepte Delbert Anderson 
Delivery Boy .......cseeseers Alvin Bean 
Chick: Clark ....cccccscccsss Dort Clark 
Shore Patrolman .......++-. Lee Papell 
COG 4 eves cvdecdectecocse David Lober 
24 Cadet ... ostigab sees Ray Dorian 
Policemen....Lee Papell, Aibert Linville, 


Delbert Anderson, 


Chris | 


production briskly and cleanly, 
while ‘Donald Saddler has provided 
powerhouse dance routines and 
musical staging. Raoul Pene du 
Bois has created visually witty and 
effective scenery and costumes, and 
Lehman Engel has supplied rousing 
choral arrangements and adept pit 
| batoning. 








Wrong Pitch 
A couple customers arrived 
a little late last Sunday night 
(1) at Town Hall, N. Y., for 
the recital by Andres Segovia. 
The usher wouldn't let them 
in until the guitarist had fin- 
ished his first number. 
“You can’t go in until the 
singing is over,” she told them 
firmly. 











'Strined Pants Turnout 


For Int'l Theatre Month 


Washington, March 3. 
International Theatre Month 


Of the songs, the most likely pop | was launched here last night (2) 


Giri” and “It’s Love’”’ ballads, with 
“Ohio” as a potent novelty num- 
ber,” “One Hundred Easy Ways” 
and “Pass the Football” as comedy 
tunes and “Christopher Street,” 
“Conga,” “Swing” and “Wrong 


tion numbers. 





land international 


Note Rag” as upstanding produc- | 


candidates are probably the “Never | by special ceremonies at both the 
oe This Way Before,” “A Quiet | shubert 


and Nationat Theatres, 
where top-drawer openings brought 
out an unusually array of capital 
brass. Dr. Lu- 
ther Evans, head of the Library of 
Congress, who is serving as chair- 
man of the annual cultural observ- 
ance, and Greek Ambassador M. 


“Wonderful Town” isn’t an in-| Politis, made speeches marking the 
spired or brilliant musical, but it’s |tee-off of ; 
an entertaining show with a win-/| Month at the Shubert, where Julie 


International Theatre 


jning star in Rosalind Russell. More-| Harris in “I Am a Camera” opened 


r, it arrived at a moment when | gq fortnight’s run. 


At the National, 


Robinson, Nathaniel Frey,| Broadway was famished for a new | ffejen Hayes marked the occasion 


Warren Galjour, Roberi 
Cole 

Ruth's Escort Chris Robinson 

Greenwich Villagers: Jean Eliot, Carol 


Cole, Marta Becket, Maxine Berke, Helena | 


Seroy, Geraldine Delaney. Margaret 
Caddy, Dody Goodman, Ed Balin. Alvin 
Beam, Roy Dorian, Edward Heim, Joe 
Layton, David Lober, Victor Moreno, 
William Weslew, Pat Johnson, Evelyn 
Page, Libi Staiger, Patty Wilkes, Helen 


Rice, Delbert Anderson, Warren Galjour, 
Robert Kole, Lee Papell, Chris Robinson. 





As a musical comedy star, Rosa- 
lind Russell has what it takes. With 
her as the leading performer and 
personality, as well as prime mar- 
quee draw, “Wonderful Town” is a 
critical smash and boxoffice ava- 
lanche. 


The musical version of “My Sis- 
ter Eileen,” the 1940-41 comedy 
dramatized by Joseph Fields and 
Jerome Chodorov from Ruth Mc- 
Kenney’s New Yorker mag stories, 
is a colorful, lively and very funny 
show. The Fields-Chodorov book, 
sticking reasonably closely to the 
piay, provides an entertaining base 
for Leonard Bernstein’s amusing 
tunes and the Betty Comden- 
Adolph Green lyrics. 


But “Wonderful Town” is pri- 
marily Miss Russell’s show. The 
star is limited as a singer and 
dancer, but combined with her ex- 
pert. infectious comedy playing and 

er ingratiating stage personality, 
she racks up the evening as a can’t- 
miss item. 

There’s just one disquieting 
“however” in the operation. That is, 
since the show depends so com- 
pletely on Miss Russell, her con- 
tinued health is basic for its con- 
tinuation and ultimate payoff for 
producer Robert Fryer (it’s his first 
Solo presentation), director George 
Abbott, the ayithors, company, back- 
ers and even Broadway's ticket 
brokers. - With the rfofmance 
such a strenuous one for the star, 
the situation could become more 
than merely academic. 

This is Miss Russell's first ap- 
pearance in a song-and-dance part 
and, except for a stint last season 
in Shepard Traube’s touring edi- 
tion of “Bell, Book and Candle,” 
marks her return to legit after 22 
years in Hollywood. As Ruth Sher- 
wood, the level-headed would-be 
writer who comes to New York 
from Ohio with her sister and be- 
comes hilariously tangled in Green- 
wich Village’s rampaging Bohemi- 
anism, she is repeating the role 
she played in Columbia’s 1942 film 
version, and which Shirley Booth 
played in Max Gordon's original 
stage production. 

Although the star is obviously 
shaky as a singer and dancer, she 
more than gets by as both. She’s 
helped, of course, by the fact that 
composer Bernstein has given her 
vocally-easy tunes and lyricists 
Comden-Green have skillfully 
matched them with laughable 
words. - 

But Miss Russell is more than 
merely willing. She performs the 
numbers with loose-jointed gusto 
and unerring comedy flavor and 
timing. She is patently too attrac- 
tive in the fetching Main Bocher 
gowns to have men prefer her sister 
Eileen, but there is something so 
genuine about her playing and so 

unassuming and friendly and lik- 
able about her stage personality 
that no one could “4 mind. 

_If the others in the cast are defi- 

nitely subordinate to the star, some 
of them are undeniabl helpful. 
George Gaynes (lermerty George 
Jongeyans) is a satisfactorily virile 
leading man with a powerful bari- 
tone voice, although his laying is 

a trifle stiff. As the sister, Edith 

Adams is hardly the sort of blonde 
that gentlemen would prefer to 


Miss Russell, but her sing- 

ing is pleasant and her laying ts 
edly appealing. Henry Las- 

coe is amusing as the greedy land- 


| song-and-dance smash. It's a bulls- 
| eye. Hobe. 





‘Adler Flies to London 
For Some Concert Dates 


pearing as harmonica soloist in the 
recent out-of-town tryout of the 
revue, “Fasten Your Belts,” which 
closed a tryout in Boston Sun- 
day (1), flew to London to fulfill 
a couple of previously committed 
British concert engagements. His 
deal with the show’s management 
had stipulated that he’d be allowed 
to make the jaunt. First date was at 


to appear as soloist at the Man- 
chester Tercentenary Music Fes- 
tival. Adler’s wife and children, 
incidentally, live in London. 

He’s due back in the U. S. in two 
weeks. 





Early Matinee Curtain 
Goes Over in Pittsburgh 


Pittsburgh, March 3. 

Early legit curtain for the mid- 
week matinee at the Nixon (2 
o'clock instead of 2:30), which was 
started in January at beginning of 
the four-week run of “Guys and 
Dolls,” has been restored and will 
continue for remainder of the 
season. After “Guys” exited, house 
went back to the regular schedule, 
but women liked the half-hour lee- 
way so much, that the Nixon man- 
agement decided to accomodate 
them after a number of requests 
were recorded. 

Customers pointed out that the 
2 o'clock starting time permitted 
them to get out of. the theatre 
ahead of the home-bound shopping 
and working crowd, thus avoiding 
traffic jams and packed streetcars 
and busses. Nixon has never tried 
an early evening curtain, but may 
do a little experimenting next year, 
with a good possibility that the 
Saturday matinee will eventually 
be moved up, too, from 2:30 to 2. 


Current Stock Bills 


(Mar, 2-Mar. 15) 

Bell, Book and Candle—Charl- 
ton Heston) Bermudiana theatre, 
Hamilton, Bermuda, (3-8). 

Death of a Salesman—Arena, 
Rochester (10-15). 

Fledermaus—Paper Mill Play- 
house, Milburn, N.J: (2-15). 

For Love Or Money—Dobbs 
Ferry, N.Y. (6-8). 

Lend an Ear—Palm Beach (Fla.) 
Playhouse (2-8), 

Much Ade About Nothing— 
Arena, Rochester (2-7). 

Room Service (Mischa Auer)— 
Bermudiana Theatre, Hamilton, 
Bermuda (9-15). 


U.S. Preem for Loyola U. 


Chicago, March 3. 

Loyola U. Theatre here will do 
another American premiere of a 
foreign hit, presenting Michel de 
Ghelderolde’s “Barabbas” Friday 
through Sunday (6-8). 

Drama has been translated by 
Hugh Dickson, of the drama and 
speech department, Jack Betten- 
bender will direct. 











Walter Hampden will read “The 
Vision of a Man Named Bell,” 
commemorating invention of the 
telephone by Alexander Graham 
Bell, on the Telephone Hour (NBC) 
next Monday (9). 





i mission of “Mrs. 








with a curtain speech at the inter- 
McThing,” which 
preemed a three-week run. 

In contrast to last year, when 
“Cocktail Party” was the sole legit 
attraction on the local horizon and 
the observance received scant at- 


Larry Adler, who had been ap-| tention, despite State Dept. coop- 


eration, there is an all-out effort 
this year to emphasize the impor- 
tance of the event for international 
goodwill. A month of solid legit 
bookings is helping, but, in addi- 
tion, Dr. Evans has personally so- 
licited interest of the town’s Em- 
bassy Row. As a result, the diplo- 
matic corps turned out in unusually 
large numbers for last night's open- 


Cambridge U. Sunday (1). He’s also | ings. 





Scheduled B’way Openings 


Merchant of Venice, City Center, 
tonight (Wed.). 
Porgy and Bess, Ziegfeld, March 


10 
Three 





My 
March 11. 

Camino Real, National, March 19. 

Horses In Midstream, unspecified 
theatre, April 2. 

I Found April, unspecified thea- 
tre, April 6. 

Room Service, Playhouse, week 
of April 6. 

Debut, no theatre set, week of 
April 20. 

Can-Can, Shubert, April 23. 

Carnival in Flanders, Century, 
May 21. 

Me and Juliet, Majestic, June 4. 


Equity Show 


Finian’s Rainbow 
(LENOX HILL, N. Y.) 

Equity Library Theatre has a 
winner in its high-spirited produc- 
tion of “Finian’s Rainbow,” put on 
Wed.-Sun. (25-1) at Lenok Hill 
Playhouse, N. Y. Like their last 
season’s “Lady in the Dark,” this 
offering, with one replacement, has 
likely strawhat possibilities, though 
limited by a large cast. 


Exception is the femme lead, 
Nance Robbins, who is noticeably 
limited in musicomedy departments 
and a misfit as Sharon. And Robert 
Donley is efficient but not endear- 
ing as her father Finian, who 
comes to America to multiply the 
gold he has stolen from an Irish 
leprechaun. 


All others connected with the 
production, from director Michael 
Howard to pianist Ernest Warren, 
deserve kudos for théir talents, 
which make such a lark of this 
satiric fantasy. Stewart Baxter 
handles the male lead with assur- 
ance, plus a fine voice and good 
looks to boot; Frank C. Borgman is 
expert on all counts as the “heavy,” 
bigoted Senator Rawkins, and Donn‘ 
Driver is a delight as the lepre- 
chaun. 

Stro assists are made by 
dancer Jacqueline Hairston, as the 
mute. Susan, and singers Almaz 
Hubbard (who gives a sock rendi- 
tion to “Necessity”), Richard Kirby, 
Rodester Timmons and Hugh Hurd. 
Walt Witcover, as the nator’s 
yes-man, and Edward Giger, as the 
sheriff, are deftly comic, and 
moppet Cherilyn Joyce adds to the 
goings-on. 

Musical direction by Marie Lee 
and choreography by Betty Lind 
are noteworthy. Of the group of 
six dancers, Sonny Adams and 
Frank Glass are standout. Unit set 
by David Asherman is both artistic 


Angels, Morosco, 














To Victor Belongs the Spoils 


Victor Moore—who can't count, but does—was given a birthday 
luncheon party at Sardi’s N. Y., last week (23). He didn’t know 
whether he was 76 or 77, and didn’t care. History books have him 
down as 77. In his nightly after-curtain speeches at the 48th St. 
Theatre, where “On Borrowed Time,” his current legiter, is play- 
ing, he’s been telling audiences he’s 76. 


At his birthday party Moore told one reporter: “This is the 

nicest birthday I’ve had in all my 75 years.” At this rate, it’ll be 
im»ossible to keep track of him when the youngster hits 100. 
; Iie was too darned busy to feel old. Moore, whose show got 
| unanimous good notices on its recent opening, was wandering all 
over te place. “I’m still looking for one bad notice,” he com- 
plained. He couldn’t get it from the host of friends, relatives 
and fellow cast-members who showed up to pay him tribute. 

List included Fred Allen, Benay Venuta, Emily Kimbrough, Joe 
E. Brown, William Gaxton, Irene Bordoni and Bert Lahr. The 
“Time” cast had autographed a plaque which cast-member Rus- 
sll Hicks had inscribed, and Allen made the speech of presen- 
tation, also airing it on Tom Slater’s “Luncheon at Sardi’s” WOR 
program. 

It was Moore's day, all right. The 48th St. Theatre was renamed 
the Old Vic Theatre for the occasion, and a new sign hung on the 
marquee as proof. The huge birthday cake which the guests go!:- 
bled fast was inscribed to “Victor Moore, the Spirit of 76.” Audi- 
ence Tuesday night (24), on what was really the birth-date, rose 
after the performance to sing “Happy Birthday” to Moore. He 
coulda run for mayor. 

At that, he’s had quite a political life on the stage, as Vice Presi- 
dent in “Of Thee I Sing,” Ambassador to Russia in “Leave It to 
Me.” Senator Logansberry in “Louisiana Purchase” and Public 
Enemy No. 13 in “Anything Goes.” He had to wait till he was 
76 (or 77. or 75) to realize his ambition to do a straight play. “I 
always found that musical comedies lasted longer and paid better 
than dramatic shows, and so I played in them for selfish reasons,” 
he told reporters. He's not crazy about films. He wants to stay 
on Broadway, in “On Borrowed Time,” which he loves. “Time” 


"aside Stull—Lesit 


New York dailies are all reportedly giving rebates on lineage, in- 
cluding amusement ads, carried during the recent strike of delivery 
men against suburban distribution companies. Journal-American, the 
only sheet thus far notifying ad agencies exactly what its adjustment 
will be, is rebating 2% on lineage in its weekday evening editions and 
12° on its Sunday edition. The rebate would cover lineage during 
the period from Jan. 30 through Feb. 12 and would apply on February 
billings. The paper explains that although suburban circulations were 
reduced during the strike, the effect was somewhat offset by increased 
newsstand sales, particularly of the weekday evening editions. 


Instead of making actual rebates for the period of the strike, the 
Times is reportedly offering credits on future lineage. However, this 
has not yet been confirmed by specific notice to ad agencies, so there 
is no indication of whether rebates will be paid to accounts no longer 
active, such as shows that have since closed. 




















“You've Got to be Taught” stirred up a couple of Georgia legislators 
| last week, who claimed that the “South Pacific” tune “urged justifica- 
| tion of interracial marriage.” Denouncing the musical (which played 
| Atlanta the past two weeks) as propaganda, solons said they planned 
i introducing bills to outlaw pix, plays and musicals having “an under- 
lying philosophy inspired by Moscow.” Lyricist Oscar Hammerstein, 
2d, said the solons were right in thinking the song a protest against 
racial prejudice. “It’s no undercover propaganda,” he said. “If they 
don’t like it, it’s just too bad.” Show did very well in Atlanta. This 
was the first time such protests were made about the musical, It's 
playing Richmond this week. 





“But Yet a Woman,” by Janet Stevenson, and “The Girl from Bos- 
ton,” by Joseph Hayes, were the winners last week in the fourth play- 
writing contest conducted by the Arts of the Theatre Foundation, spon- 





| sored by Edward Kook, head of Century Lighting, and his wife, Hilda. 
| Prizes are $2,000 each in 12 monthly installments. 


Mrs. Stevenson, a film scenarist, was coauthor with her husband, 
Philip, of “Counterattack,” produced on Broadway by Lee Sabinson in 
1942-43. Hayes previously wrote “Leaf and Bough,” produced by Rou- 
ben Mamoulian in 1948-49. 

Judges in the contest were Mrs. Edith J. R. Isaacs, Herman Shumiin, 
Oscar Hammerstein 2d., Alfred de Liagre, Jr., and Leland Hayward. 





Program for “Wonderful Town,” at the Winter Garden, N. Y., lists 
the musical numbers and cast members who perform them, but omits 
the traditional list of “scenes” in each act. There’s no mention of 
“scenes” at all and the show’s locale is merely identified as Green- 
wich Village in the '30’s. It’s apparent from the Raoul Pene du Bois 
scenery that the action is in a basement apartment, on the street out- 
side, in a publisher's office, the backyard of the apartment and a 
nitery, etc., but the spots aren't specified in the program. Following 
recent practice, the program lists the performers of the musical num- 
bers by actual names rather than by characters in the show. 





Typographical error in the review of “Misalliance” by Richard Watts, 
Jr., in first edition of the N. Y. Post last week, caused a mixup when 
pressagent Phil Bloom selected critical quotes for a display ad. He 
picked a sentence in which Watts referred to the Shaw revival as an 
“infinite delight.” But the ad agency phoned to inform him that the 
quotation actually read “indefinite delight.” Momentarily confused, 
Bloom recheck~d his copy of the Post and insisted his version was cor- 
rect. Finally it developed that “indefinite” had appeared in the sheet’s 
first edition, but had been corrected to “infinite” in subsequent editions. 





The frequency of Morris M. Schrier’s name in legit angeling “on 
behalf of the Music Corp. of America” is part of the investment trust 
the agency maintains for its employees. Schrier is the house attorney. 
He's listed for a $10,000 stake in “Wonderful Town.” ; 

Simon Rady, longhair a&r exec with Decca, is in for a $17,500 slice, 
in exchange for the company getting the original cast album. 


Met Bowing New ‘Boris’ 
With Fistful of ‘Firsts’ 


The Metropolitan Opera will 
register a few “firsts” when it re- 
turns Moussorgsky’s “Boris Godu- 
nov” to the N.Y. repertoire Friday 
night (6), after an absence of six 
years. 

Performance will mark the first 
American presentation of “Boris” 
in its original version, instead of 





will make his first Met appearance 
in the title role, London thus be- 
ing the first Ameriean to sing the 
part both at the Met and in Fu- 
rope. He did his first “Boris” with 
the Vienna State Opera in 1949. 
Friday will also mark the first 
time the work will be sung in Eng- 
lish at the Met, New English text 
is by John Gutman, Met assistant 
manager. Blanche Thebom, Paula 
Lenchner, Jean Madeira, Brian 
Sullivan and Jerome Hines will 
support London, Fritz Stedry will 





and practical, Vene, 





the usual rearranged version by 


d . for his first 
Rimsky-Korsakov. George London conduct the opera r 


“Boris” stint at the Mef. 
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Show Fimances 





“TWO’S COMPANY” 
(As of Jan. 31, °53) 
Original investment, including $35,000 overcall .... ....... $210,000 


Production loam .......... 
ee eee rer erere 


Tryout gross (Oct. 20, '52-Nov. 29, ’52)....... 


TYOU FOG cccccccdowesccccscces 


Postponement loss (due to star Bette Davis’ illness) ......... 


Total cost to open in New York .. 


Gross for B’way run (Dec. 15, ’52; to date)..,. 
Profit for B’way run to date (see note).... 


Bonds; Weposts; Cll. «.<.2ccccces 
Deficit above total capital....... . 


(Note: Includes week ended Jan. 31, when illness of Miss Davis re- | 


Pewee reser eseeseresesseseses dees 


Repaid on production 10an ......seeeeseescvesssceccecncces 


37,830 
19,000 
192,466 
203,350 
65,229 
74,507 
232,202 
298,332 
35,962 
19,657 
67,400 


ee ee seecseseces 


Seeeeeeereoveeeesece 


ee eee Oe ees seeeseseseeses 


quired cancellation of three performances and there was a loss of 


$4,204 on a gross of $27,743. 


In connection with the $74,507 loss from 


the postponement of the New York opening, management hopes to 
recover a substantial portion of this amount on an insurance policy. 
Incidentally, “Two’s Company” needs about $32,000 weekly gross to 


break even.) 














Par in Complex Pic-Sale Situation 


Ratoff to Give ‘Advice’ 
On Bway in Dual Role 


Hollywood, March 3. 
Gregory Ratoff will produce and 
star in “My Advice to You,” new 
comedy by Coast radio writers 
Everett and Devery Freeman, on 
Broadway next season. Script Is 
based on a short story penned by 
the Freemans for the Saturday 
Evening Post some years ago. 
Ratoff -expects to put the play 
into rehearsal shortly after Labor 
Day, with a Nov. 1 opening on 
Broadway in view. 


‘Twos Doubtful 
Tour Prospect 


“Two's Company.” which closes 
March 28 at the Alvin, N. Y., is 
figured a doubtful prospect to tour, 
despite management announcement 





. ‘ ’ ‘that it will. Not only has Bette 
| Davis, the star, indicated that she 
er 0 re @ won't go on the road, but attend- 


Tricky situation has arisen over¢ 


the screen rights to “Cuisine des 
Anges,” the French play on which 
the incoming “My Three Angels” 
is based. Paramount, which owns 
the rights to the original, reported- 
ly wants to dispose of them, with 
the producers of the Broadway 
adaptation in a position of pretty 
much having.to purchase if the 
price is at all within reason. 

Rights to “Anges” were acquired 
by Paramount shortly after the Al- 
bert Husson comedy opened in 
Paris about a year ago. The price 
was reportedly $16,000, with re- 
lease a year later—that is, some- 
time this month. However, appar- 
ently because none of the studio's 
producers has shown an interest 
in the property, Paramount has re- 
portedly decided not to film it and 
would like to sell the rights. 

Sam and Bella Spewack, who 
adapted “Angels,” are understood 
to have changed it considerably 
from the Husson original. How- 
ever, it’s feared there might be 
confusion between the Broadway 
play and a film version of the 
French text, and that the Broadway 
production might suffer. 

For that reason, producers Saint 
Subber, Rita Allen and Archie 
Thompson are dickéring with Para- 
mount to acquire the screen rights 
to “Cuisine des Anges.” Their idea 
is not only to prevent the produe- 

(Continued on page 60) 


NBC-TV Opera Stock Co. 
Project Hypoed by Sock 
Balto Symph Showing 


Baltimore, March 3. 

What might turn out to be the 
forerunner of an opera stock com- 
pany, which NBC has been consid- 
ecing for some time, was the con- 
cert given here last Wednesday 
(25) by the Baltimore Symphony 
Orchestra, with Peter Herman Ad 
ler as guest conductor. 

Performance was billed as a 
presentation of the NBC Television 
Opera Theatre, of which Adler is 
music and artistic director. Five 
singers, all of whom have appeared 
in NBC-TV opera presentations this 
season, were soloists with the local 
orch in a concert version of Mo- 
zart’s “Abduction From the Serag- 
lio.” Singers were Laurel Hurley, 
Virginia Haskins, Davis Cunning- 
ham, Michael Pollock and Leon 
Lishner. 

This was the first time that an 
Opera unit under NBC’s name has 
gone out for a non-broadcast con- 
cert. Performance was enthusiasti- 
cally received by the audience, with 
a highly favorable p the next 
day. Several N. Y. concert man- 
agers, including Columbia Artists 
Met.’s Bill Judd, were on hand to 
observe the performance. There’s 
report that Columbia is mulling a 
large-scale booking of the TV group 
for next season. . 


Jacobson Into Booking 

Clarence Jacobson, vet company 
nranager ‘récently out with 
“Mister Roberts,” has opened a 
booking office for auditoriums, | 
arenas and theatres in the U. S. 
and Canada off the regular United 
Booking Office list. 

He plans to represent about 100 
Spots, mostly in one-night towns 
#nd such spots off the usual tour- 











Time Availability May 
Snag Ballet Five Tour 


Projected tour of the newly- 
formed First Ballet Quintet seems 
uncertain now, due to question of 
bookings and conflict with the reg- 
ular spring season of the N. Y. 
City Ballet, of which the quintet’s 
members are lead dancers. Group 
was being prepped for a spring 
tour of the southwest by Encore 
Productions, with Gordon Pollock, 
of the “New Faces of 1952” back- 
stage staff, as impresario. Dancer 
involved are Maria Tallchief, Me- 


lissa Hayden, Andre Eglevsky, 
Francisco Moncion and Patricia 
Wilde. 


Tour would need four to six 
weeks of bookings to make it 
profitable. Apparently, only two 
weeks are available, and this time 
is too short. 


New Orleans Hasn’t 
Heard That Legit Is 





Supposed to Be Dying 


New Orleans, March 3. 

Despite the growing chorus of 
lament around the country over 
the supposedly imminent “death of 
legit,” the Civic Theatre here is 
having its best season since the 
closing of the old Tulane and 
Crescent many years ago. House, 
managed by Johnny Roberts, has 
had longer and more profitable en- 
gagements than usual, with only 
one booking in the red. 

Season started ominously with a 
losing engagement of Charles L. 
Wagner's “Carmen” production. It 
then clicked with “Bell, Book and 
Candle” (nine performances), 
“Paris "90" (eight performances), 
Jose Greco's Spanish ballet (five 
performances), the third appear- 
ance in 21 months of “Mister Rob- 
erts” (six performances), “South 
Pacific” (14 performances), 
“Strike a Match” (nine perform- 


ances), and Notre Dame Glee 
Club (one performance). ; 
“Oklahoma,” current all this 


week for its fifth local appear- 
ance, had a promising advance 
sale and looks set for a profit. 
However, tentative bookings of 
Ballet Quintet and Constance Ben- 
nett in “I Found April” have fal- 
len through. : 


Pittsburgh Takes Over 
Gotham for Weekend 


poi ey . 
Pittsburgh will really e ov 
Broadway this ‘weekend. Sixth The- 
atre Train of Woman's City Club, 
with radio commmentator Jane El- 
len Ball in charge, hits N. Y. Satur- 
day (7), where passengers have 
their choice of “Dial M for Mur- 
der” or “Time Out for Ginger in 
the afternoon, and “The Crucible 
or “Time of the Cuckoo” in the 
evening. 

At the same time, another train 
will take a flock of Pitt music 
lovers to N. Y. for the Manhattan 
debut of the Pittsburgh Symphory 
Orchestra at Carnegie Hall Friday 
(7). Celebrity — ~~ A — ne 
atre gang before y pull out w 
have Polly Rowles, Pittsburgh girl, 
featured in “Ginger” with Melvyn 





Douglas, as one of the guests of | 





ing routes, in cooperation. with the 
UBO, , . 


honor, 


' 


ance at the revue has been declin- 
ing steadily for weeks, so touring 


seems a questionable bet finan- 
cially. 
With the heavy theatre party 


bookings all used up and little of 
the mail order advance remaining, 
the show may have trouble staying 
'in the black for the remainder of 
lits run. Although the stop-limit 
on the theatre deal was $30,000, the 
production reportedly needs about 
$32,000 gross to break even. 

’ Last week's take was over $35,- 
700, but receipts last Monday night 
(2) were only a trifle over $2,700 
and prospects for the balance. of 
this week are little better. How- 
ever, the show is contractually 
committed to cotinue at the Alvin 
until March 28, regardles sof how 
low the gross goes. 

Although “Company” has earned 
an operating profit for every full 
week on Broadway thus far (see 
financial breakdown elsewhere) it 
had ‘two heavily losing stanzas 
when a number of performances 
were cancelled and refunds had to 
be made because Miss Davis was 
ill. As of last week, the revue had 
earned back around $30,000-$35,000 
of its huge investment. 

After producers James Russo 
and Michael Ellis announced last 
week that “Company” would tour 
following its March 28 closing at 
jthe Alvin, a personal pressagent 
| for Miss Davis issued a release stat- 
jing that the announcement had 
| been made without her consent and 
without notification to her. Al- 
though she is under contract until 
May 30, 1954, with three months 
off this summer, the star’s state- 
ment said a tour is “contrary” to 
her understanding with the man- 
agement. 

Besides being too ill to play the 
show on several occasions, Miss 
Davis is understood to be in run- 
down condition from the physical 
demands of the performance, her 
first in a song and dance show. She 
is said to be under continual care 
of a physician, with treatments to 
ease muscular pains before going 
onstage each night. She is also 
reportedly discouraged by the 
show's doubtful reception on 
Broadway and her own personal 
notices from the critics. 


KIRSTEN TO ITALY ON 
PICTURE, OPERA DEALS 


Met soprano Dorothy Kirsten 
sailed for Italy last week (25) for 
| a six-week stay, during which she’s 
| to discuss a picture and an opera 

deal. Singer is to close with a pic 
| producer in Rome for a single film 


| to be lensed there next year. She’s 
lalso to talk with the La Stala 
Opera, in Milan, to appear there 
part of next season, for the first 
time. 

Milan opera authorities had in- 
vited Miss Kirsten for this May, 
but singer had to renege as she 
must return for the Met Opera 
spring tour, which starts in mid- 
| April. She’s also set for lead in 
Edwin Lester’s revival of’ “The 
Great Waltz” on the Coast this 


Equity Shows 


(Mar. 2-Mar. 15) 
Finian’s Rainbow—DeWitt H. 5., 
‘Bronx, N.Y. (6-7); Bryant H. S., 
| Queens, N.Y. (13-14). 
Mamba’s Daughters—Lenox Hill 
Playhouse, N.Y. (11-15). 























Town’ Click Spotlights Involved 


Pic Rights of 


Tuner Adaptations 





—¢ With “Wonderful Town” an ap- 


‘Banana’ Maestro Hurt | 


In Fall, Hospitalized 


parent hit at the Winter Garden, 
N.,Y., efforts are being made to 


\clarify the situation regarding film 
trights to the musical. 


Picture edi- 


George Reiser, orchestra conduc- tion. of “My Sister Eileen,” the 
tor with “Top Banana,” was injured | ¢{raight play on which the song- 
Monday morning (2) at a rehearsal | snd-dance show is based, was pro- 


of the touring musical at the Para- | 


mount, Toledo, where it opened a 


split-week engagement that night. | 
He was replaced by Hal Hastings, | 
who was flown from New York} 
for the assisignment. Hastings, who | 


batoned the musical on Broadway, | 
handled the Toledo opening and! 
then returned to New York, turn- | 
ing over the assignment to the as- 
sistant conductor until Reiser 
recovers. 

According to telephone report 
from Toledo, Reiser lost his foot- 
ing and fell into the orchestra pit, 
a mechanical affair which had 
been raised above the usual level. 
He was taken to the hospital with 
a fractured shoulder blade, frac- 
tured arm and other injuries. 


Guild-ATS May Test 
Charge Accounts In 
Several Cities Next Yr. 


Charge accounts for’ theatre 
tickets may be offered to Theatre 
Guild-American Theatre Society 
subscribers in several cities next 
season. Idea would be to offer 
the setup on an experimental basis 
for one season. If it increased 
business substantially and proved 
workable, it would presumably be 
extended to other towns. If not, 
it would be scrapped. 

Proposal was discussed by Guild- 
ATS and Council of the Living 
Theatre officials, plus several road 
theatre managers and local sub- 
scription representatives last week 
in New York. Those attending the 
session were told that Guild-ATS 
subscription drives sponsored by 
the CLT last season had added 13,- 
649 subscribers, 49 more playing 
weeks and 183,965 increased pre- 
paid admissions in 11 campaigned 
cities last year. 

Current subscription drives in 
Los Angeles and San Francisco, 
using “Point of No Return,” star- 
ring Henry Fonda, and “The 
Shrike,” starring Van Heflin, may 
be crimped a bit by the scheduled 
closing of the latter show March 
21 in Chicago, thus scratching its 
Coast bookings. However, efforts 
are reportedly being made to line 
up an alternate show for subscrib- 
ers in the two towns and thus avoid 
a black eye for the local campaigns 
at the outset. 

Among those present at the 
luncheon confab last week were 
Arthur Schwartz, president of the 
CLT and the League of N. Y. Thea- 
tres; Howard Lindsay, co-chairman; 
producers Leland Hayward, Ker- 
mit Bloomgarden, Gertrude Macy, 
Alfred de Liagre, Jr.; Richard 
Myers, Gilbert Miller and Herman 
Shumlin; League managing direc- 
tor James F. Reilly, plus Marcus 
Heiman, John Shubert, Lawrence 
Langner, Theresa Helburr and 
Warren Caro representing the 
Guild-ATS. 


Out of town managers present 
included Milton Kranz, Cleveland; 
Charles Bowden, Hartford; Gabe 
Rubin, Pittsburgh; Robert Boda, 
Columbus; Ernest Rawley, Toronto, 
and Paul Beisman, St. Louis. 


Worth, Guinness to Head 
Canadian Bard Fest 


Toronto, March 3. 

Irene Worth, who appeared op- 
posite Alec Guinness in the Lon- 
don visiting production of “The 
Cocktail Party’’ in New York, will 
be Guinness’s leading lady in the 
Shakespearian Festival skedded 
for Stratford, Ontario, to open 
July 13 and carry through to mid- 
August. To be staged on alternate 
nights, plays definitely set are 
“Richard III” and “All’s Well That 
Ends Well.” 

Local™ group of businessmen is 
financing, with first season to be 
presented under a _ 1,600-seater 
tent in a civic park on the bank 
of the Avon River in the Canadian 
namesake of Stratford, with the 











audience seated on three sides of 


duced in 1942 by Columbia and it’s 
reported that the studio is now 
considering a reissue. Rosalind 
Russell, star of the current musi- 
cal, played the same character in 
the straight play version in films. 

Max Gordon, who produced the 
play in 1940-41, was among a num- 
ber of Broadway managements in- 
terested in having the play adapted 
as a musical. However, Colum- 
bia’s terms for relinquishing its 
screen rights always proved a sty- 
mie to the project. Finally Rob- 
ert Fryer decided to go ahead with- 
out the film company, and “Won- 
derful Town” is the result. 

Attorneys for Joseph Fields and 
Jerome Chodorov, who dramatized 
the play from Ruth McKenney’'s 
original New Yorker mag stories 
and reworked the same material 
for the book of the musical, are to 
huddle this week with attorneys 
for composer Leonard Bernstein, 
lyricists Betty Comden and Adolph 
Green, and those representing Fry- 
er and Columbia, with the idea of 
working out an agreement covering 
the picture rights. 

Fryer feels that even if Columbia 
does reissue the “Eileen” film, it’s 
likely to enhanee rather than harm 
the boxoffice draw of “Town.” He 
points out that the studio can’t use 
the “Town” title in a reissue. And 

(Continued on page 60) 


Sliced ‘Banana’ Will 
Tour All Next Season; 
Silvers Stays as Star 


“Top Banana,” splitting this 
week between Toledo and Indian- 
apolis, is now booked solidly into 
next summer. After concluding 
stands in San Franeisco and Los 
Angeles next May-June, the pro- 
duction, starring Phil Silvers, will 
be cut down and the musical will 
be booked for split-weeks and one- 
nighters on the Coast and then 
through the southwest and south 
for next fall and winter. Silvers 
will stay with it. 

The Paula Stone-Mike Sloane 
presentation, starring Phil Silvers. 
opens next Monday (9) for two 
weeks in Detroit, then plays a sin- 
gle week in Milwaukee, a fort- 
night in Minneapolis, a split be- 
tween Omaha and Des Moines, a 
week in Kansas City, a split be- 
tween Oklahoma City and Denver 
and a week in Portland. It opens 
May 12 at the Curran, San Fran- 
cisco, and June 1 at an unspecified 
house in Los Angeles. 

The musical played a 356-per- 
formance run on Broadway during 
1951-52. 


Webster Sought as ‘Lady’s’ 
Coast Platform Stager 


Coast legit producers Russell 
Lewis and Howard Young planed 
in to N. Y. to talk with Margaret 
Webster about staging “The Lady's 
Not For Burning,” Burt Lan- 
caster starrer which will launch 
their new Drama Guild series of 
platform presentations. Producers 
also have a musical in mind for the 
subscription series and hope to in- 
terest Agnes de Mille in choreog- 
raphing the show. 

While east, producers also will 
hold auditions for their Music Cir- 
cus season at Sacramento next 
summer. They'll return to the 
Coast in about 10 days. 


‘Porgy’ Femme Lead to Do 


Concert Tour Next Year 


Leontyne Price, who has the so- 
prano lead of Bess in “Porgy and 
Bess,” which opens at the Ziegfeld, 
N.Y., next Tuesday (10), after a 
European tour, has been signed 
for a concert tour next season by 
Larney Goodkind. 

Goodkind is also personal man- 
ager of William Warfield, Miss 
Price’s husband, who was the Por- 
gy in the current revival, in the 
U.S. and abroad, until recently, 
when he took time out for an 











the stage in Elizabethan tradition. | American concert tour of about 50 
Immediate plan is to build a thea-| dates. At close of. the concert trek 
tre for next season as a Stratford-| this spring,. Warfield will return 


on-Avon replica, 


to “Porgy and Bess.” 




















66 


VARIETY 


Wednesday, March 4, 1953 





Lighting, lectures on the .theatr 
een nights at Columbia U. : . 


N. Y. Herald Tribune, had 
last week with Joshua 


whose direction of ‘Picni¢™. be 


severely rapped. The confab Wasa 


described as “amicable” ... David 
Powers is associate to Phyllis Perl- 
man and Marian Byram, press- 
agents of “Wonderful Town.’ Rob- 
ert Griffith is production stage 
manager of the musical, with Hal 
Prince stage manager and Edmund 
Balin assistant 

Jennie Goldstein, one of the 
principals in Tennessee Williams’ 
‘Camino Real,” now in tryout, 
topped the bill at a Purim Festival 
of Temple Israel in the Ten Eyck 
Hotel Ballroom at Albany Sunday 
night (1). Miss Goldstein presented 
dramatic bits and songs. 

Dave Le Grant, who is doing the 
comedy lead in the current produc- 
tion of “Lady Be Good” at Mal- 
eolm Atterbury’s Colonial Play- 
house in Albany, will remain to 
portray the Dauphin in Maxwell 
Anderson’s ‘Joan of Lorraine,” 
Atterbury’s 72nd and final show. 
LeGrant’s wife, Barbara Cook, 


LEGITIMATE 
Edward Kook, head of Century; Equity.in alien actor discussions 


Jie s. Callnan, legit in- 


Walter F. Kerr, drama critic of the vestor and head of a syndicate op- 









shares with Don Liberto the 


straight lead hongrs in the Ger-| 


| Springfield Legit Perks; 


shwin musical. Liberto expects to 
fill a night club engagement at Las 
Vegas soon after the closing of 
“Lady Be Good” Marck 14.. 

As result of negotiations be- 
tween Louis Simon, director of the 
Professional Training Programi of 
the American Theatre Wing, and 
Thomas Ratcliffe, president of the 
Stock Managers Assn., stock pro- 
ducers last week confirmed an ar- 
rangement for choosing not only 
Equity players for summer com- 
panies, but also trained apprentices 
from the wing program. 





Bernard Simon is back. press- 
agenting “Fifth Season” after a 
week’s absence to fly to the bed- 
side of his seriously ill father in 
Arkansas. The elder Simon has 
since been discharged from the 
hospital, but will probably be an 
invalid for months Alfred 
Drake will star in a musical ver- 
sion of “Kismet,” to be produced 
by Edwin Lester for the Los An- 
geles and San Francisco Civic 
Light Opera this summer and per- 
haps later on Broadway. Show will 
have a- book by Charles Lederer 
and Luther Davis from the old 
Edward Knobloeck play, with Alex- 
ander Borodin music adapted by 
Robert Wright and George Forrest. 

Jill Melford, former Broadway 
actress, daughter of British actor, 
Jack Melford, will be married in 
London in August to former actor 
Kim Mills . . . Because of the late- 
ness of the season, Jehn Kennedy 
will have to remain here to ready 
the summer schedule for the St. 
Louis Muny Opera, of which he’s 
stage director, so alternate Alfred 
Harding will probably go to Lon- 
don as representative of Actors 





Bringing real mune 


and eriteilainment 1 






FRED WARING 


and His Pennsylvanians 
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Private Secretary, Female, 
Showbusiness Background 


Seeks position, can travel. State full 
details and salary, Box V-35192, 


| 


' 





Variety, 154 West 46th St. N. Y. 36. 














CAB CALLOWAY 
“PORGY AND BESS” 


Jusf concluded eminently successful six month 


European T 
Vienna, Berlin, london, and Paris 
Opening March 10, Ziegfeld, New York 
Mg?.: BILL MITTLER, 1619 Breedway. New York 


.the -Alvin Theatre, N. Y., 
Sufces that he and others may 
an office building containing 
egit oe in the West 50s 
if the New York building code is 
amended as proposed... Saul 
Lancourt, of Lebilang’s _ ticket 
agency, goes to Haiti this week- 
end for a fortnight’s vacation... 

Bob Ganshaw joins Karl Bern- 
stein as associate pressagent on 
“Can Can”... P.a.’s Phyllis Perl- 





man and Marian Byram now have 
the hottest tickets on Broadway— | 
“Seven Year lich” and “Wonder- 
ful Town.” 

Samuel T. Wilson, Columbus} 
(O.) Dispatch legit, music and film | 


critic, in New York this week to 
gander musical comedies and 
opera-in-English Robert F. 


Boda, manager of the Hartman, 
Columbus, making rounds of legit 
booking offices this week inspect- 
ing prospects for next season. 

Bob Downing flying to Houston 
next week to huddle with Play- 
house co-producers Joanna Albus 
and Bill Rozan on his new play, 
“Around We Go,” to be tested 
there late’ this month. 





Rosenthal ‘Horses’ to Bow 


Springfield, Mass., March 3. 
The Gilbert Miller-Donald Oen- 
slager production of Andrew Ros- 
enthal’s “Horses in Midstream,” 
will have its premiere at the Court 
Square here March 13-14, as a Play- 
goers’ attraction. 


Cast is headed by Lili Darvas 
and Melville Cooper and includes 
film starlet Dawn Addams. Sir 
Cedric Hardwicke will stage the 
production. After Springfield, 
“Horses” will spend two weeks in 
Washington, and is then slated for 
the Henry Miller in New York. 

Springfield, which has been run- 
ning a little low on legit this sea- 
son, has suddenly perked up. The 
Rosenthal play will be the second 
tryout in three weeks. Constance 
Bennett in “I Found April” opened 
here last Thursday (19). 


‘Town’ Click 


Continued from page 59 

















while there are no screen rights 
to “Town,” exclusive of those cov- 
ering “Eileen,” the picture com- 
pany is similarly unable to use any 
of the “‘Town” material without ac- 
quiring separate title to that. 

In several previous fnstances, a 
studio that had filmed a play re- 
leased its rights in the original 
property for a share.of the screen 
rights of a subsequent legit musical 
version, as in the case of Para- 
mount and “Gentlemen Prefer 
Blondes.” However, Columbia 
would never agree to such a setup 
for a musical edition of “Eileen.” 
But now that “Town” has been pro- | 
duced and is an indicated smash, 
the rights to the song-and-dance 
adaptation have a potentially sub- 
stantial value, so there’s a strong 
incentive to clarify the situation. 

Case somewhat similar to that 
of “Town” involves the rights to 
“Having Wonderful Time,” straight 
comedy by Arthur Kober, a film 
version of which was produced by 
RKO. The current musical * hit, 
“Wish You Were Here” was 
adapted from the seme play, in 
‘this instance, too, without an at- 
tempt to “recapture” the screen 
rights as part of the legit musical 
comedy setup. 

Possible switch on the situation 
may occur. in the case of “Having 
Wonderful Time” and “Wish You 
Were Here,” however. Paramount, 
with Dean Martin and Jerry Lewis 
under contract, would like to star 
the pair in a film version of the 
musical. But to do so, the studio 
must acquire the rights to both the 
legit musical and the original play. 
Presumably the price in both cases 
might be fairly moderate, as the 
rights in both cases are contingent. 


* 


Sportin' Life 





| ‘Wile’ Goodly $25,600; 


Mother’ $10,900 


Los Angeles, March 3. 

Business continued good last 
week, with the two touring attrac- 
tions providing the spark. “Gigi 
will be the next Biltmore Theaire 
tenant. 

Council of the Living Theatre 
announced it would extend its ac- 
tivities to the Coast in the spring. 

Estimates for Last Week _ 

Life With Mother, Carthay Cir- 

cle (5th wk) (1,518; $2.40). Down to 


$10,900. 

The Constant Wife, Biltmore 
(2d wk) (1,636; $4.20 Theatre 
Guild cutrate tickets held it to 


$25,600, but biz near capacity. 





| ATLANTIC CITY GROUP 


SETS SUBURBAN STOCK 


Atlantic City, March 3. 


Corporation headed by Ezra 
Bell, resort hotelman, bought the 
Gateway Casino in suburban Som- 
ers Point last week (28), at re- 
ported $40,000 price, for theatrical 
presentations. Group, Gateway 
Musical Playhouse, Inc., plans a 
10-week summer season, to start 
June 30, with musicals like “Kiss 
Me Kate,” “Carousel,” “Student 
Prince” and “Merry Widow’’ to be 
presented. An Equity company 
will include New York actors, plus 
chorus, ballet and orchestra. ; 

Group includes Bell as presi- 
dent; Jonathan Dwight, vice-presi- 
dent, and Henry Roeser, Jr., of 
Ocean City, secretary-treasurer. 

Dwight last year produced mu- 
sicals and plays for a 10-week sea- 
son in the casino. Bell, owner. of 
Hotel Morton in midcity and its 
adjacent Quarterdeck Theatre, 
with a 400 seating capacity, was 
identified last summer with Ada 
Fenno and Gianni Pitale, produ- 
cing stock in Pleasant Mills, 19 
miles from the resort. Shows were 
offered three nights a week at 
Pleasant Mills and three nights in 
the Quarterdeck. 

Dwight this year will also open 
a theatre season at the Quarter- 
deck here beginning Easter Mon- 
day, April 6, with further plans 
later to be announced. 


Weidman to Star in New 





Columbia U. Music-Drama | 


| Valerie Taylor contributes a brief 


“Poor Eddy.” new music-drama 
with book by Elizabeth Dooley and 
score by Albert Rivett, will be 
staged by Columbia (U.) Theatre 
Associates at Brander Matthews 
Hall, N. Y., March 11-18. 

Work, based on life of Edgar 
Allan Poe, will have dancer 
Charles Weidman in the name role. 
Cast will comprise 20 actors and 
20 dancers, with Milton Smith di- 
recting, Doris Humphrey doing 
choreography and Lester Polakov 
designing sets. 


(a 


Par Involved 
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tion of a film version of the French 
original; they also figure on get- 
ting a valuable property in the 
form of the rights to “Angels” in 
case the latter clicks as a Broadway 
show. It’s understood the produc- 
ers and Paramount are talking 
about a $62,500 price for the rights 
to the Husson original. 

If the Subber-Allen-Thompson 
firm decides to go through with the 
purchase deal. the producers would 
presumably have to put up the 
money themselves, or raise it out- 
side. In the later case, the Spe- 
wacks might be willing to supply 
some of the coin, since they'd 
stand to split with Husson the au- 
thor’s 60% share of any proceeds 
from a sale of the rights to 
“Angels.” Without the purchase 
of the “Cuisine” rights there could 
be no film rights to “Angels.” 

The Subber - Allen - Thompson 
combo probably could not use the 
capital for the “Angels” legit pro- 
duction for a purchase of film 
rights. For one thing, the show, 
financed at $75,000, will probably 
cost almost that to bring in, includ- 
ing bonds, so there'd be insuffi- 
cient balance left. Secondly, the 
partnership agreement would not 
permit such use of the capital. So 
either additional capital would 
have to be raised or Paramount 
might accept as payment a share of 
the screen rights to “Angels,” or 
even part of the producer’s end of 
the show, 

In any case, a deal clarifying the 
rights situation would probably 
have to be. worked out by March 
19, when “Angels” is due at the 
Morosco, N. Y. ‘ 





Plays Abroad 


The Living Room 
Glasgow, Feb. 19. 
Donald Albery (for Donmar Produc- 
tions) presentation of drama in two acts 
(five scenes) by Graham Greene. Directed 


by Peter nville. Sets by Leslie Hurry. 
At King’s Theatre, Glasgow. 

BEY . crt b rect seek Dory goes ~ | 
Michael Dennig ...:.-+¢.+++ ph Michae 
Rose Pemberton casiang wane Bare hy Tutin 
Teresa Browne -;..:...::-. Mary Jerrold 
Helen Browne. ,....,-. Violet Farebrother 
Father James Browne .. Eric Portman 
Mrs. Denmis ...:........ Valerie Taylor 





Novelist Graham. Greene makes 
his debut here.as a playwright with 


“The Living. Room,”’. surrounding | 


the play with a distinguished cast, | 
but giving it a heavy air of talkie- 
talkie, thus bogging it down with 
long tiresome duologs and tedious 
scenes minus action. 

Play is described as a drama of 
human relationships, treating a 
love story realistically in the man- | 
ner of the author’s “The End of 
the Affair.” It is set in a house 
in Kensington, London, present 
time, and action centres round re- 
lationships in the living room of 
a Roman Catholic household. 

Rose Pemberton, young  or- 
phaned gal, is being escorted to 
home of her aunts and uncle by 
her trustee, Michael Dennis, a*mid- 
dleaged married man. On the way 
they have spent the night together. 
She is deeply in love with the 
older man. Their relationship is 
intimately dissected in the various 
scenes of drama, all set in the 
same living-room. 

Emotional piece, while tedious, 
is beautifully written. Direction 
by Peter Glenville is always sure, 
and acting reaches a high level, 
particularly from new British ac- 
tress Dorothy Tutin. Play makes 
heavy demands on her for tense, 
emotional acting all the way, and 
her love sequences with Ralph | 
Michael, as the middle-aged man, | 
have much artistic beauty. 

Unusual role goes to Eric Port- 
man as the sympathetic Roman 
Catholic priest, seen all the time as 
a cripple in a wheelchair. He 
brings gentleness and tolerance to 
a character not easily drawn, but at 
times tends to swallow words, thus 
making himself inaudible. Fine 
characterizations of two old maiden 
aunts, almost “Arsenic and Old} 
Lace” types, are given by Mary 
Jerrold and Violet Farebrother. 


Latter, large and domineering, 
gives sense of autocratic gloom 
whenever she appears onstage. 


but commendable piece of thesping 


er, has style and piquancy as Cath- 
erine. Maurice Teynac plays Pierre 
pretty heavily and seems out-of. 
key with the ensemble. Marie 
Ventura brings authority to the 
assignment of the old. martinet 
| Empress; Roland Bailly is right as 
the brutal Potemkin, and Jacques 
Francois scores as Lanskoi, Pierre's 
confidant. Christian-Gerard’s direc. 
tion has given the production 
proper Smoothness and polish, and 
the fancy 18th-century costumes 
are tops, though sets are on skimpy 
side. Curt. 


Coast’s Equity Rep 
Steps Into ‘Affairs’ 


Hollywood, March 3. 

Charles Meredith, Equity rep on 
the Coast, stepped into the breach 
over the weekend when George 
Brent wasn’t able to get up in the 
part on time, and planed to Kan- 
sas City to open there tomorrow 
(Wed.) in the touring production 
of “Affairs of State.” Brent will 
join the cast in a few weeks. 

Also in. the production 





are 
Haila Stoddard, Donald Woods, 
Irene Hervey, Harry Bannister 
and Leonard Carey. Woods and 


Carey were in the company when 
it debuted at the Carthay Circle 
Theatre here last September. 


‘Affairs of State’ $12,000; 
‘Moment’ $4,100, Frisco 
San Francisco, March 3. 
Victor Borge opened a two-week 
stand Sunday (1) at the 1,775-seat 
Curran. House is scaled to $4.20. 
The Geary went dark, following 
final performance of “Affair of 
State” Saturday (28). 
Estimates for Last Week 


Affairs of State, Geary (5th wk) 
(C-$3.60; 1,550) (Marsha Hunt, 
Otto Kruger). Down to $12,000 
(previous week, $13,500). 

One Moment, Please!, Marines 
Memorial Theatre (4th wk) (R- 
$3.00; 640) (Carol Brumm, Jane 
Connell, Robert Cowell, Louis Ben- 
nett). Up to $4,100 (previous week, 
$4,000). 


Shows in Rehearsal 


Keys: C (Comedy), D (Drama), 











as the wronged wife in a scene 
that goes dangerously near pure | 
melodrama. 

Powerful, thoughful drama adds 
up to heavy fodder that gives more | 
laurels to the cast, especially Miss | 
Tutin, than to author Greene in 
his theatrical debut. Gord. 


La Petite Catherine 
(The Little Catherine) 
Paris, Feb. 17. 


Jacques Truchot revival of drama in 
two acts (seven scenes) by Alfred Savoir. 
Directed by Christian-Gerard. Sets and 
costumes by Jean-Denis Malcles. Fea- 
tures Gaby Sylvia, Maurice Teynac. 
Jacques Francois, Marie Ventura. At 
Semeee erateng Theatre, Paris, Feb. 10, 
\ 4 


Maurice Teynac 


A SRR Jacques Francois 
BCR ere em Sie oland Bailly 
PD 5+ os aeenend 6 on'ee Gaby Sylvia 
DE 600h¢04096240000 Marie Ventura 

ME sseseccceviiowes Claude Bertrand 
Chancellor ............ Francois Vallorbe 
SE 66 004006008000 05 Georges Rex 





No French playscribe had more 
plays imported to the U. S. during 
the ’20s or since than Alfred 
Savoir. Hollywood lensed most of 
his hits (‘Grand Duchess and The 
Waiter,” “Lion Tamer,” “Blue- 
beard’s Eighth Wife”), with re- 
makes on some. “Catherine,” first 
staged in Paris in 1930, got a 
London production in 1931, but 
never made N. Y. Premiere of the 
revival here was a gala affair with 
President Auriol, an old friend of 
the author, attending in state, and 
with Savoir’s son, flying from the 
U. S. for the opening, grabbing 
much news space. Cities gave the 
play a strong okay, but show's b.o. 
fate is indecisive. But “Catherine” 
is being carefully nursed and may 
make the grade. 

“Catherine” is a sly costume- 
comedy version of the early life 
and marriage of the Russian Em- 
press, with an ironic epilog show- 
ing how ascendancy to power can 
change a woman. Play commences 
with the arrival of Catherine, an 
improvished German princess, at 
the Russian court to marry the 
half-crazy Grand Duke Pierre. 
When Pierre becomes Czar, he 


plans to banish Catherine to a. 


nunnery. She learns of this, and 
plots with her lover, Potemkin, 
soldier in the palace guard, to gain 
the throne for herself. In the last 
scene, we see her after 10 years 
of reigning, transformed into the 
person of the old Empress, whose 
manners disgusted the young 
Catherine. 


Gaby Sylvia, auburn-haired look- 





CD (Comedy-Drama), R (Revue), 
MC (Musical Comedy), MD (Mu- 
sical Drama). 





Can-Can (MC)—Cy Feuer, Ern- 
est H. Martin, prods.; Abe Bur- 
rows, dir. 

Horses In Midstream (D) — Gil- 
bert Miller, Donald Oenslager, 
prods.; Sir Cedric Hardwicke, dir. 

Pink Elephant (C)—Eugene Paul, 
William I. Kaufman, prods.; Harry 
Ellerbe, dir. 





Helen Traubel will make her 
first Met Opera appearance of the 
season as Isolde in Wagner's “Tris- 
tan und Isolde” at the N.Y. opera 
house March 11. 





ADVANCE AGENTS! 
COMPANY MANAGERS ! 


We have been serving theatrica! 
shows for over 42 years. Ours is 
the oldest, most reliable and ex- 
perienced transfer company on the 
West Coast! 


® Railroad privileges for handling 
shows and theatrical luggage. 
© Complete warehouse facilities! 


© Authorized in California. Equipped 
to transfer and haul anywhere in 
U. Su 


RATES ON REQUEST ! 


Atiantic Transfer Company 
GEORGE CONANT 


601 East Sth Street 
los Angeles 12, Calif. 
MUtuai 8121 er OXferd 9-4764 


WALTER 
"Dare" 
WAHL’ 


Featured in. Comedy Hit 
“TOP BANANA” 


Currently 75th Week 


Now Playing 
MURAT, INDIANAPOLIS 
(Mar, 5-7) 


Direction 
JOSH MEYER JACK DAVIES 
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Conventions Up Chi Legit Biz: 
‘Madam’ $38,300, ‘Murder’ $18,800 


Chicago, March 3. #— 





Despite Lent, most Chicago legit 
houses had an excellent week, 
mainly due to the large number of 
conventions in town. However, 
“The Shrike” at the Erlanger, was 
not in the majority. Notices were 
mixed, but the non-favorable ones 
were from the potent pens of 
Claudia Cassidy, (Tribune) and 
Sidney Harris (Daily News). 

There was a dual opening last 
night (Mon.) of “Paris ‘90” at the 
Blackstone, in for three weeks, 
and “Farfel Follies,” at the Sel- 
wvn. “Male Animal” starts at the 
Biackstone March 23 and “Mrs. 
McThing” begins an_ indefinite 
s.and at the Erlanger April 6. 

Estimates fer Last Week 

Call: Me Madam, Shubert (6th 
wk) ($5; 2,100) (Stritch-Smith). Got 
a good play from the convention- 
eers. Excellent $38,300. 

Dial M For Murder, Harris (5th 
wk) ($4.40; 1,000) (Richard 
Greene). Showing fine puil with 
$18,800. 

The Shrike, Erlanger (lst wk) 
($4.40; 1.334) (Van Heflin). Mixed 
notices got this off to poor start 
with light $16,000. Folds March 21. 

Top Banana, Great Northern 
(13th wk) ($6; 1,500) (Phil Silvers). 
Closed run Saturday (28) with 
brisk $28,500. 


‘OKLA.’ RAKISH $33,600 
ON DEEP SOUTH TREK 


Mobile, March 3. 

“Oklahoma” just kept on rack- 
ing ‘em up last ‘week, grossing a 
total of $33,600 in eight rform- 
ances over six stands. The dates 
included Sunday night (22) at the 
Auditorium, Dallas; Monday (23) 
Auditorium, Tyler, Tex.; Tues- 
day (24), Municipal. Auditorium, 
Shreveport; Wednesday (25), Mu- 
nicipal Auditorium, Vicksburg; 
Thursday-Friday (26-27), Para- 
mount, Baton Rouge, and Satur- 
cay, Fort Whiting Auditorium here. 

Rodgers-Hammerstein musica! is 
playing all this week at the Civic, 
New Orleans, but hits the one- 








night trail again next week. 


Pacific’ Takes Atlanta 
With $84,961 in 2 Weeks, 


Atlanta, March 3. 

National company of “South Pa- 
cific,’ starring Janet Blair and 
Webb Tilton, closed a two-week, 
16-performance stand here at the 
Tower Theatre Saturday (28) with 
an amazing $84,961 ss. Show 
did $45,832 last week and $39,129 
the week before. 

Rodgers - Hammerstein musical 
made theatrical history in Atlanta, 
in that it marked the first time a 
legit production has started its run 
as sellout practically from the 

eginning. Also, a previous two- 
week run for any stage offering 
has been unheard of hereabouts. 

“South Pacific’ company en- 
trained Sunday (1) for Richmond, 
Va., for a week's run, to be fol- 
lowed by a similar length date in 
Wilmington, Del. 

Next attraction at the Tower is 
Oscar Straus’ “The Chocolate 
Soldier,” presentation of the At- 
lanta Opera Co., starring Helena 
Bliss, John Tyers, Muriel O’Malley 
and Detmar Poppen, under the 
direction of Richard Valente. Dates 
are March 18-22. 


Stalag’ $22,700, D.C; 
‘Bell’ Off to $15,600 


i Washington, March 3. 

Stalag 17,” which started slow- 
ly despite uniform critical acclaim, 
came on strongly d its sec- 
ond week at the Shubert Theatre 
to ring up $22,700 at boxoffice. “I 
Am a Camera,” with Julie Harris, 
moved into the house last night 
(Mon.) for a fortnight’s run. 

Bell, Book and Candle” slipped 
to $15,600 during its second week 
at the National. It was followed 
last night by Helen Hayes, long- 
time D. C. fave (she was born 
here), who moved in with “Mrs. 
McThing” for a three-week run. 


‘Camera’ $19,900, Balto 


timore, March 3. 
F i. Foe raat in "sm A Camera” 
s week grossed a po- 
tent $19,900. - Van Druten comedy, 
seventh and final play on local 
Guild-ATS subscription list, played 
to abarticularly matinee 


trade. 
Currently dark, house will re- 
9 with Margaret Sul- 











light Mare 
‘avan in “The Deep Blue Sea,” 
‘ith “Oklahama”’ set to few. 


| City (4-7); Lyceum, Minneapolis 
(9-14), 
Bell, Book and Candle (Joan 





Fonda-‘Return’ $23,200: 
‘Heart’ $11,000, St. Louis 


St. Louis, March 3. 

“Point of No Return,” with Hen- 
ry Fonda, wound up the first of a 
two-week frame at the American 
Theatre Sunday (1). Eight per- 
formances, with the house scaled 
to $4.88, grossed an estimated 
$23,200. 

Margaret O’Brien, - visiting lead 
in “Peg O’ My Heart,” closed a 
week’s frame at the Empress Sun- 
day (1). Show, with the usual $2.50 
top prevailing, grabbed $11,000. 
“Claudia,” with June Lockhart in 
the top role, opens a week’s en- 


gagement at the Empress tonight 
(Tues.). 


‘PORGY’ SOCK $52,000 








IN 16 PARIS SHOWS: 


Paris, March 3. | 

Blevins Davis-Robert Breen pro- | 
duction of the George Gersbwin 
opera, “Porgy and Bess,” which 
ended a 16-performance run at the 
Empire here Sunday night (1), gar- 
nered $92,000 during its brief stay. 

House jacked its top to $7, un- 
heard of high here, and had SRO 
biz at all performances, with stand- 
ing room selling for $1 and also 
hard to come by. House can ac- 
commodate 100 standees, which it 
did for all 16 shows. 

“Porgy” company sails for the 
U.S. today (3), to open at the Zieg- 
feld, N.Y., March 10. “Ballets 
Basque” goes into the Empire for 
a three-week run, to be followed 
by Roland Petit’s “Ballets de 
Paris. 


Carrent Road Shows 


(March 2-14). 


Affair of State (Oito Kruger, 
Haila Stoddard)—Orpheum, Kansas 





Bennett, Zachary Scott) — Nixon, 
Pitt (2-7); Locust, Philly (9-14). 

Call Me Madam — Shubert, Chi 
(2-14). 

Camino Real — Forrest, Philly 
(2-14), 

Constant Wife (Katharine Cor- 
nell, Robert Flemyng, John Emery) 
—Biltmore, L: A. (2-7); Russ Aud., 
San Diego (9-10); Concert Hall, 
Long Beach (11); Civic Aud., Pasa- 
dena (12); College of the Pacific 
Aud., Stockton (14). 

Deep Blue Sea (Margaret Sulla- 
van)—Ford’s, Balto (9-14). 

Dial M For Murder (Richard 
Greene)—Harris, Chi (2-14). 

Fourposter (Jessica Tandy, Hume 
Cronyn)—Her Majesty's, Montreal 
(2-7). Shubert, Boston (9-14). 

Gigi (Audrey Hepburn)—Wilbur, 
Boston (2-7); Biltmore, L. A. (12- 


14). 

Good Nite, Ladies—Cass, Detroit 
(2-7); Hanna, Cleve. (9-14). 

Guys and Dolls—Memorial Aud., 
Louisville (2-7); American, St. 
Louis (9-14). 

Horse in Midstream — Court 
Square, Springfield, Mass. (13-14). 

I Am A Camera (Julie Harris) — 
Shubert, Wash. (2-14). 

I Found April (Constance Ben- 
nett)—Plymouth, Boston (2-7); Her 
Majesty's, Montreal (9-14). 

Maid in the Ozarks — Shubert, 
New Haven (2-7); Parsons, Hartford 
(10-15). 

Male Animal—Nixon, Pitt (9-14). 

Mrs. McThing (Helen Hayes) — 
National, Wash. (2-14). 

My Three Angels (Walter Slezak) 
—Walnut, Philly (2-7). 

Okliahoma—Civic, New Orleans 
(2-7); Memorial Aud., Spartanburg, 
S. C. (9); Aud., Asheville, N. C. 
(10); Carolina, Durham, N. C. (11); 
State, Raleigh, N. C. (12); Roanoke, 
Roanoke, Va. (13-14). 

Paris 90 (Cornelia Otis Skinner) 
—Blackston, Chi (2-14). 

Point of No Return (Henry 
Fonda)—American, St. Louis (2-7); 
Davidson, Milwaukee (9-14). 

Shrike (Van Heflin) — Erlanger, 
Chi (2-14). 

South Pacific (Janet Blair, Webb 
Tilton) —- Mosque, Richmond (2-7); 
Playhouse, Wilmington (9-14). 

Stalag 17—Colonial, Boston (2- 
14). 

Top Banana (Phil Silvers)—Para- 
mount, Toledo (2-4); Murat, Indi- 
anapolis (5-7); Shubert, Detroit 
(9-14). 

White Cargo—Royal Alexandra, 
Toronto (2-4); Grand, London, Ont. 


| DOLLS’ SOCKO $48,000; 


7, 





(5); Erlanger, Buffalo (6-11); Aud., 
Rochester (12-14). 


‘Real’ $17,800, N. Haven 


New Haven, March 3. 

Breakin of “Camino Real’ at the 
Shubert last week polled only a 
moderate b.o. response. In for a 
full stanza (23-28) at $4.20 top, 
eight performances grossed an ap- 
proximate $17,800. 

Current is “Maid in Ozarks,” on 
* ree basis for a full week 

On the upcoming list, “Pink Ele- 
phant” is set for March 26-28 and 
“Man of Distinctidn” makes its ini- 
tial bow here April 1-4. 


Gigi $20,600, 
Belts 166, Hub 








Boston, March 3. 

Following a week's hiatus, Hub! 
legit swung back into action last 
week with “Gigi.” starring Audrey 
Hepburn, grabbing top honors 
among three newcomers. “Fasten 
Your Belts” skedded for a two-! 
weeker at the Shubert, folded here 
Sunday (1), at end of first week, 
with company returning to New 
York for “revisions.” “Tobacco 
Road,” surprise entry at the Ma- 
jestic, also shuttered abruptly after | 
a single stanza. 

Newcomers this stanza are “I} 
Found April,” starring Constance 
Bennett, set for a week at the 
Plymouth, and “Stalag 17,” in for 
an indefinite run at the Colonial. 
Both opened Monday (2). 

Estimates for Last Week 

Fasten Yeur Belts, Shubert (ist 
wk) ($3.60; 1,700). Sluggish $16,000; 
tryout collapsed Saturday (28) after 
one week. 

Gigi, Wilbur (lst wk) ($4.20; 
1,200) (Audrey Hepburn). Tall 
$20,600. 

Tobacco Read, Majestic (1st wk) 
($3.60; 1,100). Underprivileged $7,- 
800 and folded Saturday (28), 





‘LADIES’ 156, DETROIT 


Detroit, March 3. 

“Guys and Dolls” pulled a sock 
$48,000 at the 2,050-seat Shubert. 
Theatre now goes dark, relighting 
Monday (9) with “Top Banana,” 
booked for a fortnight. 

At the Cass, “Good Nite Ladies” 
did $15,000 in the first of a two- 
week run. 


‘Poster’ Okay $23,900 
In Toronto Stanza 


Toronto, March 3. 

Hume Cronyn and Jessica Tan- 
dy, in “The Fourposter,” did a 
satisfactory $23,900 at the Royal 
Alexandra here last night, with 
the 1,525-seater scaled at $4 top 
with tax. ; 

On Cronyn’s home grounds, his 
prep school (Ridley) pals came out 
in full force. Reviews were rave, 
but matinee biz was bad, together 
with a one-night (Tues.) experi- 
ment of early curtain, at 7 p.m., 
as a test to accommodate suburban 
commuters. That venture flopped, 
with both balcony sellouts, but 
higher-priced orch sale light. No 
more early curtain experiments 
henceforth, says Ernest Rawley, 
Royal Alexandra manager. 


‘April’ $8,100 for Seven 
In Split-Week Stands 


Wilmington, March 3. 

“I Found April,” George Batson 
comedy starring Constance Bennett, 
grossed a fair $5,500 in five per- 
formances of a tryout stand at the 
1,223-seat Playhouse last Wednes- 
day-Saturday (25-28). The Kenneth 
Banghart-Diana Green production 
had previous gotten $1,500 in a one- 
nighter Monday (23) at the Lyric, 
Allentown, and $1,100 for another 
single Tuesday (24) at the Rajah, 
Reading, giving it a total of $8,100 
for the week. 

Play is undergoing sharp doctor- 
ing this week at the Plymouth, 
Boston, and next week at Her 
Majesty's, Montreal. Management 
is figuring on taking the show into 
New York, probably opening April 
6, if a theatre is available. 











GRECO 12G, PITT 

Pittsburgh, March 3. 
Joe Greco dance troupe finished 
strong on its final day (28) at the 
Nixon last week and wound up 
with an okay $12,000, two grand 
better than Greco got the first time 

around at Christmas, 1951. 
Nixon has “Bell, Book and 
Candle” current, with Joan Bennett 
and Zachary Scott, a return en- 
gagement, although Rosalind Rus- 
sell and Dennis Price were in it 


Holiday Biz Boosts Uneven B way; 
Roz Smash $46,900 (7), Top Grosser; 
Picnic’ SRO $24,960, ‘Hazel’ Big 476 


Business was spotty on, Broad- 
way last week, with a few. shews 
improving slightly over the pre- 
ceding stanza, but others skidding 
a bit. The overall pace remained 
about even. 


One variable during the week 
appeared to be attendance early 
in the frame, when individual 
shows played various different per- 
formance schedules. In general, 
entries that played a regular per- 
formance Monday night (legally- 
observed as Washirfgton’s birth- 
day) had slim takings, but special 
matinees that day drew strong 
bumper patronage and Sunday 
afternoon. and evening (22) per- 
formances were also big. Curious- 
ly, trade slumped last Saturday 
night (28).. 

Last week’s only opening, “Won- 
derful Town,” received the most 
enthusiastic press of any show in 
the last couple of years, and 
jumped off to standee houses at all 
performances. The previous week’s 
“Picnic” is also doing capacity, but 
on Theatre Guild subscription so 
far. ‘“Misalliance” had a_ hefty 
second week at the City Center 
and moves over to the Barrymore 
this week for a run at regular 
scale. 

Last week’s closings were “Deep 
Blue Sea,” which is touring, and 
“Bernardine,” which folded. Noth- 
ing is announced to exit this week. 


Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical Comedy), MD (Mu- 
cal Drama). 

Other parenthetic designations 
refer, respectively, to top prices; 
number -of seats, capacity gross 
and stars. Price includes 20% 
amusement tax, but grosses are 
net: ie., exclusive of tar. 

Bernardine, Playhouse (20th wk) 
(C-$4.80; 999; $21,500). About 
$10,000 (previous week, $6,800); 
closed last Saturday night (28) af- 
ter 157 performances, at a loss of 
around $70,000. 

Children’s Hour, Coronet (11th 
wk) (D-$4.80; 1,027; $28,378). Over 
$14,100 with an unofthodox per- 
formance schedule early in the 
week, plus the start of two-for-ones 
(previous week, $11,400). 

Crucible, Beck (6th wk) (D-$6- 
$4.80; 1,214; $31,1000). Over 
000 (previous week, $26,000). 

Deep Blue Sea, Morosco (17th 
wk) (D-$4.80; 912; $26,000) (Mar- 
garet Sullavan. Nearly $13,500 
(previous week, $13,800); closed 
last Saturday night (28), after 132 
performances, at a profit of about 
$25,000 on a $60,000 investment; 
is touring. 

Dial M for Murder, Plymouth 
(18th wk) (D-$4.80; 1,062; $30,377) 
(Maurice Evans). Almost $30,700 
(previous week, $30,700. - 

Evening With Beatrice Lillie, 
Booth (22d wk) (R-$6; 739; $24,184) 
(Beatrice Lillie), Nearly $23,300 
(previous week, $24,100). 

Fifth Season, Cort (6th wk) (C- 
$4.80; 1,056; $25,639) (Menasha 
Skuinik, Richard Whorf). Over 
$24,900 (previous week, $24,500). 

Fourposter, Golden (7ist wk) 
(C-$4.80; 769; $19,195) (Sylvia Syd- 
ney, Romney Brent). Got $12,200 
with twofers (previous week, $12,- 
100). 

* Guys and Dolls, 46th St. (119th 
wk) (MC-$6.60; 1,319; $43,904). Hit 
$37,200 (previous week, $37,000). 

Hazel Flagg, Hellinger (3d wk) 
(MC-$7.20; 1,527; $53,000) ‘Helen 
Gallagher, Thomas Mitchell, Benay 
Venuta, John Howard). Almost 
$47,000 (previous week, $46,800). 

John Brown’s Body, Century (2d 
wk) (D-$6-$4.80; 1,645; $43,000) 
(Tyrone Power, Judith Anderson, 
Raymond Massey). Over $34,100 
(previous week, $36,100); sched- 
uled through April 11. 

King and I, St. James (101st wk) 
(MC-$7.20; 1,571; $51,171) ‘Yul 
Brynner). Nearly $46,100 (previous 
week, $47,400). 

Love of Four Colonels, Shubert 
(7th wk) (C-$6-$4.80; 1,361; $39,- 
000) Rex Harrison, Lilli Palmer). 
Almost $36,300 (‘previous week, 


Vanderbilt (6th 
wk) (D-$4.80; 720; $18,500) (Mark 
Stevens, Geraldine Page). About 

$13,000 (previous week, $14,000). 
Misalliance, City Center (2d wk) 
(C-$3; 2,100; $35,000) (Ba 
Tamara Geva, Roddy McDowell). 
Nearly $32,500 (‘previous week, 
$27,000); moves to the 1,060-seat 
Ethel Barrymore, reopening Fri- 
oy (6) at mae ee fae a poten- 

gross of $24,996. 

Moon S. ahes, Miller (104th wk) 
$21,586). (‘Donald 


Jones, 





previously. 


(C-$4.80; 920; 
Cook, Barry Nelson, Janet Riley). 


$26,- | 


(Almosh $13,000 (previous week, 
| $12,400), 

New Faces, Royale (42d wk) (R- 
| $6; 1.035; $30,600). Nearly $18,500 
| (previous week, $20,700): playing 
| Sunday performances and adver- 
tizing “last weeks.” 

On Borrowed Time, 48th St. (3d 
| wk) (CD-$4.80; 925; $22,297) (Vic- 
|tor Moore, Leo G. Carroll, Beulah 
| Bondi). Almost $13,500 (previous 
| week, $9,500). 

Pal Joey, Broadhurst (61st wk) 
(MC-$6.60; 1,160; $39,602) (Vivi- 
enne Segal, Harold Lang). Over 
$29,000 (previous week, $30,500). 

Picnic, Music Box (2d wk) (CD- 
$6-$4.80; 1,012; $27,000). First full 
week went clean at over $24,900 
on Theatre Guild subscription 
(previous week, $13,600 for first 
four performances and one pre- 


view). 
Seven Year Itch, Fulton (15th 
wk) (C-$6-$4.80; 1,063; $24,400). 


oe $24,700 (previous week, $24,- 
. 

South Pacific, Majestic (202d wk) 
(MC-$6; 1,659; $50 186) (Martha 
Wright, George Britton). Nearly 
$35,700 (previous week, $33,500). 

Time of the Cuckoo, Empire 
(20th wk) (CD-$6-$4.80; 1,082; $25,- 
056) (Shirley Booth). Over $19,000 
for nine performances (previous 
week, $17,500). 

Time Out fer Ginger, Lyceum 
(13th wk) (C-$4.80; 995: $22,845) 
(Melvyn Douglas). About $15,600 
(previous week, $15,500). 

Two’s Company, Alvin (11th wk) 
(R-$7.20; 1,331; $47,167) (Bette 
Davis). Ovet $35,700 (previous 
week, $35,100); closing March 28, 
-“——~y h tour. 

i ou Were Here, Imperial 
= ye ed Bins 1,400; P352- 
P each 45,300 (previo 
week, $46,700). , ie 
Wonderful Town, Winter,Garden 
(1st wk) (MC-$7.20; 1,519: $55,200) 
‘Rosalind Russell), Opened last 
Wednesday night (25) to wunani- 
mous raves (Atkinson, Times; 
Chapman, News; Coleman, Mirror; 
Hawkins, World-Telegram & Sun; 
Kerr, Herald Tribune; - McClain, 
Journal-American; Watts, Post): 
grossed $46,900 on first five per- 
formances and two previews. 

OPENING THIS WEEK 


Merchant of Venice, City Center 
(D-$3; 2,100; $35,000) (Luther Ad- 
| ler, Margaret Phillips). N. Y. City 
| Drama Co. revival of the Shakes- 
os coe opens tonight (Wed.) 
| for -performance run thro 
| March 15. um 


‘Angels’ OK 166, 
Philly; ‘Mrs.’ Dips 


Philadelphia, March 3. 


Stage business tapered 
weekend leaving ine A... 


lighted, “My 3 Angels,” at 








uee 
the 


Walnut. Tennessee Williams’ 
“Camino Real” opens tonight 
(Tues.) for public, but producer 


Cheryl Crawford asked crix to hold 
off viewing until tomorrow because 
of difficulties in setting up light- 
ae Ser a — American The- 
, Society subscription entai 
Tuesday night ~ wg — 

‘Fasten Your Belts” fold in 
Boston leaves one play on im- 
mediate calendar, Joan Bennett and 
poner — 3 My Book and 

andle,” due re or 
the Locust. oe 

Estimates for Last Week 

Mrs. McThing, Shubert (3d wk) 
(1,870; $4.55) (Helen Hayes, Jules 
Munshin). With subscription mone 
missing, fantasy dropped off, stilt 
satisfactory at $23.000. 

My 3 Angels, Walnut (ist wk) 
(1,340; $4.55) (Walter Slezak). Sam 
Spewacks’ adaptation of French 
po es roe ae from 

s and pic up at ‘ 
Good $16,400. ? — 


Ballet Theatre $47,100 
In L.A.-Pasadena Week 


Los Angeles, March 3. 

Ballet Theatre racked up $47,100 
in eight performances last week, 
seven of them (for $41,100) at the 
Philharmonic Auditorium, Los An- 
geles, with a $6.000 date at Pasa- 
dena sandwiched in Thursday (26). 
Troupe had garnered $18,300 for 
three showings in L. A. the previ- 
ous weekend, giving it $59,400 for 
the L. A. visit. 

Dancers are in Frisco all this 
week, 























VARIETY 


Wednesday, March 4, 1953 





Broadway 
ae Tracy off to Europe last 


on the mn Mary. 
Ellin (Mrs. Irving) Berlin to La- 


= ag where the songsmith jcitis} 
er. of 994 


rez, 
poet ~ following a week's visit to. 
etro studio. ind Api 
Coast theatre owner Sherrill C. 
Corwin's out-of-pocket pro rata 
rap on the RKO takeover fiasco 
cost him $370,000. 
Gertrude Berg's 
bergs”) daughter, 
= to marry Dr. 
ge wartz on March 15. 
Lester W. Roth, former Colum- 
bia Pictures exec and partner in 
law firm of Cohen & Roth, reelect- 
ed veepee of the American Jewish 
Committee. 


Satevepost editor Pete Martin 
huddled with Bob Hope on doing 
the same “autobiog” treatment as 
with the current Bing Crosby 8- 
parter in the weekly. - 

Ringling Bros., Barnum & Bailey 
circus donating entire proceeds 
from its 1953 preem rformance 
(April 1) at Madison Square Gar- 
den, N. Y., to the Cerebral Palsy 
Fund 


(“The Gold- 
Harriet, en- 
A. David 


The songsmith Jesse Greers 
(Josephine Harmon) has a painless 
postcard greeting system on their 
current European trek: they took 
along a rubberstamped “Having a 
wonderful time, wish you were 
here.” 

Mort Blumenstock, Warner Bros. 

ub-ad topper, planed back to his 

oast headquarters over the week- 
end following a three-week home- 
office visit to set up the campaign 
on “House of Wax,” company’s first 
3-D pic. ; 

Maurice Zolotow doing -a syndi- 
cated column on “why famed stars 
should not have their autobiogra- 
phies ghosted,” specifically refer- 
ring to Tallulah Bankhead and the 
job Broadway .p.a. Rithard Maney 
did on it. 

TV ofay actress Julie Simmons 
signed for role in “The Joe Louis 
Story,” -Sterling Silliphant’s first 
indie pic. She’s niece of Donald D. 
(Daddy) Simmons, who recently 
took over the east side Kismet 
restaurant. 

United Cerebral Palsy and its 
ffiliates have set a goal of $7,500,- 

for the 1953 fund-raising cam- 
paign, according to Leonard Gold- 
enson, president of UCP and chief 
exec of American Broadcasting- 
Paramount Theatres. 

Virginia Davis singing leading 
role in Pergolesi’s “Flaminio,” hav- 
ing its first U. S. rformance 
March 9 at YMHA, N. Soprano, 
daughter of bandleadgg Meyer Da- 
vis, also gives a concert in D. C. 
at Phillips Gallery, March 30. 

Harold Rome to discuss writing 
musical shows at the New School 
for Social Research March 5, as 
guest speaker in a course given by 
playwright Arthur Kober with 
whom he collaborated in writing 
the current hit, “Wish You Were 
Here.” 

Vera and Nate Blumberg in from 
the Coast for the March 14 nu 
tials of their only son, Lewis F. 
(Lukey) Blumberg, now in the TV 
business, to Nielda Colon. His un- 
cle, Matty Fox (Mrs. Blumberg’s 
brother) is hosting the wedding 
party at his Park Ave. penthouse 
atop the Universal oe 

1 Ziegfeld Club being hof- 
ored today (Wed.) by Abraham & 
Straus, Brooklyn department store, 
via a party and preview of store’s 
17th annual production, “Dial 
A&S,” which includes a Ziegfeld 
number among _ specialty _ bits. 
Show, put on by ex-Ziegfeld girl, 
Helen Haynes, now store’s director 
of Employee Personnel Activities, 
will be presented at the Academy 
of Music, Brooklyn, March 18. 

Robert M. Weitman, American 
Broadcasting-Paramount Theatres 
v.p., and Maurice Bergman, Uni- 
versal’s public relations chief, 
went to New Haven recently for 
a birthday celebration for Weit- 
man’s daughter, Abbey. Twenty-one 
—_ ago, when eitman and 

rgman worked together at the 
Brooklyn Paramount Theatre, they 
and the late Russ Columbo paced 
the floor together when Miss Weit- 
man was born. She graduates from 
Yale’s School of Fine Arts this 
summer. 





Paris 


Jules Dassin here from Rome to 
talk on possible pic chores here. 


Quentin Foster and Pepe Costa | 
now chanting at Princess Room | 


here. 
Virginia Sommers, U. S. pianist 
a nee, now at the Dinarzade 
Sonja Henie and her ice troupe 
to play the Palais Des S 
May 9. S Sports here 
‘Piccolo Theatro” of Milan fol- 
lowing Bali Ballet into Marign 
this week, ~~ al 
Tino Rossi breaking records at 


the Alhambra with a fancy $10,000 
daily over the last weekend. 

U. S. Ambassador Dunn giving 
reception for “Porgy and Bess” 
company. It is a smash at Empire. 

Jean-Jacques Gautier,” Figaro 
cric, getting -his fourth novei, 
“Bridge. of Asses,” published in 


Henri Vadna production of an- 
cient C. M. S. McLellan-Gustav 
Kerker musical, “Belle of New 
York,” inte Magador. 

Ted Grouya, who cleffed ‘“Fla- 
mingo,” wrote a song called 
“France-Amerique” which is a bid 
for stronger ties between the two 
nations. 

Charles Trenet off on South 
American song tour under auspices 
of Espectaculos Victor Sturdivant; 
will play Brazil, Uruguay, Argen- 
tina, Chili and Peru. 

George Cukor here to confab 
with Garson Kanin and Ruth Gor- 
don on the script of their new film 
comedy “A Name For Herself” 
which Cukor will direct. Pic will 
star Judy Holliday. 


Anchorage, Alaska 


Cindy and B-Barettes still top 
bill at Stagecoach. 

Sister-brother act, Toni and Ken, 
due to return to Open House this 
week. 

John Betro, owner of Tropics, 
angling for show te open mid- 
March. 

Al and June Dahl's trio con- 
tinues at Idle Hour, area’s biggest 
and plushiest dine-dance club. 

Betty Orrick and Daughters of 
Pioneers are spelled by western 
singer-guitarist Caribou Pete at D 
& D club. 

Rudy Williams trio, m.c. Ray 
Wheaton, Dancer Dolly, femme 
singer “Johnnie Ray” continue at 
1042 club. 

Radio station KENI cut. sched- 
uled p.m. programs Feb. 20-23 in 
favor of on-the-spot coverage of 
Alaska Sled Dog Assn, champion- 
ships. 

Speck Watkins, billed as Para- 
mount’s “original” Pop-Eye voice, 
closed three-week stint at Aleutian 
Gardens and then opened at Elks 
Club in Cordova. Comic Jerry 
Owen took over as Garden m.c. 

Native dancers from King and 
Little Diomede Islands returned 
north after two-week featured 
billing at 13th annual Fur Rendez- 
vous. Merrill Mael, ex-announcer 
stations KENI and KBYR, man- 
aged Rendezvous. 

Gene Edwards opened puppet 
and comic act at Last Chance along 
with singer pantomimist Babs Law- 
ton. Edwards replaced Oscar Car- 
tier as headliner. Ann Garry Danc- 
ers held over. Jack O’Toole’s Sop- 
histocats furnish music, 


By Will Raymond 

Current at Hong Kong’s Sky- 
room nitery: the Morrell Sisters, 
from the Coast. 

Loew’s v.p. Morton A. Spring in 
Hong Kong on Far East inspection 
of cnet offices. 

or rant and Betsy Drake 
back here for a few weeks after 
their recent visit to Korea and 
Japan, where they entertained in 
vet hospitals. 

The Chinese New Year film feast, 
Feb. 14-18 saw Hong Kong houses 
running Crosby, Hope and Lamour 
2 “Road to Bali,” Esther Williams, 

alt Pidgeon and Vic Mature in 
“Million Dollar Mermaid,” with top 
b.o. for the two-and-a-half hour 
Chinese film, “A Torn Lily.” This 
Hong Kong-made film, with Man-- 
darin dialog, stars a femme new- 
comer, Shia Mung. 


Las Vegas, Nev. 


By Bill Willard 

Joyce Bryant thru at the 
Thunderbird. shing 

James Barton opens at Thunder- 
bird March 12 for two-week run. 

Kay Thompson & Williams Bros., 
with Buddy Lester forming bill at 
Last Frontier. 

Mitzi Green, Rudy Vallee, Black- 
burn Twins & Marion Colby pull- 
ing peak crowds into Desert Inn. 

Lauritz Melchior & Co. returned 
to the Sahara after socko January 
debut week to duplicate previous 
capacity biz. 

Bennett Cerf and Gardner 
Cowles on tour of Strip spots with 











| likelihood of Look mag followup 


on Vegas due. 

Zsa Zsa Gabor opens March 5 
at the Flamingo in “Folies Perisi- 
enne,” with Joey Adams set as re- 
vue’s comedian. 

Nanette Fabray bows at the 
Sands with new nitery act, sur- 
rounded by Frank Fontaine, Domi- 
nique and De Marlos. 

Billy Daniels to be held over two 
or possibly three weeks until Guy 
Lombardo orch unit arrives March 
18 at El Rancho Vegas. ; 





haus, March 12, touring from here 





London 


Wendell Corey back from a visit 
to Rome and plans returning to 
Hollywood immediately. 

Ciro’s Club reopened last week 
after brief shuttering, with Archie 
Robbins topping the show. 

Eric Greenspan and Bernard 
Seligman joined forces to form 
their own distribution company. 

A five-day serialization of Walt 
Disney's “Peter Pan” is to be aired 
by the BBC daily starting April 13. 

Arnold Picker hosted a cocktail- 
lery to celebrate Monty Morton's 
appointment as United Artists 
managing director in London. - 

Alfred Crown, RKO-Radio for- 
eign chief, arrived in London last 
Monday (2) for confabs with Rob- 
ert S. Wolff. It is his first visit to 
Britain since joining RKO last 


ear. 

y Anton Walbrook, currently star- 
ring in the London production of 
“Call Me Madam,” will be fea- 
tured in a radio version of Robert 
E. Sherwood’s “Road to Rome” 
next Wednesday (11). 

Sir Michael Balcon, Ealing pro- 
duction boss going to N.Y. April 1 
for U.S. preem of “Cruel Sea.” He 
was honored last week by the King 
of Norway, together with director 
Charles Frend, with the award of 
Knighthood, first-class, of the or- 
der of St. Olav. 


Berlin 


By Hans Hoehn 


Masters, Nannie Jamieson, Muriel 
Taylor, and Kinloch Anderson, in 
for one-night stand at Nuovo. 
Arnaldo Fraccaroli feted at 
dianer by local Authors and Edi- 
tors Assn. Top newsman and play- 
right recently succeeded the late 
Renato Simoni as head of local 
association. 


Philadelphia 


* 
By Jerry Gaghan 

Paul Douglas and wife, Jan 
Sterling, in town visiting Douglas’ 
family. 7 

Peggy Clark, topper at Orsatti’s, 
bitten by python in act and taken 
to Jefferson hospital for treatment. 

Humbert Pelosi, managing di- 
rector of Philadelphia La Scala 
Opera Co., in St. Agnes’ Hospital. 

Eddie DeLuca orch celebrates 
third anni (March 17) at Drexel- 
brook Inn, in suburban Drexel 
Hills, Pa. 

Vincent Rizzo, former Walton 
Roof bandsman, returned to nitery 
scene last week with violin-piano 
duo at the Sans Souci. 

Henny Youngman to fill in three- 
day date between wind-up of 
Danny Thomas engagement at 
Latin Casino (28) and opening of 
Johnnie Ray. Comic will play full 
date at house later in year. 


Pittsburgh 
By Hal V. Cohen 


Jerry Murad and Harmonicats 
toppimg show at the Carousel. 








French pic directors Andre 
Cayatte and Marcel Carne plan to 
visit , Berlin. 

Brigitte Horney pacted by Ro- 
dolfo Loewenthal for lead in pic, 
“It Began in Casablanca.” 

Carol Reed shooting “The Berlin 
Story” here. Pic has James Mason | 
and Hildegard Neff as stars. | 

RIAS, U. S.-sponsored radio sta- 
tion in American sector, celebrated | 
its seventh anni early this month. 

Military and civilian members of | 
Berlin’s American community con- | 
tributed $10,592 to March of Dimes | 
this year. ' 

Columbia announced first Gene | 
Autry film for Germany. This cow- 
boy star is stil! unknown to German | 
audiences. 

“Light Up Sky,” selected as next | 
production of American Little The- | 
atre Assn. of Berlin. Tentative | 
opening set for early March. 

Hamburg film scribes gave a 
prize’ for the worst German pic of 
1952, “Mikosch Gets Drafted,” 
soldier comedy, getting the award. 


Zurich 


By George Mezoefi 


Jose Iturbi gave a recital at Ton- 
halle. He is also visiting several 
other Swiss cities. 

Metro’s “Ivanhoe”. a_record- 
breaker in four key cities, Zurich, 
Basle, Lausanne and Jura Berne. 

Schauspielhaus rehearsing Swiss 
preem of Georg Kaiser’s comedy, 
“Napoleon in New Orleans,” set 
for early March. 

French stage and screen star 
Edwige Feuillere appearing at 
Schauspielhays in Pol Quentin play 
“Liberty Is a Sunday.” 

Charlies Chaplin and wife at- 
tended Zurich preem of “Lime- 
light” at Scala*Theatre. He was 
loudly received by capacity house. 

German tenor Helge Roswaenge 
guest-appearing at Stadttheatre 
here in Franz Lehar’s “Land of 
Smiles” and Verdi's “Ballo in 
Maschera.” 

For first time in years, two new 
Swiss pix will preem simultane- 
ously on Easter Monday. They are 
Gloriafilm’s “Venus From the 
Tivoli” and Praesens’ multi-iingual 
“The Village.” 

Norman Granz’ “Jazz At the 
Philharmonic,” set at Kongress- 
to Berne and other Swiss cities. 
It is JATP’s second Swiss date, 
last year’s having been a sellout 


everywhere. 
Milan 


By R. F. Hawkins 

“La Piazza,” Carlo Dapporto’s 
musical, at the Lirico. 

Alberto Semprini here to direct 
single concert at the Lirico. 

ean-Paul Sartre's “Les Mains 
Sales” staged by Little Theatre. 
_Ruggero Ruggeri here for se- 
ries of plays at the Manzoni, start- 
ing. with “L’Artiglio.” 

mma Gramatica winding up her 
revival of “Hedda Gabler.” D’An- 
nunzio’s “La Citta Morta” in next. 

Luchino Visconti brought his 
Rome hit version of Chechov’s 
—s Sisters” to Manzoni Thea- 
re. 

“Limelight,” (UA) dropped b 
Manzoni Theatre after hee ohtann 
weeks, continues at first-run Mis- 
sori. 

2 Iidebrando Pizzetti’s new opera, 
“Cagliostro,” got mixed reception 
in its Scala preem. Mirto Picchi 





Ray Bolger booked for his first | 


|nitery date here at Horizon Room 
e~ 23. 
Ezio Pinza in town to launch Red 


|Cross drive with 2 show at Syria 


Mosque. 
Hofbrau, one of town’s oldest | 


downtown cafes, changed its name 
to Old Vienna. 

“Royal Family” at the Playhouse 
is this local community theatre’s 
150th production. 

Don Taylor left for Hollywood 

via N. Y. after his father’s release 
from the Presbyterian Hospital 
here. 
Jackie Heller, back from one 
Caribbean cruise on Andrea Doria, 
took off on another aboard the 
Mauretania. 

Andrew McKinley, tenor from 
nearby Verona, Pa., signed by Met. 

Danny McKenna, of WB publicity 
department, shoves off for Army 
in two weeks. 

Lisbon 
By Lewis Garyo 


songstress, at the Estoril Casino. 
New nitery, Fontoria Dancing, 
opened in place of the old Miami. 
Rogerio Pissarra orch under con- 
tract to the Haiti nitery for the 
Carnival. 


Moreno Fenix orch under con- 
tract to Olympia nitery for the 
Carnival season. 

Mexican singer Ana Maria Gon- 
zales off to Madrid to fill contract 
at the Rex nitery there. 

A new nitery, “Bico Doirado,” 
with the orch of Mario Simoes, 
opened on site of the old Tokay. 

Comedian Eugenio Salvador and 
warbler Helga Linne have formed 
a company to produce a revue at 
the Teatro aria Vitoria next 
spring. 

Queti Clavijo and her Spanish 
dancers at the Haiti nitery topping 
the bill with “Magali y Sus Ran- 
cheros,” terper Nayo Zaleyda and 
comedian Bernanbe de Moron. 


Portland, Ore. 


By Ray Feves 

Rossi &  McDermot toppi 
Clover Club bill. says 

Betty Hutton and her revue did 
ot at the Paramount last week- 
end. 

Katharine Cornell in “Constant 
Wife” inked for the Mayfair next 
April. 

“Rhapsody In Rhythm,” revue 
held for second week at Amato’s 
Supper Club. 

Tempest Storm set new house 
record at Candy Renee's Star The- 
atre. SRO sign was out three shows 
daily for two stanzas of this burley 
name, with $1.80 top. . 


Chicago 

Anna Sosenko in for the debut 
of Mary Meade at Palmer House 
last week. 

Joe Shea in ahead of “Male Ani- 
mal” which opens March 23 at the 
Blackstone. 

“Paris "90" and “Farfel Follies” 
opened Monday (2) at the Black- 
stone and Selwyn respectively, 

Marshall Migatz, operator of 
Salt Creek summer theatre, Hins- 
dale, Ill., into N.Y, to set players 
and plays. 

_ Charles Hogan, Oriental manag- 
ing director, planed to Gotham as 
guest of Bob Hope, who was hon- 











sane lead. 
asters Quartet, with Robert 


ay by Friar’s Club there Friday 


Olga Praguer Coelho, Brazialian | 


momma 5 


Michael Todd in town for a weck. 

Vivien Leigh planed in from 
London, 

William Farnum hospitalized for 
checkup. 

Hedy Lamarr took out her citi- 
zenship papers. 

Anne Baxter to Dallas for Texas 
preem of “I Confess.” 

.Evelyn Keyes planed in from 
Paris after two years abroad. 

Red Skelton returned to work at 
Metro after a long hospital siege. 

Irving Asher in from Ceylon 
where he filmed “Elephant Walk.” 

Lester Cowan tossed party for 
Katharine Cornell on Goldwyn lot. 

Peter Scully returned from a 
three-week vacation in Sun Valley. 

Charles P. Skouras recuperating 
at home, still too ill to receive 
callers. 

Jack Benny out of hospital to 
recuperate for week in Palm 
Springs. 

Charles Laughton left on his 
fifth national reading tour, starting 
in San Jose. 

Peter D. Baldwin took leave of 
absence from Paramount to serve 
in the Navy. 

Pamela Mason planed in from 
N. Y. after her husband, James, 
aired to Berlin. 

Rhonda Fieming back at work 
after collapsing on “Inferno” set 
jin Apple Valley. 
| Mitzi Gaynor ordered to have her 
ailing appendix removed before 
| making another pic. 
| Jean Hagen awarded a plaque 
| by the Northwestern U Group, her 
| fifth collegiate honor. 
| George Murphy home from two 
| weeks of touring to promote public 
| relations for the film biz. 

Eddie Cantor appointed a mem- 
ber of United Jewish Appeal’s 1953 
national campaign cabinet. 

Donald O'Connor planted his 
footprints in the forecourt of 
Grauman’s Chinese theatre. 


Paul Douglas will repeat as radio 
commentator for NBC on this 
year’s Academy Awards show. 

Bruce Odlum returned from Ma- 
drid where he was associate pro- 
ducer“on “It Happened in Spain.” 

Jane Russell named “theme girl” 
for the International Photographic 
Exhibition to be held in San Fran- 
cisco. 

Dore Schary produced special 

two-reeler to spearhead COMPO’s 
campaign to eliminate 20% Fed- 
eral Admission Tax. 
M. Warner and Gen. James 
A. Van Fleet guests of honor at 
30th anni dinner of L. A. Junior 
Chamber of Commerce. 


Cleveland 
By Glenn C. Pullen 

Tom (Jaboo) Krug back as new 
manager of Roxy Musical Club. 

Herman Pirchner, nitery owner, 
sponsoring Charles Laughton’s re- 
cital here May 21. 

William F. McDermott, Plain 
Dealer drama cric, coming along 
okay after operation. 

Johnny Vann, singing tennis ex- 

rt, breaking in new act at Jack 

obier’s Encore Room. 

Kirk Willis doubling as star and 
co-director of Play House’s new 
edition of “Mr. Roberts.” 

Rabb Joska, violinist-maestro, 
opened music shop of his own. He's 
plugging two of own gypsy music 
disks, released by Victor. 

Frank Amato, crooning fireman 
in local fire department, signed by 
D’Arve Barton of MCA branch 
after hearing Triple-A disk he 
waxed. 

Three Marvelites, Cleveland 
singers who won in a recent Arthur 
Godfrey Talent Scouts contest, 
now managed by Henry George, 
co-owner of Cabin Club., 


By Lary Solloway 
Pearl Bailey next into the 
Beachcomber. 
Ethel Merman due here March 
12 for preem of “Call Me Madam 


pic. 
Robert Q. Lewis set for the Al- 





giers. Aladdin Room, opening 
March 11. 
Edith Piaf’s spouse, Jacques 


Peals, joins her show in final week 
at Bill Miller's Riviera. 

Ed Sullivan due in this week for 
emcee chore on Mt. Sinai Hospi- 
tal annual all-star show March 5. 





San Francisco 


By Ted Friend 

Red Nichols into Club Hangover. 

Sam Rose, vet ‘Agent, has record 
shop here. 

Bob Hope, Kay Starr and Tony 
Martin set to head Oakland Auto 
Show March 13. 

Ted Galanter, Metro tub-thumper 
to Salt Lake, San Diego and 
Phoenix for “Jeopardy.” 

Joe DiMaggio opening - day 
greeter at the family’s Fisherman $ 





Wharf, newly decorated cafe. 
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OBITUARIES 


ROSS GORMAN 

Ross Gorman, 62, vet instrumen- 
talist and onetime vaude perform- 
er, died Feb. 27 in N. Y. Gorman 
started in show biz in a vaude act 
with his father and later entered 
the band business as a featured 
artist. He was billed as “the 
world’s most versatile instrumen- 
talist,” playing 18 of them. 

Around 1916-17 he appeared in 
N. Y¥. as part of a five-piece Gor- 
man combo headed by Vincent 
Lopez. He later went with Harry 
Yerkes’ orch and _ about 1921 
joined Paul Whiteman’s crew at 
the old Palais Royal, N. Y. He re- 
mained with Whiteman for a few 
vears and did the clarinet portion 
on the original Whiteman record- 
ing of “Rhapsody in Blue.’ 

After his hitch with Whiteman, 
Gorman did a vaude act and also 
laved dates with Jimmy Caruso’s 
Cad After that he confined him- 
self largely to radio and records. 
At one time he recorded for Victor 
via his Ross German’s Virginians. 


IN MEMORY, 
“Little Sunshine” 


Sid Grauman 


Mer. 17, 1879 Mer. 5, 1950 
From Arthur $. Wenzel, Pub. Dir. for 


“The Little Giant of Show Biz” 





One of his more regular radio 
stints was with the Cities Service 
Band. 

Wife and daughter survive. 





HARTWIG N. BARUCH 


Hartwig N. Baruch, 84, onetime 
actor, professionally known as Na- 
thaniel Hartwig, and retired mem- 
ber of the N. Y. Stock Exchange, 
died March 1 in Coral Gables, Fla. 
A brother of elder statesman 
Bernard M. Baruch, he had ap- 
peared on the stage prior to the 
turn of the century. Among his 
more prominent roles was that of 
Don Jose in Henry Hamilton's legit 
version of “Carmen.” He had also 
been with the Boston Stock Co., 
along with a producer John 
Golden. In 1897 he gave up acting 
and bought a seat on the Stock Ex- 
change. He was the oldest charter 
member of the Lambs Club, N. Y. 

Besides brother Bernard, two 
other brothers, a son and two 
daughters survive. 


JAMES THOM 


James Thom, 73, onetime ad- 
vance man for the Barnum & 
Bailey circus and former theatre 


In Loving Memory 
OF OUR DEAR LITTLE 


MOTHER 


BARSTOW 


March 6, 1952 
DICK AND EDIE 


Manager, died Feb. 25 in St. 
George, Staten Island, N. Y. Thom, 
who started in the film business 
as an usher in a Harlem theatre, 
later became manager of* the 
Dewey Theatre, N. Y., and then 
an exec in the Meyer & Schneider 
film and vaude circuit. In 1927 he 
became manager of the Ritz Thea- 
tre. Port Richmond, S. L., and later 
of the St. George Theatre. In 1943 
he joined the Meurot Club, St. 
George restaurant, which he man- 
aged at time of his death. He was 
# member of the Actors Guild of 
America. 


Wife and‘ daughter survive. 


iS laannmmmemendl 
MAX A, SCHLESINGER 
Max A, Schlesinger, 70, head of 
the International Variety and The- 
atrical Agency, Inc., U.S. rep of 
Schlesinger enterprises in South 
Africa, died Feb, 23 in N.Y. He had 
been active in the operation of 
“chlesinger theatres in South Africa 
and had been a pioneer in promot- 
in¢ talking films. He had also been 
a" ive in General Talking Pictures, 
wich marketed DeForest Photo- 
Poone Films. Schlesinger org of 
South Africa, which udes a 








| 


| 
i 
| 
| 


| comprised nearly 60 theatres 





number of commercial projects out- 
side of the entertainment industry, 


was founded by his brother Isa- 
dore, whe died in 1949. Latter’s 
son, John, now heads org. 

Wife and two sisters survive. 


MORT GLICKMAN 


Mort Glickman, 55, motion pic- 
ture musical director and composer, 
died Feb. 27 at Sherman Oaks, Cal., 
after six months of illness. Son of 
a Yiddish drama producer, he was 
born in a theatre in Chicago and 
spent his life in show business. For 
years Glickman served as musical 
director on the Republic lot, and 
in recent years composed scores 





shows as a freelance. 

Survivors are his widow, Ethel, 
a son, Phil, and a brother, Fred, 
who collaborated on “Mule Train.” 


LOUIS ROTHENBERG 
Louis Rothenberg, 66, circuit 
owner (Morse & Rothenberg) and 
veteran exhib, died Feb. 26 in 
Boston. He had been hospitalized 
following a heart attack several 
weeks ago. At one time the circuit 





New England and New York State, 
but 
dwindled to two conventional 
houses and one ozoner. 


Survived by wife, son (associated | 


with him in business) and a daugh- 
ter. 





ELMER E. WISMAR 


Elmer E. Wismar, 73, founder of | 


the American Harmony Four bar- 
bershop quartet known on the 
Keith and Pantages vaude circuits 
for several decades, died last Fri- 
day (26) in Cleveland, O. Forming 
the singing team at the turn: of 
the century, he toured with Anna 
Held’s unit and his own show. Re- 
cently he joined a new group 
labeled American Harmony Trio 
for appearances in Cleveland 
cafes. 

Surviving are his wife and son. 


DR. LEO KOPF 

Dr. Leo Kopf, 64, composer-con- 
ductor, died March 1 in N. Y. He 
made his pro debut in Berlin in 
1917, formed a string orchestra and 
choral society in London in 1939, 
and in 1950 conducted the Jewish 
People’s Philharmonie Chorus in 
Town Hall, N. Y., in the world 
reem of his “Ebig Folk” (“Eternal 

eople”). He also composed He- 
brew liturgical music. 

Wife, daughter and sister sur- 
vive, 





ADOLINDO PERISSI 

Adolindo Perissi, 73, senior mu- 
sician and charter member of the 
Los Angeles Philharmonic Orches- 
tra, died Feb. 26 in that city. Born 
in Italy, he played in the Metro- 
politan Opera Orehestra for a time, 
and in the old Orpheum Theatre 
orch in L. A. 

His widow, two sons and five 
grandchildren survive. 


HAROLD A. FOSHAY 


Harold Adams Foshay, 69, vet 
actor-producer-director, died Feb. 
23 in Charleston, 8. C. Foshay’s 
career spanned practically all as- 
pects of film work during the era 
of silent pix. He appeared in bit 
parts, later became a director and 
producer, and retired about 15 
ears ago. 

, Wite and a brother survive. 


JANE GORDON 


Jane Gordon, 75, vet actress, died 
in N. Y., Feb. 23. She made her 
first stage appearance with William 
Courtenay in “The Altar of Friend- 
ship,” in 1905. She appeared with 
Francis Wilson and _ Vir 
Harned, and supported Leo Deit- 
richstein in sketches in vaudeville. 

She was one of the earliest mem- 
bers of Actors Equity. 


MAE DELAIRE SIMONS 
Mae DeLaire Simons, 68, former 
trumpet player in vaude, died Feb. 
5 in Brooklyn. Among acts in which 
she appeared were the Imperial 
Trio, Six Jolly Jesters and Five 
Jolly Tars. Latter two acts also 
spotlighted her husband, Max M. 
Simons, who also appeared in legit. 

Husband and a son survive. 


ANNETTE HUNTINGTON | 
Annette Huntington, 70, onetime 
dramatic actress, Gied in N. Y. 
Feb. 23. ; 
She began her career with the 


late E. H. Sothern, played under | 
David Belasco management, and | 


made her last appearance in 


“Frocks and Frills.” 


MRS. BELLE G. CROSS 
Mrs. Belle Gold Cross, 75, for- 
mer musical comedy performer, 
died Feb. 27 in Red Bank, N. J 
She was a life member of the Pro- 





'p fessional Women’s League of New 





at time of his death had} 


| 


' 
} 


| which the former, her late brother, 


York and eemnes of the Women’s 
Overseas Servicé League. 
A sister survives. 





ARTHUR HERBST 


Arthur Herbst, 81, former ad- 
vance man for circuses and road- 
shows and one of the organizers of 
the original New York Giants, pro 
football team, died March 1 in 
Canton, O. 

He had also organized the Thay- 
er Military Band in Canton. 





HERMAN L. WEBER 
Herman L. Weber, 53, magician | 
billed as “The Great Namreh,” | 
died Feb. 23 in Allentown, Pa. 
Weber is credited with originating 
the “linking rings” trick. 
He also authored several books 





/On magic. 
for motion picture and television | 





ANN CHARLES 


Mrs. Ann Charles, onetime pro- | 
gram director of WEAO, which 


| later became WOSU, Columbus O.., 


died Feb. 25 in Bethesda, Md. She 
retired two years ago as musical 
director of WOSU. 

Survived by two sons and sister. 





GORDON L. BLISS 
Gordon L. Bliss, former vaude 





| actor and dancer, died Feb. 23 in| 
in | New York. His home had long been 


in Bridgeport. 

Bliss was member of trio of 
Neary, Bliss & Ross and later in 
the dancing duo, Callahan & Bliss. 
After quitting the theatre he was 
associated with Marie Antoinette | 
Hotel in New York. 





Frances B. French, 69, who had| 
been associated with the former | 
theatrical producing firm of Bert | 
French and Rosalie Stewart, = 


was a partner, died Feb. 24 in| 
Beechhurst, Queens. Firm was dis- | 
solved in 1928. 





Father of G. Wood, nitery part- | 
ner of Alice Ghostley and author 
of “Dance for Joy,” original musi- 
cal recently produced by Pitts- 
burgh Playhouse, died at his home 
in Nashville, Tenn., Feb. 14 after 
a long illness. 





Marion Denvil, 73, onetime le- 
giter and vauder, died at Birming- 
ham, Eng., Jan. 31. She played 
melodramas for many years with | 
her husband and partner, Ashley 
Page, and toured British vauderies 
with sketches and short dramas. 








Myra Hammon, 68, vaude strong- | 
woman and pantomime principal 
boy, died in Birmingham, Eng., 
recently. Born in Australia, she 
went to Britain in 1909 with her 
artner, Alice Wyatt, the two being 
nown as the Sandow Girls. 





Daughter, 82, of the late Louis 
Le Prince, film pioneer and de- 
signer of a camera with which mo- 
tion pictures were taken in 1888, 
died Feb. 28 in N. Y. 





Dr. Erik Gustaf Helilstrom, 70, 
novelist-playwright and one of the 
18 members of the Swedish Acad- 
emy making the Nobel Prize 
awards in literature, died Feb. 27 
in Stockholm. 





William Savitt, songplugger and 
brother of the late band leader 
Jan Savitt, died Feb. 25 in Phila- 
delphia. Remains were shipped 
to Hollywood for burial. 





Elmer Murray Lantz, 47, WBZ 
staff engineer, died suddenly Feb. 
19 while vacationing in Havana. 
He had been associated with WBZ 
for 20 years. Survived by wife, 
daughter, mother and three sisters. 





Mother, 70, of Fred F. Finkel- 
hoffe, theatrical producer, died 
Feb. 25 in Springfield, Mass. Be- 
sides Finkelhoffe, another son and 
eight daughters survive. 





John Goss, baritone. 58, died at 
Birmingham, Eng., Feb. 13. He 
taught singing in Canada for some 
years. 








Percy Gray, director of Northern | 
Theatres and a stockholder in the | 
Palace, Halifax, died in Halifax, | 
Eng. Feb. 13. 





Edward M. Seay, 53, asst. veepee | 
of American Airlines, who was one- | 
time camera man in Hollywood | 
until 1926, died Feb. 25 in N.Y. | 


, Dec. 29. He’s a singer. 


| lin HICOG film officer and now! 






dogs for films, died Feb. 23 in 
Hollywood. 


Father, 70. of Harold Arlen, | 
songwriter, died Feb. 28 in Los 
Angeles. cast 





j 
| 


195 | 


‘Mother of Jay Russell, theatrical ' 
pressagent, died in New ‘York,! 
March 1. 


Father, 64, of Yoseph Yadin. Tel» 
Aviv film actor, died Feb. 28 in; 
Jerusalem. 


Edward H. Hemmer, 82, one- 
time concert pianist, died Feb. 24 
in Covina, Cal. 








Patrick A. Charleson, 67, former 





stage manager, died Feb. 24 at 
his home in Los Angeles. 

Henry P. Greifeld, 89, motion 
picture theatre decorator, in Chi- 
cago, Feb. 23. 

Charlie Pritchard, 78, stagehand 
and billposter, died Feb. 18 in 


Wauseon, Ohio. 


MARRIAGES 
Frances Laura Kendall to Irving 
Goldstein, Boston, Feb. 14. Bride 
is nitery pianist-vocalist. 
Mrs. Christine Cromwell Hoff- 
man to Bob Ellis, Key West, Fla., 





| eral months. 


laine Hart to Irving J. Traeger, 

N. Y., March 3. He's NBC film 
library supervisor. 

Renate Barken to Osear Martay, 

Feb. 5, Berlin. Bride is a Berlin | 

film actress; groom is former Ber- 


} 


foreign rep for Berolina Film. 


Sheilah Graham 
wicz S. Wojtkiewicz, Feb. 14, in 
Ventura County, Cal. Bride is a 
Hollywood and Daily Variety col- 
umnist. 

Mary Stuart Sheppard to Charles 
Maxwell, London, Eng., Feb. 21.| 
He’s a radio producer on the BBC 
staff. 

Dolores Heling to Burtis Bishop, 
Jr., in Milwaukee, Feb. 14. Groom 
is Metro’s Chicago divisional man- 
ager. 


to Wojciecho- 





BIRTHS 


Mr. and Mrs. Champ Butler, son. 
Hollywood, Feb. 24. Father is a 
nitery singer. 

Mr. and Mrs. Stanley Chambers, 


, daughter, Wilton, Conn., Feb. 24. 


Father is on staff of Metro eastern 
story department. 

Mr. and Mrs. Tommy Scrivanos, | 
son, San Antonio, Feb. 21. Father 
is operator of the Steeplechase, | 
San Antonio night spot. 

Mr. and Mrs. Billy Catizone, 
daughter, Pittsburgh, Feb. 21. 
Father is director of Nixon The- 
atre pit orch. 

Mr. and Mrs. Frank Dempsey, 
son, Miami Beach, Feb. 8. Mother 
is former Colleen Delaney, ex-TV 
singing star in Pittsburgh, and 
father is a lineman for the Chicago 
Bears. 

Mr. and Mrs. Joe Jenkins, son, 
Pittsburgh, Feb. 19. Father is head 
of Advertising Syndicate of Amer- 
ica in Pitt. 

Mr. and Mrs. Jan Yonely, daugh- 
ter, Chicago, Feb. 18. Father is 
—— and TV musician-come- 

ian. 

Mr. and Mrs. Paul Gibson, son, 
Chicago, Feb. 22. Father is a com- 
mentator at WBBM there. 

Mr. and Mrs. Wynn Nathan 
daughter, Hollywood, Feb. 24 
Father is western sales manager 
for United Television Programs. 

Mr. and Mrs. Ralph Ratliff, 
daughter, Los Angeles, Feb. 24. 
Father is a film house manager. 

Mr.and Mrs. Maury Baker, son, 
Palo Alto, Feb. 10. Father is ra- 
dio-TV director for BBD&O, San 
Francisco, 

Mr. and Mrs. Harold Edelstein, 
son, San Francisco, Feb. 16. Father 
is bass player in. KCBS band. 

Mr. and Mrs. Samuel Tuthill, 
daughter, N. Y., Feb. 22. Mother is 
pianist-singer Delora Bueno. j 

Mr. & Mrs. Stanley Chambers, | 
son, Norwalk, Conn., Feb. 24. Fa-— 
ther is assistant to Metro eastern 
story head Olin Clark. 


Loew’s Would Sell 
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, 











selling out its stake in Decca; and 





| (2), sold KFWB, the Warners’ radio 


outlet in Hollywood to Harry Mai- | 
zlich who, like Lebhar, had long, 






| stood 


| up on 






: ; 
Kelly’s 3906 
, Continued from page 1 


gince he has not returned here 
Sincehbis' initial departure. 
: Ori He basis of a $5,000 weekly 
sdlar¥’' Kelly will have earned 
$390.000 in tax-free coin during the 
entire 18month stretch. The law, 
originally written to encourage ac- 
ceptance of overseas work by 
skilled personnel who could be 
helpful to the Point Four program, 
permits payment either here or 
abroad: unlike the previous tax 
laws. it does not require that an 
American taking advantage of the 
18-month provision become a legal 
resident of any country or move 
his entire family overseas with him. 
Spiegel and Houston were the 
first to qualify because they were 
overseas making “African Queen” 
when the tax measure was passed, 
and since it was made retroactive, 
they automatically picked up sev- 
The extent of their 
benefits isn’t known, but it’s under- 
that in Huston’s case the 
tax windfall permitted him to catch 
tax arrears for previous 
years and get square with Uncle 
Sam—a process that would have 
been far more difficult had he re- 


/mained here and made payments 


from his regular salary on a rou- 
tine tax basis. 

Anatole Litvak, who has been 
overseas for some time, probably 
is very close to coming under the 
18-month regulation. No dates are 
readily available, but it~ appears 
that he, too, was in Europe at the 


| time of the passage of the tax 


measure and, with the retroactive 


| qualification of the bill, probably 
| has 
|} eight weeks to go before hitting 
| the tax jackpot. 


no more than about six or: 


Claudette Coibert is another film 
name who went overseas to take 
advantage of the tax loophole. She 
has several months to go, however, 
before reaching the deadline. 

Current agitation by certain con- 
gressmen to repeal the 1951 tax 
law isn't regarded here as having 
much effect on  Hollywoodites. 
Most of those now overseas have 
been gone at least six months, and 
since vax experts regard it as un- 
likely that there will be any change 
in the regulations before 1954, they 
will undoubtedly qualify under the 
18-month exemption regulation. 
Those who set out henceforth on 
an overseas junket may not be as 
fortunate. 





Revenue Bureau to Rule 
Washington, March 3. 

Within the next month or so, 
Bureau of Internal Revenue will 
rule on whether film actors and 
other entertainers are eligible for 
the income tax exemption under 
= “18-months out of the country” 
aw, 

A number of top Hellywood 
figures are independently making 
pictures abroad to skip the heavy 
U. S. income tax. Government was 
asked te look into the situation 
by the studio labor unions, which 
attacked the loophole because it 
meant less work for their members. 
American film producers have also 
expressed their dislike of a situa- 
tion that takes the stars away from 
Hollywood. 

If the Revenue Bureau rules 
against the acters, it is probable 
that the decision will be tested in 
the Federal courts before there is 
a final decision. Meantime, Con- 
gress is also starting to study the 
situation. It is quite possible, that 
in the next year, Congress will be 
asked to amend the law to make 
clear that actors are not exempt 
from the U. S. taxes, no matter 
how much time they spend abroad. 
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working at the Copacabana, N. Y., 
then managed by Entratter. Sands, 
however, wasn't ready in time, and 
so the deal had to be passed up 
and Entratter felt that the same 
terms would apply for a later 
stand. 

Entratter said he willingly re- 
linquished his hold on Ray to per- 
mit him to sign for the higher fig- 








Sidney Riley, 70, musician and 


Cohan. died Feb. 24 in Bingham- 
ton, N.Y. 





Felix Vieuille, 80, who sang at 
the Opera Comique, Paris, for 40 
years from 1898 to 1938, died Feb. 
28 in Paris. 








Earl W. Johnson, 58, trainer of 


onetime arranger for George M. | 


| been the operating head of the sta- | ure. Originally, Entratter booked 
tion. | Ray at the Copa for $300 when the 
Also like Warners, Loew's plans Weeper was on his way up. By the 
retaining its ownership of the Big 3 | time called in the contract, Ray's 
| Music Corp. (Robbins, Feist, Miller b.o. value had increased to the 
‘and affiliated music publishing com, extent where Entratter tore up the 
‘panies’. So, too, does the Musi¢ previous pact and gave him a deal 
Publishers Holding Corp., under calling for $17,000, plus other bo- 
WB veepee Herman Starr, remain | nuses, reportedly including a $5,000 
.a Warner property, with ts vast Cadillac. Singer winds up his sec- 
| music catalogs comprising Harms, ond engagement at the Copa to- 
: Remick, Witmark and Advanced. j night (Wed.). 











Sing a Song of Sales Sense 
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PEPSODENT 
OLD SPICE PRODUCTS 
sak BEER | 
WESSON OIL 
SNOWDRIFT | 
FORT SCHUYLER BEER 

HILLS BROS. COFFEE . 
MISSION BELL WINE - : 
PEPSI-COLA : 











® Currently on the air with a host of old friends including the 


Prince George Hotel in New York. 


® Still hitting the spot after 14 years for Pepsi-Cola. 





® The whole family learns your sales message by HEART when 








® Thanks to all these good clients and their agencies, 





| 
it’s custom tailored to a MELODY that stays in the MIND. 





For fine orchestrations, conducting, and 


inspired use of de-magnefized scissors, “J O H N 


my gratitude and a big bow to 


ERIC SIDAY 29 Charlton Street 


. = 
and his staff New York 14, N. Y. mt, _ 
























<_ 
Se te SO ee ee OO 





